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Design  for  three  pendants  (engraving)         ..        ..        ..        ..        ..  56 

Designs  for  fan-handles  (engraving)  . .        . .        . .        . .        . .        .  .  62 

Designs  for  pendants,  2  (engravings)  .  .        . .        . .        .  .        . .        .  .  59 

Designs  for  toothpicks  and  fan-handles  (engraving) .  .  .  .        .  .  60 

Designs  for  watch-faces  (engraving)  . .        . .        . .        . .        . .        .  .  60 

Medallions  with  the  Loves  of  the  Gods  (engraving)  ..        ..        ..  57 

Title-page  for  jewellery  designs  (engraving)  . .        .  .        . .        . .  57 

Hornick,  Erasmus,  attributed  to. 

Combination  clock  and  salt  with  mirror  base  to  be  executed  in  gold, 

enamel,  crystal  and  precious  stones,  coloured  drawing  for      ..        ..  61 

Design  for  fork  and  spoon,  drawing  . .        . .        . .        . .        . .        .  .  59 

Houdon,  Jean  Antoine.  Bust  of  Moliere,  white  marble  (sculpture)  ..  48 

Hudson,  Thomas.  Portrait  of  George  Frederick  Handel         .  .        . .        .  .  41 

Ingres,  J.  A.  D.  The  Stomaty  Family     ..        ..        ..        ..        ..        ..  249 

Inarte,  Ignacio.  Landscape  with  Tobias  and  the  Angel  ..        ..        ..  33 

John,  Augustus.  Portrait  of  Sir  Jacob  Epstein  as  a  young  man,  pencil  117 
|ohn,  David. 'Our  Lady  of  Liverpool',  bronze  (sculpture)      ..        ..        ..  230 

|oli,  Antonio.  Westminster  Bridge  c.  1745        ..        ..        ..        ..  ..114 

Jordaens,  Jacob.  Portrait  of  Unknown  Woman  ..        ..        ..        ..  87 

Keyser,  Thomas  de.  The  Syndics  of  the  Amsterdam  Goldsmiths'  Guild,  1627  66 
King,  Phillip.  Slit,  1966,  arborite  (sculpture)     ..        ..        ..        ..        ..  179 

Kollanctz,  J.  K.  Andachtsbild  of  St.  Seraphinus  (copper  engraving,  printed 

on  pink  silk)         ..        ..        ..        ..        ..        ..        ..  ..165 

Laurana,  Francesco.  Bust  of  a  Princess  of  Naples,  marble  (sculpture)  .  .        . .  25 

Laurens,  Henri.  Le  Drapcau,  bronze  ..        ..        ..        ..        ..  47 

Lawrence,  Sir  Thomas. 

Children  of  John  Angcrstein,  The      ..        ..  ..  ..117 

Portrait  of  John  Lambton,  1st  Earl  of  Durham        ..        ..        ..        ..  82 

Le  Brun,  Andre — see  Monaldi,  Giacomo 

Le  Brun,  Andre.  Portrait  bust  of  Stefan  Czarniecki,  bronze  (sculpture)        .  .  102 
Lee-Hankey,  W.  Loading  Timber  at  La  Rochelle        ..        ..        ..        ..  177 

Lcman,  James.  Design  for  a  woven  silk  ..        ..        ..        ..        ..  ..150 

Leonardo  da  Vinci,  attributed  to  the  circle  of.  Statuette  of  a  horse,  bronze 

(sculpture)  .  .        . .        .  .        .  .        . .        . .        .  .        .  .  25 

Lesrel,  A.  A.  The  Burgomaster's  Guest  (colour  plate)  .  .         December  covcr 

Lewis,  S. — see  Ralph 

Lombardi,  Tullio.  Shield  bearer  of  the  Vendramin  tomb  in  SS.  Giovanni  e 

Paolo,  Venice,  one  of  two  (sculpture)    ..        ..        ..        ..        ..  25 

Loscher,  Sebasticn  (formerly  ascribed  to  Adolf  Daucher).  Figure  of  Judith 

from  the  Figures  from  the  Fugger-Choir,  Augsburg  (sculpture)        .  .  27 
Macdonald- Wright,  Stanton. 

Gaite,  La  . .  . .        .  .        . .        . .        .  .  133 

Self  Portrait  with  Squash        ..        ..        ..        ..        ..        ..  ..132 

Yin  Synchromy,  California    ..        ..        ..        ..        ..        ..  ..132 

Mack,  Heinz.  Light,  Place  and  Space,  1965,  aluminium  on  wood  (sculpture)  178 
Makhaiev,  Mikhail,  after.  Palace  at  Peterhof  (etching  on  paper)       ..       ..  269 

Malcr,  Hans.  Portrait  of  Queen  Anne,  wife  of  Ferdinand  I  of  Hungary  [j 
Manet,  Edouard.  Still  Life — Le  Saumon  .  .        . .        . .        . .        . .  65 
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Mantegna,  Andrea.  Painting  in  the  Nuptial  Room  the  Castle  of  San  Giorgio, 

Mantua,  detail  with  horse          ..                 ..        ..        ..  38 

Mantovano,  Rinaldo. 

Bay  Horse        . .        .  .        . .        .  .        . .        . .        . .        .  .        . .  39 

Grey  Horse       .  .        .  .        .  .        .  .        .  .        .  .        .  .        . .        .  .  39 

Marlow,  William.  Castel  St.  Angelo     .  .        .  .        . .        .  .        . .  177 

Martin,  Henri.  Paysage  de  la  Bastide      .  .        . .        .  .        .  .        . .        .  .  42 

Martin,  Kenneth.  Screw  Mobile,  brass  (sculpture)       .  .        .  .        .  .        .  .  45 

Master  from  Northern  Italy,  c.  1520.  Hercules,  bronze  (sculpture)     ..        ..  46 

Master  of  the  Darmstadt  Passion,  active  between  1440- 1450.  Altarpiece, 

back  and  front  of  2  side  panels    .  .        . .        . .        . .        . .        . .  11 

Master  of  the  Holy  Kindred,  worked  Cologne  between  i486  and  1520. 

Altarpiece,  centrepiece  and  2  side  panels           ..        ..        ..        ..  13 

Master  of  the  Lower  Rhine,  c.  1350.  Jacob's  Recognition  of  Mary  as  the 

Mother  of  Christ            . .        . .        . .        . .        . .        . .        . .  10 

Master  M.S.,  1506.  The  Visitation        ..        ..        ..        ..        ..        ..  172 

Master  of  Riglos.  The  Crucifixion        ..        ..        ..        ..        ..        ..  28 

Menelaws,  Adam,  design  attributed  to.  Bridge  in  the  Egyptian  Style  (litho- 
graph)      . .        . .        . .        . .        . .        . .        . .        . .        . .  270 

Merian,  Maria  Sybilla.  Metamorphosis  of  a  Butterfly  (etching)         ..        ..  125 

Merlini,  D.  Plan  of  the  interior  of  the  Hall  of  Knights  in  the  Royal  Castle  in 

Warsaw,  watercolour              . .        . .        . .        . .        . .        . .  104 

Meulen,  Van  der.  Douai,  watercolour  . .        . .        . .        . .        . .  ..113 

Meyssens,  C.  Portrait  of  Stefan  Czarniecki  (engraving)          ..        ..        ..  103 

Michelangelo.  Bacchus  (sculpture)       ..        ..        ..        ..        ..  111  [ 

Millais,  John  Everett.  Portrait  of  the  Artist's  wife       ..        ..        ..        ..  184 

Mola,  Pier  Francesco.  St.  Jerome          ..        ..        ..        ..        ..        ..  88 

Monaldi,  Giacomo,  after  Andre  Le  Brun. 

Portrait  bust  of  Stefan  Czarniecki,  bronze  (sculpture)        ..        ..        ..  103 

Portrait  bust  of  Stefan  Czarniecki,  marble,  3  views  (sculpture)      ..        ..  101 

Mondrian,  Piet.  Blue  Chrysanthemum,  watercolour  ..        ..        ..        ..  201  I 

Monet,  Claude. 

Hiver  a  Argenteuil                . .        . .        . .        . .        . .        . .        . .  49 

Waterloo  Bridge — London,  1903      ..        ..        ..        ..        ..        ..  67 

Moses,  Henry.  Plate  from  Modern  Conversation  and  Fashion,  1804  (etching 

washed  in  sepia)    . .        . .        . .        . .        . .        . .        . .        . .  123 

Munch,  Edvard.  Vampyr                   ..        ..        ..        ..        ..        ..  182 

Murillo,  Bartolome  Esteban. 

Faith  presenting  the  Eucharist           .  .        . .        . .        . .        . .        . .  86 

St.  Catherine     ..        ..        ..        ..        ..        ..        ..        ..        ..  33 

Nash,  John. 

Farm  Gate,  The . .        . .        . .        . .        . .        . .        . .        . .        . .  246 

Winter  Scene,  Buckinghamshire       . .        .  .        . .        . .        . .        . .  247 

Noel.  Georges.  Ancient  objects  of  art  on  a  polyester  wall  (sculpture)           . .  113 

Nolde,  Emil.  Frauen  und  Kinder,  watercolour           . .        . .        . .  270 

Nuremburg  Master  of  1450.  The  Marriage  of  St.  Katherine  ..       ..       ..  12 

Palma  Giovane.  St.  Jerome        ..        ..        ..        ..        ..        ..        ..  85 

PalmaVecchio.  Marriage  of  St.  Catherine       ..       ..       ..       ..       ..  84 

Pascin,  Jules. 

Child  with  a  Bouquet  of  Flowers      ..        ..        ..        ..        ..        ..  271 

King  Pausolc,  watercolour     . .        . .        . .        . .        . .        . .        . .  271 

Three  Graces    . .       . .       . .       . .       . .       . .       . .       . .       . .  270 

Petel,  Georg.  The  Three  Graces,  bronze  (sculpture)     ..        ..        ..        ..  46 

Pintoricchio,  follower  of.  Madonna  and  Child           . .        . .        .  .        .  .  86 

Pisanello,  circle  of.  Drawing  of  a  Dog,  chalk  on  paper .  .        . .        . .        . .  268 

Pis.mo,  Giovanni.  The  two  Sybils,  marble  (sculpture)  .  .                 . .        . .  23 

Prcvitali.  Rest  on  the  Flight  into  Egypt           . .        . .        . .        . .        . .  85 

Provost,  Jean.  The  Annunciation          ..        ..        ..        ..        ..        ..  249 

Pryde,  James.  Figures  beside  two  ruined  columns       ..        ..        ..        ..  252 

Rackham,  Arthur. 

Company  of  odd-looking  persons  playing  at  ninepins,  A.  from  Rip  \  'an 

Winkle,  drawing  . .        . .        . .        . .        . .        . .        . .        . .  20  J 

Cover  design  for  the  first  edition  of  Hie  Dolly  Dialogues  by  Anthony  Hope  19 
Informal  self-portrait  in  the  uniform  of  the  Hampstead  Volunteers,  draw- 
ing    :    21 

Kensington  Gardens  are  in  London,  where  the  King  Lives,  The,  from 

Peter  Pan  in  Kensington  Gardens  by  J.  M.  Barrie,  drawing        ..        ..  20 
'Shove  that  under  your  feet'  he  observed  to  the  Mole,  as  he  passed  it  down 

into  the  boat,  from  The  Wind  in  the  Willows,  drawing         ..       ..  21 
Their  grey  hairs  streamed  terribly  in  the  tempest,  from  'MS.  Found  in  a 

Bottle',  Tales  of  Mystery  and  Imagination  by  Edgar  Allan  Poe,  drawing  21 


Ralph,  after  S.  Lewis.  Interior  of  Chestnut  Street  Theatre,  Philadelphia  (en- 
graving after  a  drawing  by  S.  Lewis  in  the  New  York  Magazine,  1794)  264 

Ravensburg,  Fricdrich  Schramm  von,  or  Grcgor  Erhart.  The  Kaisheim 
Virgin  Protcctrix,  Suabian,  gilded  and  polychromed  wood  (sculp- 


ture)         . .                  .  .                  . .        .  .  .  .  .  .  .  .  26 

Rembrandt. 

Portrait  of  Unknown  Woman          .  .        .  .        .  .  .  .  .  .  .  .  87 

Portrait  of  a  Young  Man  in  a  Broad-Brimmed  Hat  .  .  .  .  .  .  64 

Reputed  Portrait  of  Clement  de  jongh         ..        ..  ..  ..  ..  87 

Self  Portrait  with  Saskia         ..        ..                 ..  ..  ..  ..110 

Study  of  a  seated  actor,  pen  and  brown  ink             .  .  .  .  .  .  .  .  49 

Treasurer,  The  . .        . .        . .        . .  . .  . .  64 

Reynolds,  Sir  Joshua.  Portrait  of  Jerfcry  Amherst,  Baron  Amherst  .  .  .  .  82 

Ribalta,  Francisco.  A  Knight  of  Calatrava  and  his  Lady  . .  . .  . .  31 

Ribera,  Juscpc  de.  St.  Matthew  ..        ..        ..        ..  ..  ..  ..  31 

Riccio.  Mountain  of  hell,  one  of  two,  bronze  (sculpture)  ..  ..  ..  25 
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Richmond,  Oliffe.  Sculptures,  bronze,  2  . .  . .  45 

Ring,  Ludger  torn,  the  elder.  Portrait  of  Man  with  a  Forked  Beard  15 
Robbia,  Luca  della.  The  Madonna  Frcscobaldi,  stucco  (sculpture)  ..  24 

Rossellino,  Antonio.  The  Virgin  and  Child,  marble,  partially  gilded  (sculp- 
ture) .  .  . .        . .        . .        . .  24 

Roth,  Frank.  The  Hero,  1966,  acrylic  on  canvas  (sculpture)    ..       ..       ..  178 

Rowlandson,  Thomas. 
Courtship,  watercolour         ..  ..        ..        ..        ..  ..183 

Courtship  by  Candelight,  pen,  ink  and  watercolour         ..       ..       ..    17  s 

Matrimony,  watercolour  ..        ..        ..        ..        ..  ..183 

Rubens,  Sir  Peter  Paul.  Portrait  of  Marches.!  Brigida  Spinola-Doria  .  .  87 
Ruysdael,  Salomon  van.  Landscape       .  .        . .        .  .        . .        . .        . .  36 

Rysselberghe,  Theo  van.  Blue  and  lilac  portrait  of  Alice  Sethe         ..  182 
Sartorius,  Francis.  A  Black  Horse  with  two  Dogs       . .        . .        .  .        .  .  243 

Seago,  Edward.  Street  in  Morocco,  watercolour  (colour  plate)  174 
Seghers,  Hercules.  Etching  . .       . .       . .       . .       . .  ..113 

Settignano,  Desiderio  da — see  Donatello,  or 

Smith,  Matthew.  Nude  247 

Solimena,  Francesco.  Modello  for  the  altar-piece  of  the  Church  of  S.  Giro- 

lamo  delle  Monache  in  Naples    ..        ..      '..        ..        ..        ..  176 

Troy,  Francois  de.  Portrait  of  James  II  ..        ..        ..  81 

Turner,  J.  M.  W.  Smailholm  Tower,  Sunset,  watercolour  vignette  ..        ..  251 

Unknown.  Section  of  modern  mural  in  Royal  Ontario  Museum's  second 

Egyptian  gallery  of  ancient  Egyptian  dinner-party  scene        ..  145 

Unknown:  Austrian. 
Andachtsbild  of  twelfth-century  miracle  working  madonna  of  Maria  Zell, 

gouache  painting  on  vellum       ..        ..        ..        ..        ..        ..  164 

Ditto — reverse  showing  dedication  of  the  empress  Maria  Thcresia  .  .  169 

Unknown:  Austrian,  c.  1750.  Andachtsbild  of  St.  Jerome  as  a  hermit,  paint- 
ing in  sepia  colour  on  vellum      ..        ..        ..        ..        ..  ..167 

Unknown:  Austrian  or  South  German,  XVII/XVIII  century.  Andachtsbild 

of  St.  William  of  Aquitaine,  gouache  painting  on  parchment.  .        . .  165 

Unknown:  Austrian  (probably  Vienna),  c.  1800.  Andachtsbild  of  St.  Andrew 

A vellino,  painted  on  thin  vellum .  .       ..       ..       ..       ..       ..  167 

Unknown:  Austrian,  third  quarter  XVIII  century.  Andachtsbild  of  St.  Not- 

burga  of  Rattcnburg-on-the-Inn,  painting  in  gouache  on  vellum  166 

Unknown:  Austrian  (Vienna?),  c.  1760.  Andachtsbild  of  St.  Stanislaus, 
reverse  showing  dedication  by  Marie-Antoinette  at  the  age  of  9, 
painted  in  gouache  ..        ..        ..        ..        ..        ..  ..169 

Unknown:  Austrian  (Vienna?),  c.  1770.  Andachtsbild  of  St.  Rosa  of  Lima, 

gouache  painting  on  parchment  .  .        .  .        .  .        .  .        .  .  166 

Unknown:  Austrian  (Vienna  or  Maria  Zell),  c.  1750.  Andachtsbild  of 
Madonna  of  Maria  Zell,  painting  in  gouache  on  thin  vellum  (mini- 
ature)       . .        .  .        .  .        . .        . .        . .        . .        . .        . .  168 

Unknown:  Chinese,  Sui  period.  Bodhisattva,  stone  with  traces  of  poly- 
chrome (sculpture)  . .        . .        . .        . .        . .  181 

Unknown:  Cycladic,  c.  2200-2000  B.C.  Female  figure,  marble  (sculpture)  .  .  203 

Unknown:  Egyptian. 
Coffin  of  An-tjau,  son  ot  Ankh-Hor  and  the  lady  Tjes-Net-perct,  stuccoed, 

and  painted  wood  (sculpture)     ..        ..        ..        ..  ..144 

King  Akhcnatcn  and  Queen  Netertiti  worshipping  the  Aten,  relief- 
sculpture  in  limestone,  fragment  (sculpture)     . .        . .  148 

Reconstruction  of  relief-sculpture  according  to  the  many  published  wall- 
pictures  of  Akhenaten's  reign     ..       ..       ..  ..  ..148 

Unknown:  Egyptian,  c.  2040-2010  B.C.  Head  of  King  Neb-hepet-Re  Mentu- 
hotpe,  sandstone  wall-sculpture  from  his  ruined  temple  at  Dcir  el- 
Bahari  (Thebes)  (sculpture)  .  .        .  .        .  .        .  .        .  .  95 

Unknown:  Egyptian,  c.  1 503-1492  B.C.  'Journey  to  Punt'  scene  from  the 
all-over  decoration  of  the  temple  of  Queen  Hatshepsut  at  Deir  el- 
Bahari,  detail,  carved  and  painted  on  limestone  masonry  walls  (sculp- 
ture) .  .        .  .        . .        . .        .  .        .  .        .  .        . .        .  .  96 

Unknown:  Egyptian,  716-701  B.C.  Scarab  of  King  Shabako,  glazed  steatite 

(soapstonc),  2  views  (sculpture)  ..        ..        ..        ..        ..  ..100 

Unknown  :  Egyptian,  end  of  V  Dynasty  (c  2400  B.C.).  Head  of  the  Office  of 
Crown  Tenantry  Mctjctjy,  with  his  son  Ptah-sabu,  painted  w. ill- 
sculpture  from  his  limestone  tomb  at  Saqqara  (sculpture)  (colour 
plate)   98 

Unknown:  Egyptian,  VI  Dynasty  (c.  2350-2200  B.C.).  Figure  of  Tenant  of 
the  Royal  Domains,  Flute-player  and  Royal  Acquaintance  Sen-ankh- 
wer,  painted  limestone  statuette  from  his  tomb  at  Giza  (sculpture)     .  .  97 

Unknown:  Egyptian,  XI-XII  Dynasty  (r.  2000  B.C.).  Group,  birth  of  a  calf, 

stuccoed  and  painted  wood  (sculpture)  (colour  plate)  .  .  98 

Unknown:  Egyptian,  XII  Dynasty  (XX-XIX  century  B.C.). 
Statue  of  the  District  Magistrate  Iby-ref,  wooden  (sculpture)  .  .  145 

Ditto — detail  of  upper  part  (colour  plate)      ..  ..  ..147 

Unknown:  Egyptian,  XVIII  dynasty  (XVI-XIV  century  B.C.).  Weight  111 

form  of  a  cow,  hollow-cast  bronze  (sculpture)  .  .  ..  97 

Unknown:  Egyptian,  Coptic  period,  IV-V  century  A.D.  Capital,  limestone 

(sculpture)         . .         .  .        . .        . .  . .        . .  89 

Unknown:  Egyptian,  reign  of  Tutankhamun  (c.  1360-1350  B.C.).  Mourning 
women  at  the  funeral  of  the  Royal  Scribe  and  Chief  of  the  Treasury 
Maya,  part  of  the  all-over  decoration  in  fine  relief  on  the  limestone 
masonry  walls  of  his  tomb  at  Saqqara  (sculpture)  ..  14') 

Unknown:  Etruscan,  VI  century  B.C.  Figure  of  Warrior,  bronze  (sculpture)  [33 

Unknown:  Etruscan,  VI  century  B.C.,  late.  Figure  of  Dancing  Maenad, 

bronze  (sculpture) .  .        . .        . .        . .        . .        . .        .  .  133 

Unknown:  Florence,  after  1598.  Anatomical  model,  bronze  (sculpture)  46 
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Unknown:  German,  end  XV  century.  Figure  of  St.  John  the  Baptist  (sculp- 
ture) ..    35 

Unknown:  German,  South,  c.  1400.  The  Baden  Picta,  gilded  and  poly- 
chromed  stone      . .        . .        . .        . .        . .        . .        . .        . .  26 

Unknown:  German,  South,  or  Austrian,  first  half  XVIII  century.  Andachts- 
bild of  St.  John  the  Evangelist,  painting  in  gouache  on  vellum  .  .  164 

Unknown:  Greek,  c.  330  B.C.  Figure  of  a  Young  Man,  marble  (sculpture)  .  .  135 

Unknown:  Hittite,  XVI-XIV  century  B.C.  Statuette  of  a  god,  bronze 

(sculpture)  . .        . .        . .        . .        . .        . .        . .        .  .  190 

Unknown  :  Hungarian.  Head  of  a  king,  red  marble  (sculpture)         .  .  171 

Unknown:  Hungarian,  1480-90.  Assumption  of  the  Magdalen,  painted 

limewood  carving  (sculpture)     .  .        .  .        .  .        .  .        . .        .  .  173 

Unknown :  Japanese,  Middle  Edo  period.  Tosa  screen  painted  on  gold  leaf 

six-leaf      .  .        .  .        .  .        . .        . .        .  .        .  .        .  .  115 

Unknown :  New  York  School.  Portrait  of  Isaac  de  Peyster    ..        ..        ..  150 

Unknown:  Post-Hittite,  VIII  century  B.C.  Relief  showing  a  man  holding  a 

bunch  of  grapes  and  a  woman  holding  a  mirror,  basalt  (sculpture)     .  .  191 

Unknown:  Roman,  c.  165-185  A.D.  Bust  of  a  Lady  of  the  Antonine  Period, 

bronze  (sculpture) ........  268 

Unknown:  II  century  A.D.  Medallion  with  portrait  of  the  Roman  Emperor 

Trajan,  gilt-bronze  (sculpture)    ..        ..        ..        ..        ..  192 

Unknown:  Turkey,  VI  millennium  B.C.  Figurine  of  a  fertility  goddess  in 

the  torm  of  a  steatopygous  woman,  terracotta  (sculpture)       ..  [88 

Unknown:  Turkey,  III  millennium  B.C.  Idols,  fertility  (?),  2,  marble, 

(sculpture)  ..        ..        ..  ..        ..        ..  ..188 

Unknown:  Turkey,  2,400-2,300  B.C. 
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landscape  scenes  on  a  pale,  ivory-yellow  background,  XVIII  century 

Furniture  lacquered,  in  a  Venetian  chinoiserie  salon  of  the  XVIII  century 

Mirror  gilt-wood  and  engraved  glass,  XVIII  century  .. 

Mirror,  wall,  carved  wood  and  gilt,  original  gilding  and  mirror  plates. 
Chippendale  period,  c.  1765       .  .        ....        •  ■  •  ■ 

Mirror,  wall,  oval,  carved  wood  and  gilded,  Chippendale-Adam  period. 

Panel  from7 a  ballroom,  carved,  painted  and  gilded  wood,  perhaps  from 
Palermo,  XVIII  century   •  •        •  ■ 

Pier-glass,  frame  carved  with  realistically  portrayed  writhing  dragons  or 
chimaera,  from  Uppark,  Sussex   ••        •  •  ■■ 

Pier-glass,  giltwood-framed,  of  unusual  design,  one  ot  pair,  from  Uppark. 
Sussex 

Pier-glass,  giltwood-framed,  one  of  pair,  with  unusual  trellised  cornices, 

from  Uppark,  Sussex  "e        ,'t  u 

Pier-glass,  giltwood-framed,  retaining  its  original  bells,  from  Uppark, 

Sussex       . .        •  •        •  •        •  •  , ' "  "c 

Pier-glass,  grey  and  gilt  decorated  frame,  probably  based  on  a  design  ot 

Thomas  Johnson,  from  Uppark,  Sussex  . 
Pier-glass,  grey-painted  frame  carved  with  oak-leaves,  acorns  and  dolphins. 

from  Uppark,  Sussex    ".  .,' 

Secretaire  a  abattant  el  vitrine,  transitional,  signed  by  Jacques  Dubois  with 

Vernis  Martin  decoration 
Table,  card-,  mahogany,  one  of  pair,  c.  1755.  hom  Uppark,  Sussex  .  .        . . 
Table,  console,  amorphous  rococo  design,  one  of  pair,  from  Uppark, 

Sussex 

Table,  console,  carved  wood  and  gilded,  on  monopodia  support,  top  green 

marble,  Chippendale  period,  one  of  pair,  c.  1765 
Table,  dressing,  travelling,  close-grained  Cuban  mahogany,  George  II 

period,  c.  1735 

Table,  refectory,  oak,  XVII  century   

Table,  side-,  giltwood-framed,  c.  1740,  from  Uppark,  Sussex.  . 

Table,  side-,  inlaid  mahogany,  Derbyshire  Spar  and  marquetry  top,  Sheraton 

Table,  side-,  mahogany  and  maplewood,  English,  c  .775   ■ 

Table,  tripod,  carved  mahogany,  George  III,  with  silver  salver  top  by  Daniel 

Smith  and  Robert  Sharp  1 760  • 

Table,  writing-,  Carlton  House,  mahogany,  traditionally  presented  to  Sir 
'  Harry  Fetherstonehaugh  by  the  Prince  Regent,  from  Uppark.  Sussex 
Table,  writing-,  Carlton  House,  probably  supplied  to  the  4th  Duke  of  Atholl 

by  Gillow  &  Co.  . . 
Torchere,  carved  giltwood,  one  of  set  of  four  'Royal'  Louis  XV,  each  with 

cartouche  bearing  the  entwined 'L's' monogram 
Wall  bracket,  one  of  set  of  6,  which  may  have  been  purchased  by  Sir  Matthew 

Fetherstonhaugh  in  1 76 1 ,  from  Uppark,  Sussex 

Glass 

Candelabras,  cut  crystal,  pair,  Swedish,  c.  1780 

Glass,  from  Exhibition  'Treasures  in  Glass'  at  Capo  di  Monte  Museum. 
Naples 

Goblet,  the  Winifred  Geare,  by  Giacome  Verzelini,  dated  1 590 
Tumbler,  engraved  with  the  American  Eagle  by  Stephen  Rickard 
Tumbler,  engraved  with  the  Scottish  Lion  by  Stephen  Rickard 

Heraldry 

Hatchment,  bearing  arms  of  Harbord  and  Hobart,  one  of  five,  XVIII  cen- 
tury, originally  removed  from  Hlickling  Church,  Norfolk,  c.  1870 


Jade 

Vase,  Honorific,  grey,  Chinese,  late  Ming  Dynasty,  c.  1600 
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Jewels  and  Jewellery 

Beads,  selection  of,  Egyptian,  dated  to  the  Middle  Kingdom  (XXI-XIX  cen- 
tury B.C.)  (colour  plate)   •■ 

Brooch,  rose  diamond  and  silver,  pegno  d  amore,  English  c.  1770    . . 

Collar,  faience,  consisting  of  beads  in  the  form  ot  fruit,  leaves  and  flowers, 
Egyptian  (colour  plate)  •    ,    ■  ■ 

Comb,  pearl  and  tortoise-shell,  designed  by  Edouard  Colonna 

Fragment  of  cloisonne-work  in  shape  of  bird's  wing,  gold  inlaid  with  tur- 
quoise,  lapis  lazuli  and  carnelian,  probably  part  of  a  pectoral  ornament 
(pendant),  Egyptian,  XI  Dynasty  (1991-1786  B.C.)  (colour  plate)     .  . 

Necklace,  diamond,  dividing  as  two  bracelets,  early  XIX  century     . . 

Necklace,  pearl  and  diamond,  Victorian 

Pendant,  emerald  and  diamond,  Spanish,  XVII  century 

Pendant,  toothpick,  by  Erasmus  Hormck 

Pendant  with  Adoration  of  the  Magi,  by  Erasmus  Hormck    .  .  . . 

Pendant  with  Daniel  in  the  lions'  den,  with  grotesque  design  at  reverse,  by 

Erasmus  Hornick,  2  views  (colour  plate) 
Pendant  with  figure  of  Charity,  by  Erasmus  Hornick  .  .        . .        . . 

Pendant  with  figure  of  Charity,  grotesque  design  at  reverse,  by  Erasmus 

Hornick,  2  views  

Pendant  with  figure  of  Diana  and  the  stag,  by  Erasmus  Hornick,  2  views 
(colour  plate)        .  .  ■  •        •  •        ■  ■  '  '       ,  ' 

Pendant  with  Jupiter,  Venus  and  Amor,  grotesque  design  at  reverse,  by 

Erasmus  Hornick,  2  views         ■■        ••        ■•        ••  •• 
Pendant  with  Moses  striking  the  Rock,  foliage  scrolls  at  reverse,  by  Erasmus 

Hornick,  2  views 
Pendant  with  the  Resurrection  of  Christ,  by  Erasmus  Hornick 
Pendant  with  the  Resurrection  of  Christ,  enclosed  in  crystal,  by  Erasmus 

Hornick  (Metropolitan  Museum  of  Art)  •  ■  •• 

Pendant  with  the  Resurrection  of  Christ,  enclosed  .11  crystal,  by  Erasmus 
Hornick  (Wallace  Collection)     ..  •••.,''     c  "1  ji" 

Setting  of  a  carved  rhinoceros  horn  bowl,  originally  intended  as  .1  tan-handle, 

'  by  Erasmus  Hornick,  details  of,  2  -  ■■ 

Tiara  emerald  and  diamond,  originally  a  wedding  present  from  Queen 
'  Victoria  to  her  sister-in-law  the  Duchess  Alexandrine  of  Saxe  t.oburg 
and  Gotha,  XIX  century 

Metalwork 

Aquamanile,  bronze,  Hungarian  (r).  c.  1200 
Aquamanile,  bronze,  Lower  Lorraine,  mid  XII  century 
Automaton,  gilded  and  engraved  copper.  German,  1600       . .  . 
Cauldron  with  bull's  head  attachments,  bronze,  Urartian,  VIII  century  B.C. 
Chueh,  bronze,  Middle  Shang 
Ku,  bronze,  Late  Shang   .  . 
Situla,  bronze,  Greek,  IV  century  B.C. 

Miniatures 

Andachtsbild  of  Madonna  of  Maria  Zell,  Austrian  (Vienna  or  Maria  Zell). 

c  1750,  painting  in  gouache  on  thin  vellum  .  .  ■        •  ■ 

Andrew,  the  patron  saint  of  Burgundy  and  Philip  the  Good,  kneeling  on  his 
prayerstool 
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Miscellaneous 

Doll,  pedlar   

Mask,  primitive,  Gabon  ..  "1 
Motor  car.  Renault  1912-14.  4  cylinder  coupe,  coachwork  by  Labourdcttc  .  . 
Photograph  of  Arthur  Rackham  in  later  life,  by  Elliott  and  Fry 

Mosaic 

Plaque,  marble,  with  colour  stone  and  ivory  inlays,  with  figure  of  Haghia 
Eudokia,  Byzantine,  XI  century 

Paintings  and  Drawings 

Absinth,  L',  bv  Edgar  Degas 

Agony  in  the  Garden,  by  Bartolome  Bermejo  ..        ••        •  • 
Ait  and  Fire,  by  Jan  (Velvet)  Bruegel  and  Frans  Francken  the  Younger 
Allcorv  of  Autumn,  School  of  Fontainebleau  ..        ■•  ■■ 

Altarp.ece.  back  and  front  of  2  side  panels,  by  the  Master  ot  the  Darmstadt 
Passion,  active  between  1 440-1 450  ■•        ••         \  " 

Altarpiece,  centrepiece  and  2  side  panels,  by  the  Master  of  the  Holy  Kindred, 

worked  Cologne  between  1 486  and  1 520         .  .        . .        •  • 
Andachtsbild  of  St.  Andrew  Avellmo,  Austrian  (probably  Vienna),  c.  1800, 

painted  on  thin  vellum 
Andachtsbild  of  St.  Jerome  as  a  hermit.  Austrian,  c.  1750,  painting  m  sepia 

colour  on  vellum  ••        ••        ••    .  ■■ 

Andachtsbild  of  St.  John  the  Evangelist.  South  German  or  Austrian,  first  halt 

XVIII  century,  painting  in  gouache  on  vellum 
Andachtsbild  of  St.  Notburga  of  Rattenburg-on-the-Inn.  Austrian,  third 

quarter  XVIII  century,  painting  in  gouache  on  vellum  ■  ■ 

Andachtsbild  of  St.  Rosa  of  Lima,  Austrian  (Vienna?),  c.  1770,  gouache 

painting  on  parchment 
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Paintings  and  Drawings — continued  PAGE 

Andachtsbild  of  St.  Stanislaus.  Austrian  (Vienna?),  c.  1760,  reverse  showing 

dedication  by  Marie-Antoinette  at  the  age  of  9  painted  in  gouache  169 
Andachtsbild  of  St.  William  of  Aquitaine,  Austrian  or  South  German, 

XVII-XV1II  century,  gouache  painting  on  parchment          ..        ..  165 

Andachtsbild  of  twelfth-century  miracle  working  madonna  ot  Maria  Zell, 

Austrian,  gouache  painting  on  vellum   ..                 ..  164 

Ditto — reverse  showing  dedication  of  the  empress  Maria  Theresia              .  .  169 

Annunciation,  The,  by  Jean  Provost     . .        . .        . .        . .        . .        . .  249 

Barnet  Fair,  by  Joseph  Crawhall,  watercolour            ..        ..        ..        ..  177 

Bay  Horse,  by  Rinaldo  Mantovano                . .        . .        . .        . .        . .  39 

Black  Horse  with  two  Dogs,  by  Francis  Sartorius       . .        . .        . .        . .  243 

Blue  and  lilac  portrait  of  Alice  Sethe.  by  Theo  van  Rysselbcrghe       ..        ..  182 

Blue  and  yellow  Macaw,  by  Axel  Amnchastegui        ..        ..        ..        ..  109 

Blue  Chrysanthemum,  by  Piet  Mondrian,  watercolour         ..        ..        ..  201 

Boy  with  a  Skull,  by  Frans  Hals  .  .                                   . .  66 

Burgomaster's  Guest,  The,  by  A.  A.  Lesrel  (colour  plate)    .  .         December  cover 

Capriccio  Lagunare,  by  Francesco  Guardi        . .        . .        . .        . .        . .  43 

Castel,  St.  Angelo,  by  William  Marlow          ..        ..        ..        ..        ..  177 

Castello  Romano,  by  Vanvitelli  . .       . .       . .       . .       . .       . .       . .  248 

Chasse,  La.  by  Henri-Joseph  Harpignies,  watercolour           .  .        . .        .  .  244 

Child  with  a  Bouquet  of  Flowers,  byjules  Pascin       ..        ..        ..  ..271 

Children  ofjohn  Angerstein,  The,  by  Thomas  Lawrence  117 
Combination  clock  and  salt  with  mirror  base  to  be  executed  in  gold,  enamel, 
crystal  and  precious  stones,  attributed  to  Erasmus  Hornick,  coloured 

drawing  for                  . .                 . .        . .                 . .  61 

C  ompany  of  odd-looking  persons  playing  at  ninepins,  by  Arthur  Rackham, 

from  Rip  Van  Winkle,  drawing  ..       ..       ..       ..       ..       ..  20 

Courtship,  by  Thomas  Rowl.indson,  watercolour       ..        ..        ..  ..183 

Courtship  by  Candlelight,  by  Thomas  Rowl.indson,  pen,  ink  and  water- 
colour        .  .  175 
Cover  design  for  the  first  edition  of  The  Dolly  Dialogues  by  Anthony  Hope, 

by  Arthur  Rackham        ..                 ..        ..        ..        ..        ..  19 

Crowd  at  the  Seashore,  by  William  Glackens  ..        ..        ..        ..        ..  134 

Crucifixion,  The,  by  Ducccsco  ..        ..        ..        ..        ..        ..        ..  35 

Crucifixion,  The,  by  the  Master  of  Riglos       ..       ..       ..                ..  28 

Death  of  Montcalm  on  the  Plains  of  Abraham,  by  Louis-Joseph  Watteau, 

chalk,  brush  and  brown  and  grey  wash,  heightened  witli  white         .  .  82 
Death  of  Wolfe,  The,  by  Benjamin  West,  detail  (colour  plate)         October  cover 

Design  for  a  damask,  by  Anna  Maria  Garthwaite                 ..        ..        ..  153 

Design  for  a  damask,  dated  1752,  by  Anna  Maria  Garthwaite           ..        ..  156 

Design  for  fork  and  spoon,  attributed  to  Erasmus  Hornick,  drawing           .  .  59 

Design  fortazza  with  the  Fall  of  Phaeton,  by  Erasmus  Hornick,  drawing     .  .  60 

Design  for  a  woven  silk,  by  James  Leman        ..        ..        ..        ..        ..  150 

Design  for  a  woven  silk,  dated  1740,  by  Anna  Maria  Garthwaite                .  .  1 54 

Design  for  a  woven  silk,  dated  1742,  by  Anna  Maria  Garthwaite       ..        ..  155 

Douai,  by  Van  der  Meulen,  watercolour         . .        . .        . .  ..113 

Drawing  of  a  Dog,  Circle  of  Pis.mello,  chalk  on  paper          ..        ..        ..  268 

English  Man  o'  War  taking  a  French  Privateer,  by  Robert  Dighton,  drawing  240 

Eskimo  Woman,  byjohn  White,  watercolour           . .        .  .        . .        . .  80 

Faith  presenting  the  Eucharist,  by  Bartolomc  Esteban  Murillo          .  .        .  .  86 

Farm  Gate,  The,  byjohn  Nash   .  .        . .        . .        . .        . .        . .        . .  246 

Figures  beside  two  ruined  columns,  by  James  Prydc    ..        ..        ..  252 

Fish  Vendor,  The,  by  Quirin  Brckclcnkain      .  .        .  .        . .        .  .        .  .  244 

Flight  into  Egypt,  by  Jan  (Velvet)  Hruegel                 ..        ..        ..        ..  242 

Flowers,  by  Francesco  Guardi     . .        .  .        . .        . .        . .        . .        .  .  36 

Forty  winks,  byj.  F.  Herring,  Snr.                                   . .        . .  43 

Frauen  und  Kinder,  by  Emil  Nolde,  watercolour        .  .        .  .        .  .        .  .  270 

Gaitc,  La,  by  Stanton  Macdoii.ild- Wright        ..        ..        ..        ..        ..  133 

Golden  Age,  The,  by  Benjamin  West             ..        ..        ..        ..        ..  251 

Greek  Girl — Mile  Dobigny,  by  Jean  B.  C.  Corot       .  .        . .        . .        .  .  65 

Grey  Horse,  by  Rinaldo  Mantovano      .  .        .  .        .  .        .  .        .  .        .  .  39 

Hiver  a  Argenteuil,  by  Claude  Monet                       ..        ..        ..        ..  49 

'Hooley  and  Fairly.  Oh  what  had  I  ado  for  to  marry',  by  Robert  Dighton, 

drawing     .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  237 

Informal  sell-portrait  111  the  uniform  of  the  Hampstead  Volunteers,  by 

Arthur  Rackham,  drawing        . .        . .        . .        . .        . .        . .  21 

Jacob's  Recognition  of  Mary  as  the  Mother  of  Christ,  by  .1  Master  of  the 

Lower  Rhine,  c.  1350      ..        ..        ..        ..        ..        ..        ..  10 

Joseph,  by  Francisco  de  Zurbaran         . .        .  .        .  .        . .        .  .        . .  32 

Kensington  Gardens  are  in  London,  where  the  King  Lives,  The,  by  Arthur 
Rackham,  from  Peter  Pan  in  Kensington  Gardens  by  J.  M.  Barrie, 

drawing               .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  20 

King  Pausolc,  byjules  Pascin,  watercolour                 .  .        .  .        .  .        .  .  271 

Knight  of  Calatrava  and  his  Lady,  A,  by  Francisco  Ribalta      .  .        .  .        .  .  31 

Landscape,  by  Salomon  van  Ruysdael    .  .        .  .        .  .        .  .        . .        .  .  36 

Landscape  with  Figures,  by  Jan  Franz  van  Blocman               ..        ..        ..  109 

Landscape  with  Tobias  and  the  Angel,  by  [gnacio  Iriarte       ..        ..        ..  33 

Large  Billiard  Table,  The,  by  Georges  Braquc  .  .                 ..        ..  201 

Large  painting,  by  Dora  Holzhandler             .  .        . .        . .        . .        . .  45 

Letters  of  the  Alphabet  X,  by  Erte,  gouache              . .        . .        . .        . .  45 

Loading  Timber  at  La  Rochelle,  by  W.  Lee-H.inkcy   ..        ..        ..  .177 

Madonna  and  Child,  by  Cornelius  von  Cleve  ..                          ..        ..  35 

Madonna  and  Child,  by  follower  of  Pintoricchio        ..        ..        ..        ..  86 

Margaret  Nicholson  attempting  to  assassinate  King  George  III,  by  Robert 

Dighton,  drawing          . .        . .        . .        . .        . .        . .        . .  240 

Marriage  feast  at  Cana,  The,  by  Juan  de  Flandes          ..        ..        ..        ..  184 

Marriage  of  St.  Catherine,  by  Palma  Vccchio  ..        ..        ..        ..        ..  84 


Paintings  and  Drawings — continued  page 

Marriage  of  St.  Kathcrine,  The,  by  Nuremberg  Master  of  1450        ..        ..  12 

Matrimony,  by  Thomas  Rowlandson,  watercolour     ..        ..        ..        ..  183 

May  Pole — Central  Park,  The,  by  William  Glackens  ..        ..        ..        ..  134 

Medici  Slot  Machine,  1942,  by  Joseph  Cornell,  construction            ..        ..  66 

Mixed  Flowers  in  a  glass  Vase  with  gold  Border,  by  Juan  de  Arellano         . .  30 
Modem  for  the  altar-piece  of  the  church  of  S.  Girolamo  dclle  Monache  in 

Naples,  by  Francesco  Solimena  . .        . .        . .        . .        . .        . .  176 

Molly  Milton,  the  Pretty  Oyster  Woman,  by  Robert  Dighton,  drawing     .  .  238 

Nude,  by  Dick  Bixby,  drawing  . .        . .        . .        . .        . .        . .        . .  44 

Nude,  by  Matthew  Smith         . .        . .        . .        . .        . .        . .        .  .  247 

Nude,  by  William  Etty   43 

Oeillets  d'Indc,  by  Henri  Fantin-Latour  ..        ..        ..        ..  ..183 

Our  Fishing  Camp  on  the  St.  John's  River  near  Gaspe,  New  Brunswick,  by 

The  1st  Marquess  of  Dufferin  and  A va,  watercolour    ..        ..        ..  83 

Painting  in  the  Nuptial  Room,  the  Castle  of  San  Giorgio,  Mantua,  by 

Andrea  Mantegna,  detail  with  horse      .  .        .  .        .  .        .  .        .  .  38 

Paintings,  small,  by  Nasser  Assar,  2       ..        ..        ..        ..        ..        ..  45 

Pantry,  The,  by  Pieter  de  Hooch          . .        . .        . .        . .        . .        . .  65 

Paysage  de  la  Bastidc,  by  Henri  Martin  .  .        .  .        .  .        . .        .  .        .  .  42 

Pit  Door,  Drury  Lane,  by  Robert  Dighton,  drawing  .  .        .  .        .  .        .  .  239 

Plan  of  the  interior  of  the  Hall  of  Knights  in  the  Royal  Castle  in  Warsaw,  by 

D.  Merlini,  watercolour  .  .        .  .        .  .        .  .        .  .        . .        .  .  104 

Politics  in  an  Oysterhouse.  by  Richard  Caton  Woodville       ..        ..        ..  202 

Poor  Jack,  by  Robert  Dighton,  drawing          ..        ..        ..        ..        ..  238 

Portrait  of  Adrian  Bury,  by  Pietro  Annigoni    ..        ..                  ..        ..  253 

Portrait  of  the  Artist's  wife,  by  John  Everett  Millais     ..        ..        ..        ..  184 

Portrait  of  Cardinal  Albrecht  of  Brandenburg  as  St.  Hieronymus  in  a  Land- 
scape, by  Lucas  Cranach,  the  elder       . .       . .       . .       . .       . .  14 

Portrait  of  Comtcssc  Regnaud,  by  Baron  Francois  Gerard     ..        ..  131 

Portrait  of  Count  Palatine  Philip,  Bishop  of  Naumburg,  by  Lucas  Cranach, 

the  elder    .  .        . .                          . .        .  .        .  .        . .        .  .  15 

Portrait  of  the  Emperor  Rudolph  II  as  Archduke,  by  Alonso  Sanchez  Coello  29 

Portrait  of  George  Frederick  Handel,  by  Thomas  Hudson      ..        ..  41 

Portrait  of  Hugh  Montgomcrie,  12th  Earl  of  Eglinton,  shown  leading  his 

men  against  the  ( Iherokee  Indians,  byjohn  Singleton  Copley          . .  116 

Portrait  of  Isaac  de  Peyster,  by  unknown  artist  of  the  New  York  School      .  .  150 

Portrait  of  James  II,  by  Francois  de  Troy          ..        ..        ..        ..        ..  81 

Portrail  oi  feffery  Amherst,  Baron  Amherst,  by  Sir  Joshua  Reynolds          ..  82 
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Our  contributors  in  this 
issue  include: 


the  marchese  calabrini,  practising  sculptor  and 
art  historian. 

georges  dogaer,  Librarian,  the  Department  of 
Manuscripts,  The  Royal  Library,  Brussels. 

yvonne  hackenbroch,  Senior  Research  Fellow  in 
Western  European  Arts,  the  Metropolitan 
Museum  of  Art. 

frank  Herrmann,  publisher,  and  historian  of 
English  collectors  of  art. 

derek  HUDSON,  author  of  'Arthur  Rackham :  his 
life  and  work.' 

guido  marinelli,  writer  and  art  historian. 

eric  young,  Counsellor  and  Consul  General, 
the  British  Embassy,  Paris. 


Next 
month  in 
The  Connoisseui 


The  October  issue  includes : 

The  Civic  Plate  and  Insignia  of  the  City  of  York  by  Charli 
Oman.  Part  1.  No  serious  study  of  this  exceptional 
important  collection  has  been  made  since  1895.  It  includes 
sword  presented  to  the  City  in  1439  and  originally  given  b 
the  Emperor  Sigismund  to  St.  George's  Chapel,  Windsor,  o 
his  installation  as  a  Knight  of  the  Garter  in  1416. 

Georgian  Cabinet-makers  at  Uppark,  Sussex  by  Anthon 
Coleridge.  Part  1.  Exceptionally  fine  English  pier-glasse: 
chimney  glasses,  side  and  console  tables  are  discussec; 
together  with  a  unique  harlequin  set  of  four  lacquered  an 
japanned  commodes. 

A  Pageant  of  Canada  by  Dr.  Roy  Strong.  The  Director  of  thi 
National  Portrait  Gallery  in  London  introduces  the  exj 
hibition  he  has  organised  at  the  National  Gallery  of  Canad{ 1 
which  sets  out  to  evoke  300  years  of  Canadian  history  witjj 
items  chosen  from  Britain,  France  and  the  United  States. 

Buscot  Park,  the  European  Pictures  by  St.  John  Gore.  J 
collection  of  wonderful  quality  made  by  the  present  Lor|T 
Faringdon  and  his  grandfather  which  includes  paintings  bp 
Palma  Vecchio,  Previtali,  Murillo,  Jordaens,  Rubens  anl 
Rembrandt. 

Silks  for  the  American  Market  by  Natalie  Rothstein.  Part  1| 
There  was  a  large  trade,  particularly  of  damasks,  bougtjJ 
from  China  to  Britain  by  the  East  India  Company  anfl 
subsequently  re-exported  to  North  America.  One  example 
illustrated  is  George  Washington's  Christening  robe. 

Ancient  Egypt  in  the  Royal  Ontario  Museum  by  Winifrel 
Needier.  Part  1 .  After  a  description  of  how  the  collection  wail 
built  up,  some  small  objects  illustrative  of  the  early  begira 
nings  of  industries,  fashions  and  daily  activities  still  current  ill 
Western  civilisation  are  described,  as  well  as  the  moderr] 
methods  of  study  which  allow  forgeries  to  be  detected  anc 
genuine  pieces  discovered. 

The  Minnich  Collection  of  Prints  and  Drawings  by  Edward  A 
Foster.  It  has  recently  been  acquired  by  the  Minneapoli: 
Institute  of  Arts  and  is  devoted  to  the  illustration  anc 
documentation  of  taste  in  Science  and  Art.  Social  history  anc 
natural  history  are  particularly  highlighted  here  with  ; 
delightful  series  of  animal,  flower  and  fashion  plates. 

Mademoiselle  Duvidal  de  Montferrier  by  Dr.  L.  Gurdus.  A 
fine  portrait,  recently  discovered,  is  attributed  to  Baror 
Gerard,  pupil  of  David,  and  the  most  fashionable  portrait 
painter  of  his  day.  The  subject  may  well  be  that  of  one  ol 
Gerard's  favourite  pupils  whom  he  painted  several  times. 
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ndscape  (Auvers-sur-Oise)  Oil  on  canvas,  IS       12  inches 

PIERRE  AUGUSTE  RENOIR 
ACQUAVELLA  GALLERIES  Inc.  PL  3-1296  .  119  East  57th  Street  \.Y. 
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English:  Third  quarter  of  the  i8tli  century.  A  r 
important  carved  wood  and  gilded  cartel  clod 
the  movement  by  Ann  Pigott  ot  Nottingham 
Maximum  Height:  2  ft.  10 in.  Maximum  Width:  1 


D. 

LONDON,  S.W3 


Cables:  jeremique,  london,  s.w.3 


Association  Ltd. 
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English:  Third  quarter  of  the  18th  century.  A  most 
rare  pair  of  carved  wood  and  gilded  wall  mirrors 
of  unusually  small  proportions. 
Maximum  Height:  2  ft.  6  in.  Maximum  Width:  1  ft.  4  in. 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good-will 


European 
Works  of  Art 


HERCULES 

Marble 
Height  16.1  in. 
ENGLISH  Circa  1700 


DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDePark3i6i 


CHARLES  WOOLLETT 
&  SON 


Members  of  B.A.D.A. 


Utractive  17th  Century  Painting  on  wood  panel 
of  a  Young  Girl.  32  in.  x  26  J  in.  Cuyp  School. 


59/61  WIGMORE  STREET  W.l 


Established  1889 


Telephone:  WELbeck  8664 
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T  MTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
I    44  EAST  57th  STREET,  NFW  YORK,  N  Y  10022 
TELEPHONE  PLAZA  8-2297 


A  very  unusual  Loins  XVI  Venus  Martin  and  bronze  dore  mounted  bureau 
de  dame,  signed  by  Rene  Dubois.  Chinoiserie  motifs  are  found  both  in  the 
erall  architecture  of  the  piece,  which  simulates  a  lattice-work  scale  roofed 
aagoda  with  bells  at  the  eaves,  as  well  as  in  the  reserves,  painted  in  the 
inner  of  Pillement,  which  portray  charming  scenes  of  the  imaginary 
Chinese  realm.  The  porcelain  is  early  Meissen  and  the  Louis  XVI  side  chair 
dates  from  circa  1780. 
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By  order  of  the  Executor 

The  important  collections  formed  by 
the  late  CYRIL  PLANT,  Esq.  at 
BOWER  LODGE,  REPTON,  DERBYSHIRE 

Thursday,  21  September  1967,  at  10.30  a.m. 

Fine  George  II  Silver    French  and  Italian  Bronzes 
Rare  Clocks    Georgian  Derbyshire  Spar 
Important  Chinese  Armorial  and  Famille  Porcelains 
Derby  Figures   English  Porcelain  Books 
Important  Paintings  and  Drawings 
Fine  Georgian  Furniture    Rugs    Garden  Statuary 

ON  VIEW  SATURDAY,  16  SEPTEMBER  1967,  11  a.m.— 4.30  p.m. 


Rosa-Landscape 

Illustrated  catalogues  2,  6d.  each 


Other  important  sales  of  furniture  and  works  of  art 
AT  RETFORD 

6,  7,  8  September  1967  Oriental  Car- 
pets, Books.  Glass.  Silver,  Jewellery,  Orna- 
mental items.  XVI II  and  XIX  Century 
Furniture.  Porcelain,  Paintings,  Coins. 


12  October  1967  By  order  of  The  Right 
Honourable  The  Earl  of  Shrewsbury,  Im- 
portant Tapestries  and  Paintings. 


27,  28,  29  September  1967  Oriental  Car- 
pets, Books,  Glass,  Silver,  Jewellery,  Orna- 
mental items.  XVIII  and  XIX  Century 
Furniture.  Porcelain,  Paintings,  Coins. 


IN  COUNTRY  HOUSES 

14  September  1967  By  order  of  T. 
( lundy  Esq.,a1  WHITE  LODGE,  BRANT, 
BROUGHTON,  LINCOLNSHIRE. 

Tin-  contents  of  the  house. 


19  September  1967  By  order  of  J. 
Green  Esq.  at  BROUGHTON  GRANGE, 
NEAR  BRIGG,  LINCOLNSHIRE. 

The  contents  of  the  house. 
September  1967     15y  order  of  the  Execu- 
tors of  the  late  A.  H.  Smith  Esq.,  at 
223  BAWTRY  ROAD,  BESSACARR, 
YORKSHIRE. 
The  contents  of  the  house. 
Illustrated i  dialogues  2/6d.  each 


Fine  Art  Department    Henry  SpenCer  &  SOnS  Established  1840 

15  EXCI  [ANGE  STREET,  RETFORD,  NO  TTINGHAMSHIRE    Telephone  2404 
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September  29th  to  October  10th  1967 

8th  SWISS  ART 
AND  ANTIQUES  FAIR 
BERNE 

Art  Museum  Hodlerstrasse  12 

Open  daily  from  10  a.m.  to  6  p.m. 
Thursdays  and  Saturdays  also  from  7.30  p.m.  to  10  p.m. 

Illustrated  catalog  available 
Phone  during  the  fair  (031)  22  0148 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


A  R  R  A  D  Pi 

The  Crown  Jewellers 

Set  of  four  George  II  Candlesticks  made  in  London 
during  1739  by  John  Gould.  They  stand  71*  high,  are 
engraved  with  a  contemporary  crest  and  are  of  excep- 
tional quality.  An  unusual  feature  is  the  very  complete 
hallmarking  with  all  the  drip  pans  and  nozzle  collars 
clearly  marked. 

You  are  cordially  invited  to  inspect  our  collection 
which  includes  many  recent  acquisitions. 

GARRARD  &.  COMPANY  LTD  -112  RECENT  STREET  Wl  ■  REGENT  7020 
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SIMON  KAYE 

LTD. 
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Two  from  a  set  of  4  George  II  Candlesticks  in  the 
French  Style.  London  1746-7. 
Maker  Wm.  Cripps. 
Weight  92  oz. 
Height  9  in. 


1b  ALBEMARLE  ST 
PICCADILLY 
LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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M.  KNOEDLER  &  CO.,inc 

14  East  57th  Street,  New  York,  N.Y.  10022 

DALI  •  DE  KOONING 
NAY  •  VIEIR A  DA  SILVA 
SOULAGES 
BRAM  VAN  VELDE 
WYETH 

CALLERY  •  CHADWICK  •  HAJDU  •  LARDERA 
MOORE  •  ROSENTHAL 


Exhibition:  October  10  —  November  4 

DUCH  AMP  -  VILLON 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.I. 
TELEPHONE  01-499  74"  (5  LINES) 

AND  AT  BOURDON  HOUSE, 
2  DAVIES  STUEET,  LONDON  W.I 


An  exceptionally  rare  and  very  fine  quality  late  l  ~tlt  century  Sicilian 
bureau  cabinet  veneered  entirely  in  jleur  it  peche  marble,  the  top  having 
numerous  small  drawers  and  the  base  supported  by  finely  carved  caryatids. 

Height:  5  ft.  2  in. 
Width:  >  ft.  •  in. 
Depth:  1    .  •  in. 


H.  H.  PLANTE 


^o/t^nu^i  SffltrckimtM a>ru/^€t#//et> 


TELEPHONE        WHITEHALL  8720 


12  BURY  STREET 

ST.  JAMES'S 
LONDON  S.W.I. 


\%  I  MiH  I    >KT  OF  SOLID  SILVER  FIGL'HINES  OF  'LONDON  CRIES*. 
I  \l  II  mi.m  ii  \  mi  M  I  n  I  \.  I  I  -u  I  I      in  I  -  LND  LPPROXIMATE1  1  6  INI  BBS  HIGH. 


A  Pair  of  Meissen  groups  of  the  'Seasons'  by 
J.  J.  KAENDLER.  Height  10J  in.,  cross  swords  mark  in 
underglaze-bleu. 

Please  apply  in  first  instance  to  Box  Number  7392, 
The  Connoisseur, 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London,  S.W.I. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

©dental  Horfes:  of  £rt 


The  use  of  mother-of-pearl  for  decorative  purposes  inlaid  into  lacquer  has  been  widch  used  in  (he  Far  Fast  and  over  a 
considerable  period  of  time.  It  is  uncertain  how  early  the  technique  was  evolved— in  the  Imperial  Treasures  in  the 
Shoso-in  at  Nara  there  is  an  example,  in  all  probability  Chinese,  which  is  therefore  presumably  not  later  than  the  8th 
century  A.D. — but  it  was  not  until  the  middle  of  the  16th  century  that  the  practice  became  widespread  in  China. 
Numerous  examples  of  16th  century  work  are  known  to  us,  mainly  in  the  form  of  dishes  and  trays,  and  it  is  remarkable 
that  so  much  of  this  very  fragile  material  should  have  remained  in  such  good  condition. 

The  small  table  illustrated  here  is  of  17th  century  date  and  it  is  interesting  to  speculate  as  to  its  precise  period. 
Technically  the  table  could  be  quite  early  in  the  1 7th  century  but  the  subject  mailer  of  a  hunting  scene  with  huntsman 
just  having  shot  a  bird,  seen  falling  to  the  ground,  is  reminiscent  of  the  decoration  to  be  seen  on  some  blue  and  while 
porcelain  of  (he  K'ang-hsi  period,  and  the  style  of  the  huntsman's  clothes  would  perhaps  seem  to  be  Manchu  rather 
than  Ming.  It  is  therefore  sugges(ed  thai  the  (able  in  all  probability  dates  from  the  early  years  of  the  Ch'ing  dynasty, 
perhaps  about  1660. 


Members  "of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  LondonAV.l"  Telephone:  01-6294018 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  Meissen  figures  of  Shepherd  and  Shepherdess,  height  10  inches,  and  pair  of  Meissen 
figures  of  the  Continents,  America  and  Africa,  height  7  inches. 


138  BROMPTON  ROAD,  LONDON  SW3 


Tel:  01-589  848: 


W.  R.  HARVE 


mm® 


(Antiques)  Ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Fine  Antique 
Furniture 


Superb  set  of  six  Chippen- 
dale Mahogany  chairs 
covered  in  red  hide. 
Georgian  Drum  Table  - 
now  sold. 
Exhibiting  at  Chelsea 
Antiques  Fair 
Stand  No.  9. 


4  New  Cavendish  St. 
London  W.l 
486-5919 

and 

69  Chalk  Farm  Rd. 
London  N.W.I 
Gulliver  1504 
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J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
SILVER  AND  GOLD  ROXES  Td:  °PE  6104 

OBJETS  DE  VERTU 

FINE  ANTIQUE 

OLD  WATCHES 

CONTINENTAL  SILVER 

MINIATURES 


Rare  silver,  partly  gilt  ewer,  early  17th  century. 


to 


By  Appointment 
to  H  M   The  Queen 
Silversmiths 

&  Jf*eMer$ 


A  Burr  Walnut  Long  Case  Clock 
by  Alexander  Hewitt. 
Circa  1705.  Overall  height  6'  6" 

A  pair  of  1  8th  Century  prints 
depicting  Views  of  London. 

One  of  a  pair  of  1  8th  Century  Brass 
Chandeliers.  Circa  1  765 
Width  30"  Height  22" 

A  pair  of  18th  Century  Walnut  Side 
Chairs.  Circa  1745.  Height  38" 
Depth  27"  Width  23" 

A  very  fine  Burr  Walnut 
Card  Table  of  good  colour  and 
patination  with  concertina 
action.  Circa  1735.  Width  33i" 
Height  28"  Depth  17i" 

George  II  Pierced  Silver 
Basket  made  in  1  753  by 
Thomas  Hemmg.  Weight  51.50  oz. 
Asprey  &  Co.  Ltd., 
165-169  New  Bond  Street, 
London  W.1 . 
Telephone:  01-493  6767 
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ANTIQUE  DECORATIVE  MAPS  &  PRINTS 


1 

■ 

<St> 


THE  AMERICAS:    ABRAHAM   ORTELIUS,  i570.  The 

1584  issue  zvitli  brilliant  original  colouring. 


I  have  what  is  probably  the  largest  and  most 
comprehensive  stock  of  genuine  early  maps  to  be 
offered  for  sale.  I  have  an  unrivalled  collection 
of  John  Speed's  maps,  from  the  first  issue  of 
1611,  and  many  others  of  great  decorative  value, 
and  considerable  investment  potential. 

Catalogue  available  (6d.  -  free  abroad) 

Please  state  the  area  of  particular  interest.  My 
illustrated  handbook  ANTIQUE  MAPS  gladly 
sent  post  free  upon  receipt  of  20s.  Od. 


P.  J.  RADFORD 

(C)  DtNMHAD,  PORTSMOUTH,  HANTS. 

WATERI.OOVILLE  3063 
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CHATEAU 
DE  MONTCEAUX  LES  MEAUX 

FRANCE 
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Above :  Facade  of  the  Chateau  de  Montceaux  les  Meaux  seen  from  the  park.  Left : 
The  arched  entrance  to  the  chateau.  Below  left :  View  of  one  of  the  drawing  rooms. 


This  charming  little  16th  century  chateau  is  situated  in  the  He  de 
France,  28  miles  from  Paris,  in  a  region  which  is  rich  in  beautiful 
landscapes.  It  was  formerly  the  residence  of  the  Lords  and  Ladies  of  the 
French  Court,  and  was  situated  near  the  Chateau  Royal  de  Montceaux 
which  was  built  for  Henri  IV,  who  later  presented  it  to  the  beautiful 
Gabrielle  d'Estrees.  Its  many  historical  associations  contribute  to  the 
charm  of  this  house  and  its  surroundings. 

The  chateau  is  constructed  in  pink  brick,  is  in  a  very  pure  style  and  it 
stands  in  a  park  'a  la  francaise'. 

The  property  comprises  a  wood  of  some  75  acres,  entirely  sur- 
rounded by  walls,  whic  h  is  ideal  for  shooting  and  deer  stalking 
and  it  is  pleasant  to  ride  along  the  main  bridle  padis. 
The  dependencies  include  stables  and  cow-sheds  and  some 
pasture  land.  It  is  also  possible  to  hunt  in  the  surrounding 
forests.  Prospective  buyers  can  obtain  an  attractive  booklet 
about  the  Chateau  de  Montceaux  by  applying  to  the  office 
which  has  the  exclusive  handling  of  the  sale: 


Les  belles  demeures 

de  FRANCE... 

68,  Boulevard  Malesherbes,  PARIS  8'  -  Tel   387  92.76 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 
Proprietor:  PETER  MANHEIM 


D.  M  .  tr  P 


MANHEIM 


 .     (Sruzsme^j  ____ 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephone:  01-723  6595 
Cables  and  Telegrams: 
Vivantique,  London  W.l  | 

OPEN  BY  APPOINTMENT  ONLYl 


CHELSEA-DERBY 
PORCELAIN  circa  1775 


! 

A  very  fine  pair  of  Harvesters!! 
in  brilliant  condition,  standing 
against  a  background  of  greerjl  I 
bocage  with  clusters  of  whiten  | 
and  bine  blossoms.  Dressed  in  f 
delightful  colourful  patterned 
costumes,  the  man  has  a  scythl 
over  his  shoulder,  a  small  bar- 
rel and  a  bundle  at  his  feel 
the  girl  holds  a  metal  rake  in 
one  hand  and  in  the  other  a 
costrel.  The  high  rococo  bases 
are  decorated  with  pale  tur- 
quoise,  rose  and  gilt  scrolls. 
12  in.  high. 


SIDNEY  J.  BLOCK 

ANTIQUES  AND  WORKS  OF  ART 


12  HINDE  ST. 
MANCHESTER  SQ. 

(1  minute  from  the  Wallace  Collection) 

LONDON  W.l. 


Telephone:  Welbeck  9482 


A  Sheraton  Salinwood  Ladies'1  Writing  and 

Powdering  table. 
Length  38',  in.  Depth  16\  in.  Height  31  in. 


A  Sheraton  Salinwood  Oval  Breakfast 
table,  banded  in  Rosewood. 
Length  531  in.  Width  41  \  in.  Height  28  in. 
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Hit- 


A  > 


George  I  Teapot,  capacity  2  pin 
Made  in  1726  by  James  Mitche 
Penman.  Set  of  four  George  I 
weight  86  oz.  Made  in  Edinbui 


Wilson  &  Sharp  139  Princes  Street,  Edinburgh  $W§j  A  Member  of  the  British  Antique  Dealers'Association 
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A  finely  carved  1  Sth  Century  Chimney  piece 
in  Statuary  marble  and  Blue  Sodalite. 


I  ength  of  shelf  <i  It.  oj  in. 

Total  height  <,  tt.  <■> {  in. 

Opening  width  5  ft.  8|  in. 

( )pening  height  ^  It .  s  in. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1  .0  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  I  ill  ham  i  37^-7 


EXHIBITION 

Painters  of  a  Seafaring  Nation 

OCTOBER 


Ming   Canvas  28x42  inches  THOMAS  WHITCOMBE 

Signed  and  dated  1800 


The  Captured  'Brigida'  accompanied  by  the  three  British  Ships 
'The  Naiad',  'The  Akinetic'  and  '  The  Ethalion '. 

Literature:  The  Royal  Navy — A  History  by  William  Laird  Clowes,  1899. 
Vol.  IV,  pp.  525,  526,  560. 

Including  pictures  by :  Peter  Monamy,  Samuel  Scott,  Charles  Brooking,  Nicholas  Pocock,  Thomas  Luny, 
Dominic  Serres,  r.a.,  William  Collins,  k.a.,  J.  W.  Ewbank,  r.s.a.,  E.  W.  Cook,  r.a.,  fames  Webb  and 

many  others. 

OSCAR    AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON,  S.W.i 

telephone:  BELgravia  6464-5  Cables:  ARTCOS,  LONDON,  S.W.i 


HOWARD 

8  DAVIES  STREET  LONDON  W.l   Mavfair  2628 


JULIAN 

XVI -XX  Century  Works  of  Art 
in  bronze  and  other  media 


Marble  Dust  of  Putto,  Flemish  XVII  Century 
of  the  school  of  Francois  Duquesnoy,  II  Fiammingo. 
Height  13.'  inches  without  base. 

406  KINGS  ROAD        LONDON  S.W.io 
FLA  4400  and  3243 


Antique  Glass 
EXHIBITION 

11—28  OCTOBER 

GALERIE 
LE  CORNEUR  ROUDILLON 

206,  Bd.  Saint  Germain 

PARIS 

TEL:  584.59.54 


Glass  bottle,  Syria, 
3rd  century  A.D. 


Scent  bottle,  Egypt, 
1st  century  B.C. 
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.JLJVOI^E 


T>EC0%ATI0^ 
T^E^JISS.J^(CE  OBJECTS  OF  JT^T 


ALBARELLO,  FLORENCE,  circa  1450-1460.  Height:  I  3^  inches. 
Former  A.  Imbert  collection  (Musee  des  Arts  Decoratifs,  Paris  191 1,  No.  224) 
Former  Adolf  von  Beckerath  collection  (Sale  catalogue,  Lepke,  Berlin  1913,  PI.  10  No.  32) 


42  .AVENUE  KLE'EET^-  T^^IS  -  TJS  07-67 
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TELEPHONE:  22923 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


1 8th  century  serpentine  commode  in 
fine  quality  satinwood.  Height  2  ft.  II  in., 
width  4  ft.  5  in.,  depth  I  ft.  II  in. 

A  fine  pair  of  French  Empire  ormolu 
candelabra,  original  mercurial  gilding. 
Height  24},  in.,  base  5.}  in.  X  5|  in. 


OVER  100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET        MAIDENHEAD  BERKSHIRE 


City  of  Florence 
Palazzo  Strozzi 
International 
Antique  Dealers' 
Fair  and  Exhibition 


FIFTH  BIENNIAL:  September  22nd  -  October  22nd  1967 

UNDER  THE  AUSPICES  OF  THE  E.P.T.  AND  ITALIAN  TOURIST  BOARD  -  FLORENCE 

Enquiries  to  the  Secretary,  Mostra  Mercato  Internazionale  deli'Antiquariato, 
Palazzo  Strozzi,  Florence,  Italy 
RAIL  WA  Y  REDUCTIONS 
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GALERIE  ^EXPOSITION  ET  MUSGE 
-*n  Rl<?  RUE  DE  PARADIS  •  PARIS  10e  -  770  64.30 
M USEE  ET         ASIN       VENTE  A  B^^CARAT(MEURTHE-*-MOSELL 
MFW.YQRK  .  55.  EAST.  57  TH.  STREET  -  NY  22 


Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved  . 


JULIUS  'BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Brienncrstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


J  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  the  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


There  are  6  "SPL"  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Saul  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home". 

LINOLITE  LIMITED,  118  BAKER  STREET,  LONDON  W.I 

WLLbcck  1159  and  1150. 


The  Connoisseur,  September,  1967 


XXX 


RICHARD  McDOUGALL 

has  pleasure  in  presenting  an  Exhibition  of 
WATERCOLOURS  &  OIL  PAINTINGS 
oj  the  British  School,  igth  and  20th  centuries, 
including  works  by  Varley,  Chinnery,  Shotter  Boys, 
Sargent,  Lavery,  Wilson  Steer  &  John 
from  nth  October~4th  November 
to  mark  the  opening  of 

CLARGES  GALLERY 

5  Clarges  Street  ■  London  Wi 

Telephone:  01-629  37 1 5 
Gallery  open:  10  a.m. —  5.30  p.m.  Mondays  to  Fridays 
loa.m. —  12.30  p.m.  Saturdays  during  exhibitions 


FINE  PORCELAINS  OF  THE  18th  CENTURY,  FAIENCE,  ISLAMIC  POTTERY 


Members  of  the  British  Antique  Dealers'  Association 

156  BROMPTON  ROAD, 
LONDON,  SW3 


Telephone:  01-589 
5272  and  3793 


Cables.  I'ORCLLIQUL 
LONDON  SW3 


Exhibiting  at : 

Northern  Antique  Fair,  Harrogate.  Stand  6 
7th  -  14th  September 

Midland  Antiques  Fair,  C'hesford  Grange, 
Kenilworth 
26th  -  30th  September 


BOW,  c.  1760 

Rare  pair  of  rouleau  vases  painted  in  iron-red,  blue,  green  and  gilding  in 
the  Kakiemon  style.  Height  10J  in. 
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The  Green  Drawing  Room, 
Ragley  Hall,  home  of  the 
Marquess  and  Marchioness 
of  Hertford. 

Arthur  Goddard, 
last  itinerant 
furniture-polisher 
to  the  Stately  Homes 
of  England,  working  on 
a  Louis  XV  commode. 


Arthur  Goddard  tackles 
Ragley  Hall  with  Goddard's 
Cabinet  Maker's  wax 

No,  he's  not  related.  Quite  the  contrary:  "I  must  he  totally 
objective  about  choosing  a  wax.  The  furniture  I  work  on  is 
often  irreplaceable.  This  Louis  XV  commode,  for  instance, 
is  a  signed  piece  by  S<  limit/,  and  is  worth  at  least  £5,000. 
I  couldn't  possibly  use  any  but  the  very  best  wax". 

"Belore  I  restored  it,  the  woodwork  was  dull  although 
not  badly  damaged.  Now,  alter  treatment  with  Goddard's 
Cabinet  Maker's  Wax,  well,  you  can  see  it  has  a  very  rich 
patina,  and  the  wood  is  in  a  good,  moist  condition." 

Goddard's  Cabinet  Maker's  Wax  is 
made  from  a  formula  discovered 
long  ago  by  English  cabinet 
makers.  It  includes  beeswax  and 
many  rare  waxes.  Together,  they 
bring  out  all  the  true  bemty  of 
fine  woods,  leather  and  furniture 
Cabinet  Maker's  Wax  is  also 
available  in  cream  form — 
Goddard's  Cabinet  Maker's 
*.!lSir„  Cream. 


J.  (iODDARI)  AND  SONS  1.1  I 
NELSON  STREET,  LEICESTER 
600  FIFTH  AVENUE.  NEW  YORK. 

•"rivHiSr-  n.y.  10020. 


Ragley  Hall.  This  beautiful  17th  Century  house,  famous  for  its 
richly  furnished  rooms  and  works  of  art.  is  open  to  visitors  through- 
out the  summer  (usually,  every  afternoon  except  Mondays  and 
Fridays).  It's  situated' 2  miles  from  Alcester  on  the  main  Alcester- 
Evesham  road  (A. 435).  8  miles  from  Stratford  upon-Avon. 


DUITS 


LTD. 


Finest  examples 
of 

iyth  century  Dutch  Masters 


iW5 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Crouch  Lane,  Borough  Green,  Kent 
Borough  Green  3278 

<^J-  have  devoted  many  years  to  restoring  fine  18th  Century 
English  Furniture,  and  realise  that  Dining  Tables  of  this  period 
are  particularly  desirable  but  becoming  very  rare.  I  have, 
therefore,  endeavoured  to  reproduce  some  of  the  more  elegant 
Dining  and  Breakfast  Tables  of  this  period  for  present-day  use. 
Good  photographs  of  my  collection  can  be  sent  on  request. 


A  round  mahogany  Dining  table,  with  extensions.  Without  leaves 
5  ft.  2  in.  diam.;  with  leaves  as  shown  7  ft.  6  in.  diam.,  28i  in.  high. 
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PRESTONS  LIMITED 


F.STARLISHED  1869 


Member  oftlie  British  Antique  Dealers  Association 


> 


Pair  o  f  silver  candelabra. 
Maker:  John  Schofield,  London. 
1788  (branches  1790). 
Height:  18  inches.  Width:  I5j"inches. 
Weight :  86  o/.s.  1  5  dwts. 


91  MOUNT  STREET,  LONDON  W.I 

INCORPORATING  A.  B.  GILBERT  (Bl  I  I  \s  I  i 
TELEPHONE:  GROSVENOR  7644 


also  at  Deansgate,  Bolton 

TELEPHONE:  25476 


WADDESDON  MANOR 

Near  AYLESBURY,  BUCKS. 
The  James  A.  de  Rothschild  bequest  to  The  National  Trust 


COLLECTION  OF  FRENCH 
17th  and  18th  CENTURY  ART 

Pictures,  furniture,  china,  carpets,  panelling,  etc.,  as  well  as 
paintings  by  GAINSBOROUGH,  REYNOLDS,  GUARDI,  RUBENS 

I  5th  and  16th  Century  Works  of  Art  also  on  view  on  Fridays  only 
Large  Aviary  of  18th  Century  design 

Open  22  March  to  29  October  -  Wednesday  to  Sunday  -  2-6  p.m. 

Bank  Holidays  -  1 1  a.m.  to  6  p.m. 

Charges:  House,  Grounds  and  Aviary:  Adults  4  f-  (Fridays  6/-) 
Grounds  and  Aviary  only  :  Adults  2/-  Children  I  j- 
Children  under  12  not  admitted  to  the  House 

Restaurant       Parties  by  arrangement       Free  car  park 

Enquiries:  The  Administrator,  Waddesdon  Manor, 
Aylesbury,  Bucks.  Tel.  Waddesdon  21 1 


ANTIQUES 

fair  mk 


Official  opening,  12  noon  Tuesday,  September  26th 
by  Miss  Ursula  Bloom. 

Furniture  pre-1830,  Jewellery  pre-1880. 

All  other  pieces  pre- 1 860.  Every  exhibit  for  sale. 

Stands  replenished  daily. 

Big  Car  Park.  Excellent  Dining,  etc.,  amenities. 
Admission  3/6d.  (Opening  day  only,  s/-d.) 

September  26™ 
to  September  30™ 

ii  a.m.  to'g  p.m.  Tuesday  to  Saturday. 

CHESFORD  GRANGE 


KENILWORTH 
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Ackers  jferst 


-Established  181 


Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
1  BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


CHINESE 


GALLERY 


SNUFF  BOTTLES  AND  HARDSTONE  CARVINGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


4S  &ov*t  Sfaee/:  J&nSon  W? 
Hyde  Park  47 1 1 


1  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

t 
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The  Miraculous  Catch.'  Remarkable  eighteenth  century  Brussels  tapestry.  Woven  after  the  famous  cartoons  of  David 
Teniers.  Among  the  tapestries  of  this  period  this  subject  is  one  of  the  most  sought  after.  Colours  well  preserved.  Perfect 

condition.  Height:  3  metres,  width:  4  metres. 


FINE  PERIOD  CARPETS  AND  TAPESTRIES 


184.  FAUBOURG  SAINT-HONORE  -  PARIS  8' -  TEL.  359  84-63 


FLORENCE  ANTIQUES  FAIR  -  PALAZZO  STROZZI  -  1st  FLOOR,  ROOM  O 


OK  OK  OK  OK  OK  OK  QJK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  Ok  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  OK  ( 

6^ 


£3 


SO 


Announcing  the  opening 

of 

THE 
BOND  STREET 
ANTIQUE  CENTRE 

124 

NEW  BOND  STREET 
LONDON  W.i 


44  Stands 


Opening  date  October  1967 


All  enquiries  to  GORDON  LAWRENCE  (Antiques)  38  Conduit  Street,  London  W.I 

May  fair  0466  or  Ambassador  8406 


5& 
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f  rare  XVII  Century  Ge: 
ilver-gilt  mounted,  engr; 
lass  bowl  and  cover.  C. 
The  glass  is  engraved  w 


anoramic  view  of  the  City  of 
Nuremberg. 

Actual  size. 

n  example  from  our  collection  of 
Antique  German  Silver. 


f NOR  ^  Telephone:  01-629  6261    Telegraphic  Address  "Euclasc,  London  W.I" 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telegrams:  Walter  Silvavults  London,  W.C.2  Telephone:  Chancery  3248/49 


;  >- 


S  ^  1' 

;-  •  1  i-i  * 

1  'VvviJy' 

I 


i  SIX 


<9r^  /tries    (c  at/ie/j 


'(-//teJtizeJ 


Brussels  Renaissance  Tapestry. 
Size:  8  ft.  9  in.      6  ft.  9  in.     Ref:  52425 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET, 
BRISTOL  and  AMSTERDAM 
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iszoon  van  mierevelt  1567-1641  Panel  29i  x  24  in. 

HENRY  WRIOTHESLEY,  3RD  EARL  OF  SOUTHAMPTON 


RNARD  BIVALL 


174a  KENSINGTON  CHURCH  STREET,  LONDON  W8.       BAY  2988 


iTER  1750-1793  19  X  22 A  in.  18TH  CENTURY  DUTCH  FARM  SCENE  Panel  13i  X   18  in. 

LANDSCAPE  WITH  CHURCH,  ANIMALS  AND  FIGURES 


XXXIX 


Antique  English 
and  Continental  Silver 


Important  parcel-gilt  silver 
Ewer  and  Basin  AUGSBURG 
C.  i6co 
By  Johannes  Mair. 
jo  cm.  wide,  32  cm.  high, 
69  oz. 


H.  S.  WELLBY   16c  Grafton  Street,  London,  W.i 


Telephone:  Hyde  Park  1597 


GREGORY  &  CO. 

(DRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE,  LONDON  W.i 

Telegrams:  Gregco,  Wcsdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T ION  S 
ELECTRICAL  WORKS 
H    E   A  TING 


VALUATION 


A  rare  and  extremely  fine  quality  pair  of  early  19th 
Century  plaster  and  gilt  candelabra. 

rhe(  .i  ce  1. in  figures  modelled  by  Humphrey  Hopper 
arc  signed  and  dated  London  1809. 
Overall  height  20  inches. 
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May  ore  as  Ltd 

mS  Member  of  the  BAD  A  Ltd 


FRENCH:  AUBUSSON  Tapestry  Picture  after  subject  by 
F.  BOUCHER.  The  figures  within  a  simulated  carved  frame  on  a 
coral  background  with  naturalistic  flowers.  Attractive  colouring  in 
excellent  condition.  C.  1765.  Oval,  in  water-gilt  and  craquelle 
frame.  Measurements:  33     27  in.  (81     66  cm.). 

38  Jermyn  St.,  St.  James's,  London  S.W.I 

MAYfair  4195 


ALAN  TILLMAN  ANTIQUES 

wish  to  announce  that  they  have  moved  to 
6  HALKIN  ARCADE,  LONDON  S.W.I 


Telephone  BEL  8235 


Cables  i  ii, I, w  i:k,h  i    v\\  .1 


v  R  \HI  BACCARAT 
ORANGE  DAHLIA 
WEIGHT  SET 
WITH  FIVE  ROWS 
OF  BLACK  \  HM  D 
PETALS. 

2\  inches 


WIDTH  3  FT.  I  IN.  DEPTH  I  FT.  7  IN.  HEIGHT  3  FT.  4  IN. 


U1  H  [HIM  ROAI1    LONDON       w  ||> 


also  Greensboro,  Sorth  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A  I  D.  -  I  D. D  A.  -  Complete  Decorating  Service 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -  9 


At  few  periods  in  the  past  have  men  invested  so 
heavily  in  the  decoration  of  their  homes  as  in 
eighteenth  century  France.  The  King,  Mme  de 
Pompadour,  the  aristocracy,  the  bankers  and 
financiers,  and  the  simple  country  gentleman 
were  served  by  one  of  the  most  brilliant  organiza- 
tions of  designers  and  craftsmen  in  the  history  of 
art. 


Among  the  many  art-dealers  to  act  as  inter- 
mediaries between  craftsman  and  customer  was  INKSTAND  (ficritoire)  of  Sevres  porcelain.  Dated  1758.  Probably  a  gifJ 

from  King  Louis  XV  of  France  to  his  daughter  Madame  Adelaide.  Bjl 
Lazare  Duvaux,  whose  account  books  have  sur-  courtesy  of  the  Wallace  Collection.  Crown  copyright  reserved. 

vived  and  record  in  fascinating  detail  the  day-to- 
day aspects  of  his  business,  from  the  cost  of  a  fine  commode  to  the  amount  charged  for  carriage  to  its  destination.  Duvaux 
supplied  everyone,  from  the  King  downwards,  with  almost  everything. 

Today,  when  we  see  a  fine  example  of  mid-eighteenth  century  French  decorative  art,  we  may  well  be  looking  at  some- 
thing which  Duvaux  supplied  to  the  Royal  House,  to  Mme  de  Pompadour,  or  to  one  or  other  of  his  distinguished? 
customers.  He  even  acted  as  shipping  agent  to  the  English  Milord  who  eagerly  bought  what  Paris  had  to  offer. 


A  booklet  price  10s.  post  free  (SI. 50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  KENSINGTON  4128  &  2102 
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i  Silver 


Spoons 


William  111  mid- 1 6th 

Trijid  century 

London  1 699  Seal  Top 

Will.  Andrews  Provincial 


London 


James  I 
Seal  Top 


James  1  Charles  1  William  III 

Seal  Top  Seal  Top  Trijid 

London  1612      London  London  16  29  London  169S 

maker  WR  c.  1620  maker  TH  Will.  Andrews  (prob.) 


S.  J.  SH1UBS0LE 


R 

LIMIT 


tique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

liber  of  the  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


New  York 


///  Tea  Tray 
177/ 
1  Carter 
23  in. 
1J  in. 

■  133  oz.  14  dwt. 


Lockwood  impaling  Conyers 


r- 


n 

j 

1 


ft 

I A 


t 


-p 


J 


A  View  in  Haarlem 
by  B.  J.  VAN  HOVE  (Signed) 
Panel  size:  18f  x  25f  inches  (48  x  65  cm.) 
Framed  size:  251  x  32}  inches  (64  x  82  cm.) 
Collection:  Lady  V.  Braithwaite. 


EXHIBITING 

NORTHERN  ANTIQUE  DEALERS'  FAIR,  HARROGATE 

7th  SEPTEMBER  -  14th  SEPTEMBER 
STAND  No.  23/24 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers*  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


h  shipping  off  the  Coast 
by 

£  POWELL  (Signed) 
is  size:  19  x  25  inches 
(48  x  64  cm.) 
1  size:  24J  x  30£  inches 
(62  x  78  cm.) 


Mounts  Bay,  Cornwall 
by 

W.  BROOKS.  1795 

(Signed  and  dated) 

Canvas  size:  27 i  x  37 J  inches 
(70  x  95  cm.) 

Framed  size:  32  /,  41 A  inches 
(81  x  106  cm.) 


The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.l.  Tel:  01-499  1923 


T^ALPH  COX 

IVOTiKS  ofATZT 


THE  OLD  GREETHAM  INN 

STRETTON.  RUTLAND 

(Great  North  Road) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


Large  and 
important  oak 
nlaid  armchair. 
circa  1640. 
(Previously 
unrecorded.) 


drian  galleries 


R.  J.  LLOYD 


paintings 


Permanently 

BOHUSZ,  BURT,CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 


5-7  porchester  place    marble  arch 


london  W2 
pad  9473 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

Q  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGHNT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 


Hal  O'Nians 

We  wish  to  buy 

Dutch  •  Flemish  •  Italian  Masters 
6  RYDER  STREET.  ST.  JAMES'S,  LONDON,  S.W.  I 
WHItehall  9392 


Ycwtrce  Wood 
Interlaced  Bow 
Gothic  Windsors,  c.  1820. 
(I  Armchair,  5  Single  chairs.) 


THE  COTTAGE  ANTIQUE 


37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  53:30 


Member  of  Ike  Briliih  Antique  Dealer t'  Ailvcmlton 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Exhibition  of  Paintings  and  Sculpture  by  Brian  CROUCH, 
Jules  DE  GOEDE,  Douglas  JEAL.  Predrag  NESKOVIC,  Willy  TIRR 

THROUGH  SEPTEMBER  Open  Mon.  to  Sat.  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SABIIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


Rupert  Preston  Ltd. 

1  7  KING  STREET.  St.  James's.  London  S.W.I .  01  -930  1  794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  very  fine  Adam  semi-elliptical  side  table,  the  finely  figured  satinwood  having 
inlaid  floral  decoration.  England,  circa  1775. 

Height:  2  ft.  9£  ins.  Width:  4  ft.  6  ins.  Depth:  1  ft.  10  ins. 


44I52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WCl 


nil  a 
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EARLY  EIGHTEENTH  CENTURY  SILVER 


Set  of  three  Queen  Anne  silver  casters. 
London  1708-9  by  Jonathan  Reed. 
Weight  18  oz.  Height  6  in.  and  8  in. 


George  II  octafoil  salver, 
London  1728-9  by  Francis  Spilsbury. 
Weight  28  oz.  Diameter  1  II  in. 


from  the  Collection  of 


LOUIS  WINE  Ld 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  773865 


XLIX 


STUDIO  INTERNATIONAL  -  Britain's  most  authoritative  journal  of  modern  art 

If  you  are  interested  or  involved  in  the  field  of  20th  Century  painting,  sculpture  and 
the  allied  arts,  this  is  a  journal  you  must  not  be  without.  Superbly  produced  and  illustrated, 
Studio  International  brings  an  unrivalled  fund  of  scholarship  to  enhance  your  appreciation 
of  the  subject  and  the  sources  from  which  it  springs. 

10  shillings  per  copy,  11  issues  a  year,  from  most  of  the  obvious  places.  Or  by  annual  subscription  from  Subscription  Department,  37  Museum  Street,  London, 
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18th-Century  French  Antiques 


Small  Transition  Louis  XV-XVI  bronze 
(lore  cartel.  France.  Circa  2750. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


SUMMER 
HIGHLIGHTS 

Recent  Colorful  Examples  by  Our  Gallery  Painters: 


VENARD 
EPKO 
TAURELLE 


MOTTET 

SINICKI 

BOEYSSOU 


Exclusively  with 


GALERIE 


mm 


710  MADISON  AVENUE  at  63rd  •  TE  2-9590 
CABLE:  VERCELECO  N.Y.    TELEX:  223327 

PERMANENTLY  WORKS  BY 
CHAGALL   PICASSO    RENOIR    VUILLARD  GUILLAUMLN 
VALTAT       SIGNAC       LEBOURG       MARIE  LAURENCIN 
R.  DUFY     LOISEAU     LUCE     D'ESPAGNAT  LEBASQUE 
H.  MARTIN  •  MONTEZLN,  ETC. 
PARIS  OFFICE:  20  RUE  DE  LA  PAIX  •  OPE  57-24 


Alessandro  Vittoria 
Italian  1525-1608 
JUNO 

Bronze,  Height  13J  in.  (35  cm.) 


1062  MADISON  AVENUE, 
NEW  YORK,  N.Y.  10028 
TR  9-2171 


1  1 


ESTABLISHED  LONDON  1750 


George  Welbore  Agar-Ellis 
Lord  Dover 
by 

Sir  Thomas  Lawrence  P.R.A. 
1 769-1 830 

painted  circa  1825 
mi  canvas  36  x  29  inches 

Collections:    Lord  Annaly 

F.  Pearson,  Foley  Manor,  Liphook,  Herts 
Recorded:       Sir  Walter  Armstrong  'Lawrence' 

'Sir  Thomas  Lawrence'  by  Kenneth  Garlick 
F.xhibitcd  :        Mulish  Institution  1  S  2  s  No.  46  .is 

Hon.  George  Agar-Ellis  M.l\ 

British  Institution  1833  No.  28  as 

Lord  Dover 
Engraved:       William  Brett  1827 

38  East  57th  Street,  New  York,  N.Y.  10022 
Tel.  PL  5-H45 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Pair  of  Bronze  ln<<  nse  Burners 
in  the  form  of  Ducks 
with  Loins  Pods  on  back. 
Ill  in.  Tall. 


ANTIQUES  AND  W0KK8  OF  Ah  I 


Lusiit) 


ems 


w 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


FlorenceLusiiq 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
«  BAY  HARBOR 
SOUTHAMPTON 


Send  :. 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        [J  marquise 
 carats*     □  ring  ;  finger  size   J  pendant 


CJ  Enclosed  total  cost 

L)  Enclosed  deposit  (lilty  dollars  minimum) 
Balance  to  postman  plus  COD  postage 


at  S50  pet  carat  S- 


Name  

Address . 
City  


Zone- 


1  Florencelu 


.  State- 

1  Beach,  Flo 


200  Worth  Avenue.  Dept  C.16.  Pair 
2650  East  Sunrise  Blvd.,  Fort  Laudei 
1019  Kane  Concourse.  Bay  Harbor  Islands,  Miami 
56  East  571h  Street.  Dept  C.16,  New  York  22,  N.Y. 
6  Main  Street.  Dept  C-16.  Southampton,  N.Y. 
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HOW 


ker's  Mark  D.S.  (?) 


Dublin  1659-60 


Porringer 
Weight  9ozs.  13  dwts. 
There  would  appear  to  be  only  one  earlier  piece  of  Irish  secular 
plate  at  present  recorded 

(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &l.  Telegrams:  01-930  7140 


'Behave  toward  everyone  as  if  receiving  a  great  guest. 

CONFUCIUS 


Won't  you  be  our  "great  guest?" 

Red  Anchor 
Chelsea 

and  a  wide  selection  of 
other  fine  porcelains  and  Majolica 


Unusual  selection  of  18th  century  Knglish  and 
American  furniture.  Also  unique  Bentwood. 
Museum  quality  African  sculpture. 
Collector's  items  in  glass  including 
Stiegel,  La  Oranja,  Tiffany, 
Webb,  early  Steuben ,  Galle. 


The  Tontine  Emporium,  an  affiliate  of  Otto  Gerdau  Co.  (Established  1872) 
82  Wall  Street ,  New  York  •  21 2  WH  .1-6200 

TONTINE  HOUSE 


qA  merican  &  English  Qs4ntiques 


0ne  of  two  known  secretaires 
with  glazed  cabinet,  Newport, 
Rhode  Island  about  1770.  Here  a 
personal  style  developed  in  the 
furniture  of  the  Townsend-God- 
dard  families,  who  did  the  neatest 
cabinet-work,  using  the  finest 
Spanish  mahogany. 


Grinsburg  ^fLevy 

A  11 1  i  q  u  a  r  1  a  11  s  S  i  it  c  e  1  9  0  / 
815  Madison  Ave.,  New  York  21,  RH  4-1352 


LIll 


JOURNAL  OF 

STUDIES 

■ 

m    ■  -mm 

Announcing 

Volume  IX 
of  the  Journal  of 
Glass  Studies 

The  leading  international  publication  containing  articles  on  even 
aspect  of  the  history  of  glass. 

The  Journal  includes  a  check  list  of  the  most  recent  publications 
the  art  and  history  of  glass  and  lists  of  important  acquisitions  ma 
by  public  and  private  collections  in  the  United  States  and  abroad 

Volume  IX  contains  177  pages  and  239  illustrations.  Its  ten  articl! 
deal  with: 

A  Pectoral  of  the  Eighteenth  Dynasty. 
Late  Hellenistic  Glass  in  the  Metropolitan  Museum. 
Ancient  Glass  from  the  Gemeteries  of  Samothrace. 
A  proposito  deH'officina  vetraria  torcellana  -  Forni  e 
sistemi  di  fusione  antichi  (with  English  summary). 
Medieval  Glass  found  in  Yugoslavia. 
Glass  with  Ghequered  Spiral-Trail  Decoration:  A  Group 
made  in  the  Southern  Netherlands  in  the  16th  and 
1 7th  Genturies. 
The  Mehlis  Glasshouse  in  the  Thuringer  Wald. 
A  Box  of  Schackert  Porcelain. 

Russian  Glass  in  the  second  half  of  the  Nineteenth  Century 
A  Primitive  Glass  Furnace  in  Cairo. 

Subscriptions  at  $5.00  per  year,  plus  50  cents  for  foreign  postage, 
can  be  ordered  through  your  local  bookdealer  or  from: 

THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center 
Corning,  New  York  14830 


EDWARD  GARRATT 

INCORPORATED 


Louis  XVI  walnut  table. 
26  in.  wide  x  22£  in.  deep  x  26i  in.  high. 

Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


The  Eighth  Annual  Seminar 
on  the 
History  of  Glass 
will  be  held 
at  the  Corning  Museum  of  Glass 

in  Corning,  New  York 
from  October  15  to  October  20 

Speakers  will  include: 
Dr.  Franz  A.  Dreier,  Curator  of  the  Staatliche  Kunstsamm- 
lungcn  in  Kasscl,  Germany,  Mr.  Ivor  Noel  Hume,  Director 
of  Archaeology,  Colonial  Williamsburg,  Williamsburg,  Vir- 
ginia, Mr.  Jerome  Strauss,  the  well-known  collector  of  drink- 
ing vessels,  and  a  fourth  guest  speaker  yet  to  be  announced, 
in  addition  to  the  following  members  of  the  staff  of  the  Corning 
Museum:  Mr.  Paul  N.  Perrot,  Director,  Mr.  Kenneth  M. 
Wilson,  Curator,  Dr.  Robert  H.  Brill,  Administrator  of 
Scientific  Research,  and  Mr.  Raymond  F.  Errett,  Conservator- 
Photographer. 

Further  information  ana"  a  full  program  can  be  obtained  by  writing  to: 

The  Corning  Museum  of  Glass 
Corning  Glass  Center 
Corning,  New  York  -  14830 
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'ALLEGORY  OF  WATER' 
by 

JAN  VAN  KESSEL 
1626-1679 

ON  COPPER,  30  by  39  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


Oil  on  Copper  SI  x  4  in.  The  l'urt  of  It  hamjioa  Hi  ndi  and  Anchorage 

THE  SPORTING  GALLERY,  INC. 

P.O.  BOX  111  MIDDLEBURG,  VIRGINIA 


School  of  Chinnerx 


Telephone  703  687-6447 


harles  B.Smith 


announces 
the  opening  of 
our  new  shop  at 

1807  Chestnut  Street 

Philadelphia,  Pa.  19103 

Telephones: 
(2151  PE  5-4-m  and  LO  3-3410 


Specializing  in  Antique  Wedgwood 
also 

American.  English  and  Continental 
Furniture  and  Accessories  •  Paintings  • 
Antique  Jewelry  •  Numismatics 


DIRKC  I   IMPORI  1  KS 


IVM  RANCE  APPRAISALS 


Members:  Appraisers  Association  of  America,  Inc.  ami 
The  Wedgwood  Societies  of  Philadelphia.  New  York,  and  England. 


When  in  Montreal 
visit  Dominion  Gallery 

Sculptures  by: 


ARP 

MARINI 

BARELIER 

MEUNIER 

CESAR 

MINGUZZI 

CHADWICK 

MIRKO 

ETROG 

'MOORE 

FAZZINI 

PA0L0ZZI 

GRECO 

'RODIN 

HAJDU 

SCHLEEH 

MAILLOL 

ZADKINE 

MANZU 

and  others 

Paintings  by: 

AIZPIRI 

LEPINE 

BRIANCHON 

L'HERMITTE 

CAMPIGLI 

MANE-KATZ 

CASSINARI 

MARCHAND 

DERAIN 

MARIS 

VAN  DONGEN 

MATHIEU 

OUFY 

METZINGER 

EDZARD 

MONTICELLI 

*F0UJITA 

*0UD0T 

HARPIGNIES 

*RI0PELLE 

LAURENCIN 

TERECHKOVITZ 

LAVERY 

WOLS 

LEGER 

and  others 

*  more  than  five  works 

Over  175 
Canadian  Artists 
19th  Century 
Old  Masters 
Great  European 
Artists 


The  DOMINION  GALLERY,  with 
Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of 
its  building,  has  l7Galleneson  4  floors. 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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Another  Treasure  from  our  Silver  Vault 

Pair  of  old  Sheffield  Wine  Coolers  in  form  of  the  WARWICK  VASE, 
by  I.  &  I.  Waterhouse,  England,  circa  1820. 
(See  Bradbury's,  page  378)  Marked  with  "crown".  Height  10".  Width  12' 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCH1SED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(\V  e  welcome  your  requests  for  specific  models) 


Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  tS02)  ME  3-4382 
Visit  our  Subterranean  Siher  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  rends  <U.S.  f>f)  and  I-r\4)  between  Louisville  and  Lexington 


MALCOLM 
FRANKLIN 


INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL. 


An  unusuall)  fine  Chippendale 
carved  and  gilt  overmantel 
mirror  dating  circa  1765  and  part 
of  our  recent  shipment 
just  arrived  from  England. 


LV1I 


VOS  E  „ 

Kjallenes 
ot  Boston  inc 

238  Newbury  Street.  Boston,  Mass. 
(  617)  536-6176 


A  Scholar 
by  Willcm  de  Poortcr 
oil  on  panel 
20  in.  X  \l\  in. 


This  is  our  126th  anniversary  year 


) 


Three  pieces  Georgian  Teaset  by  Peter  and  Ann 
Bateman,  1797,  39  ozs.  with  gilt  lining.  Of  exceptional 
quality  and  design  in  mint  condition. 

Wanted  to  Buy  -  Early  Georgian  Silver  and 
American  Silver  prior  to  1800. 


Carved  Mahogany  Settee  of  excellent  quality. 

PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 


3  MILES  FROM  MI 


37,  38  &  40  CHURCH  GATE  Td.oLO-93  2554 
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JOHN  FERNELEY  (1781-1860)  Gayhurst,  ami  Jockey  Conchy  on  Newmarket  Heath 

Oil  on  canvas  33^  X  42  inches  Steeplechase  Cold  Cup  Winner  at  Newport  Pagnell,  1830 

An  important  work,  fully  documented,  in  superb  condition 

Kennedy  Galleries  inc 

0  East  56th  Street    El  5-3740         BwWi^inHHwa  New  York,  N.Y.  10022 
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DOLPHIN  ANTIQUE 


2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 

PRIMROSE  7003 


Two  rare  late  Eighteenth  Century  Goblets 

A  very  fine  bucket  bowled  goblet  and  cover  in  lead  metal  of  bright  hue,  the  bowl 
and  cover  lightly  crizzled.  Probably  made  at  the  Savoy  Glass-House  of  George 
Ravenscroft  in  the  late  1670's.  The  calligraphic  inscription,  which  is  diamond- 
point  engraved  by  a  Dutch  Metic,  advocates  religious  tolerance  for  the  Protestants, 
' Salus  patriae  et  ecclesiae'  and  on  the  cover,  'Libertatis  et  religionis'.  Height  12J  in. 

EIGHTEENTH  CENTURY  Fli 


DOLPHIN  ANTIQUES 

2?  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 

PRIMROSE  7003 


e  goblet  from  the  same  Glass-House  and  of  sirmlar  dimensions  but  having  a  P*"*^**?*^ ^JS^SSJfZSSS^^ 
d  Two  hollow  Quatrefoil  Knops  are  supported  by  double  collars  and  the  bowl  is  decorated  on  the :base  J*  ,  ™  Orange  and  Nas- 

d  of  foot  (4i  inO  is  folded  for  strength  The  glass  is  of  lead  metal.  The  whed-engra^d  J  the  Gartcr 

n  the  one  side  and  the  Dutch  Lion  on  the  other.  The  unusual  leature  of  this  glass  is 
■unding  William's  arms, 


"  and  thTthey'  haVe*been ^graved  in  Holland  shortly  before  he  was  crowned  William  III  of  England  in  April  1689,  which 
dalso  account  for  the  baTtfe  Hawky  Bisl^pp  took  over  The  Savoy  Glass-House  in  1682  and  thts  glass  was  probably  made 

igement. 


during  his 


\IN,  GLASS  and  FINE  SILVER 


A  Sheraton  Mahogany  Serpen- 
tine-front Chest  of  Drawers,  j  ft. 
t%  in.  wide.  C.  1780.  Price  jC'75- 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVECOLLECTION  OF  TAPESTRY 
AND   NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


Specialists 
in 

Antique 

Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


Fine  two-colour  gold  snuff  box.  George  HI. 
1810  London  by  A.  J.  Strahan. 
Inscribed  inside  cover:  Presented  to  Captain 
Spencer  L.  H.  Vassal],  Royal  Navy. 

RICHARD  H.  EVERARD 

(Fine  Antiques) 

MAPLEDENE,  WOODHOUSE 
EAVES.  LEICESTERSHIRE 
Telephone:  Woodbouse  Eaves  291 


SHOWCASE 


Netsuke  for  The  Collector 
Charming  little  squatting  Hare  in  mellowed 
stagshorn,  inlaid  eyes. 
Circa  1800,  Asakusa  School. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


Very  fine 
London  Hall 
marked  Silver 
Paper  Stick. 
George  1 1 72$ 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH     Bournemouth  24289 


Scent  bottles 


SCENT  BOTTLES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


As  if  you  could 
forget 


AUTUMN 
ANTIQUES  FAIR 

Sept.  20th  -  Sept.  30th,  1967 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
21  GEORGE  STREET  Telephone 
ST.  ALBANS.  HERTS.   St.  Albans  56069 


Turquoise 
glazed 
Sassanian 
pottery  vase 
7th-8th 
century  A.D. 
Height  22\ 
inches. 

Antiquities 
and  early 
paintings. 


CHARLES  MORSE 

The  White  House 
EARLS  COLNE 

Nr.  COLCHESTER,  ESSEX  Tel.  270 
Also  at  121  Sydney  Street,  London  S.W.3 


A  Louis  XV 
ormolu  lion 
mantel 
timepiece  by 
BERTOUD 
&FAVRE, 
LONDON. 
(Circa  1750). 
lji  in.  high. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A  George  II 
straight 
sided  Coffee 
pot.  Maker: 
Thomas 
Farrer. 
London 
'735- 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


i  pjinpeai  'SmsyStskuttn 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY.  LONDON  SW18 


—J 


A  very  attractive  Preserve  or  Honey  Pol  J 
the  Silver-gilt  Mounts  and  Stand  madefl 
don  1S05  by   Samuel  and  George 
Height  t  in.  Price  £,200. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  I 
LONDON  S.W.J  01-2I 


KlfGYCLOPtflHA  OV 

FIREARMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  C 
22  ARMOURY  WAY,  LONDON 


One  of  a  selection  of  French  marble  J- 
places.  Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I  Slo»ii| 
and  at  Thames  Ditton,  Surrey 


A  delightful  George  III  silver  teapot  of  <» 
form,  embossed  on  front  and  back  with  *> 
figure  riding  a  chariot.  On  fancy  claw  t  * 
feet.  London  1806  by  T.  Holland.  0  in.  rx 

6  in.  high.  £12$.  $350. 

Our  new  36-page  illustrated  catalog  so 

free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE.  LONDON* 

Phones  (01)  589  3755  ;"' 


Antique  Chinese  Porcelain 

BECKONING  FIGURE 
in  Famille  Rose  Enamels. 

Ch'ien  Lung  Period: 
A.D.  1736-1795 

Height:  17  inches. 


^fiUUl  '^)KM^J^>  Inc. 


Gricnioi  krt StnralSlt 

835  Madison  Avenue,  New  York,  10021,  N.Y. 
Telephone:  REgent  4-2200 


BRITANNIA 
STANDARD 

Two  superb  examples 
w  liieli  are  I  vpieal  of  I  lie 
Britannia  Standard  Sil- 
ver in  our  slock. 
Left:  William  III  eas- 
ier, lighthouse  form.  (> 
in.  high,  by  John  Cory, 
London  1701. 
Right:  Queen  Anne 
mug,  3A  in.  high,  by 
Robert  Cooper,  London 
1712.  Contemporary 
arms,  beautifully  en- 
graved on  this  rare-size 
mug. 


18th-  and  19th-century  American 
and  English  Silver,  Porcelain. 
Glass,  Paintings  and  Sculpture. 


HOBART  HOUSE 

Box  128,  Haddam,  Connecticut  06438.  (203)  345-2525. 
By  appointment  only,  Malcolm  Stearns,  Jr. 


LXIII 


Reese's 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 


ANTIQUES    •  INTERIORS 


Hepplcuhitc  Sideboard,  Mahogany   Secondary  wood 
Virginia  Hartrist  Pine.  Circa  1790. 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in} 
antique  designs.] 
Each  moderatelyj 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 


Antique  rugs  S50  to  S2.500 
Small  to  Giant  Sizes. 
2.000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  S295  to  S550. 
Many  giant  and 
unusual  sizes 

For  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Hugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS — 

A  Complete  Guide'' 
by  Charles  \v  .  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  25(1  plates.  38  in  full  color. 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALINA  STREET,  SYRACUSE,  N.Y.  13201 
DEPT.  C  TEL.  HA  2-7832 


'the  most  comprehensive  & 
authoritative  siiiQ-lc-volume 
work  of  reference  in  its  field' 


£4-  ios. 

^4.  1 6s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd. 
22  Armoury  Way 
London  SW18 


960  pages  text        512  pages  monochrome  plates  tHe'cONNOISSEUR 


Glossaries  of  terms  at   the   end   of   every  section 


Edited  by 

L.  G.  G.  Ramsev 
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6043  gigljtoap  100,  SieStgate  popping  Center 
J^aaljutUe,  €enne£gee  37205 
352=6770 


(AREA  CODE  615) 


Original  Mahogany  Chippendale  Corner  Cupboard 
45  in.  wide,  92  in.  tall 

Circa:  1750    Source:  England 


Member  of  The  National  Art  &  Antique  Dealers  League  of  America.  Inc. 


FRANCO  NENCINI 

On  the  night  of  November  3rd  4th,  1966,  Florence  slept  as  the  waters 
rose.  At  about  four  o'clock  in  the  morning  tragedy  struck:  an  enormous 
volume  of  water  and  mud,  racing  along  at  forty  miles  an  hour,  reached 
the  city,  overwhelming  everything  in  its  track,  carrying  away  motor  cars 
and  trees,  bursting  into  churches,  homes,  palaces  and  galleries.  Few 
precautions  had  been  taken  to  save  the  world's  most  concentrated 
collection  of  treasures,  and  those  too  late. 

This  is  the  story  of  the  flood  in  words  and  pictures  by  a  leading 
Florentine  journalist  who  was  there  and  saw  it  all.  Illustrated  21  s. 

George  Allen  and  Unwin 


KING  &  CHASEMORE 

In  association  with 
E.  Clifford  Smith,  Station  Road,  Pulborough 


Forthcoming  Sale 

OCTOBER  3rd,  4th  and  5th,  1967 

'MAXWELTON' 
MONIAIVE,  DUMFRIES 

(Ancestral  home  of  Annie  Laurie) 

Sale  of  the  contents  of  the  MANOR  HOUSE 
including  18th  and  19th  Century  French  and  English 
Furniture,  Porcelain,  Glass,  Objets  d'Art, 
Library  of  Books,  Collection  of  Oil  Paintings. 

On  view  on  Saturday  30th  September  and 
Monday  2nd  October. 

Catalogues  (Price  5/-)  from  the  Auctioneers 

STATION  ROAD,  PULBOROUGH  (Tel.  2366/8) 
AND  AT  HORSHAM,  PETWORTH  &  ANGMERING 
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HIGHLY  IMPORTANT 


PAIR  OF  EARLY  AMERICAN 
SILVER  TANKARDS 

MADE  BY  JOSEPH  ANTHONY,  JR. 
PHILADELPHIA,  C.  1790 


Height  to  Top  of  Thumbpiece  b1/*  inches 
Diameter  of  Base  4  inches 


FIRESTONE  and  PARSON 


RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


I 


arms 


MORGAN  BURNS 
HENNIKER,  NEW  HAMPSHIRE  •  TELEPHONE:   (603)  428-7719 


Anglo-Indian  ivory  veneer  miniature  secretary. 
Circa  1760.  Height,  32",  width  25". 


BERRY-HILL  galleries 

743  FIFTH  AVE.,  NEW  YORK,  N.Y.  10022 
PL3-8130         Cables  "Berryhill"  New  York 


"Lady  in  White"  by  Monticclli,  e.  i860 
The  book  edged  in  brilliant  red. 
Oils  on  canvas  30  in.  X  25  in. ;  signed  upper  right. 
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|  ARTHUR  YATES  j 

EUROPEAN  ARMS  &  ARMOUR  | 
j  RELATED  ANTIQUES  | 


Cinqueda,  Italian,  late  15th  century. 

Overall  length,  24:,i  inches. 


E  3199  HAITI  CIRCLE,  COSTA  MESA,  CALIFORNIA  9262<>  | 
|  Phone  (714)  549-0169  | 

^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiE 


A  PUBLIC  AUCTION 

I  [eld  on  Premises  -  Estate  of  the  late 

KATHARINE  PRENTIS  MURPHY 

'Candelight  Farm' 
WESTBROOK,  CONNECTICUT 

SEPTEMBER  7th,  8th  and  yth,  1967 
Exhibit:  SEPTEMBER  6th 

Mrs.  Murphy  was  one  of  America's  outstanding  collectors  and 
authorities  on  Early  Americana  and  contributed  to  many  museums. 
Furnishings  to  be  sold  include  Early  American,  Authentic  Tudor, 
Queen  Anne,  Pilgrim  Century.  Chalk  Figures,  Pewter,  18th 
t  entury  Delft,  Whieldon  Jackficld  Tortoise  Shell. 

Illustrated  Catalogue  $1  .50 

0.  RUNDLE  GILBERT 


Auctioneer-Appraiser 
Garrison-on-Hudson,  N.Y. 

509  Fifth  Avenue,  New  York  17,  N.Y.,  212  MU  7-2414 
Garrison-on-Hudson,  New  York  10524,  914  GA  4-3657 
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Gallery  Lasson 

57  Jermyn  Street  London  SWi  Mayfair  6981 


Canvas  38}  x  32*  inches  (97  "2  X  83  2  cm.) 


Old  Master  Exhibition 

4th  October  -  30th  November 

Akssandro  Turchi,  Marco  Ricci,  Frans  Pourbus  n,  Sebastiano  Conca,  Joseph 
Esperlin,  Rinaldo  Mantovano,  Giuseppe  Angeli,  Gerolamo  Bassano,  Luis 
Tristan  dc  Escamilla,  Antonio  Zanchi,  Luigi  Garzi,  Carlo  Carlone,  Hendrik 
F.  van  Lint,  Jan  Frans  van  Bloemen,  Du  ck  Dircksz  van  Santvoort. 


THE 


GTrimtj)  College  Sptalppsit 

A  faithful  facsimile  of  the  Trinity  College,  Cambridge  MS.,  in  full 
colour  blocked  in  real  gold  and  bound  in  calf,  with  a  separately  bound 
introduction  and  description  by  Professor  P.  H.  Brieger  of  Toronto. 
' . . .  a  technical  triumph,  the  colouring  impeccably  registered,  the 
gold  overprinting  being  particularly  impressive.  An  absolute  im- 
perative for  any  college  library  worth  its  salt.'  Oxford  Mail. 
All  profits  are  being  allocated  to  a  fund  for  restoring  Trinity  College 
Library.  Limited  edition.  Price  120  gns.  Prospectus  from: 

EUGRAMMIA  press,  20  Albert  Embankment,  London,  S.E.I 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  10,000  sq.  feet  showrooms  only  20  miles  north 
of  London.  Supply  unusual  decoration  for  Restaurants,  Steak  and  Coffee 
Houses,  Tavern  Bars.  Amusing  collections  of  Pub  and  Shop  Signs, 
Spirit  Barrels,  Military  Weapons,  Sporting  Trophies,  Old  Craftsman's 
Tools  and  Nautical  Instruments.  58  Holywell  Hill,  ST.  ALBANS  51065. 

WANTED 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London,  W.1. 
HYDe  Park  6962. 

Wanted:  Engravings  -  Audubon  (Havell)  and  Catesby  (English). 
Joel  Mattison,  2609  S.W.  9th  Drive,  Gainesville,  Florida,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS.  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Catalogue 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 

For  Sale:  From  European  collections,  Manet,  Renoir,  Utrillo,  Cezanne, 
Pissarro,  Fantin-Latour  and  Rembrandt.  Only  seriously  interested  pur- 
chasers with  the  necessary  funds  at  their  disposal  should  write  to  Box 
No:  7395. 

Hand  Painted  18th  Century  Chinese  Wallpaper  backed  onto  calico 
and  fully  restored,  from  room  26  ft.  *  20  ft.  *  1 0  ft.  high.  Apply  Box  No  : 
7393. 

16th  and  17th  Century  Panels  and  works  by  Sickert,  Spear,  Epstein, 
Boyd,  Minton,  Dore,  Gertler,  Colquhoun  and  others.  Church  Farm 
House,  Sissinghurst,  Kent.  Sissinghurst  346. 

Painting  after  Claude,  circa  1  770.  'Landscape  with  Goats.' 4  ft.  4  in.  x 
3  ft.  2J  in.  History  in  volume  II,  'Works  of  Old  Masters',  Catalogue  No. 
1 45.  MacVitie,  8  Chalk  Lane,  Cockfosters,  Barnet,  Herts. 

Russell  Flint  signed  proofs  for  sale  unframed.  Wide  selection.  Prices 
from  30  gns.  Box  No.  7396. 


PROPERTY 

ROMAN  VILLA  SITE  at  Darenth,  Kent,  largest  known  in  England,  wft 
or  without  Regency  house  and  land  if  required.  Apply  Darenth  Co 
Farm,  Darenth,  Kent. 

SITUATIONS 

Vacancy  in  leading  West  End  Art  Dealers  for  good  salesman.  25  j 
over.  Knowledge  of  Oriental  Art  an  advantage.  Box  No.  7397. 

MISCELLANEOUS 

Cameo  Corner  near  the  British  Museum  -  for  fine  antique  and  conter 
porary  jewellery.  New  Brochure  C  available.  26  Museum  Street,  W.CI 
Tel :  01  -636  0401 .  Hours  9-5  (Thurs.  6.30).  Closed  Sats. 

Inchbald  School  of  Design.  One  year  Interior  Design  Course  startir 
in  October,  including  History  of  Architecture,  Practical  Designir 
Antiques,  Furniture.  Also  Ten-Week  concentrated  lecture  course 
Interior  Design  (Classical  and  Modern).  Evening  Classes  in  Antiqut 
Model- Making,  Drawing  and  Interior  Design.  Next  Term  begins  2i 
October.  Apply  Dept.  C,  7  Eaton  Gate,  London  S.W.1 .  SLOane  5508. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fi 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinsell 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  Londc 
E.1 6.  Telephone :  01  -476  6360. 

Italian  Connoisseur  would  like  to  associate  with  an  Americ. 
collector,  or  businessman,  developing  a  worthwhile  trade  betwej 
Europe  and  North  America  of  old  authentic  Masterpiece  paintings.  F 
further  details  write  to:  Alessandro  Bottaro,  3424  Marlowe  Avenue: 
Westmount-Montreal,  Quebec,  Canada. 

A  Fine  Collection  of  Dolls,  Toys  and  Dolls'  Houses  at  Greens  Antiqi 
Galleries,  1 1 7  Kensington  Church  Street,  W.8. 

Author  of  Forthcoming  Book  on  Antique  Paste  Jewellery 
in  urgent  need  of  fine  pieces  for  description  and  illustration.  Wou 
appreciate  loan  for  a  few  days  for  photography,  or  would  purchas 
Please  write  to:  M.  D.  S.  Lewis,  Box  No:  7394. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.1I 
(ENT:3324). 

Register  advertisements  are  7/9  per  word,  minimum  €1 .2.6  for  15  word 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  Th 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDC 
ROAD.  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbe 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wi 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  fl 
responsibility  for  any  sales  effected. 


The  Connoisseur,  September,  1967 


I  XX 


#1 


-y4 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A.) 

A  17th  Century  English  Poyntz  Tapestry  panel, 
after  Teniers,  depicting  a  farm  scene,  in 
brilliant  colours. 
Size:  8  ft.  10  in.  x  8  ft.  4  in.  (2m.70  x  2m. 55) 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET.  OXFORD. 
Telephone:  Oxford  44197 


©' 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Cables:  DENYSANT  LONDON  S.W.I 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  tine  mid- 18th  Century  Serpentine  Dressing 
chest  with  elaborately  fitted  top  drawer,  blind 
fret  carving  to  the  canted  corners  and  original 
brasses  throughout  -  the  whole  in  finely  figured 
'plum  pudding'  mahogany. 

Width  3  ft.  6  in.  Depth  1  ft.  1 1 J  in.  Height  2  ft.  9  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


m. 


LXXI 


H.V.MORTON 

captures  the  splendour  of. . . 


Photographs  by 

Mario  Carrieri 


Of  all  the  splendours  of  the 
Eternal  City,  few  have  a  more 
intriguing  history  than  her 
great  fountains.  These  fountains 
and  the  Roman  aqueducts  which 
feed  them  with  mountain  streams 
have  now  been  captured  in  the 
sparkling  prose  of  H.  V.  MORTON 
and  forty-nine  sumptuous  colour 
photographs  by  Mario  Carrieri, 
brilliant  Italian  photographer.  These, 
together  with  more  than  a  hundred 
other  photographs,  drawings,  maps 
and  engravings,  take  the  armchair 
traveller  on  a  tour  of  Rome  that  is 
comprehensive,  exciting  and  always 
full  of  the  beauty  of  glistening  stone 
and  the  murmur  of  falling  waters. 


Price  OO! 

(by  post  67s.  6d.) 


ALSO  RECENTLY  PUBLISHED 
CONNOISSEUR  MONOGRAPH  SERIES 

*  SCENT  BOTTLES  by  Kate  Foster.  With  8  colour  plates  and  96  illustrations  in  black  and 
white.  25s.  (by  post  27s.  6d.). 

*  EUROPEAN  BRONZE  STATUETTES  by  Anthony  Raddiffe.  With  8  colour  plates  and 
76  illustrations  in  black  and  white.  25s.  (by  post  27s.  6d.). 

FURNITURE  IN  THE  ANCIENT  WORLD  by  Hollis  S.  Baker.  With  16  colour  plates 
and  474  illustrations  in  black  and  white.  6  gns.  (post  free). 

PATRON— INDUSTRY  SUPPORTS  THE  ARTS  compiled  and  edited  by  Alan  Osborne. 
85  colour  illustrations  and  468  in  black  and  white.  10  gns.  (post  free). 

*  The  books  marked  with  an  asterisk  are  published  in  association  with  Michael  Joseph. 


PUBLISHED  BY  THE  CONNOISSEUR 

From  all  good  booksellers  or  by  post  from 
The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London  S.W.if 


CONEAD 
NICHOLLS 


One  of  a  magnificent  pair  of  four-light  Regency 
candelabra  by  B.  Smith  and  D.  Scott,  London  1804. 
They  are  in  mint  condition  with  perfect  hallmarks. 

Height  25.1  in.  Weight  420  oz. 


9  31  Regent  Street,  London  S.W.I. 
Telephone  01  734  5100 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


Telephone 
01-493  7242 


POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
ABINITIO,  Tl| 
LONDON  M 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  | 

Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  SEPTEMBER/OCTOBER  each  sale  beginning  at  1 1  am  unless 

otherwise  stated 

ON    VIEW    AT   LEAST   THREE   DAYS  PRIOR 


Wednesday,  4th  October,  and  following 
day.  Eighteenth  and  Nineteenth  Century  Paint- 
ings and  Drawings,  the  property  of  various 
owners,  including  works  by  or  after  J.  J. 
Beuel,  J.  H.  B.  Koekkoek,  A.  J.  Meadows,  T. 
Morney,  J.  B.  Pyne,  W.  Shayer,  Thomas 
Smythe,  A.  Vickers,  D.  Wolstenholme  and 
James  Webb.  Catalogue  Is.  (post  free). 

Friday,  6th  October.  The  Collection  of 
Important  English  Furniture,  Clocks,  Rugs, 
Tapestries  and  Chandeliers,  formed  by  S. 
Eckman,  Jnr.,  Esq.,  C.B.E.,  including  a  George 
III  cut  glass  and  gilt-metal  chandelier,  a  small 
early  seventeenth  century  tapestry  'Christ  and 
the  Woman  taken  in  Adultery',  a  "Grand- 
mother" longcase  regulator  by  Henry  Baker, 
Westminster,  a  set  of  nine  Hepplewhite  mahog- 
any dining  chairs,  a  George  I  walnut  settee 
covered  in  contemporary  needlework,  a 
Sheraton  satinwood  semi-circular  wine  table,  a 
Sheraton  satinwood  painted  writing  table,  a 
pair  of  Queen  Anne  needlework  covered 
walnut  stools,  a  George  II  mahogany  Carlton 
House  writing  table,  a  Regency  satinwood 
games  table,  a  set  of  four  mahogany  armchairs 
in  the  French  taste  attributed  to  Thomas 
Chippendale  and  a  pair  of  small  George  III 
serpentine  mahogany  commodes  in  the  French 
manner.  Illustrated  Catalogue. 

Monday,  9th  October,  at  10.30  a.m.  The 
Collection    of    Important    English  Enamels, 

formerly  the  property  of  the  late  The  Hon.  Mrs. 
Nellie  Ionides,  comprising  caskets,  plaques  and 
snuff  boxes  transfer-printed  and  painted,  in- 
cluding a  plaque  with  Abraham  dismissing 
Hagar  and  Ishmael,  after  Zocchi,  a  Birming- 
ham plaque  with  'Le  Jeu  des  Quatres  Coins', 
after  Lancret,  a  Birmingham  plaque  with  'The 
Fishing  Party',  after  Boitard,  a  Liverpool 
plaque  of  the  King  of  Prussia,  by  Sadler, 
Battersea  plaques  of  Paris  with  Hibernia  and 
Britannia,  the  Laocoon  and  the  Trojan  Horse, 
Europa  and  the  Bull,  Perseus  and  Andromeda, 
and  Sir  Robert  Walpole,  all  by  S.  F.  Ravenet, 
and  a  Collection  of  Staffordshire  enamels,  in- 
cluding snuff  and  tobacco  boxes,  etuis,  bon- 
bonnieres  and  scent  bottles  from  the  Birming- 
ham, Bilston,  Wednesbury  and  Wolverhamp- 
ton workshops,  also  important  caskets  and  tea 
caddies.  Catalogue,  14  plates,  7s.  (by  post 
8s.  6d.). 


Wednesday,  1 1th  October.  A  seated  monkey  by 
Masanao  of  Kyoto. 

A  reclining  boar  by  Tanaka  Minko. 


Monday,  9th  October,  and  following  day. 
Oriental  Ceramics  and  Works  of  Art,  the  pro- 
perty of  the  late  D.  B.  Levinson,  Esq.,  G.  Swin- 
burne Raynes,  Esq.,  S.  Eckman,  Jnr.,  Esq., 
C.B.E.,  and  other  owners,  comprising  T'ang 
figures  and  Sung  wares,  Ming  blue  and  white 
porcelain,  Famillc-Verte  and  K'ang  Hsi  blue 
and  white  wares  a  collection  of  Famille-Rose 
porcelain,  including  a  large  dinner  service; 
Japanese  porcelain;  gilt-bronze  figures,  glass 
and  enamel,  hardstone  carvings,  including  coral 
and  rose  quartz  figures  and  vases  and  an 
extensive  series  of  jadeite  vases,  also  jade  koros 
and  figures.  Illustrated  Catalogue. 


Monday,  9th  October,  and  following 
days.  Printed  books,  the  property  of  J.  Til 
Fletcher,  Esq.,  and  other  owners.  Catalan 
3s.  (post  free). 

Tuesday,  10th  October,  at  2.30  p.m.  Id  j 
Master  Engravings  and  Etchings,  the  prop}  I 

of  various  owners.  Catalogue  Is.  (post  free  I 

Wednesday,  11th  October,  Eighteenth  id 
Nineteenth  Century  Paintings,  the  propert;)! 

various  owners.  Illustrated  Catalogue. 

Wednesday,  11th  October.  The  M.[. 
Hindson  Collection  of  Important  Japanese  It- 
suke  (Part  II),  comprising  an  ivory  chry* 
themum  bloom  by  Kwaigyoku  Masatsugia 
wood  boar  by  Minko,  a  monkey  by  Masanarf 
Kyoto,  a  group  of  bulbs  by  Hoshin,  a  Shu 
head  by  Tomotada,  an  important  ebony  hr 
by  Kagetoshi,  a  rare  parcel  of  fish  by  Baza  a 
spider  on  a  boar  tusk  by  Seiyodo  Tomiha, 
and  other  fine  netsuke,  including  exams 
from  the  Iwami,  Osaka,  Kyoto,  Nagoya  d 
Asakusa  Schools,  as  well  as  unsigned  piecen 
wood,  ivory  and  other  materials.  Illustnd 
Catalogue. 

Thursday,  12th  October.  English  and  F 
eign  Silver  and  Plate,  the  property  of  The  M.t 
Hon.  The  Marquess  of  Zetland,  Baroness  cA 
ence  Offenberg,  R.  Hawley,  Esq.,  B.  W.  Ga;;, 
Esq.,  Lt.-Col.  D.  Filshill,  Mrs.  E.  E.  Bale,  AS 
Freegard,  Esq.,  C.  T.  W.  Dobree,  Esq.,  Mrs'. 
Robinson,  Mrs.  J.  Coker,  and  other  owns 
including  a  hot  milk  jug  by  William  Darl, 
1729,  a  sauce  boat  by  David  Hennell,  1 74fa 
coffee  pot  by  Humphrey  Payne,  1749,  a  coi 
urn  by  William  Holmes,  1783,  a  kettle  on  still 
by  R.  Garrard,  1808,  three  salvers  by  J.  Brie: 
and  P.  Rundell,  1819/1821/1825,  and  a  numt 
of  Victorian  tea  and  coffee  sets.  Illustrai 
Catalogue. 

Thursday,  12th  October.  Fine  Jewels,  } 

property  of  various  owners.  Illustrated  Ca- 
logue. 

Thursday,  12th  October,  at  2.30  p 
English  Pottery,  Treen,  Bronzes  and  Works 
Art,  from  the  Collection  formed  by  S.  Eckm.' 
Jnr.,  Esq.,  C.B.E.  Illustrated  Catalogue. 

Friday,  13th  October.  Rugs  and  Carp* 
English  and  Continental  Furniture,  the  prope 
of  various  owners.  Catalogue  Is.  (post  free). 


SOTHEBY'S 

SEPTEMBER/OCTOBER  SALES  continued 


SOTHEBY'S 

with 

[E  ROBERT  SIMPSON  CO  LTD. 

.nnounce  the  following  auctions 
to  be  held  in 
TORONTO,  CANADA. 

.nday,  16th  October.  Old  Master 
ntings,  English  Paintings  and  Drawings 

I  the  Seventeenth  to  Nineteenth  Century, 
iressionist  and  Modern  Paintings  and 
wings,  and  Manuscript  Maps,  Paintings 

I  I  Drawings  associated  with  Canada,  the 
iperty  of  The  Rt.  Hon.  The  Earl  Amherst, 
s.  E.  Fuller  (from  the  Collection  of  the 
:  Captain  E.  Fuller),  Edmond  de  Roths- 
Id,  Esq.,  the  late  Sir  Ronald  Leon,  Bt., 
;  Rt.  Hon.  The  Lord  Bagot,  The  Bath 
1  West  and  Southern  Counties  Agricul- 
al  Society,  and  other  owners. 

i  esday,  17th  October.  Fine  English 
!  I  Foreign  Silver  and  Plate,  the  property 

The  Rt.  Hon.  The  Viscountess  Ward  of 
I  tley,  The  Hon.  Julian  Fane,  Marshal  of 
I  R.A.F.,  the  late  Sir  Edward  Ellington, 
I  C.B.,  C.M.G.,  C.B.E.,  Lady  Carole 
I  ipps,  Mrs.  F.  M.  E.  Schlesinger,  Col. 
I  R.  Davies-Cooke,  C.B.,  T.D.,  D.L.,  J. P., 

mmander  Sir  Michael  Culme-Seymour, 

N.,  A  Goodden,  Esq.,  T.  Lethbridge, 

q.,  and  other  owners. 

ednesday,  18th  October.  English 
ttery  and  Porcelain,  Continental  Pottery 
1  Faience,  and  Chinese  Ceramics,  the 

>perty  of  various  owners. 

ursday,  19th  October.  Arms  and 
mour,  Glass  Pictures,  Textiles,  Clocks, 
?nch,  English  and  other  European  Furni- 

e,  the  property  of  various  owners. 
'  of  the  Sales  will  be  on  View  at  Sotheby's, 
■35  New  Bond  Street,  London  W.l,  from 
onday,  5  th  September  for  one  week. 

AIR  CANADA 

'  transporting  the  Pictures  and  Works  of 
t  to  Toronto,  where  they  will  be  on  View  at 
MPSON'S,  176  YONGE  STREET, 
s)RONTO,  Avon  House  {5th  floor),  from 
esday,  10th  of  October  until  Monday, 
th  of  October,  when  the  first  of  the  Sales 
'/  be  held  at  Arcadian  Court  (8th  floor). 
ustrated  Catalogues  will  be  available  on 
plication  to  The  Robert  Simpson  Co.,  Ltd. 
2.50  add  50  c.  for  Air  Mail  Postage),  and 
)m  Sotheby  &  Co.,  34-35  New  Bond 
reet,  London  W.l.  (18s.  post  free.) 


nday,  16th  October.  Important  Fire- 

s,  the  property  of  various  owners,  including 
air  of  cased  silver-mounted  presentation 
lling  pistols  by  John  Manton,  made  for  the 
Marquis  of  Hertford,  a  pair  of  ivory- 
ked  boy's  pistols  by  Kosters  of  Maa- 
:ht,  c.  1680,  a  pair  of  late  seventeenth 
ury  holster  pistols  by  John  Campbell  of 
me,  a  rare  mid-seventeenth  century  all-steel 
;ter  pistol  in  the  manner  of  Jan  Clouter  of 
vebroich,  a  mid-eighteenth  century  Spanish 
ling  piece  and  a  mid-sixteenth  century 
man  wheel-lock  musket;  also  armour,  in- 
ling  sixteenth  century  Italian  armour, 
strated  Catalogue. 


Friday,  6th  October.  George  III  mahogany 
"Grandmother"  longcase  regulator,  by  Henry 
Baker,  Westminster,  4  ft.  7  in.  high. 


Monday,  16th  October,  and  the  following 
day.  Fine  English  Pottery  and  Porcelain,  the 

property  of  the  late  Captain  C.  B.  Kidd,  Mr. 
and  Mrs.  James  MacHarg,  E.  A.  Sutcliffe- 
Smith,  Esq.,  Constance,  Viscountess  Mackin- 
tosh, K.  E.  Hawksfield,  Esq.,  E.  M.  C.  Holmes, 
Esq.,  the  late  E.  R.  Holland,  Esq.,  of  Benhall 
Lodge,  and  other  owners,  including  a  collec- 
tion of  cow  creamers,  the  fourth  and  final  part ;  a 
collection  of  English  lustre  pottery;  a  small 
collection  of  Ralph  Wood  and  other  Toby  jugs; 
English  porcelain,  comprising  the  Benhall 
Lodge  collection  of  Lowestoft  porcelain;  Bow 
figures,  including  a  pair  of  lions  and  other 
figures  taken  from  Meissen  originals,  a  rare 
Chelsea  beaker  with  a  ho-ho  bird  and  rare 
anchor  and  trident  mark,  Chelsea  figures,  and  a 
set  of  figures  of  the  elements;  Worcester  porce- 
lain, including  a  rare  Giles-decorated  teapot 
and  cover  and  teacup  and  saucer,  chestnut 
baskets  and  other  wares.  Illustrated  Catalogue. 

Monday,  16th  October,  and  following  day. 
Valuable  Anatomical  and  Medical  Books; 
Music  and  Books  on  Music,  the  property  of  a 
Lady.  Illustrated  Catalogue. 

Wednesday,  18th  October.  Old  Master 
Paintings,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Thursday,  19th  October.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners. 

Thursday,  19th  October,  at  2.30  p.m. 
Eighteenth  and  Nineteenth  Century  English 
Drawings,  the  property  of  various  owners. 
Illustrated  Catalogue. 


Friday,  20th  October.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  23rd  October.  Portrait  Minia- 
tures and  Objects  of  Vertu,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Monday,  23rd  October,  and  following  day. 
Valuable  Printed  Books,  Autograph  Letters  and 
Historical  Documents,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Monday,  23rd  October,  at  2.30  p.m. 
Egyptian,  Near  Eastern,  Greek,  Etruscan  and 
Roman  Antiquities;  African,  Indian,  Oceanic 
and  South  American  Art,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Tuesday,  24th  October.  Fine  Chinese  Cera- 
mics and  Works  of  Art,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Tuesday,  24th  October.  Sporting  and 
Decorative  Prints  and  Views,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Wednesday,  25th  October.  Modern  British 
Paintings,  Drawings  and  Sculpture.  Illustrated 
Catalogue. 

Thursday,  26th  October.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners. 


Thursday,  26th  October,  at  The  Royal 
Horticultural  Hall.  Veteran,  Edwardian  and 
Vintage  Vehicles:  IV,  including  Veteran  and 
Vintage  Cars,  Post  Vintage  Thoroughbreds. 
Vintage  Motor  Cycles  and  Antique  Bicycles, 
also  Motoring  Miscellanea  and  Accessories. 
Illustrated  Catalogue  available  in  early 
October. 


Friday,  27th  October.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  30th  October.  French  Paper- 
weights, English  and  Continental  Glass,  the 

property  of  various  owners.  Catalogue  Is. 
(post  free). 

Monday,  30th  October,  and  following  day. 
The  Important  Collection  of  Medical  Books,  the 

property  of  The  Aberdeen  Medico-Chirurgical 
Society.  Illustrated  Catalogue. 

Tuesday,  31st  October.  Continental  Pottery 
and  Porcelain,  the  property  of  various  owners. 

Wednesday,  1st  November.  Old  Master 
Paintings,  the  property  of  various  owners. 

Thursday,  2nd  November.  English  and 
Foreign  Silv  er  and  Plate,  the  property  of  various 
owners. 

Thursday,  2nd  November,  at  2.30  p.m. 
Seventeenth  and  Eighteenth  Century  English 
Draw  ings,  the  property  of  various  owners. 

Friday,  3rd  November.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners. 


SOTHEBY'S 

MONDAY,  9th  OCTOBER,  at  10.30  a.m. 

THE  COLLECTION  OF 
IMPORTANT  ENGLISH  ENAMELS 

formerly  the  property  of 
the  late  The  Hon.  Mrs.  NELLIE  IONIDES 

Catalogue,  14  plates,  7s.  (by  post  8s.  6d). 


A  transfer-printed  Battcrsea  enamel 
plaque,  engraved  by  Ravenet  after 
Gwim,  4£  inches. 


An   enamel   portrait-plaque  of 
Frederick  III,  King  of  Prussia,  by 
J.  Sadler,  signed,  5 Jths  inches. 


A   South    Staffordshire   enamel    toilet  set, 
comprising  two  small  boxes  and  a  rectangular 
casket,  3J  and  7j  inches. 


One  of  a  set  of  four  blue- 
ground    enamel  cassolettes, 
1 1  inches. 


An    ormolu-mounted    Staffordshire  enamel 
casket,  8£  inches. 


enamel  plaque,  with  a  portrait 
of  Sir  Robert  Walpole,  in  the 
style  of  Ravenet,  4£  inches. 


A  transfer-printed  Battersea  enamc 
plaque,  4£  inches. 


One  of  a  pair  of  marbled 
cassolettes,  lOJ  inches. 


3THEBYS 


[E  ROBERT  SIMPSON  Co.,  Ltd. 

jnce  a  Series  of  Auctions  to  be  held  in 

RONTO,  CANADA 

cadian  Court  (8th  Floor) 
i  onge  Street 


A  yew-wood  and 
elmwood  'Windsor' 
armchair,  the  seat-rail 
stamped  T.  Simpson,  Boston,  c.  1780. 


ting 

fDAY,  16th  OCTOBER 

MASTER  PAINTINGS 
LISH  PAINTINGS  AND  DRAWINGS 
HE  17th  -  19th  CENTURY 
SESSION  1ST  AND  MODERN 
.TINGS  AND  DRAWINGS 
MANUSCRIPT  MAPS,  PAINTINGS 
DRAWINGS  OF 
ADIAN  INTEREST 

SDAY,  17th  OCTOBER 

LISH  AND  FOREIGN 
ER  AND  PLATE 

>NESDAY.  18th  OCTOBER 

LISH  POTTERY  AND  PORCELAIN 
OPEAN  PORCELAIN  AND  FAIENCE 
CHINESE  CERAMICS 

RSDAY,  19th  OCTOBER 

S  AND  ARMOUR,  GLASS  PICTURES 
TILES,  CLOCKS,  FRENCH 
LISH  AND  OTHER  FURNITURE 

FURNISHINGS 


i  CANADA 

"ansporting  the  pictures  and  Works  of 
o  Toronto,  where  they  will  he  on  View  at 
son's,  Avon  House  (5th  floor)  from 
lay.  10th  October  until  Monday.  /6th 
her. 


A  dinner  service  of  93  pieces  transfer-printed  in  underglaze  blue  with  American 
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Some  are  even  very  good.  A 
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ince  1800  the  Gloae  family  have  been  blending  and  selling  fine  \\  hisky.  Now 
ve  generations  later,  the  culmination  is  their  Famous  Grouse  Brand  Scotch 
STiisky.  To  test  its  fine  quality,  try  it  neat  and  compare  it  with  any  other.  If  you 
ave  any  difficulty  in  obtaining  supplies,  please  write  to  us  at  the  address  below. 

The  FAMOUS  GROUSE  SCOTCH  WHISKY 
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Landscape  with  boy  shooting  duck  byTliomasGainsborough,R.A., 
1727-  1788.  Oilson  canvas.  14J  x  18±  inches.  Circa  1748. 
Colls:  Sir  Charles  Kent,  Willett,  Harald  Peake,  Esq. 

Exhib.  Nottingham  University  Art  Gallery  1962. 
See  Watcrhouso's  'Thomas  Gainsborough',  cat.  no.  873. 
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he  Library  of  Philip  the  Good 


L  ive-hundredth  anniversary 

!<  GES  DOGAER 


commemorate  the  five-hundredth  anniversary  of  the 
.  ath  of  Philip  the  Good,  Duke  of  Burgundy  and  'conditor 
I  i  Belgici'  (i  396-1467),  the  Royal  Library  of  Belgium  has 
I  sed  in  Brussels  (September  9th  to  November  12th,  1967) 
<  ubition  devoted  to  the  rich  library  of  this  prince.  To  him 

;  honour  of  raising  the  Burgundian  Libran,'  to  such  a  level 
l   could  be  numbered  among  the  most  important  private  " 
I  ions  of  the  fifteenth  century,  together  with  the  library  of 

lal  Bessarion  at  Venice,  that  of  Cosimo  de  Medici  at 


ssels,  Royal  Library,  MS  9466,  f  ir  .  Martin  Le  Franc.  Le  Cha  mpion 
imes.  The  author  offers  his  work  to  Philip  the  Good. 

issels,  Royal  Library,  MS  9092,  f  9r  .  Traite  sur  I'Oraison  dominicale, 
ited  into  French  by  Jean  Mielot  in  1457.  Philip  the  Good  assisting  at 


Mass. 


exhibition 


Florence  and  that  of  Pope  Nicholas  I  in  Rome.  His  father,  John 
the  Fearless  (died  1419)  left  him  nearly  two  hundred  and  fifty 
books,  and  by  the  time  Philip  the  Good  himself  died  in  1467,  the 
ducal  collection  had  increased  to  some  nine  hundred  volumes — an 
exceptionally  large  number  for  those  times. 

Although  Philip  acquired  a  great  wealth  of  books  through 
donations,  and  legacies,  he  himself  stimulated  the  taste  for  books 
by  commissioning  translators,  copyists  and  miniaturists,  in- 
cluding the  work  of  such  celebrated  artists  as  Jean  Wauquelin, 
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ussels,  Royal  Library,  MS  951 1,  f  398r  .  The  Breviary  of  Philip  the 
.  Andrew  ,  the  patron  saint  of  Burgundy  and  Philip  the  Good,  kneel- 
m  his  prayerstool.  This  miniature  is  painted  by  Willem  Vrelant,  a 
es  miniaturist. 


Mielot,  David  Aubert,  Willem  Vrelant  and  Loysct  Licdct. 
ty  manuscripts  which  were  copied  for  him  are  voluminous, 
inly  illustrated  copies  de  luxe.  Some  works  even  cover 
ral  volumes,  for  example  Histoire  de  Charles  Mattel  (Brussels, 
al  Library,  6-9),  in  four  volumes,  and  Renaut  de  Montauban 
is,  Bibl.  de  1' Arsenal,  5072-75  +  Munich,  Baycrische  Staats- 
.,  gall.  7)  in  five  volumes.  Most  of  the  codices  ordered  by 

have  a  frontispiece,  representing  the  Duke,  surrounded  by 
rt  functionaries,  receiving  a  book  from  the  copyist  or  the 
slator.  A  good  example  of  such  a  scene  of  presentation  is 
;n  by  the  manuscript  in  the  Brussels  Royal  Library,  9092, 

1  r°  (see  colour  plate).  His  marks  of  title  (arms,  motto, 
)lem)  are  to  be  found  in  the  eye  of  an  initial,  in  an  ornamental 
Jer  or  in  a  miniature. 


On  this  occasion  however  attention  is  not  directed  to  the 
execution  of  the  manuscripts,  for  however  important  the 
Flemish  book  illumination  in  the  fifteenth  century  may  be,  it  is 
given  only  a  secondary  place  in  this  exhibition.  The  main  pur- 
pose of  this  display  is  not  to  show  a  collection  of  splendid  manu- 
scripts, but  to  examine  the  literary  interests  of  the  Duke.  Quite  a 
lot  of  books  came  into  his  possession  through  the  merest  accident, 
but  his  commissions  to  translators  and  copyists  provide  inform- 
ation about  the  literary  styles  he  preferred.  Some  Burgundian 
chroniclers  bear  witness  to  this,  among  others  Guillaume  Fillastre 
who  states:  'Je  l'ay  souvent  vcu  .  .  .  estre  leve  a  six  hcurcs  au 
matin  ct  jamais  n'estoit  oyseulx  qu'il  ne  s'occupast  011  en  estude 
de  livres  .  .  .'  and  David  Aubert  'a  des  longtemps  accoutume 
journellcment  faire  devant  lui  lire  les  anciennes  histoires.'  Be- 
sides works  of  ancient  history  the  library  of  the  prince  contained 
all  sorts  of  books:  epics,  classic  works,  books  of  travel,  scientific, 
didactic  and  poetical  works,  ascetic  books,  liturgical  and  para- 
liturgical  works.  Most  of  the  manuscripts  arc  written  in  French, 
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ng  page,  Colour.  Brussels,  Royal  Library,  MS  9092,  f  ir  .  Traite 
I'Oraison  dominicale.  The  translator,  Jean  Mielot,  offers  his  work  to 
ip  the  Good. 


4.  Brussels,  Royal  Library,  MS  9631,  f  ir  .  Roman  de  Girart  de  Nevers.  A 
nobleman  visiting  the  workshop  of  a  copyist. 
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5.  Brussels,  Royal  Library,  MS  10.S61,  f  2r  .  Guido  Paratus.  Libellus  tie 
conservanda  sanitate.  Title-page  with  the  arms  of  Philip  the  Good  in  the 
marginal  decoration.  This  medical  treatise  is  one  of  the  few  manuscripts 
in  his  library  executed  in  Italy. 


the  language  spoken  by  Philip  the  Good.  About  one  fifth  of  his 
collection  is  written  in  Latin.  He  also  possessed  some  German, 
English,  Dutch,  Portuguese  works  and  one  Italian  book,  all  of 
which,  with  a  few  exceptions,  have  disappeared. 

What  happened  to  that  marvellous  collection  on  the  death  of 
the  Duke:  His  son,  Charles  the  Bold  (died  1477),  having  but  few 
interests  in  literature,  extended  it  in  only  a  minor  degree  and 
later  on,  when  Philip  II  founded  the  Royal  Library  in  Brussels  in 
1559,  the  former  collection  of  the  Burgundian  prince  figured 
largely  in  it.  Fate  did  not  spare  the  collection  put  together  by 
Philip  II:  in  1 73 1  many  manuscripts  were  destroyed  in  a  fire  and 
in  a  span  of  fifty  years  the  most  beautiful  of  the  remaining  books 
were  twice  taken  to  Paris  by  the  French  occupier,  for  the  first 
time  in  1746  and  for  the  second  time  in  1794;  only  part  of  them 
were  sent  back  to  the  Netherlands.  A  few  dozens  of  Burgundian 


manuscripts  remained  in  the  possession  of  France.  Owing  jj 
sorts  of  adventures  and  vicissitudes  other  books  o£  Ph^ 
collection  have  disappeared  in  the  course  of  five  centuries,  w 
is  why  only  some  three  hundred  books  are  left  today  of  a  cc*cl 
tion,  which  originally  amounted  to  nine  hundred  manuscrij 
hundred  are  spread  over  a  score  of  libraries  (among  oj| 
Dresden,  Sachsische  Landesbibliothek;  Ghent,  University  i| 
rary;  The  Hague,  Royal  Library;  Leiden,  University  LibiT 
Leningrad,  Publichnaja  Biblioteka;  London,  British  Muscn 
Paris,  Bibliotheque  Nationale  et  Bibliothequc  de  1'ArsiJ 
Vienna,  Osterreichische  Nationalbibliothek,  etc.),  though  m 
than  two  hundred  arc  still  the  pride  of  the  Royal  Libraro 
Belgium.  Those  beautiful  codices,  classified  according  to  4 
tents,  will  be  displayed  in  the  vast  exhibition  room  of  the  zM 
library  in  Brussels.  Though  it  is  but  a  fragmentary  part  of  Pi 
the  Good's  wealth  of  books,  it  will  give  us  an  exact  idea  ol 
Burgundian  Library,  which  for  several  years  belonged  tdj 
richest  collection  of  books  in  the  Occident. 


Translation  by  Fr.  Vanwijngm 
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6.  Brussels,  Royal  Library,  MS  9232.  **  448v  .  Jean  Mansel.  La  Fleu 
Hisloires,  second  volume.  The  four  cardinal  virtues:  justice,  prudee 
temperance,  fortitude. 
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Fhe  lacquered  furniture  of 
ghteenth-century  Venice 


)0  MARINELLI 


(  the  end  of  the  seventeenth  century  there  were  already 
outlined  the  styles  and  'inventions'  of  form  and  line,  which 
to  be  so  much  in  demand  in  the  eighteenth  century,  as  new 
lational  relations  developed  in  the  social  climate  of  the 
blic  of  Venice.  Taste  and  fashion  and  the  trend  for  artistic 
s,  music  and  the  theatre  gave  a  new  impetus  for  gay, 
e  and  colourful  elegance  in  the  palaces  of  the  aristocracy, 
in  the  more  modest  dwellings  of  the  bourgeoisie  and  the 
lc.  There  w  ere  the  salons,  the  famous  cafes  of  Piazza  San 
o.  and  the  musical  evenings,  where,  from  time  to  time,  such 
ises  as  Albinoni,  Vivaldi,  Monteverdi  or  Goldoni,  were 
vered.  Such  occasions  were  depicted  in  a  series  of  delightful 
ings  by  Longhi,  Tiepolo,  Guardi,  and  Zais  among  others, 
eyed  the  fascination  of  the  century  in  unforgettable  canvases 
frescoes,  and  Lucrezia  Marinelli  and  other  Venetian  ladies 
rayed  it  in  their  poems.  Finally  the  flowery  baroque  of 
Colon  was  to  link  the  two  centuries  and  pave  the  way  for  the 
e  seduction  of  the  Far  East,  for  the  light  tree-greens,  the 
;  of  sea  and  sky,  sunny  yellows  and  sunset  reds.  Tints  which 
■  to  be  the  background  for  scenes  of  people  and  landscapes, 
flowers  and  trees.  The  style  of  the  Venetian  lacca  was  to  be 
ed  over  not  only  into  furniture,  but  into  glassmaking, 


interior  decoration,  carnival  masks,  and  fashion,  even  into  the 
infinite  sentimental  affectations  which,  together  with  the  cicisbci 
(galants)  appealed  so  much  to  the  extreme  refinement  of 
eighteenth-century  Venetian  life. 

The  'Marangoni'  and  'Intajadort  (the  Venetian  dialect  for 
cabinet-makers  and  wood-carvers)  created  original  furniture  of 
style  and  elegance  in  the  less  precious  woods  of  the  region  like 
cherry  and  walnut.  One  only  has  to  think  of  the  early  narrow  or 
flared  sofas  with  their  delicately  moulded  backs,  of  the  small 
armchairs,  the  chairs  of  exquisite  line  and  fine  carving,  of  the 
tables,  console  tables  and  gueridons,  of  the  mirrors  with  elabor- 
ately carved  frames,  the  faldstools  and  the  bureaux-tmmeaux,  the 
characteristic  urn-shaped  and  bombc  chests  and  the  little  com- 
modes, the  sideboards,  bookcases,  bedheads  and  wall-brackets. 
Although  the  materials  used  m  the  making  were  simple  and 
modest,  Venetian  furniture  is  outstanding  among  the  produc- 
tions of  other  areas  in  Italy,  and  other  European  countries 
because  of  its  delicate  finish  and  elegant  lines. 

Venetian  furniture  can  be  recognized  by  its  particular  shape 
and  the  size  and  harmony  of  each  piece.  This  refinement  and 
elegance  was  achieved  through  the  inventiveness  and  high 
standards  of  the  craftsmen  and  of  the  artists  who  often  collabor- 


enetian  commode,  mid-eighteenth  century.  This  characteristically 
'-bosomed  or  bomhe  commode  is  in  painted  and  gilded,  carved  wood. 
ee  des  Arts  Decoratifs,  Paris. 


2.  Venetian  salon  of  the  eighteenth  century  with  furniture  and  doors  in 
lacca  decorated  with  flowers  and  landscape  scenes  on  a  pale,  ivory-yellow 
background.  Civic  Museums,  Venice. 
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3.  Carved  walnut  armchair  lacquered  and  gilded  with  flower  motives, 
mid-eighteenth  century,  Venice.  Civic  Museums,  Venice. 

4.  Right.  Panel  from  a  ballroom,  carved,  painted  and  gilded  wood, 
eighteenth-century,  perhaps  from  Palermo.  Much  of  this  decor  has  been 
installed  in  the  United  States.  (At  present  belonging  to  the  Vicomtesse  dc 
Noailles.)  Musee  des  Arts  Decoratifs,  Paris. 


ated  with  them.  Even  the  furniture  of  the  arte  povera  or  'plain  art' 
(the  name  given  to  another  type  of  current,  popular  and  peasant 
art)  was  finished  with  the  same  awareness  of  taste,  although  the 
material  was  of  inferior  quality. 

It  has  been  rightly  said  that  Venetian  furniture  is  adapted  to 
suit  the  man  and  his  comfort,  in  relation  to  its  function:  this  is 
clearly  demonstrated  in  the  curved  backs  and  moulded  arms 
which  seem  to  invite  rest  and  relaxation.  It  was  in  Venice  that  the 
first  series  of  great  sofas  appeared,  among  which  the  gondola  sofa, 
with  sides  flaring  out,  and  the  eight-legged  sofas  for  salons.  The 
armchairs  and  small  well-shaped  chairs  combined  a  feeling  for 
elegance  with  comfort,  whereas  for  tables,  chests  of  drawers,  and 
the  more  monumental  pieces  with  an  alzata  and  mirrors,  the 
Venetian  creation  of  the  bureau-tniineau  is  typical.  It  acted  as  a 
writing  desk,  jewel  case,  chest  of  drawers,  and  commode  all  in 
one.  In  these  last  the  influence  of  the  Chippendale  style  has  with- 
out doubt  been  adopted  and  adapted  in  a  typically  Venetian  way. 
The  influence  of  Venice  on  English  eighteenth-  and  nineteenth- 
century  furniture  is  always  recognizable,  as  is  English  influence  on 
Venetian  furniture  of  the  same  period.  This  was  due  to  the 
continuous  exchange  of  artists,  craftsmen  and  collectors  who 
were  particularly  attracted  to  Venice.  This  was  evident  in  the 
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;r  inent  residence  of  Venetian  artists  in  London  and  the  lively 
it  between  the  two  countries. 

b  letian  lacquered,  or  japanned,  furniture  is  most  typical  of 
senth-century  Venetian  decoration.  In  the  Ca'Rczzonico  in 
e,  which  is  now  a  museum,  the  japanning  and  the  lacca 

[e  .,  the  frescoes  and  decorations  of  the  famous  palace,  were 

I  Ted  as  a  harmonious  whole  which  corresponded  to  the 

S'  if  the  day. 

'  letian  lacca  which  is  a  different  technique  to  the  Chinese  and 
ese  lacquers,  has  an  originality  of  subject  and  execution 
1  distinguishes  it  from  that  made  in  Piedmont,  Liguria, 
■  :s,  and  Sicily,  regions  where,  next  to  Venice,  lacquered 
B  ure  was  most  interesting  in  the  introduction  of  local  style 
i.  olour.  The  painter-lacquerers  of  Venice  are  distinctive  in 
K  choice  of  colours,  favouring  light  backgrounds  such  as 
I  ,  straw-  or  rosy-yellow,  pale  green  or  limpid  blue.  These 
»  rs  were  obtained  by  a  succession  of  subtle  glazes  (velature) 
•  strong  colours  like  bright  red,  yellow  ochre,  warm  brown, 
:  green  and  black  decorated  in  gold.  Thus  the  chair  frames, 
i  hairs  and  sofas,  the  surrounds  of  the  looking  glasses,  the 
i  cases,  console  tables  and  chests  of  drawers  and  the  bureau- 
i  tin  are  decorated  with  a  gay  and  colourful  succession  of 


irved  walnut  armchair,  with  figure-of-eight  back,  lacquered  in  various 
urs  with  flower  motives.  Mid-eighteenth  century,  Venice.  Civic 
eums,  Venice. 


An  eighteenth-century  bureau  cabinet  with  green  mouldings  and  lacquered 
and  carved  with  flowers  on  a  yellow  ground,  the  interior  with  flowers 
on  a  green  ground. 

This  elegant  piece  of  furniture  is  unusually  shallow  (the  upper  part  being 
only  16  cm.  deep)  and  shows,  in  its  general  design  as  well  as  in  the  form 
of  the  pediment,  the  English  influence  that  first  appeared  a  little  after  the 
middle  of  the  eighteenth  century.  Private  Collection,  Venice. 


6.  Small  bombe  commode-console,  carved  wood, 
lacquered  in  straw-yellow  with  scattered  flowers 
in  polychrome  lacca.  The  reliefs  arc  picked  out 
in  gold,  and  the  top  lacquered  in  imitation  of 
marble.  Gilt  handles,  mid-eighteenth  century, 
Venice.  Civic  Museums,  Venice. 


\ 


7.  Venetian  chest  of  drawers,  second  half  of 
the  eighteenth  century.  Typical  of  the  flared  and 
bombe  type,  the  wood  is  carved  and  lacquered  in 
gold,  green  and  yellow  on  a  background  of  light 
brown.  Collection  of  the  Civic  Museums,  Venice. 


8.  Lacquered  furniture  in  a  Venetian  chinoiserie 
salon  of  the  eighteenth  century.  Showing  the 
commode  in  No.  9  in    situ.   Civic  Museums, 


Venice. 


flowers,  garlands,  ribbons,  scenes  of  people  and  animals  in  a 
landscape  either  in  isolated  groups  or  enclosed  ,n  medallions 
The  imaginative  detail  is  rich  in  fantasy. 

There  are  also  pieces  which  have  gilded  or  polychrome  relief 
decoration,  sometimes  with  sprays  of  gold,  or  others  m  imitation 
malachite  or  lapis  lazuli. 

In  order  to  have  some  idea  of  the  difference  between  the 
various  types  of  Venetian  lacquered  furniture  one  must  disting- 
uish between  the  funiture  made  in  Venice  and  that  made  in  the 
region  round  Venice.  The  former,  known  as  the  'Mobili  Laguna' 
and  Venezia  d'acqita  were  the  genuine,  typical  Venetian  pieces' 
the  rest  come  from  around  Venice  or  other  areas.  The  difference 
hes  both  in  the  quality  of  the  wood  and  the  execution.  In  Venice 
a  corporation  of  craftsmen,  or  masters  of  furniture-making 


controlled  all  furniture  produced.  It  had  to  comply  with  the  J 
laid  down  by  the  corporation  to  guarantee  the  quality  of  ch 
piece  as  a  whole.  In  other  cities  and  other  areas,  it  seems  that  s  h 
discipline  was  less  strictly  observed,  so  that  the  furniture  ink 
was  very  varied  in  quality. 

The  authentic  japanned  furniture  was  followed  by  other  t) 
also  lacquered  but  considered  to  be  of  the  pouera  type  bee. 
they  were  only  decorated  with  engravings  or  coloured  pris. 
which  were  applied  or  stuck  to  the  pieces  with  adhesive  in  p 
of  paintings  and  decorations  expressly  executed  by  a  painter  ) 
orte  povera  arose  from  the  need  to  satisfy  the  less  wealthy  cla 
who  were  not  in  a  position  to  acquire  authentic  japan d 
furniture    To  these  two  types  a  third  was  added,  furnitv 
inspired  by  Chinese  models,  having  a  red  or  black  backed 
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%  ated  with  chinoiserie  subjects  of  people  and  landscapes,  such 
is  indarins,  pagodas,  bamboo,  bridges,  rivers,  mountains  and 
ji  lis. 

Venice  the  wood  preferred  by  the  lacquerers  was  the 
I  /(>  or  custard-apple,  called  Abete  del  Cadore  in  Italian,  which 
jri  its  lightness  and  elasticity  responded  better  to  the  working 
>f  quered  pieces,  especially  of  the  bombi  type.  In  imitations  and 
I  ,  the  cracks  are  artificially  produced  by  heat  processes.  In 
I  ntie  pieces  they  stuck  material  onto  the  wood  to  avoid 
r,  ing,  and  fixed  it  with  plaster  and  glue.  The  Laguna  and 
'(  d\ut]iia  eighteenth-century  furniture  can  be  recognized 
i}  ic  thick  layers  of  plaster  applied  to  the  wood,  while  that  not 
I  -  in  Venice  usually  has  thinner  layers  and  transparent  glazes. 

)idracca  or  realgar  was  the  Venetian  varnish,  a  light  straw- 
E  w  which  modified  the  brightness  of  the  colours  and  the 

0  i  ot  the  lacquers  according  to  how  many  layers  were  used. 

1  di,  Tiepolo,  Zuccarclli  and  Zais  among  other  well-known 
i,  crs  treated  designs  for  japanned  furniture,  either  to  be  used 
1  mjunction  with  their  decorations  in  great  Venetian  resid- 
l  v  or  for  the  most  famous  craftsmen  and  cabinet-makers  to 
I  nl  from. 

aniples  of  lacquered  furniture  of  the  arte  povera  are  frequently 
i  esting  for  their  spontaneous  ingenuity  and  popular  appeal 
t  for  the  little  figures  and  scenes,  themselves  minute  historical 
i  iments  of  the  life  of  the  time. 


lanncd  chinoiserie  commode,  mid-eighteenth  century.  (Front  and  side 
s.)  Carved  wood,  lacquered  in  green,  with  oriental  figures  and  land- 
•  in  gold  relief.  In  the  Ca'Rezzonico,  Venice,  from  the  collection 
ic  Civic  Museums,  Venice. 
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Who  was  Solly? 

Part  4:  the  sale  of  the  Berlin  Collection 


FRANK  HERRM 


IN  previous  articles  we  have  considered  the  Dutch,  Flemish  and 
Italian  paintings  in  Solly's  collection.  But  what  was  remarkable 
— and  certainly  almost  unheard  of  in  an  English  collector  of  that 
time — was  Solly's  interest  in  very  early  German  art.1  Among  his 
major  acquisitions  there  were  a  number  of  altarpicces.  These 
included  a  single  panel  by  a  Master  of  the  Lower  Rhine  area 
of  about  1350  (1216/D2;  sec  No.  i);  a  pair  of  two-sided 
panels  by  the  Master  of  the  Darmstadt  Passion,  who  was  active 
about  1440  (1205,  1206/D;  sec  Nos.  2-5);  the  side  panels  of  an 
altarpiece  by  the  School  of  Martin  Schongauer  (562/EB);  the 
Marriage  of  St.  Katherine  by  a  Nuremberg  Master  of  1450 
(1232/D;  see  No.  6);  a  triptych  by  a  Cologne  Master  active 
about  1420  (1238/D;  see  No.  7) ;  two  particularly  fine  panels  of  an 
Annunciation  by  a  Cologne  Master  active  between  1470-1500 
(1 199/FR) ;  an  outstanding  triptych  with  a  multitude  of  figures  by 
the  'Meister  der  Heiligen  Sippe'  (Master  of  the  Holy  Kindred) 
who  was  active  in  Cologne  between  i486  and  1520  (578  a,  b,  c/ 
EB;  see  Nos.  8-10);  the  centrepiece  of  an  altar  dedicated  to  St. 
Anne  by  the  Master  of  Frankfurt  active  from  1500-1520  (575/EB; 


1.  Solly  had  a  remarkable  collection  of  early  German  paintings.  This  small 
panel  by  a  Master  of  the  Lower  Rhine  of  about  1350  shows  Jacob's  Recogni- 
tion of  Mary  as  the  Mother  of  Christ.  It  was  probably  part  of  a  larger  altarpiece. 


the  side  pieces  were  discovered  and  bought  by  the 
Friedrich  Museum  in  1874);  a  distinctly  curious  Last  Judgm 
Anton  Woensam,  also  known  as  Anton  of  Worms  (1242I 
a  diptych  showing  the  Annunciation  and  the  Birth  oj  Christ  \ 
little-known  sixteenth-century  Westphalian  'Meister  vonj 
penberg'  (it  seems  probable  that  this  master  can  now  be  idei 
as  Jan  Baegert)  who  was  clearly  much  influenced  by  the  Fl 
style  (1193/transferred  to  the  Museum  in  Magdeburg  in 
and  the  centrepiece,  Christ  on  the  Mount  oj  Olives,  of  a  poly 
by  the  sixteenth-century  Swabian  'Meister  von  Mcsskirch' 
five  side  panels  were  purchased  hi  1850  from  another  colle< 

So  much  for  the  altarpieces.  Solly  also  owned  a  nurri 
excellent  early  German  portraits  and  other  themes  by  the 
ters  of  the  portraits.  There  was  a  fine  portrait  of  a  Cc 
Burgomaster  by  Bartholomaeus  Bruyn  (588/D);  one  of  i 
with  a  Forked  Beard  by  Ludger  torn  Ring  the  Elder  (700/] 
No.  15);  a  Last  Supper  by  Hans  Lconhard  Schaeufclein  (560 
a  portrait  of  the  painter  Erhard  Schwetzer  of  Nurembe 
Gcorg  Pcncz  and  another  of  Schwetzcr's  wife  (582/EB; 
EB);  a  group  portrait  of  Johannes  Cnspinian  and  his  Fannh 
Bernhard  Strigel  (583B/cxchangcd  in  1913 ;  now  the  propcyc 
Graf  Wilczck,  Schloss  Seebani);  a  charming  portrait  of  (■ 
Anne,  wife  of  Ferdinand  I  of  Hungary,  by  Hans  Maler  (forjd 
mistakenly  identified  as  of  Anne  Boleyn  by  Holbein,  59:'^] 
see  No.  12);  the  famous  Holbein  portrait  of  Georg  GiszejA 
D);  sec  No.  9  in  Solly  1);  a  portrait  of  an  Officer  in  Battle 
attributed  to  the  sixteenth-century  painter  Christopher  Am 
(577/transfcrrcd  to  the  Berlin  Nationalgalcrie,  No.  14c 
EB) ;  portrait  of  a  Young  Knight  in  Armour  by  the  sixt 
century  Augsburg  'Meister  L.S.'  (629/D;  see  No.  13);  a  S 
lisation  of  St.  Francis'  (with  a  companion  piece  of  St.  Hieron 
by  Albrecht  Altdorfer  (638/D);  St.  Hieronymus  in  a  rock) 
scape  by  Lucas  Cranach  the  Elder  (565/D);  and  portrait 
young  Patrician  (618/D),  Cardinal  Albrecht  of  Brande 
(589/D;  see  No.  11),  Catherine  von  Bora,  the  wife  of  h 
Luther  (637/EB)  and  a  fine  portrait  of  the  Count  Palatine 
Bishop  of  Naumburg  (601/D;  see  No.  14)  by  the  same  ar 
well  as  a  number  of  works  by  the  school  of  Cranach 
portrait  of  the  Saxon  Lawyer  Lconhard  Badehoni  (614/E 
Lucas  Cranach  the  Younger. 

Solly  appears  to  have  acquired  many  of  these  paintings 
late  in  his  collecting  career  in  Berlin.  He  seems  to  have  done 
three  reasons:  firstly,  because  of  their  affinity  with  the  Fl 
School  of  painting  which  we  know  fascinated  him;  seo 
because  he  must  have  been  aware  of  the  then  quite  ne 
rapidly  growing  obsession  of  German  intellectuals  wit 
'romantic'  appeal  of  early  German  art,  and  finally  beca 
realised  (as  soon  as  it  had  become  an  established  fact  th 
entire  collection  might  be  kept  together  in  Berlin  after  it 
chase  by  the  Prussian  State)  that  the  inclusion  of  the  early  G 
Masters  would  make  the  collection  that  much  more  accept; 
Berlin. 

The  whole  story  of  the  sale  of  the  Solly  Collection  is  parti 
lv  fascinating  because  it  was  probably  the  first  instance  w 
private  and  not  a  princely  collection  on  this  scale  became  av; 
for  purchase  to  a  European  State.3  But  it  is  essential  to  s> 
Solly  saga  in  the  context  of  its  own  time. 
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2-5- The  back  and  front  of  two  side  panels  of  a  large  altarpiece  by  tbe  Master 
of  the  Darmstadt  Passion  who  was  active  between  1440-1450.  The  centre 
piece  is  in  the  Stadtkirchc  of  Bad  Orb.  The  inside  panels  show  the  Adoration 
of  the  Kings  (left)  and  the  Emperor  Constantine  and  his  Mother  Helen  kneeling 
before  the  Bishop  (right). 

Prussia  had  suffered  a  momentous  downfall  after  the  Battle  of 
Jena  in  1806  when  Napoleon  routed  the  supposedly  invincible 
Prussian  army  in  a  matter  of  days.  The  Prussian  empire  was 
halved  by  the  peace  treaty  of  Tilsit  in  1807.  Politically  and  econo- 
mically a  state  of  trauma  prevailed;  as  A.  |.  P.  Taylor  says  'the 
Prussian  State  after  Jena  was  only  on  the  margin  of  existence'.4 
Surprisingly  perhaps,  the  collapse  inaugurated  a  period  ot  reform 
and  a  striving  towards  unprecedented  liberal  ideals.  The  King, 
Frederick  William  111,  while  full  of  good  intentions,  was  weak 
and  vacillating.  For  the  first  time  real  political  power  was  not 
vested  in  the  monarch  but  fell  into  the  hands  of  cabinet  counsel- 
lors. Freiherr  von  Stein's  revolutionary  theory  that  'the  people' 
should  partake  in  the  conduct  of  public  affairs  proved  altogether 
too  unpalatable  even  tor  the  depressed  Prussian  ruling  classes,  and 
Napoleon  dismissed  him  in  uSo8.  Von  Hardenberg,a  stronger  but 
more  cautious  man  who  succeeded  him,  preferred  a  form  of 
enlightened  despotism  to  Stein's  notional  'self-government'  and 
his  principal  aim  was  to  re-organise  and  improve  the  State's 
financial  and  administrative  system.  Hut  he  continued  on  a 
liberal  course  ami  one  of  the  principal  achievements  of  his  era  was 
the  establishment  of  an  educational  system  that  eventually 
became  the  envy  of  the  rest  of  Europe.  Naturally  the  emphasis 
on  education  brought  with  it  a  surge  of  academicism  and  a 
greatly  increased  interest  in  cultural  matters.  Thus  Berlin  sudden- 
ly realised  that  apart  from  London  (w  here  similar  stirrings  were 
becoming  evident)  it  was  one  of  the  few  European  capitals  with- 
out an  art  gallery  ot  Us  ov>  tl. 
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6.  The  Marriage  of  Saint  Katherine  by  a  Nuremberg  Master  of  1450. 


It  was  Hardenberg  who  controlled  Prussia's  destiny  as  chancel- 
lor during  the  culmination  of  Solly's  career  in  Berlin.  Financially 
this  career  probably  reached  its  zenith  around  18 16,  because 
afterwards  the  Baltic  trade  between  Prussia  and  England  began 
to  decline.  But  Solly  had  suffered  a  grievous  blow  several  years 
before  which  ultimately  brought  him  very  near  bankruptcy. 
Mention  was  made  earlier  that  the  Sollys  owned  a  large  fleet  of 
merchantmen.  Most  of  these  plied  their  contraband  trade  with 
England  on  Prussia's  behalf.  In  1809-10  the  inevitable  happened: 
twenty  vessels  were  captured  and  confiscated  by  the  Danes  (who 
were  under  Napoleon's  control)  and  taken  to  Copenhagen.  Solly 
lost  not  only  the  ships  but  also  their  cargoes.  Although  both  were 
deeply  involved,  neither  the  English  nor  the  Prussian  govern- 
ments would  at  first  accept  even  partial  responsibility  for  the  loss. 
Solly  was  near  despair  but  continued  trading  and  collecting.  His 
reserves  were  enormous.  Inevitably  an  idea  that  would  restore  his 
personal  solvency  and  benefit  the  state  began  to  take  shape  111  Ins 
mind.  It  is  clearly  expressed  for  us  by  Hardenberg  in  a  long  and 
important  letter  to  the  king  of  3  1  October  1821,  in  which  he 
wrote  about  the  Solly  Collection:  'what  started  as  a  hobby  ex- 
panded fantastically  in  its  latter  stages  because  of  the  constant 


encouragement  by  local  [Berlin]  art  experts  and  connoissM 
Solly  overstepped  the  bounds  of  a  private  collection  ancTyielH 
to  these  persuasions  became  firmly  convinced  that  he  cm 
create  new  opportunities  and  benefits  for  the  capital  [Berlin]  m 
it  became  possessed  of  these  art  treasures'. 

Solly  mooted  the  idea  of  the  sale  to  his  friends  in  high  quarjl 
particularly  to  von  Altenstein,  the  recently  appointed  MinisM 
Culture.  The  proposal  was  well  received,  for  had  not  the  ■ 
spent  a  large  sum  (600,000  francs)  on  the  much  less  attraJ 
Giustiani  collection  as  recently  as  1815 :  Altenstein  in  turn  st 
a  skilful  lobbying  campaign  in  the  royal  household  and 
highest  political  and  administrative  echelons.  Before  long 
idea  that  the  Solly  Collection  must  not  be  allowed  to  leave  B 
had  taken  firm  root.  But  Solly's  need  for  money  became  ( 
stantly  more  pressing. 

Although  it  was  generally  thought  that  all  the  documents  r< 
ing  to  the  negotiations  and  sale  of  the  Solly  Collection  had  ei 
disappeared  or  been  destroyed  during  the  last  war,  we  can  fol 
the  sales  campaign  and  its  eventual  successful  culmination  in 
very  useful  collections  of  letters  that  have,  in  fact,  survived,  al 
in  scattered  form.  The  first  is  among  the  archives  of  K 
Frederick  William's  Court  Chamberlain,  Count  Wittgenstt 
These  show  the  ding-dong  battle  that  alternated  for  two  y 
between  the  king's  financial  advisors,  his  political  counsel 
and  the  king  himself.6  The  second  group  of  letters  is  among 
state  and  private  papers  of  Hardenberg  and  Altenstein. 7  Ann 
the  Litter's  papers  there  is  a  considerable  number  of  letters  fi 
Edward  Solly  himself,  some  of  which  date  from  as  late  as  iM 
(These  incidentally  appear  to  be  a  previously  untapped  sourca 
details  on  Solly's  life  in  England  after  1821,  when  he  quite  deal 
h  irsook  the  timber  trade  and  took  to  dealing  in  art  instead.) 

The  tangled  web  of  evidence  begins  in  1817  with  Solfs 
bombardment  of  letters  to  Hardenberg  on  the  subject  of  col 
pensation  for  the  loss  of  his  twenty  ships.  Then  there  are  suppc- 
ing  letters  to  the  king,  principally  from  Altenstein.  At  this  stag 
not  the  whole  collection,  but  a  selection  of  only  646  paintil 
was  offered  for  sale.  The  price?  Meyer  says  a  figure  of  one  mill* 
Thaler  'was  spoken  of  !8  To  obtain  some  idea  of  the  value  ofsuj 
.1  sum  we  should  bear  in  mind  that  when  Frederick  the  GrJ 
died  in  1786  after  a  long  and  immensely  successful  reign,  sol 
55  million  Thaler  were  found  to  be  in  the  State  exchequer.  Sucj 
surplus  was  virtually  unprecedented.  The  value  of  money  hacflf 


7.  A  small  triptych  by  a  Cologne  Master  active 
about  1420.  Similar  works  have  been  attributed 
to  Hermann  Wynrich  of  Wesel. 
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).  A  late  and  large  altarpiece  by  the  Master  of  the  Holy  Kindred  who  worked  in  Cologne  between  i486  and  1520.  The  centrepiece  (top)  shows  the 
fill  and  Child  Enthroned  with  Eight  Saints,  and  the  side  panels  a  group  of  four  saints  with  St.  George  on  the  extreme  right  (left)  and  a  group  of  four 
>ops  (right). 

1  Germany  as  in  Italy,  it  was  the  recent  secularisation  of  Church  property  (1802)  that  enabled  Solly  to  buy  unbelievable  treasures  for  a  song.  Two 
er  factors  made  collecting  easy  for  him :  an  almost  total  lack  of  appreciation  of  the  early  German  schools  of  painting  (this  was  to  change  very  soon 
rwards)  and  the  physical  difficulties  of  housing  large  altarpieces  and  the  like  in  private  dwellings. 
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II  (u  and  V).  These  wooded  settings  for  portraits  of  saints  with  animals  in  the  foreground  and  with  rocky  landscape  backgrounds  appear  to  have  bl 
favourite  device  both  with  Albrecht  Altdorfer  (by  whom  Solly  had  two  such  paintings)  and  the  elder  Lucas  Cranach.  This  portrait  by  Cranach  of  Cat 
Albrechl  of  Brandenburg  its  St.  Hieronymus  in  ii  Landscape  ( left)  is  doubly  of  interest,  because  Solly  also  owned  a  conventional  representation  of  St.  HicJ 
mus  in  a  similar  setting  ( right),  and  a  separate  portrait  of  the  same  sitter,  both  by  Cranach. 


anything,  declined  after  the  [806  debacle  and  here  was  Solly 
calmly  asking  for  a  vast  percentage  of  the  terribly  depleted 
Prussian  State  funds !  Not  surprisingly  the  king  said  no. 

But  after  constant  further  appeals  because  of  Solly's  increasing- 
ly critical  financial  position,  because  of  the  services  he  had  render- 
ed voluntarily  to  the  Prussian  State  that  went  far  beyond  the 
degree  of  political  involvement  tli.it  could  be  expected  even  of  a 
merchant  prince,  and  because  of  the  wave  of  further  bankruptcies 
in  German  commercial  circles  which  would  follow  if  the  firm  of 
Solly  crashed,  the  king  finally  sent  Altcnstcin  a  letter  on  30 
September  1819  permitting  him  to  pay  Solly  a  lump  sum  of 
200,000  Thaler  (see  No.  17).  Curiously  enough  this  sum  was  to 
represent  both  compensation  for  the  loss  of  the  vessels  and  an 
advance  towards  the  purchase  of  part  of  the  collection. 

Politically  this  letter  was  dynamite:  firstly  because  the  king  felt 
that  the  outlay  of  such  a  large  sum  on  a  relative  luxury  at  a  time 
when  the  plight  of  most  of  the  peasantry  was  desperate  might 
cause  an  uproar,9  and  secondly  because  he  made  the  payment  to 
Solly  conditional.  It  was  to  be  regarded  as  a  mortgage  on  the 
paintings.  Small  wonder  that  everyone  was  enjoined  to  the 


strictest  secrecy,  and  less  wonder  that  the  purchase  of  the  fl 
Collection  remained  shrouded  in  mystery  torso  long. 

However,  one  has  a  great  deal  of  sympathy  for  bothB 
principal  protagonists  in  this  drama.  For  two  whole  yea  J 
negotiations  for  the  purchase  of  the  rest  of  the  collection  conB 
ed.  On  the  one  hand,  the  king's  financial  advisors  thrcatcncB 
resign  when  it  was  suggested  that  the  final  payment  might  qfl 
from  the  king's  personal  funds  and,  on  the  other,  Solly  hadB 
his  freedom  of  action  to  do  as  he  wanted  with  his  beloved  cept 
tion.  The  200,000  Thaler  was  absorbed  in  a  trice  and  he  neB 
more  money,  but  for  twenty  months  no  settlement  scemcB 
sight  although  the  king  had  promised  that  the  outstanding  ami 
would  follow  a  year  after  the  first  payment. 

The  lobbying  continued.  The  intelligentsia  became  mordj 
more  determined  that  the  Prussian  State  should,  nay  must,  ■ 
the  Solly  Collection  soon.  The  financing  of  the  deal  remained 
only  stumbling  block.  A  price  of  500,000  Thaler  for  the  cope 
tion  had  been  agreed  upon  quite  early  on,  but  Solly  was  ford  b 
write  to  Hardenberg  from  London  on  13  October  1821  (sec|Jc 
19):  'I  hasten  to  repeat  that  I  instructed  Hcrr  WegncrJn 


I.  In  the  German  school,  as  in  the  Italian,  Solly's  love  of  portraits  is  very  evident  and  many  of  them  are  of  considerable  historic  interest.  No.  12 
s  Queen  Anne,  wife  of  Ferdinand  I  of  Hungary,  by  Hans  Maler.  The  picture  is  dated  1525.  No.  13  is  by  the  16th  Century  Augsburg  'Meistcr  L.S.'  and 
ted  1540.  (The  date  1527  on  the  armour  represents  the  date  of  its  manufacture.)  Among  Solly's  many  portraits  by  Cranachand  his  followers,  No.  14 
h  shows  the  Count  Palatine  Philip,  Bishop  of  Naumburg,  is  probably  the  finest.  No.  15,  Man  with  a  ForAvrf  Beard  is  by  Ludger  torn  Ring  the  Elder. 
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attorney]  as  outlined  in  my  letter  of  5  July  1821,  to  check  my 
exact  outlay  on  the  collection  and  if  possible  to  reduce  the  pur- 
chase price.  He  has  reported  to  me  that  the  result  of  his 
investigation  shows  the  cost  of 

the  older  collection  to  be  £636,000 
and  the  newer  collection10  as  -£100,000 

making  £736,000  in  all  < 
He  therefore  considers  that  the  price  suggested  by  me  on  13 
February  for  the  original  selection  plus  the  recently  acquired 
paintings — more  than  800  in  all — of  500,000  Thaler  in  gold 
(against  which  price  there  was  formerly  no  objection)  represents 
a  loss  to  me  that  is  higher  than  I  can  permit .  .  . 

I  believe  that  if  I  make  allowances  for  the  present  unfavourable 
rate  of  exchange  the  price  of  500,000  Thaler  will  leave  mc  with 
a  deficit  of  £300,000." 

But  it  has  never  been  my  purpose  to  haggle  over  the  price  of 
the  collection  and  as  the  objective  of  my  long  struggles  and 
sacrifices  has  been  to  know  the  whole  on  permanent  display  in 
Berlin  I  will  accept  whatever  price  his  Majesty  is  prepared  to  offer 
and  I  shall  continue  to  live  in  the  conviction  that  when  his 
Majesty  has  got  to  know  the  collection  he  will  not  want  to  own  it 
at  too  great  a  loss  to  me,  and  that  better  times  will  in  due  course 
reward  him  for  his  magnanimity  towards  mc  . .  .' 

But  still  nothing  happened.  So  Solly  shrewdly  had  77  of  the 
best  paintings  shipped  to  London  and  deliberately  put  about  the 
story  that  he  was  proposing  to  put  them  up  for  sale  at  Christie's. 
There  was  an  immediate  reaction. 

On  31  October  1821  Hardenberg,  in  his  own  hand,  penned  an 


immensely  long  letter  to  the  king,12  outlining  the  recent  coin 
events  in  the  Solly  saga  and  recapitulating  the  reason*  wh  the 
paintings  should  be  bought. 
'1.  Because  of  their  high  merit  as  works  of  art. 

2.  The  great  influence  they  would  have  upon  the  creati\  M 
not  only  in  Berlin  but  throughout  the  whole  of  Prussia,  ar  I 
effect  they  would  have  upon  the  aesthetic  education  c  I 
public. 

3.  The  showing  of  them  in  a  museum  would  have  the  n 
consequence  of  drawing  foreigners  to  Berlin.13 

4.  The  unlikely  possibility  of  ever  acquiring  a  similar  collui 
so  easily.' 

Hardenberg  again  emphasised  Solly's  previous  par 
services  to  the  State  and  that  these  deserved  every  consider;  d- 
He  mentioned  furthermore  that  Solly  had  given  a  spontaioi 
undertaking  to  use  the  money — when  it  was  eventually  prf.  t 
him — in  an  effort  to  help  the  Prussian  wheat  and  timber  tnj:; 
but  that  if  the  outstanding  sum  was  not  immediately  forthcolin 
the  earlier  advance  to  Solly  would  be  permanently  lost,  and  fjfl 
that  if  Solly's  business  crashed  it  would  do  great  damage  tti 
whole  of  the  Prussian  economy. 

But  most  extraordinary  of  all,  Hardenberg  took  the  unl 
course  of  stressing  that  Prussia's  general  financial  circumst  c 
were  much  stronger  than  was  generally  thought  to  be  thclisc 
and  he  then  outlined  a  highly  ingenious  scheme  for  findin  ti 
necessary  funds  without  having  to  show  them  on  any  opa 
accounts.  This  had  been  propounded  by  Rother,  the  Minist  I 
Finance.  Some  years  earlier  the  king  had  advanced  between  I 
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16.  The  documents  in  the  case!  Solly  was  brought  near  bankruptcy  by  the  loss  to  the  Danes  (who  were  acting  on  Napoleon's  behalf)  of  twil 
merchantmen  and  their  cargoes  which  he  owned.  Neither  Prussia  nor  England  would  pay  compensation  for  many  years. 

The  document  shown  is  part  of  the  inventory  of  twenty  ships  which  Solly  formally  presented  in  his  claim  for  compensation. 

17.  The  King  of  Prussia  eventually  sanctioned  a  loan  to  Solly  in  1819  of  200,000  Thaler.  But  Solly's  collection  was  demanded  as  a  surety.  Solly's  6 
inability  to  pay  back  this  sum  precipitated  the  sale  of  the  whole  collection  in  1821. 

In  the  final  part  of  his  letter  (the  document  shown  is  a  contemporary  secretary's  copy)  the  king  makes  it  clear  that  this  is  a  mortgage  arrangertn 
The  sum  involved  was  vast,  even  by  the  standards  of  the  royal  treasury. 
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our  million  Thaler  to  the  State  exchequer  from  his  private 
rces  in  return  for  state  papers  issued  to  him.  Interest  had 

been  paid  on  these.  If,  said  Hardenberg,  the  king  would  be 
red  to  forego  whatever  was  due  to  him  for  the  time  already 
I  and  for  only  two  further  years,  the  Solly  Collection  could 
auired  without  any  apparent  expenditure, 
i  i  s  November  [821  the  king  wrote  to  Hardenberg,  saying 
n  view  of  the  merchant  Edward  Solly's  very  considerable 
es  to  the  State  the  payment  of  200,000  Thaler  made  to  him 
18  (the  king  was  wrong:  it  had  not  actually  been  made  till 

should  be  made  absolute  and  no  longer  regarded  as  a  loan, 
gain  stressed  the  need  for  secrecy  (see  No.  20).  Two  days 
Solly's  representative  signed  the  official  contract  accepting 
Bfer  and  agreed  that  no  further  claims  would  be  made  against 
russian  State. 

ie  df  the  last  items  in  the  correspondence  is  a  reminder  from 
e  Albrecht,  Secretary  to  the  Cabinet,  to  the  king  that  he 
talk  to  Hardenberg  about  getting  the  actual  payment  made 
-final  irony — it  contains  a  heartfelt  grumble  from  Albrecht 
g  w  here  in  heaven's  name  he  should  find  space  to  house  that 
y  paintings ! 15 

ie  Times  in  1905  mentions  the  equivalent  of  500,000  Thaler  as 
4  £115,000.  For  this  the  Prussian  State  acquired  3,000 
tings.  According  to  Meyer  (who  was  writing  in  1880  and  his 
es  have  been  repeated  by  other  authorities  ever  since)  1,150 
Kin  were  eventually  selected  for  display;  700  where  put  into 
ve  collection  and  another  1,150  were  weeded  out  as  apparent- 
significant.  But  early  inventories  which  have  now  come  to 
:u  are  likely  to  show  that  the  distribution  was  rather  different. 
iv  case,  the  acquisition  was  more  than  a  completed  financial 
saction.  It  represented  the  triumph  of  the  'advanced'  roman- 
deals  of  the  most  outstanding  artists  and  art  historians  of  the 
many  of  that  time17  over  the  traditionalists'  fiercely  contested 
erencc  for  the  Baroque.  The  Englishman  Solly's  eccentric 
ght  in  the  earliest  Italian  paintings  had  formalised  their  accept- 
•  111  the  cradle  of  the  development  of  Kunstgeschichte.  For  this 
as  never  previously  received  his  due. 

(To  be  concluded.) 

nowledgements 

.  1  to  6  mid  10  to  15  by  courtesy  oj  the  Gem'dldegalerie,  Staatliche 
veil,  Berlin-Dahlem;  Nos.  7,  8  and  9  by  courtesy  of  the  Gem'dlde- 
rie  Staatliche  Museen,  Bodestrasse  (East  Berlin) ;  Nos.  17  and  18 
ourtesy  of  the  Geheime  Staatsarchiu,  Berlin-Dahlem;  Nos.  16,  it) 
20  by  courtesy  of  the  Deutsches  Zentralarchiv,  Historische 
eiltttig  II,  Merseburg,  East  Germany.  The  author  would  like  to 
ress  his  particular  gratitude  to  Dr.  Riidiger  Klessmann  and  his 
agues  on  the  sta  ff  of  the  picture  gallery  at  Berlin-Dahlem  for  help 
h  the  transliteration  of  a  qreat  mass  of  documents. 

NOTES 

ie  London  National  Cillery  is  unexpectedly  rich  in  paintings  of  this  school.  Most 
lese  stem  from  the  Kriigcr  Collection  bought  in  1854.  Kriiger,  who  held  vari- 
posts  as  a  legal  administrator  at  Frankfurt,  Minister,  Mindcn  and  Aachen,  form- 
is  collection  just  a  little  later  than  Solly  in  the  1820s.  Passavant  saw  it;  Waagen 
w  it  well.  The  National  Gallery  bought  64  paintings  in  all  but  loaned  ten  to  the 
ional  Gallery  of  Ireland  and  sold  37  at  Christie's  on  14  February  1857  after 
lining  special  dispensation  from  Parliament  to  do  so.  The  prices  obtained  make 
;hable  reading  110  years  later:  the  highest  was  £22  for  'Christ  Bearing  his  Cross 
n  a  chapel  at  Minister'  by  an  unknown  master.  The  total  for  the  37  paintings 
£233  1  os.  6d. ! 

i  in  the  case  of  Solly's  Italian  pictures  (Solly  3)  I  have  included  the  catalogue 
iber  of  each  painting  in  brackets.  The  additional  (D)  means  that  the  picture  is 
1  in  the  Staatliche  Museen  in  Berlin-Dahlem  (West  Berlin) ;  (ED)  that  it  is  in 
Berlin  and  (FR)  that  it  was  destroyed  at  Friedrichshain  in  1945.  hi  ;1  number  of 
inces,  however,  it  has  proved  impossible  to  locate  the  present  whereabouts  of 
pictures  concerned. 

e  Brinkmann's  article  on  'Edward  Solly'  in  Berichte  mis  den  Preussischen  Kunst- 
nlimgeit,  XLI  Jahrgang  (1919/20).  However,  a  number  of  lesser,  though  still 


substantial,  German  collections  did  come  up  for  sale  during  this  era.  They  included 
those  of  the  Brothers  Boisseree  (see  also  footnote  17),  Hiipsch  (1805)  and  Truchsess 
(1813).  The  latter  originated  in  1  )armstadt  and  was  shipped  for  sale  to  England,  but 
was  in  fact  dispersed  in  Vienna. 

4  A.J.  P.  Taylor,  The  Course  of  German  History,  Chapter  2,  London,  1945. 

6  Brandenburg — Preussisches  Hausarchiv,  Rep.  192.  Nachlass  des  Fiirsten  Witt- 
genstein V,  2,  10:  'Betr.  Eventuellem  Ankauf  der  Sollyschen  Gemaldesammlung  in 
Berlin  fur  den  Koniglichen  Kron-Fideikommiss,  1821'.  This  archive  is  now  in  the 
Geheime  Staatsarchiv,  Berlin-Dahlem  (West  Berlin)  to  whom  the  author  is 
grateful  for  assistance  in  supplying  photostat  material. 

i;  The  system  of  communication  between  the  king  and  his  counsellors  is  worthy  of 
note.  It  probably  hailed  from  the  days  of  Frederick  the  Great  who  would  rarely 
discuss  problems  with  his  advisors:  he  would  pose  his  questions  in  writing  and 
expect  written  replies.  These  exchanges  were  contained  in  insetted  16-page  sections 
of  folio-sized  parchment  sheets  creased  vertically  down  the  centre.  The  king's 
secretary  would  put  the  initial  question  on  the  right-hand  side  of  page  one.  The  first 
counsellor  would  write  his  answer  on  the  right-hand  half  of  page  two.  The  king 
would  make  his  annotations  on  the  left-hand  margin  and  pass  it  on  to  the  next 
recipient,  who  would  add  his  answer  on  page  three  and  so  on.  Messengers  would 
carry  the  same  folder  from  one  correspondent  to  the  next  so  that  Hardenberg 
might  give  his  views  on  the  same  matter  three  times  on  a  single  day,  before  it  was 
finally  resolved  for  action  to  everyone's  satisfaction.  The  only  snag  in  this  otherwise 
delightfully  simple  means  of  communication  was  bad  handwriting.  Amenuenses 
had  to  make  fair  copies  of  some  of  the  contributions — and  this  duplication  produc- 
ed filing  problems ! 

7  Fruhercs  Konigliches  Geheime  Staats-Archiv;  Rep.  74  L.  VIII  (Hardenberg)  and 
Rep.  92  Altenstein  B  No.  42  (Solly  1807-1825;  actually  1835).  These  archives  are 
now  in  the  Deutsches  Zentralarchiv,  Weisse  Mauer  48,  Merseburg,  East  Germany 
to  whom  the  author  is  grateful  for  supplying  micro-film  material. 
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18.  The  opposition  to  the  purchase  of  the  Solly  collection  was  formidable. 
Here  the  chief  executive  of  the  Court,  Count  Wittgenstein,  writes  to  the 
chief  executive  of  the  State,  Count  Hardenberg,  as  late  in  the  negotiations 
as  17  August  1821 :  'Just  before  his  departure.  President  Rother  [the  Minister 
of  Finance,  a  prominent  figure  in  the  negotiations  and  no  great  friend  of 
Solly's]  called  upon  me  and  I  learned  from  him  on  this  occasion  thai  it  is 
now  intended  to  purchase  Mr.  Solly's  collection  of  paintings  for  between 
five  and  six  hundred  thousand  Thaler  and  to  take  the  money  from  the 
Entail  Fund  of  the  Crown  (Kron-Fideicommiss-Fond). 

I  cannot  deny  that  this  news  has  grieved  and  upset  me  to  quite  an  extra- 
ordinary degree  .  .  .  !' 
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19-  Probably  the  most  vital  letter  in  the  seemingly  endless  correspondence : 
Solly's  final  valuation  of  his  own  collection.  In  this  letter  of  13  September 
1821  to  Hardcnberg,  the  Chancellor,  Solly  says  that  he  has  spent  just  short 
of  ,£750,000  on  the  3,000  paintings  but  that  he  is  prepared  to  suffer  a  loss  of 
,£300,000  in  consequence  of  their  sale  to  the  Prussian  State.  '  ...  it  has 
never  been  my  purpose  to  haggle  over  the  price  of  the  collection.  My  sole 
objective  is  only  to  know  the  whole  displayed  in  Berlin'.  These  are  the  first 
and  last  pages  of  a  letter  in  Solly's  own  hand  written  after  his  return  to 
London  in  the  autumn  of  1821. 


M  Julius  Meyer,  'Die  Gemalde',  iii  Xi/r  Ceschichte  iter  KSniglichen  Museen  in  Berlin, 

1 1  tschrifl  zur  Feier  Hires  funfzigjahrigen  Bestehens  am  r  August  1  880. 

'  Wittgenstein  wrote  to  1  lardcnbcrg:  'What  sort  of  impression  would  the  purchase 
of  the  Solly  Collection  make  at  a  time  when  taxation  has  reached  unprecedented 
severity  .  .  .  and  when  we  learn  that  in  several  districts  round  Danzig  the  plight  of 
the  peasants  is  such  that  they  cannot  afford  to  buy  salt  to  cat  with  their  potatoes?' 
10  This  may  have  included  the  purchases  from  Nicuwenhuys  of  the  Ghent  Van 
Eyck  panels.  (See  Solly  Part  1,  Connoisseur,  April  1967.) 

"  This  figure  of  the  loss  borne  by  Solly  is  usually  given  as  Thaler.  Hut  in  Solly's 
letter  the  sign  preceding  the  figure  clearly  resembles  his  usual  abbreviation  for 
sterling.  One  Thaler  equalled  three  marks.  The  Thaler  of  that  time  was  probably 
worth  about  20%  less  than  the  pound  sterling.  The  relative  values  of  the  Prussian 
Thaler  and  the  French  franc  of  1816-22  can  be  assessed  most  readily  by  comparing 
their  silver  content.  The  Thaler  weighed  if). 7  grams:  the  single  franc  piece  weighed 
5  grams.  It  will  thus  be  seen  at  once  how  much  more  costly  the  Solly  Collection 
was  than  the  Giustiani  Collection  bought  in  1 8 1 5  for  600,000  francs. 

12  This  is  the  letter  in  which  he  explained  the  fantastic  growth  of  the  Solly  Collec- 
tion. 

13  This  must  be  a  very  early  instance  of  labelling  art  as  a  tourist  attraction ! 

14  Solly  surely  was  a  glutton  for  punishment,  but  he  did  very  well  for  himself 
nevertheless !  See  Solly  5. 

16  Solly's  house  in  the  Wilhelmstrassc  had  to  be  cleared.  The  collection  was 
temporarily  accommodated  in  two  royal  palaces  in  Berlin,  and  partly  in  the  old 
University  of  Berlin. 

10  It  is  hoped  to  include  further  details  in  the  next  article. 

17  For  a  particularly  lively  summary  of  the  intellectual  in-fighting  over  the  Solly 
Collection,  sec  Brinkmann,  op.  tit.,  p.  I  1  and  12.  Among  the  fiercest  opponents  of 
the  purchase  of  the  Solly  Collection  were  the  brothers  Melchior  and  Sulpiz 
Boisserec,  who  had  formed  a  distinguished  collection  of  their  own.  They  were 
anxious  that  this  too  should  eventually  be  destined  for  the  State  as  part  of  the 
embryonic  Berlin  Museum.  Not  surprisingly  they  thought  that  the  purchase  of 
Solly's  pictures  would  queer  their  pitch.  They  endeavoured  to  convert  Goethe  to 
their  cause  but  after  Goethe  had  seen  the  Solly  Collection  he  was  obviously  deeply 
impressed  and  treated  the  brothers  with  sympathy  while  remaining  neutral.  For 
details  of  the  relevant  correspondence  see  Eduard  Firmenich-Richartz's  Pie  BriiJer 
Boisseree  ah  Kunstsammler,  Jena,  19 16. 


•//V.;- '— "/■■  '>''■  "V"/*'*- 
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20.  Solly  victorious !  Last  page  of  a  letter  of  15  November  1821  bcaringur 
Frederick  William's  own  signature,  to  his  Chancellor  of  State,  Hatei 
berg,  authorising  the  payment  of  half  a  million  Thaler  to  Edward  Sol  f> 
his  collection,  and  at  the  same  time  adjuring  the  Treasury  and  eve  01 
else  concerned  in  the  transaction  to  the  strictest  secrecy.  That  silen  n 
mained  unbroken  for  67  years ! 
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thur  Rackham 


i 


e  gentle  humorist 


!K  HUDSON 


F  all  the  English  illustrators  who  flourished  in  the  Edwar- 
dian hey-day,  Arthur  Rackham  is  now,  a  hundred  years  after 
irth,  bv  far  the  best  known.  From  time  to  time  critics 
iblc  at  his  persistence,  and  put  in  a  merited  word  for  Edmund 
c,  his  younger  competitor,  and  even  for  the  more  obscure 
;o\v  artist  Jessie  M.  King — whose  draughtsmanship,  when 
nned.  proves  to  be  distinctly  inferior  to  Rackham's.  The 
is  that,  for  once,  the  popular  verdict  has  been  sound,  and 
his  sure  and  accomplished  artist — versatile,  imaginative  and 
fic — is  the  best  of  the  bunch.  Admittedly,  he  managed  his 
ut  astutely,  taking  advantage  of  such  publishing  devices  as 
vc  signed  editions  to  establish  himself  in  the  book-collectors' 
xt,  where  his  work  is  much  in  demand;  but  he  can  hardly  be 
cd  for  being  practical. 

■  was  born  in  London  on  19  September,  1867,  at  210  South 
bcth  Road,  the  son  of  A.  T.  Rackham,  Admiralty  Marshal, 
had  two  distinguished  younger  brothers,  Harris,  a  classical 
>w  of  Christ's  College,  Cambridge,  and  Bernard,  an  out- 
hug  authority  on  ceramics.  Arthur  combined  in  himself  the 
larly,  artistic,  humorous,  precise  and  conscientious  qualities 
ran  in  his  family.  He  early  showed  a  precocious  talent  for 
zing,  which  he  demonstrated  surreptitiously  at  the  City  of 
ion  School,  and  openly  at  the  Lambeth  School  of  Art.  Then, 
1 1885  to  1892,  he  held  a  job  in  the  Westminster  Fire  Office; 
irork  appeared  meanwhile  in  the  Pall  Mall  Budget,  and  in  1  892 
>ined  the  staff  of  the  Westminster  Budget,  specialising  in  topical 
vings  and  portrait-sketches  of  well-known  contemporaries 
:h  now  have  a  period  value.  In  1893  he  found  his  true  metier 
1  his  first  published  book,  a  travel  brochure;  and  in  T894  he 
/ided  four  illustrations  and  a  cover  design  for  The  Dolly 
logues  by  Anthony  Hope. 

ackham  absorbed  a  wide  range  of  influences,  from  Beardsley 
Keene  in  England  to  Diircr  and  Meuzel  in  Germany; 
nose  and  Persian  designs  also  affected  him,  and  his  work  at 
time  had  a  passing  flavour  of  Art  Nouvcau.  His  genius  for  the 
:iful  and  grotesque  emerged  only  gradually  from  a  mass  of 
ventional  journalism  and  illustration,  but  his  Ingoldsby 
'lids  (1898)  and  his  Grimm  s  Fairy  Talcs  (1900)  were  both 
ificant  portents.  He  said  that  he  had  'a  very  thin  time'  during 
Boer  War,  but  in  1903  his  marriage  to  Edyth  Starkie,  herself 
ftcd  artist,  gave  him  the  encouragement  he  needed  to  follow 
imaginative  bent.  Rip  Van  Winkle  (1905)  established  him  as 
outstanding  contemporary  illustrator,  and  the  drawings  were 
cssfully  exhibited  at  the  Leicester  Galleries,  the  first  of  many 
1  occasions.  Henceforth,  Rackham  had  things  all  his  own  way. 
eter  Pan  in  Kensington  Gardens  (1906)  was  perhaps  his  greatest 


triumph,  which  was  exploited  in  a  limited  and  a  trade  edition,  in 
American  and  French  editions,  and  eventually  in  the  twelve 
enlarged  plates  of  the  Peter  Pan  Portfolio.  In  tackling  Alice  in 
Wonderland  (1907),  Rackham  was  on  more  controversial  ground, 
but  over  the  years  the  drawings  have  established  themselves  as 
acceptable  alternatives  to  Tenniel.  About  A  Midsummer  Night's 
Dream  (1908)  and  Undine  (1909)  there  were  no  reservations; 


THE 

DOLLY 

DIALOGUES 


8Y 

ANTHONY  HOPE 


Illustrate.*  .1^ 

ARTHUR  HACfOUl 


2/6 


I.  Cover  design  for  the  first  edition  of  The  Dolly  Dialogues  by  Anthony- 
Hope  (l8<)4).  Published  originally  by  the  Westminster  Gazette. 
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earlier  books  like  Ingoldsby  and  Grimm  were  profitably  re«c 
and  re-issued;  and  Rackham  gave  deep  thought  to  his  W;nc 
illustrations  for  The  Rhinegold  and  the  Valkyrie  and  Siegfriem 
the  Twilight  of  the  Gods  (1910-11).  Unusual  knowledge  otk 
texts  was  always  evident  in  all  that  he  undertook. 

There  is  no  need  to  attempt  a  catalogue  of  the  many  bookB 
followed,  but  A  Christmas  Carol  (191 5)  makes  one  regrctM 
Rackham  did  not  illustrate  more  Dickens,  while  The  Vim 
Wakefield  (1929);  The  Compleat  Angler  (193 1) — he  had  a  leu 
aptitude  for  riverside  scenes;  Hans  Andersen's  Fairy  Talcs  (iB; 
and  Poe's  Tales  of  Mystery  and  Imagination  ( 193  5)  all  havetif 
discerning  admirers.  The  work  of  his  later  years  showed  am 
freshness  of  colour,  evidenced  in  his  sketches  for  the  sccnerjjA 
stage  production  of  Hansel  and  Gretel  (1933),  and  most  notabi 
his  last  commission,  The  Wind  in  the  Willows,  posthumJA 
published  in  1940,  a  book  which  he  had  always  longed  to  ill 
rate.  Meticulous  craftsmanship  served  him  to  the  end;  hip 
drawing  was  that  of  Rat  and  Mole  loading  their  boat  foil 
picnic;  he  had  forgotten  to  include  the  oars,  and,  though  gntp 
exhausted,  he  insisted  on  adding  them.  Rackham  died  m 
afterwards,  on  6  September,  1939. 

More  than  twenty-five  years  after  his  death,  he  is  notj* 
gotten,  and  his  books  and  original  drawings  are  increasai 
sought  after,  especially  in  America,  where  this  year's  centew 
is  to  be  celebrated  by  an  exhibition  at  Columbia  Univcrsi'ii 
November.  He  influenced  Max  Reinhardt  and  Walt  Disneyl* 
his  preoccupation  with  trees  and  their  roots  also  in  flip 
Graham  Sutherland,  one  wonders;  What  is  certain  is  thaffll 
gentle,  modest  man  has  inspired  the  affection  of  thousands,  [h( 
have  owed  their  first  artistic  impressions  to  his  dedicated  cfc 
manship  and  poetic  integrity. 

For  more  detailed  information  refer  to  Arthur  Rackham:  Him 
and  Work,  by  D.  Hudson  (i960).  I 

3.  'The  Kensington  Gardens  are  in  London,  where  the  King  Lives.'  (on 
Peter  Pan  in  Kensington  Gardens  by  J.  M.  Barrie  (1906).  Originally  publhe< 
by  Hodder  and  Stoughton. 
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4.  Informal  self-portrait  in  the  uniform  of  the 
Hampstcad  Volunteers,  drawn  for  his  sister-in- 
law  Ruth  Rackham  (1916). 

5.  Photograph  of  Arthur  Rackham  in  later  life, 
by  Elliott  and  Fry. 

6.  'Their  grey  hairs  streamed  terribly  in  the 
tempest'.  From  'MS.  Found  in  a  Bottle',  Tales 
of  Mystery  and  Imagination,  by  Edgar  Allan  Poe 
(1935)-  Originally  published  by  Harrap. 

7.  '  "Shove  that  under  your  feet",  he  observed 
to  the  Mole,  as  he  passed  it  down  into  the  boat.' 
Rackham's  last  drawing,  1939.  From  The  Wind 
in  the  Willows  (1940).  Originally  published  by 
the  Limited  Editions  Club,  New  York;  then  by 

,  London,  1950. 
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Masterpieces  of  sculpture 
lost  in  Berlin 

GEORGES  S.  SALMANN 


THE  recent  catastrophe  in  Florence  has  reminded  us  of  the 
frailty  of  the  works  of  man.  There,  however,  excellent 
organisation  on  the  spot,  reinforced  by  outside  help,  enabled  an 
inventory  of  the  damage  to  be  drawn  up  immediately.  But  what 
happens  when  disaster  strikes  in  troubled  times,  during  a  war,  or 
worse  still,  while  a  battle  is  raging?  The  lesson  of  the  works  lost 
at  the  time  of  the  capture  of  Berlin  is  there  to  enlighten  us. 

May  1945 — Berlin,  bombarded  and  pounded,  was  no  more 
than  a  heap  of  ruins  defended  yard  by  yard  by  the  last  of  the 
fanatics.  The  Russian  army  which  had  begun  the  invasion  in 
April,  advanced  block  by  block  and  sometimes  house  by  house. 
At  that  time  one  of  the  German  operational  bases  was  the  air-raid 
shelter  'Flakturm  Fricdrichshain'  which  unfortunately  housed 
important  works  from  the  Berlin  museums.  The  vice  was 
gripping  with  such  devastating  speed  that  it  had  not  been 
possible  to  evacuate  them  in  time.  Already,  before  the  final 
assault  the  explosion  of  a  shell  had  shattered  the  exceptional 
collection  of  stained  glass  windows  from  the  Schloss  Museum 


which  had  been  stored  there.  After  the  bastion  was  take  x 
uncontrollable  tire  flared  up.  How  was  it  started  and  by  wl 
It  is  only  a  matter  of  conjecture  but,  considering  that  tilms  I 
by  the  S.S.  were  also  kept  there,  I  do  not  exclude  the  possilit 
that  it  was  they  who  set  the  rest  ablaze  in  their  effort  to  era 
trace  of  this  compromising  and  highly  inflammatory  mam 
Whatever  the  reason,  and  though  the  fate  of  the  last  occupies  i 
unknown,  it  is  nevertheless  certain  that  the  largest  part  cth 
treasures  believed  to  be  safe  were  irrevocably  destroyed:  atii 
sculptures  in  wood,  a  substantial  number  of  the  sculptuj  I 
stone,  marble  and  majolica,  all  the  pictures  and  many  brizc 
that  were  there.  The  pile  of  ruins  was  such  that  after  some.ro 
the  Soviet  authorities  organised  veritable  excavations  as  1 a 
archaeological  site.  But  already,  shortly  after  the  lull,  opporni 
collectors  burst  in  to  glean  a  few  souvenirs.  Since  then 
objects  of  these  thefts,  not  always  petty,  are  circulating  thrcfl 
out  the  world  and  sometimes  reappear,  like  the  five  vt 
statuettes  of  the  shrine  of  St.  Patroclus  of  Soest  from  the  brij 


1.  Arnolfo  di  Cambio,  about  1300,  Death  of  the  Virgin,  marble,  from  the  Florence  Cathedral,  damaged  beyond  recognition. 


22 


ovanni  Pisano,  the  two  Sybils,  1301-1311,  marble,  from  the  Siena 
'dral,  both  destroyed  (only  one  illustrated). 


of  the  fourteenth  century  which  the  [museum  in  West 
in  succeeded  in  buying  back  from  an  American  dealer 
ugh  a  Parisian  friend  who  acted  as  intermediary.  What  was 
to  be  saved  was  sent  to  Leningrad  and  given  back  in  1958  by 
Russian  government  to  East  Berlin  at  the  same  time  as  works 
1  other  deposits. 

>r  some  ten  years  the  world  of  museums,  specialists  and  art- 
rs  were  unable  to  estimate  the  loss  and  damage,  so  much  so 
until  recently  keepers  of  foreign  museums  thought  that  all 
bronzes  had  gone.  Fortunately  this  is  not  so  although  the 
lissance  collections  have  suffered  considerably.  In  fact  a 


3.  Florentine  Master,  about  1300,  busts  of  two  men,  marble,  badly  damaged. 


4.  Douatello,  The  scourging  of  Christ,  dated  by  Bode  around  1425,  marble, 
destroyed. 


large  number  of  bronzes  have  been  saved;  unfortunately  among 
the  lost  pieces  are  all  the  German  plaquettes. 

It  would  be  pointless  to  try  to  estimate  the  percentage  of  loss 
although  a  round  figure  of  20  per  cent  in  terms  of  quantity 
should  be  near  the  mark.  But  to  express  these  losses  in  figures  is 
misleading  when  they  refer  to  a  museum  collection.  To  illustrate 
how  great  is  the  problem  of  losses  for  a  specialist  one  could  go  so 
far  as  to  say  that,  other  considerations  apart,  even  a  Donatello  as 
an  object  in  a  collection  carries  no  more  weight  than,  say,  a 
Coptic  ivory;  as  a  work  of  art  the  lesser  article  can  be  of  little 
importance,  nevertheless  its  disappearance  can  mean  an  irre- 
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5.  Donatello  or  Desiderio  da  Scttignano,  bust  of  St.  John  Baptist,  stucco, 
destroyed. 


6.  Donatello,  St.  John  Baptist,  large  bronze  figure,  destroyed. 


7.  Luca  della  Robbia,  The  Madonna  Frescobaldi,  stucco.  Of  this,  The 
Museum  of  East  Berlin  had  hoped  it  might  be  in  the  western  sector.  Un- 
fortunately, our  enquiries  have  established  that  this  important  piece  has 
disappeared. 


8.  Antonio  Rossellino,  The  Virgin  and  Child,  marble,  partially  gilde^c 
badly  damaged. 


^4 


I 


9.  Francesco  Laurana,  bust  of  a  Princess  of  Naples,  marble  about  1475.  Only  tbe  head  exists  at 
present. 

10.  Bronze  statuette  of  a  horse,  attributed  to  the  circle  of  Leonardo  da  Vinci,  around  1500,  des- 
troyed. 

11.  Tullio  Lombardi,  The  two  shield  bearers  of  the  Vendramin  tomb  in  SS.  Giovanni  e  Paolo, 
Venice  (from  the  Pajaro  collection)  both  heavily  damaged  (only  one  illustrated). 

12.  Riccio,  The  two  mountains  of  hell,  bronze,  both  destroyed  (only  one  illustrated). 
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13.  Florentine  Master  of  the  end  of  the  16th 
century,  The  Giovannino,  marble,  destroyed. 


26 


le  Figures  from  the  Fugger-Choir,  Augsburg,  by  Sebastian  Loscher  (formerly  ascribed  to 
Daucher),  before  1518,  here  reproduced:  Judith,  destroyed.  Of  these  18  figures,  seven  are 
•yed,  three  are  in  East  Berlin,  eight  have  disappeared  and  their  whereabouts  are  still  unknown. 

.  Sebastian  and  St.  Roch,  polychromed  wood,  from  the  Mannheim  altar  by  Paul  Egell  (1691- 
destroyed  (only  one  illustrated). 


jle  loss  in  the  context  of  its  period. 

)day  even,  twenty-two  years  after  the  disaster,  some  doubt 
exists  about  the  extent  of  the  losses.  I  think  the  reason  for  this 
rtaintv  should  be  attributed  to  several  factors :  to  the  division 
lie  old  capital  and  of  the  harmonious  ensembles  of  the 
eums  into  two  parts,  East  and  West,  with  little  contact 
'ecn  them,  to  the  disappearance  of  catalogues  and  lists  of 
>sits  at  the  time  of  the  fire  which  ravaged  the  ancient  castle, 
le  confusion,  thefts  and  looting  to  which  these  shelters  for 
ks  of  art  were  subject  after  the  end  of  hostilities,  to  the  silence 
le  occupying  powers,  to  the  loss  of  archives  and  the  greater 
of  the  records,  and  furthermore  to  the  fact  that  a  large 
b>er  of  the  objects  had  not  seen  daylight  since  1939,  as,  for 
nee,  what  remains  of  the  former  exceptional  collection  of 
ics  and  textiles  or  majolicas  which  remain  in  their  packing- 
i  through  lack  of  room.  The  fate  of  two  depositories  of 
or  importance  is  still  unknown  today.  This  beginning  of 
stigation  has  already  produced  results:  the  Mittelbiberach 
ifixion  that  West  Berlin  thought  lost,  is  preserved  intact  in 


East  Berlin,  but  the  Frescobaldi  Madonna  by  Luca  della  Robbia 
which  East  Berlin  hoped  was  in  West  Berlin  must  be  considered 
definitely  lost. 

The  impressive  rc-opening  of  the  museum  of  sculpture  last 
summer  gave  us  the  pleasure  of  seeing  again  what  has  been  saved. 
It  may  be  useful,  though  painful,  to  show  here  the  sombre  side  of 
the  story — part  of  the  sculptures  which  have  perished.  All  that 
remains  is  these  photographs  or  at  the  most  a  few  hopelessly 
mutilated  stones. 

That  1  am  able  to  make  this  start  of  a  report  is  due  to  the 
valuable  information  of  the  former  director  of  the  West  Berlin 
museum  of  sculpture,  Professor  Peter  Metz,  to  the  keeper  of  the 
department,  Dr.  Claus-Zocge  von  Manteuffel  and  to  the  co- 
operative attitude  of  the  director  of  museums  of  East  Berlin, 
Dr.  Edith  Fruendt. 


All  photographs  by  courtesy  of:  Staatliclie 
Muscat  zu  Berlin,  photographische  Abtcilmig 
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Four  centuries  of 
Spanish  painting  at  the 
Bowes  Museum 

ERIC  YOUNG 


NO  reader  of  this  magazine  needs  to  be  reminded  how  diffi- 
cult it  has  become  these  days  to  stage  a  loan  exhibition  of 
Old  Master  paintings,  even  when  metropolitan  experience  and 
resources  are  behind  it.  How  then  can  a  museum  in  a  small, 
remote  place  like  Barnard  Castle  in  County  Durham  hope  to 
achieve  anything  worthwhile  in  this  field;  The  exhibition  at  the 
Bowes  Museum  under  the  title  'Four  Centuries  of  Spanish  Paint- 
ing', which  continues  till  September  1 7, can  confidently  be  allowed 
to  answer  for  itself.  Around  a  nucleus  of  thirty-four  works  from 
the  Museum's  own  permanent  collection  has  been  arranged  a 
representation  of  Spanish  painting  from  the  second  quarter  of  the 
fifteenth  century  to  the  first  quarter  of  the  nineteenth,  in  which  no 
individual  painter  is  represented  by  more  than  four  examples  and 
the  eighty-seven  paintings  on  show  are  by  fifty-nine  different 
hands.  The  result  is  a  more  varied  display  of  Spanish  painting 
than  any  seen  in  this  country  since  192 1.  Those  who  expect  to 
find  a  long  series  of  masterpieces  will  of  course  be  disappointed, 
though  there  certainly  are  some  here  and  there.  More  rewarding 


will  be  the  search  for  unfamiliar  works,  for  few  visitors  w 
able  to  claim  previous  first-hand  acquaintance  with  more 
about  half  of  the  pictures  on  view.  In  fact,  a  number  of  the  B 
Museum  pictures  have  not  been  on  show  to  the  public  for  dc 
(some  now  making  their  reappearance  in  a  cleaner  state 
previously),  while  various  of  those  from  other  sources  haveif 
been  available  to  the  public  before.  Apart  from  three  froilk 
National  Gallery  of  Ireland,  Dublin  and  two  sent  through  or 
Gort's  cooperation  from  Bunratty,  County  Clare  and  Winne? 
Canada,  all  come  from  collections  in  England  or  Scotland. 

The  first  section  containing  seventeen  panel  paintings  cfl 
fifteenth  and  early  sixteenth  centuries  will  probably  providth 
biggest  surprise  for  most  visitors,  as  such  works  are  seldomx 
in  more  than  ones  and  twos  in  this  country,  whereas  collectel 
they  make  an  impact  out  of  proportion  to  their  number.  Th<w 
earliest  are  Aragoncsc,  the  St.  Peter  enthroned  by  the  Luj 
Master  (lent  by  Lord  Gort)  being  a  typical  example  of  a  hinti 
full-length  figure,  on  a  scale  winch  shows  that  it  must  have  fja 
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c  left.  Bartolome  Bermejo.  Agony  in  the  Garden.  Panel,  22  ji|      17  ,;,  inches.  Dr.  P.  D.  Pficht. 

e  right.  Alonso  Sanchez  Coello.  The  Emperor  Rudolph  II  as  Archduke.  Canvas,  38^  X  31'  inches.  H.M.  Queen  Elizabeth  II.  Reproduced  by  gracious 
tin  of  Her  Majesty  the  Queen. 


3  centrepiece  of  a  rctable,  while  the  Crucifixion  bequeathed 
tly  to  the  National  Gallery,  London  by  Sir  Ronald  Storrs,  is 

follower  of  the  succeeding  generation  called  the  Riglos 
t  (No.  1).  With  its  realistic  types  of  humanity  and  spaced- 
lorizontal  composition,  appropriately  emphasised  by  flat 

of  warm  colour,  the  latter  conveys  its  sorrowful  message 
a  poignancy  that  nobody  could  miss. 

esc  two  panels  witness  the  last  remnants  of  influence  of  the 
national  Gothic  Style  during  the  second  and  third  quarters 
:  fifteenth  century  before  it  finally  gave  way  to  the  Hispano- 
ish  manner.  Small  panels  by,  or  from  the  workshop  of,  the 
ng  masters  of  the  Hispano-Flcmish  style  in  Eastern  and 
cern  Spain,  Bartolome  Bermejo  and  Fernando  Gallcgo 
ctively,  are  among  the  more  interesting  works  from  later 
le  fifteenth  century.  Dr.  Pacht's  two  predella  panels  of 
on  scenes  by  Bermejo  (No.  2)  were  shown  in  the  large 
ish  exhibition  at  Stockholm  a  few  years  ago  but  are  little 
vn  in  this  country,  while  the  Heim  Gallery's  Pieta  by 
:go  was  exhibited  for  the  first  time  in  London  recently, 
e  make  an  interesting  contrast  with  the  slightly  later,  large 
//  and  Child  with  Angels  by  the  Castelsardo  Master  (Birming- 
City  Art  Gallery),  who  worked  in  a  Catalan  style  in 
inia,  and  the  beautiful  small  Virgin  by  Paolo  da  San  Leocadio 
ional  Gallery,  London),  in  which  an  Italian  feeling  for  space 
form  is  apparent.  Also  outstanding  among  the  early  group 
he  three  large  panels  by  the  Durham  Master  which  normally 
;  in  the  Galilee  Chapel  of  Durham  Cathedral,  whence  the 
e  coined  for  their  author  by  the  late  Professor  Post.  The 
>rtumty  of  studying  these  important  works  close  to  and  at 
evel,  which  is  impossible  in  their  normal  setting,  is  one  that 
tudent  of  early  Renaissance  painting  in  Spain  can  afford  to 


Two  magnificent  small  panels  from  the  National  Galleries  in 
London  and  Dublin  represent  Luis  de  Morales  at  his  best  and 
introduce  the  Mannerist  phase  of  the  second  half  of  the  sixteenth 
century.  Other  aspects  of  this  period  arc  revealed  by  three  por- 
traits, of  which  The  Emperor  Rudolph  II  by  Alonso  Sanchez  Coello 
from  the  Royal  Collection  is  outstanding  (No.  3),  the  large  St. 
Joseph  and  the  Christ  Child  (Bowes  Museum)  recently  attributed 
to  Juan  Fernandez  dc  Navarretc,  and  the  two  superb  single  saints 
by  El  Greco,  of  which  the  St.  Jerome  from  Edinburgh,  with  his 
warm  cardinal's  red,  is  tastefully  complemented  by  the  Bowes 
Museum's  own  St.  Peter,  in  a  setting  of  cool  blue  tones. 

At  this  point  in  the  chronological  arrangement,  still  life  makes 
its  first  of  several  appearances,  an  earlier  intention  of  grouping 
together  in  a  separate  section  examples  from  Juan  de  Labrador  in 
the  late  sixteenth  century  to  Luis  Mclendez  in  the  eighteenth 
having  been  abandoned,  through  the  impossibility  of  getting 
together  a  large  enough  group  of  the  requisite  quality.  Labrador's 
two  canvases  from  the  Royal  Collection,  which  were  document- 
ed in  this  country  in  the  first  half  of  the  seventeenth  century,  arc 
available  for  study  together,  followed  shortly  by  an  example  of 
the  work  of  Juan  Sanchez  Cotan  (H.  Terry-Engell  Gallery), 
which  with  its  subtle,  precisely-arranged  composition,  crisp 
handling  and  cool  colour,  is  of  the  high  quality  which  one  expects 
of  that  rare  master  (No.  4).  In  later  sections  of  the  exhibition,  a 
typical  pair  of  flower  pieces  by  Juan  de  Arellano  (Mrs.  T.  Spens) 
(No.  5)  and  the  well-known  Still-life  with  lemons  and  nuts  by  Luis 
Mclendez  from  York  round  off  the  view  of  the  variety  of  pro- 
duction inside  this  genre  in  Spam. 

The  seventeenth-century  representation  is  notably  more  com- 
plete than  that  of  the  other  centuries,  due  largely  to  the  exception- 
al wealth  of  religious  paintings  of  tins  period  available  in  the 
Museum's  own  collection.  First,  however,  must  be  mentioned 
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two  loans  from  among  the  group  of  works  by  painters  born  in 
the  previous  century.  The  model  by  Vincencio  Carducho  from 
Edinburgh  represents  that  painter  at  his  best  and  is  well  enough 
known  to  need  no  further  description.  But  the  double  portrait, 
lent  by  Sir  John  Eden,  which  has  traditionally  been  attributed  to 
Francisco  Ribalta,  is  among  the  least  known  and  most  extra- 
ordinary works  on  show  (No.  6).  The  subject  is  a  great  rarity  in 
Spanish  painting  of  any  period  and  was  perhaps  derived  from  a 
Venetian  prototype.  Its  quality  is  not  below  that  of  the  signed 
Vision  of  Father  Simon  by  Ribalta  from  the  National  Gallery, 
London,  which  is  hanging  nearby  in  one  of  several  interesting 
juxtapositions  offered  by  this  exhibition. 

Another  completely  unknown  work,  added  to  the  exhibition 
after  the  catalogue  had  gone  to  press,  is  the  half-length  St. 
Matthew  by  Juscpc  de  Ribcra,  lent  by  Dr.  I.  Wallington  (No.  7). 
The  thick,  fleshy  handling  of  the  high-lights  on  the  face  and 
beard  is  absolutely  typical  of  this  master  and  this  picture  is  a 
important  addition  to  his  oeuvre,  particularly  as  it  seems  to  be  a 
composition  of  which  no  other  version  by  Ribera  is  known. 

Among  the  Bowes  Museum's  seventeenth-century  pictures, 
several  arc  of  unusual  interest  in  that  they  are  being  exhibited  for 
the  first  time  with  new  attributions.  A  large  unknown  Crucifixion 
by  Angclo  Nardi,  who  was  Tuscan  by  birth  but  spent  the  greater 
part  of  his  long  life  in  Castile,  is  notable  for  the  fine  modelling  of 
the  face  and  torso,  and  its  deep  religious  feeling,  which  is  heighten- 
ed by  the  sombre  colour-scheme.  An  attractive  small  Portrait  of  a 
young  man  by  the  little  known  Pedro  Nunez  (not  to  be  confused 
w  ith  Pedro  Nunez  de  Villavicencio,  who  is  represented  by  a  pair 
of  genre  scenes  from  Leicester)  has  likewise  never  attracted  atten- 
tion before,  while  the  magnificent  Vision  of  St.  Gertrude  by 
Claudio  Coello  is  an  important  discovery  which,  like  the  St. 
A^abtis  by  Cabezalcro,  has  undergone  a  most  successful  cleaning 
and  now  at  last  appears  in  something  like  its  original  brilliance 
(No.  8).  Unfortunately,  however,  the  Belshazzar's  Feast  by 


5.  Juan  dc  Arellano.  Mixed  Flowers  in  a  glass  Vase  with  gold  Border.  S  tic 
Canvas,  3 1  V     24  inches.  Mrs.  T.  Spelts. 
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6.  Francisco  Ribalta.  A  Knight  of  Calatrava  and 
his  Lady.  Canvas,  49  X  67J  inches.  Sir  John 
Eden,  Bt. 


reno  could  not,  because  of  its  great  size,  be  completely 
tied  for  the  occasion,  but  its  high  quality  is  now  more  evident 
1  previously,  and  its  long-obscured  signature  is  once  again 
sle. 

he  big  problem  confronting  the  organisers  was  how  to  sup- 
nent  the  fine  group  of  Madrid  School  works  available  in  the 
.ves  Museum  by  a  worthy  representation  of  the  great  master 
azqucz.  In  the  event  this  is  limited  to  the  Portrait  of  a  young 
nan  from  Chatsworth,  recently  upgraded  by  Professor  Lopez- 
t  to  the  status  of  a  fully  autograph  work.  It  is,  however,  of 
ven  quality  and  the  clumsy  handling  of  the  hands  cannot  be 
work  of  the  master  himself.  At  the  exhibition,  it  is  usefully 
nplemented  by  the  York  male  portrait,  which  was  for  long 
isidered  to  be  by  Velazquez  but  is  now  generally  accepted  as  a 
zo.  The  latter  is  fully  worthy  of  the  high  esteem  in  which 
lazquez's  son-in-law  has  at  last  come  to  be  held.  Another 
cresting  Madrid  School  loan  is  the  completely  unknown  St. 
ncis,  lent  by  W.  Posner  and  clearly  by  that  rare  master  Mateo 
rezo.  This  is  probably  his  only  autograph  work  in  this 
mtry  (No.  9). 

rhe  Andalusian  painters  arc  grouped  separately  from  the 
stilians  and  here  the  chief  surprise  is  provided  by  the  four  large 
ivases  from  the  series  of  Jacob  and  liis  Sons  by  Zurbaran,  lent  by 
Bishop  of  Durham  from  Auckland  Palace.  Admirers  of  this 
at  master  should  not  miss  the  exceptional  opportunity  of 
dying  these  four  carefully-chosen  examples  at  eye  level,  the 
prise  element  being  their  quality,  particularly  evident  in  the 
dscape  backgrounds  and  such  passages  as  the  basket  of  loaves 
ricd  by  Asher  and  Joseph's  delicately  rendered  tunic  and  belt 
0. 10). 

two  of  the  other  three  leading  masters  in  the  South,  Murillo 
1  Valdes  Leal,  are  represented  by  three  examples  each,  while 
:  third,  Alonso  Cano,  is  present  with  a  full-length  St.  Peter  from 


7.  Jusepc  dc  Ribcra.  St.  Matthew.  Canvas,  50  X  40  inches.  Dr.  I.  Wallington. 
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8.  top  left.  Claudio  Coello.  The  Vision  of  St.  Gertrude  with  St.  AugustiM 
the  Holy  Trinity.  Canvas,  97  <  64$  inches.  Bowes  Museum,  Barnard  Cagl 

9.  bottom  left.  Mateo  Cerezo.  St.  Francis  in  Meditation.  Canvas,  25  J  X 
inches.  W.  Posner. 

10.  top  right.  Francisco  de  Zurbaran,  Joseph  from  the  Series  of  'Jacob 
his  Sons'.  Canvas,  78     40  inches.  Bishop  of  Durham,  Auckland  Palace. 
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Lancing  College,  typical  and  previously  uncxhibitcd,  but 
unfortunately  not  in  the  best  condition.  Another  canvas  which  has 
not  been  seen  in  a  good  light  for  a  long  time  is  Murillo's  early  St. 
Catlwritie  lent  from  Raby  Castle  by  Lord  Barnard,  to  round  off 
the  important  quota  of  works  from  inside  County  Durham  (No. 
1 1).  Valdcs  Leal  is  almost  as  well  shown  as  he  could  be  in  this 
country,  the  most  impressive  of  his  three  works  being  the  well- 
known  Jesuit  Conversion  from  York,  while  the  large  religious 
subjects  from  the  Heim  Gallery  and  the  Bowes  Collection 
satisfactorily  show  this  side  of  the  master's  production. 

Landscape  was  little  cultivated  in  Spanish  painting  for  its  own 
sake,  though  many  of  the  leading  masters  demonstrated  their  skill 
at  it  in  the  backgrounds  of  their  religious  compositions  or  port- 
raits. One  of  the  rare  landscape  specialists,  Ignacio  Iriarte,  is 
represented  in  this  exhibition  by  a  pair  of  evocative  romantic 
landscapes  with  small  biblical  scenes  in  the  foreground,  lent  by 
the  Master  of  Kinnaird  (No.  12).  With  a  flavour  a  little  different 
from  contemporary  productions  in  Italy  and  the  Netherlands, 
this  attractive  pair  will  usefully  bring  Iriarte  into  focus  for 
students  of  seventeenth-century  landscape  painting. 

Unlike  the  great  'Goya  and  his  Times'  exhibition  at  the  Royal 
Academy  in  1963-4,  this  show  does  not  represent  at  all  the  foreign 
masters  active  in  Spain  during  the  eighteenth  century.  Neverthe- 
less it  includes  works  by  two  Spanish  painters  who  were  not  seen 
at  Burlington  House,  Juan  Garcia  de  Miranda  and  Miguel  Jacinto 
Mclendez,  uncle  of  the  better-known  still-life  painter  Luis 
Melendez.  Luis  Parct's  quayside  scene  from  Upton  House  makes 
a  welcome  reappearance  in  the  small  group  of  works  of  this  final 
century  of  the  four  and  the  exhibition  closes  on  a  high  note  with 
the  two  familiar  Bowes  Museum  Goyas,  which  arc  accompanied 
here  by  the  Dublin  female  portrait  usually  called  La  Mouc.  A 
more  convincing  case  for  the  complete  rehabilitation  of  the  latter 
as  an  autograph  Goya  could  hardly  be  made  than  by  its  appearance 
in  this  distinguished  company,  in  which  it  fully  holds  its  own. 

The  catalogue  contains  30  black  and  white  illustrations  of 
pictures  selected  from  those  on  loan,  as  all  the  Bowes  Museum 
ones  are  being  reproduced  in  a  catalogue  raisonni  of  its  Italian  and 
Spanish  paintings  to  be  published  shortly. 


4. 
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Problems  and  solutions:  4 


JOHN  FITZMAURICE  MILLS 


BRONZE,  an  alloy  of  copper  and  tin,  has  since  early  times 
been  used  by  craftsmen.  Copper  by  itself  can  be  unsatisfac- 
tory as  being  too  soft  and  malleable.  By  the  addition  of  tin,  the 
alloy  resulting  is  more  fusible  and  so  better  for  casting,  and  it  is 
also  considerably  harder.  Various  recipes  exist  for  the  manufac- 
ture of  bronze;  an  eleventh-century  Greek  manuscript  in  the 
Library  of  St.  Mark's,  Venice,  gives  the  proportions  as  I  lb.  of 
copper  to  2  oz.  of  tin.  Bronze  for  guns  would  have  a  higher  pro- 
portion of  tin  to  be  harder.  Colonel  Franz  Uchatius  (1811-1881) 
produced  a  'steel  bronze',  where  the  proportion  of  tin  was  8  per 
cent.  Bronze  for  coinage  and  medals  generally  has  a  small  pro- 
portion of  zinc  as  well  as  of  tin  with  the  copper.  Bronze  of 
Classical  antiquity  had,  besides  tin  and  zinc,  silver  and  lead  in 


Greek  bronze  situla.  4th-century  B.C.  Cyril  Humphris,  London. 


small  proportions.  Chinese  bronzes  tend  to  have  a  higher  qu^ 
of  tin  up  to  20  per  cent,  with  some  objects  up  to  30  per  cento 
ducing  'white  bronze'. 

The  foregoing  underlines  the  complicated  problem  in  Ik. 
conservation.  Almost  every  example  can  be  an  individual* 
Bronze  objects,  when  they  have  been  buried  for  a  long  o» 
appear  to  stabilize  after  a  certain  degree  of  incrustation^ 
fortunately  these  pieces,  after  they  have  been  excavated,  cum 
this  stabilization  upset,  and  further  action  in  the  surface  layec 
commence. 

The  exquisite  patina  of  ancient  bronze  objects  should  ne« 
disturbed.  The  soft  gentle  tones  and  tints  should  not  be  com 
with  'bronze  disease'.  This  ailment  can  be  confusing  at  tiijji 
spot,  as  it  makes  its  appearance  as  small  bluish  powdery  spss 
the  patina.  The  onset  of  the  trouble  can  be  encouraged  u 
excessively  damp  atmosphere,  although  this  alone  will  notau 
it  to  break  out.  The  basic  result  is  oxygen  affecting  the  s,fi 
layers  and  causing  a  chemical  change  in  their  compoio 
Bronze  objects,  certainly  if  of  considerable  age  and  value,  SB 
always  have  a  regular  inspection.  If  an  outbreak  of  'Hi 
disease'  is  noted,  professional  advice  should  be  taken  m 
earliest  opportunity.  If  this  course  is  impossible,  the  piece  ittil 
carefully  dusted  off,  and  then  kept  in  as  dry  an  atmospbe 
possible.  If  the  object  is  normally  kept  in  a  glass  case  it  is  a  m 
matter  to  further  dry  the  atmosphere  by  placing  a  peril 
container  of  silica  gel  either  at  the  bottom  of  the  case  ofit 
shallow  drawer  beneath  it  with  connecting  vents.  Where  pisil 
endeavour  to  keep  the  relative  humidity  in  the  neighbour™ 
50  to  55  per  cent.  Drier  than  this  will  probably  benefit  the  b  n: 
but  it  could  be  deleterious  to  furniture,  paintings,  boolai 
textiles. 

Surface  film  treatment  of  bronze  is  certainly  not  adveitt 
Lacquers  will  be  liable  to  alter  the  tonal  effect  of  the  patinB 
their  dried  sheen  docs  not  enhance  the  aesthetic  appearance,  p 
remarks  apply  particularly  to  antiquities.  However  if  an  ol'ct 
on  display  out-of-doors  some  protective  treatment  m 
necessary,  depending  on  climate  and  local  atmospheric  cond  01 
such  as,  close  to  the  sea  with  prevailing  salt  winds,  pollutes 
the  air,  and  last  but  not  least  bird  life.  Deposits  from  the  last  n 
extraordinarily  destructive  to  surface  patina.  One  solution  n 
to  lightly  wax  the  surface.  A  suitable  paste  can  be  mat  I 
dissolving  unbleached  beeswax  in  turpentine;  this  should  bde 
by  heating  the  turpentine  in  a  double  saucepan,  taking  di  pi 
caution  against  fire.  Before  applying  the  wax  the  object  sbu 
first  be  washed  with  warm  water  and  a  weak  solution  of  f 
cent  Xissapol'  or  soap  solution.  After  thorough  drying  thjj 
paste  should  be  applied  with  a  soft  rag  or  soft-haired  brusM 
pending  on  inspections,  the  treatment  can  be  repeated  as  ■ 
sary.  A  second  course  could  be  to  treat  the  object  with  'Inch 
which  was  mentioned  last  month. 
Correspondence  is  invited — Editor. 
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fhe  5th  International 
lorence  Biennale 

tique  Dealers'  Fair  and  Exhibition  at  the 

lazzo  Strozzi,  22nd  September- 22nd  October 


1  L:  inauguration  of  the  Fair  in  Florence  will  take  place  this 
eptember  as  is  usual  every  second  year.  Who  would  have 
;ht  it  possible  when  in  last  November  the  waters  swept  over 
w  n  and,  when,  after  they  had  receded,  a  mournful  toll  of  the 
er  had  to  be  taken?  But  it  would  be  a  poor  judge  of  the 
titines'  character  who  would  believe  that  they  would  drcain 
andonning  plans  already  made.  The  organizers,  besieged  by 
lolluted  waters  of  the  Arno  and  by  oil,  after  saving  the 
ture  with  difficulty,  took  refuge  in  the  upper  storeys  of  their 
irno  Sodcrini  gallery,  and  were  already  drawing  up  new 
for  this  exhibition  which  they  quite  rightly  consider  as 
child,  and  reassured  journalists  and  friends  by  making  pro- 
,  to  them  and  to  themselves  that  not  only  would  this  5th 
lale  be  worthy  of  its  predecessors  but  that  it  would  be  the 
t  which  would  mark  the  final  recovery  of  Florence  after  the 
trophe. 

record  time  Florence  has  been  restored  to  its  habitual 
.dour  and  is  ready  to  receive  friends  as  always,  in  the  same 
as  the  Biennale  will  be  ready  to  keep  its  promises.  We  are 


confident  that  we  shall  be  delighted  with  the  efforts  of  the 
organizers  and  the  participants.  The  few  works  of  art  illustrated 
on  these  pages  reassure  us  that,  as  in  the  past,  the  Florence  Bien- 
nale will  retain  its  position  as  the  most  elegant,  most  international 
and  most  imaginative  of  all  the  other  Fairs,  enhanced  by  the 
unique  setting  of  the  Palazzo  Strozzi,  by  this  gem  of  western  civil- 
isation, Florence,  and  by  the  affection  shown  to  it  from  the  first,  of 
specialists,  collectors  and  connoisseurs  of  the  world  of  art.  G.S.S. 

Forthcoming  events 
Thursday,  September  21st    Official  private  view.  Evening,  a 

gala  dinner  for  official  dignitaries  and  participants. 
September  22nd    Opening  in  the  presence  of  high  represent- 
atives of  the  Italian  Government. 
September  25th   Lunch  at  the  Carthusian  monastery  of  Galluzzo 

served  by  the  monks. 
September  30th    Dinner  at  the  Villa  Mediccene  de  Marignolle 
organized  by  the  antique  dealers  and  the  Tourists'  bureau. 
October  5,  6,  7,  8    International  Convention  of  Collectors  of 
Cars,  with  prizes  and  a  run  from  Florence  to  Pisa. 


John  the  Baptist.  German,  end  of  the  fifteenth  century.  Height  I  08  m.  L.P.  Bresset  et  Fils,  Paris.  Photo  Robert  David. 
lecesco.  The  Crucifixion.  Galleria  Lui\>i  Bellini  di  Giuseppe  e  Mario  Bellini,  Florence. 
'melius  von  Cleve.  Madonna  and  Child.  42 !,      31  \  cm.  Kunsthandel  P.  de  Boer,  Amsterdam. 
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4.  Francesco  Guardi.  Flowers.  76  105  cm. 
Galli  Luigi,  Citrate  Briiinza. 

5.  Pair  of  coloured  Ch'ietl  Lung  eagles.  Height 
37cm.  Luigi  M.  Brunelli,  Milan. 

6.  A  gilded  and  engraved  copper  Automaton. 
German,  1600.  Galerie  Le  Corneur  Rondillon, 
Paris.  Photo  Robert  David. 

7.  An  eighteenth  century  gilt-wood  and  engraved 
glass  mirror.  2  •  57  x  I  •  80  m.  Lorselli,  Florence. 

8.  Pegno  d'amore.  Rose  diamond  and  silver 
brooch.  English,  c.  1770.  G.  Zoccai,  San  Remo. 

9.  Salomon  van  Ruysdacl.  Landscape,  1653. 
56  x  83-5  cm.  Nystad,  The  Hague. 
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10.  Bronze  plaque  of  the  school  of  Francois  Duquesnoy.  The  Drunkenness  of 
Silenus.  II-5  x  17-5  cm.  Alavoine,  Paris. 

11.  Meissen  porcelain  hen.  Modelled  by  Handler,  1734.  La  Boite  aux  Reves, 
Paris. 

12.  Carpet,  c.  1800.  2- 60  x  I  •  80  in.  P.  M.  Campana,  Milan. 

13.  Wool  and  silk  Brussels  tapestry,  c.  1530.  270  45  cm.  Dario  Boccara, 
Paris. 


^  a    sari  i  W3m-X&x\*&  .^w*  •    -  \-^-\m  E^SMairafflL 
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The  Gonzaga  horses 

Their  place  in  history  and  art 


1 1 

THE  MARCHESE  CALABrl 


THE  purchase  of  the  great  Gonzaga  collection  by  Charles  I  in 
1627-28  marked  the  end  of  international  importance  in  the 
dynasty  of  the  Dukes  of  Mantua;  the  sale  being  also  the  dispersal 
ot  an  immensely  valuable  accumulation  of  works  of  art  reputed  to 
be  one  of  the  finest  in  Europe  at  that  period.  The  sale  was  the 
outcome  of  a  rapid  downfall  due  to  recklessly  lavish  expenditure 
on  the  part  of  the  main  Gonzaga  branch  which  had  formed 
alliances  and  family  ties  with  most  of  the  reigning  families  in 
Italy,  in  Germany  and  elsewhere  including  Eleanor  of  Austria, 
Margaret  Farnese,  Eleanor  de'Medici,  Margaret  of  Savoy, 
Catherine  de'Medici,  etc.  The  Gonzaga  wealth  had  reached 
great  heights  and  the  profits  from  their  world-renowned  horse 
breeding  had  covered,  in  part  but  not  wholly,  their  vast  spending. 
The  sale  of  young  horses  and  the  lease  of  mares  to  private 
sources — a  widely  diffused  system  at  that  time — brought  in  a 
substantial  income,  as  is  seen  in  their  record  of  expenses  for  the 
year  1578. 

The  Gonzaga  Studs  were  also  famous  outside  Europe  for  care 
and  selection  and,  as  will  be  seen  here,  the  sale  and  gift  of  some  of 
their  best  specimens  ultimately  contributed  to  the  foundation,  for 
example,  of  the  modern  British  racehorse,  originally  started  by 
Henry  VIII. 

Reverting  to  the  Dukes  of  Mantua's  historical  art  collection, 
among  the  cartoons  of  Andrea  Mantegna's  celebrated  'Triumph 
of  Caesar'  there  figures  in  the  foreground  an  animal  full  of 
strength,  with  a  rich  plaited  mane,  a  bow  round  his  neck  and  a 


plate  of  armour,  drawing  a  huge  bust  on  a  low  chariot  ■ 
mounted  by  a  young  rider.  The  artist  must  have  started  worB 
them  circa  i486.  In  this  as  in  other  models  Mantegna  always  M 
bold  and  very  lively  horses,  strong  and  alive  down  to  theM 
details  of  their  legs  and  feet.  Known  as '  Unfortunate' Manteg|k 
because  he  was  almost  permanently  overwhelmed  by  every  fl 
of  difficulty — yet  he  was  the  absolute  despot  of  the  Gonja 
Court  as  regards  Art  for  an  entire  half-century  until  about  1 5qL 
The  unlimited  love,  almost  boundless  passion,  whichni 
Gonzagas  had  for  their  horses  taught  them  to  spare  no  effo  in 
constantly  crossing  and  improving  their  breeds.  Their  knowta 
as  horse  breeders  was  unlimited  and  the  'Palii'  races  all  over  a 
served  to  confirm  their  unique  reputation,  to  the  point  of  boe 
considered  the  best  that  could  be  obtained  in  Italy.  Some  of  n 
horses  were  presented  to  Louis  XII  of  France  and  enjoyed  all 
reputation  also  as  far  afield  as  Flanders.  Even  the  Sultan  of  Tuw 
sent  stallions  to  the  Gonzaga  'where  the  finest  horse-bree« 
was  flourishing';  and  in  Spain  a  sire  sold  there  was  said  in  sol 
circles  to  be  so  beautiful  that  'not  even  Mantegna  could  rju 
him' ! 

Finally,  that  famous  woman  in  history,  Isabella  d'Estc  (■ 
zaga  is  herself  known  to  have  followed  with  keenest  interesilu 
vicissitudes  of  her  husband's  stables. 

In  Mantua  there  were  eight  different  types  of  horses.  They  w 
divided  into  appropriate  establishments  according  to  the  us| 
which  each  was  destined — i.e.  as  horses  for  war  or  racing,  draM 
horses,  etc. — and  in  15 10,  at  Pietolc  near  Mantua,  the  paddjc 
were  prepared  for  the  reception  of  about  one  hundred  foi  s 
year. 

Those  celebrated  edicts  in  favour  of  the  development ■ 
improvement  of  horse  breeding  in  England  are  due  to  Henry  ill 
and  his  link  with  the  Gonzaga  was  a  strong  one  of  long  duraffl 
He  firstly  bought  some  barbs  of  the  highest  breed,  directlyp 
ported  from  North  Africa  by  Frances  Gonzaga  Marquesjo 
Mantua.  It  is  ever  since  15 15  that  the  continued  importations 
such  horses  started  in  England,  since  Henry  VIII  preferred  ttfi 
to  any  other  for  his  personal  service.  He  was  also  trying,  threffl 
the  various  imports,  to  render  the  horse  more  supple  and,™ 
faster,  through  selection  in  the  various  centres  for  assemblagcjoi 
distribution  throughout  the  country. 

In  1532  the  King  of  England  was  said  to  be  favouringin 
outdoor  sport  above  all  others:  that  of  racing  with  horses.  Sb 
of  their  nanus  are  recorded,  too.  Thus  'Argentino'  was  knowifo 
being  a  serious  buckjumper;  'Carandina',  as  a  very 'broad'  bred 
marc.  The  arrival  of  the  Gonzaga  horses  was  registered  witl^o 
any  interruption,  and  in  1536  there  appeared  two  spleli 
Hungarian  sires.  Together  with  the  first  mares  sent  by  the  1ft 
qucss  of  Mantua  to  I  [enry  at  Hampton  Court  there  was  a  ip! 
celebrated  horse,  a  Barb  of  the  Mantua  Studs.  And  althoui 
sum  equivalent  to  the  weight  in  silver  was  offered  to  the  III 
qucss  of  Mantua,  he  refused  it  preferring  to  make  a  generous|il 
to  the  King  of  England. 

Here  again,  notwithstanding  the  immense  output  (til 
thousand  'ecus'  in  the  account-book  against  the  article  'Stin,p 

1.  Detail  from  a  painting  by  Andrea  Mantegna  in  the  Nuptial  Roon  'h 
Castle  of  San  Giorgio,  Mantua.  By  courtesy  of  Professor  Pacctignini,  ^ 
Cillery,  Superintendent. 


! 


■  of  the  Gonzaga  colts  and  the  lease  of  mares  to  private 
aals  brought  in  a  large  income,  as  the  balance-sheet  for 
lows,  at  a  time  when  even  the  manure  was  specially 
:d. 

all-embracing  interest  of  the  Gonzaga  being  what  it  was, 
t  therefore  surprising  that  this  should  also  be  reflected  in 
rid  ot  art. 

genuine  art  lover  or  connoisseur  will  be  unaware  of  the 
steem  in  which  the  effigy  of  the  horse  was  held  at  the 
;  seats  of  the  Dukedom  of  Mantua.  For  points  of  especial 
:  to  the  English  reader  one  must  begin  with  the  Ducal 
of  Mantua  itself:  Those  who  have  seen  the  famous  'Sala 
Sposi'  (or  Nuptial  Room)  will  remember  the  eyes  of 
gna's  horse,  'whose  look  penetrates  the  observer  (No.  i) 
whatever  angle  he  may  view  it'  as  a  noted  visitor  once  said, 
g  out  of  account  any  idealisation  on  the  part  of  the  artist, 
here  confronted  with  a  pictorial  view  of  the  horse  that  is 
f  different  from  Bcnozzo  Gozzoli's  grey  horse  in  Florence, 
so-called  New  Apartment  of  the  Mantua  Ducal  Palace 
es,  in  addition  to  four  cabinet  rooms,  three  Salons,  the  first 
ich  was  called  the  'Salon  of  the  Horses'  (No.  4)  built  by 
Romano  on  the  orders  of  Frederic  Gonzaga  in  1536.  In  this 
originally  also  called  'Sala  Grande',  the  painting  of  the 
important  Gonzaga  animals  was  commissioned  from 
lo  Mantovano  and  Anselmo  de  Ganis,  while  Agostino  de 
was  entrusted  with  the  stucco  decoration.  Mantovano  in 
linted  those  horses  that  were  particularly  dear  to  the  Duke 
ntua — the  pick  of  the  selected  group  raised  in  the  world- 


e,  left.  Rinaldo  Mantovano.  Bay  Horse.  In 
ilazzo   del   Te.   Photograph,  Calzolari, 

e,  right.  Rinaldo  Mantovano.  Grey  Horse. 
Palazzo  del  Te.  Photograph,  Calzolari, 
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known  studs — on  canvases  placed  in  the  expressly  created  square 
panels  ('nquadri')  of  the  walls,  just  as  in  the  adjoining  rooms  there 
are  the  busts  of  the  most  famous  personages. 

The  historian,  Luzio,  carried  out  a  careful  study  of  these 
interesting  art  treasures,  but  the  paintings  have  disappeared  and 
the  panels  arc  now  empty.  An  inventory  of  1 714,  however,  shows 
they  were  still  in  place  at  that  time.  Extensive  and  repeated 
'restoration'  through  the  centuries  has  obviously  coated  and 
blotted  out  all  the  original  paintings,  and  accurate  official  checking 
of  the  stability  of  the  whole  building  was  undertaken  in  1926. 

We  come  now  to  the  Palazzo  del  Te  itself,  that  miracle  of 
architectural  beauty  built  by  one  of  Raphael's  pupils,  Giulio 
Romano,  on  the  orders  of  Frederic  Gonzaga  at  the  end  of  1524. 
Here  the  architect  gave  of  his  best  and  could  allow  his  imagina- 
tion and  fantasy  to  expand  in  a  truly  grandiose  maimer,  thus 
achieving  an  immense  reputation.  In  the  'tejeto',  later  called  Te, 
Frances  II  Gonzaga  had  the  stables  built,  about  1450,  for  Ins 
famous  stallions;  a  breed,  it  is  said,  which  was  prized  everywhere. 
The  site  used  originally  to  be  a  small  island  rich  in  vegetation; 
then  the  entire  scene  was  transformed  by  new  and  vast  works  of 
great  richness  and  decorative  effect. 

At  the  entrance  to  the  beautiful  palace,  a  very  spacious,  rich 
room  leading  to  the  'Fcstini  Symposium'  (Banqueting  Hall), 
wdiere  the  scene  of  festivities  took  place  and  adjoining  the  Psyche 
Room,  there  is  the  splendid  'Salon  of  the  Horses'.  This  contains 
portraits  of  six  magnificent  horses  representing  the  famous 
Gonzaga  breed.  These  are  set  in  between  pilasters — other  than'the 
ones  that  frame  the  recesses  of  divinities — and  painted  in  the  fore- 


.  Salon  of  the  Horses,  with  paintings  by 
li  and  Rinaldo  Mantovano.  The  Palazzo 
near  Mantua.  Photograph,  Alinari. 


5.  Equestrian  statue  of  Vespasian,  1st  Duke  of  the  local  Gonzaga  branch. 
The  Ducal  Palace,  Sabbioneta.  By  courtesy  of  Dr.  S.  Fago-G.  Press-Office 
Chief  of  E.N.I. T. 

ground  against  varying  background  landscape  designed  to  give 
the  impression  of  views  of  the  surrounding  country.  The  six 
horses  are  the  real  protagonists  of  the  decoration  in  that  Salon  of 
the  Palazzo  Hanked  by  the  Office  of  the  Stables,  and  they  cele- 
brate this  great  passion  of  the  Gonzagas  for  this  beautiful  breed  of 
animal.  They  arc  authentic  portraits  of  great  vitality,  differing 
from  one  another  in  their  coats  and  physiognomy,  with  alert  and 
forceful  expressions,  nervous  elegant  bodies.  These  horses  were, 
of  course,  the  chosen  racers.  The  coloured  plumes  and  general 
headgear  can  be  seen.  Their  execution  must  have  been  one  of  the 
happiest,  most  successful  moments  in  the  career  of  Giulio 
Romano's  co-operator  that  executed  them,  Rinaldo  Mantovano, 
and  we  may  rest  assured  that  they  were  depicted  realistically, 
absolutely  true  to  life. 

By  comparing  the  illustrations  here  seen,  one  can  note  the 
individual  'formation'  of  these  race-horses;  standing  as  they  do 
rather  high  and  long  in  shape — much  more  so  than  is  the  case 
with  the  more  gathered  and  finely  proportioned  Arab  type — 
harmonious  in  structure  with  flat  bones,  very  good  legs,  a 
straight  top  line,  a  rounded  croup,  excellent  joints  robustly 
articulated,  altogether  well  balanced,  finally  crowned  by  a  mane, 
rich  and  of  fine  quality. 

As  far  as  the  treatment  reserved  to  the  artists  is  concerned,  it  is 
established  that  they  were  all  permanently  engaged  at  Court. 
They  had  servants  attached  to  them  and  were  supplied  with 
numerous  advantages;  and  one  can  be  sure  that  the  Gonzaga, 
well  known  for  their  generosity,  treated  them  well  and  were 
second  to  none  in  the  appreciation  of  their  services. 

Again,  in  the  Ducal  Palace  of  Sabbioneta  (about  23  miles  S.W. 
from  the  capital  of  Mantua  itself)  one  is  confronted  by  the 
equestrian  statue  (No.  6)  of  Louis  Gonzaga,  called  'Rodomonte' 
( 1 500-1 532).  This  is  one  of  the  four  mounted  horses  in  wood,  the 


last  remaining  of  twelve,  representing  the  ancestors  of  Vesfl 
on  horseback  in  the  'Salon',  named  after  the  Duk*  oflJ 
The  remaining  ones  have  now  been  placed  in  the  'fl 
Room'. 

Among  the  latter  is  that  of  Gian  Pier  Francesco  Go: at 
Count  of  Rodigo  (1443-1496),  youngest  son  of  Ludovi&i 
Marquess  of  Mantua  (1414-1478)  and  founder  of  the  Sabbat 
and  Bozzolo  branch  of  the  Gonzaga.  There  also  is  the  bag  .c, 
Vespasian  hiaaaself  (No.  5),  1st  Duke  of  Sabbioneta  (1 53 1-15B 

Such  statues,  of  a  not  very  high  artistic  quality,  were  theioi 
of  a  Venetian  sculptor  who  had  offered  to  execute  them.  ML 
time  it  was  thought  that  the  sculptor  was  Loreaizo  Brcgnjifc 
latterly  one  has  coiaie  to  the  coaiclusion  that  the  artist  was  a  ft 
one  who  drew  his  hispiration  frona  the  fonncr.  On  theft 
hand,  the  Reiaaissaaicc  ideal  of  classical  severity  is  respected^ 
if  through  a  superfacial  aaiodclling  and  the  additioaa  of  coltft 
the  sense  of  rcalisaai  is  accentuated ;  whilst  the  statues  sta 
aaateresting  aaad  faithful  historical  docuaaients  in  every  dctaat 
the  'Princes',  with  the  bold  and  fiery  aspect  that  was  pr 
are  perpetuated  an  their  true  features. 

Finally,  in  the  Gonzaga  Villa  of  Maranirolo  on  the  borqj 
the  Mincio  River,  where  so  much  was  destroyed  in  ft 
tradition  has  it  that  horses  and  hounds  used  to  advance  eft 
frescoes  assunaiaag  them  to  be  real. 

A  large  aauiaaber  of  family  documents  were  dispersed  eft 
the  period  of  the  family's  decline,  the  last  strokes  being  dep 
war  and  ultimately  b\r  Prince  'Eugenio  von  Savoie's'  trooni 
occupied  the  town  in  1703.  But  the  final  blow  was  dealt  whji 
adnaiaaistrative  archives  of  the  Gonzagas — now  reduced 
impoverished  clan — during  the  early  years  of  the  ninetjm 
century,  under  the  Austrian  regitaic,  were  considered  no  lw 
interesting  and  were  subsequently  destroyed. 

6.  Wooden  statue  of  the  Marquess  Louis  Gonzaga.  The  Ducal  Ijac 
Sabbioneta.  By  courtesy  of  Dr.  S.  Fago-G.  Press-Office  Chief  ofE.N.I.Ti 
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'  rt  news  in  pictures 


;e  Frederick  Handel,  a  portrait  painted  in  1756  by  Thomas  Hudson 
le  composer's  friend  Charles  Jennens.  Bought  recently  at  Christie's 
■?ggatt  Brothers  for  ,£9,450,  the  picture  in  its  magnificent  carved 
i  is  now  on  offer  to  the  National  Portrait  Gallery  who  need  ,£3,725 
mplete  the  purchase.  A  special  appeal  committee  has  been  formed 
>rising  Lord  Harcwood,  Miss  Joan  Sutherland,  Mr.  Yehudi  Mcnuhin, 
lichael  Tippett,  Mr.  Frederick  Jackson,  Mr.  Benjamin  Britten,  Mr. 
ey  Rubinstein,  Sir  Gilbert  Inglefield  and  Sir  Malcolm  Sargent, 
tions  can  be  sent  direct  to  the  Director,  National  Portrait  Gallery, 
on,  W.C.2. 


formation  wanted 


ndon  Park.  The  library,  pictures  and  silver  were  dispersed  during  the  war 
ie  present  owner  is  trying  to  reconstitute  the  collections.  He  would  be  grateful 
e  purposes  of  general  documentation  to  learn  of  any  ex-Garendon  items  in 
'  or  private  collections  as  well  as  of  any  that  might  be  for  sale.  Please  write  to 
t  March  Phillips  de  Lisle,  Garendon  Park,  Loughborough,  Leicestershire. 
ekens.  Mr.  Michael  Liversidge,  28  East  St.  Helen's,  Abingdon,  Berk- 
is  currently  engaged  upon  a  study  of  Joseph  Francis  NoUekcns  (1702-1748) 
nter  of  conversation  pieces  and  fashionable  pursuits  in  eighteenth-century 
md,  and  he  would  be  interested  to  hear  of  any  examples  of  his  work  as  well  as 
1  documents  relating  to  him. 


A  gift  from  Bermuda  to  the  Tower  Armouries.  A  holiday  visit  by  Mr.  William 
Reid  of  the  Armouries  staff  to  see  the  armour  displayed  in  Bermuda's 
17th-century  Fort  St.  Catherine  has  resulted  in  the  generous  gift  to  the 
Armouries  by  the  Bermuda  Trade  Development  Board  of  a  particularly 
interesting  morion.  It  is  a  light  open  helmet  etched  with  the  name,  arms 
and  titles  of  Carl  Schurff,  Baron  of  Schonwerth  in  the  north  Tyrol.  Seven 
of  these  morions  are  known  ito  survive,  but  hitherto  none  of  them  was  in 
the  Tower  Armouries. 

In  1578  Schurff  was  appointed  Hereditary  Master  Huntsman  of  the 
Tyrol,  and  the  morions  may  date  from  then,  for  their  decoration  includes 
hounds  as  well  as  wild  creatures  of  the  field.  However,  no  evidence  has 
come  to  light  to  prove  that  they  were  made  for  a  corps  of  huntsmen  who 
formed  Schurff 's  bodyguard,  though  that  would  seem  a  likely  purpose. 
Nor  is  it  known  where  they  were  made:  Schurff 's  name  is  found  painted 
on  two  armours  made  by  Jakob  Topf,  the  Court  Armourer  at  Schloss 
Ambras  near  Innsbruck  in  Austria,  thus  it  is  possible  that  the  morions  are 
also  from  the  Innsbruck  area.  Moreover  they  show  a  smooth  transition 
from  crown  to  upstanding  crest  which  happens  to  be  a  form  characteristic 
of  several  helmets  known  to  be  by  Topf. 

The  Board's  gift  makes  a  most  welcome  addition  to  the  national  collec- 
tion of  arms  and  armour  at  the  Tower  of  London. 


A  remarkable  facsimile  of  the  13th-century  English  MS  Apocalypse  that  is 
owned  by  Trinity  College,  Cambridge,  has  been  produced  with  their 
co-operation  by  the  Eugrammia  Press.  Three  years  have  been  spent  in 
achieving  a  faithful  reproduction  to  the  extent  even  of  selecting  a  special 
paper  to  simulate  the  feel  of  vellum  and  to  applying  real  gold  leaf  where 
the  original  demands.  Fully  bound  in  leather  the  facsimile  sells  for  £126 
including  a  separate  introduction  and  translation  by  Professor  Peter 
Brieger.  A  prospectus  is  available  from  the  Eugrammia  Press,  20  Albert 
Embankment,  London,  S.E.I. 


Catherine  Parr.  Her  memorial  in  Sudeley  Castle  was  attributed  in  the  February 
Connoisseur  to  Sir  G.  G.  Scott,  and  J.  D.  IVyatt  with  the  former  particularly 
responsible  for  the  effigy.  Mr.  R.  R.  Langham-Carter,  22  Argyll,  Kenilworth, 
Cape  Town,  points  out  that  other  authorities  give  the  memorial  to  John  Biruie 
Philip.  Could  the  solution  be  that  Scott  was  the  designer  and  Philip  the  sculptor? 
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Contributed  by  Adrian  Bury 


Kaplan  Gallery 

THERE  is  no  doubt  that  Seurat's  Pointillisme 
did  something  to  modify  the  Impressionist 
style,  but  it  by  no  means  diverted  artists  from  the 
School  that  monopolised  French  aesthetics  dur- 
ing the  last  quarter  of  the  nineteenth-century. 
We  have  seen  how  many  of  the  later  Impression- 
ists have  rightly  come  to  the  front  in  recent 
years.  Henri  Martin  was  to  some  extent  in- 
fluenced by  Pointillisme,  but  remained  essen- 
tially a  master  of  light  and  colour  as  well  as  a 
profound  draughtsman.  There  is  an  important 
work  by  him  at  Mr.  Kaplan's  current  exhibition 
(6  Duke  Street,  St.  James's,  S.W.i)  entitled  The 
I  'alley  ol  the  Lot  near  Cahors,  dating  from  about 
1900. 

One  of  the  earliest  pictures  in  this  show  is  of 
windmills  by  Jongkind,  dated  1856.  Two  works 
by  Guillaumin,  Riverside  (1866)  and  Pine  Trees 
(1875)  are  instinct  with  this  artist's  strong 
personality.  Fantin  Latour,  famous  for  flower- 
pieces,  is  represented  by  a  plate  of  grapes,  which 
is  No.  1400  in  Mine  Fantin  Latour's  Catalogue 
of  her  husband's  pictures.  Lcpinc,  Caillebot, 
Lauge  and  Charles  Agard  (1866-1950)  are  well 
represented.  The  exhibition  of  the  hitter's 
pictures  at  the  Kaplan  Gallery  last  June  increased 
the  tame  of  this  artist  in  England;  but  La  Plume, 
as  long  ago  as  1895,  wrote,  'Faced  with  the 
landscapes  of  Agard,  Lebasquc  and  Seurat,  one 
can  well  understand  that  they  have  achieved  a 
different  realisation  of  the  same  thought.  They 
have  profited  from  the  glorious  victories 
achieved  by  the  Impressionists  from  whom  they 
studied  concise  and  robust  form,  and  true,  strong 
shocks  of  light.  But  the  precursors  taught  us  to 
see — they  did  not  teach  us  to  think;  it  is  up  to  the 
followers  of  Impressionism  to  express  the  soul 
of  that  Art  which  they  love,  fired  with  a  new 
ideal.' 

James  Holland 

I  I  is  in.. iris  a  hundred  years  since  James  Holland 
died  011  February  12th,  1870.  He  was  much 
appreciated  in  his  time,  exhibited  regularly  at  the 
Royal  Academy,  the  British  Institution,  Society 
of  British  Artists  and  the  Old  Water-Colour 
Society.  Fie  probably  received  good  prices  for  he- 
was  able  to  leave  about  jT,6,ooo.  Like  many  of 
his  contemporaries,  Holland  found  the  Conti- 
nental subject  popular  among  critics  and 
collectors,  and  he  was  certainly  an  admirable 
interpreter  of  the  Venetian  scene.  According  to 
Mr.  Morley  Tonkin,  whose  valuable  book  on 
I  lolland  is  imminent,  the  artist  showed  ninety- 
tour  pictures  of  Venice;  and  generally  they 
excelled  in  colour  and  architectural  accuracy. 
The  example  now  at  the  Antique  Dealers'  Fair, 
Harrogate  (Messrs.  Newman,  43a  Duke  Street, 
S.W.i)  proves  with  what  care  Holland  could 
record  Venetian  buildings  in  sunlight  and 
shadow,  and  introduce  typically  attractive 
figures  to  enliven  the  composition.  I  would  draw 
attention  particularly  to  that  elaborate  portico  in 


perspective  on  the  right  of  this  picture.  It  is  dated 
1  S  ?  S  and  may  be  one  of  the  many  that  resulted 
from  a  Continental  tour  of  France,  Switzerland 
and  Italy  in  1835,  the  year  in  which  Holland 
first  saw  Venice. 

B.  J.  Van  Hove  was  born  about  ten  years 
before  I  lolland  and  died  twenty  years  later  in 
1890.  Fie  expressed  architecture  with  much  of 
the  skill  of  the  earlier  I  )utch  masters,  and  the 
painting  of  a  church,  bridge  and  canal  (also  at 
Harrogate)  is  a  worthy  example  of  his  work. 

Ladbrokc  and  Muiiiiings 

EXA(  TLY  when  and  where  Robert  Ladbrokc 
painted  a  simple  country  scene  with  some  old 
trees,  fences,  winding  road  with  sheep  in  the 
middle  distant c  and  a  peasant  resting  by  the 
wayside,  who  now  can  say?  but  the  picture  still 
scintillates  with  the  bright  light  of  .1  summer 
afternoon.  The  Norwich  School  masters  knew 
their  craft  to  perfection  and  were  conscientious 
to  the  last  leal.  It  is  inevitable  that  there  should 
be  a  hint  of  Old  Crome  in  this  work,  for  Lad- 
broke  ami  (  tome  wereclosc  friends  and  founders 
of  the  Norwich  Society  of  Artists  in  1805,  a 
Society  that  did  much  to  put  this  country  in  the 
forefront  of  landscape  painting.  It  is  regrettable 
that  a  quarrel  broke  this  friendship,  but  though 
they  found  themselves  in  personal  rivalry  their 
ideals  remained  much  in  common.  Interesting  to 
compare  Ladbroke's  picture  with  one  by  Sir 
Alfred  Munnings  entitled  Harvesters  Resting.  At 
first  sight  they  would  appear  to  be  absolutely 
differenl  technically,  so  bold  and  original  is  the 
work  of  the  celebrated  painter  ol  horses.  But 
the  same  love  ol  the  open  air  and  atmospheric 


effect  pervades  both  pictures.  Ladbroke  di 
his  trees,  Munnings  massed  them.  He  was 
admirer  of  the  Norwich  School  and  did 
work  in  the  neighbourhood  of  that  city 
public  knows  all  about  Munnings'  horsi 
they  have  yet  to  learn  that  he  was  equally 
at  landscape.  These  pictures  were  seen 
Patterson   t\  Shipman  Gallery  (19  Albe 
Street,  W.i),  whose  exhibition  of  ninei 
century  paintings  opens  next  month. 

Messrs.  Appleby  Brothers 

A  BEAUTIFUL  watercolour  by  Peter  del 
entitled  Figures  on  a  Bridge  over  a  Stream 
Cattle  in  the  Foreground  that  I  saw  recent! 
Messrs.  Appleby  (8  Ryder  Street,  S.W.i)  iW 
yet  an  anachronism.  Such  a  scene  is  still  avapt 
in  the  English  countryside.  How  long  it  wi|js 
when  the  technologists,  airport  planners  anrm 
chemical  farmers  have  done  their  best  to  aim 
it r  In  the  meantime,  the  happy  owner  oil 
pic  Hire  c  .111  revel  111  the  skill  of  an  artist  who  M 
cited  himself  to  such  appealing  rusticitiesB 
Wint  was  one  ot  the  best  members  of  our  vJM 
colour  School.  None  had  a  more  fluid,  slfl 
taneous  style  with  trees,  and  his  gift  for  pi; 
cattle  'according  to  the  life',  as  in  this  wo 
not  surpassed  by  any  other  artist  in  this  me 
Draughtsmanship,  of  course,  is  the  essen 
good  watercolour  painting,  and  the  fact  tl 
must  be  more  or  less  premier  coup  to  retail 
light  and  atmosphere  of  the  subject  is  the  s 
est   test   of  observation   and  technique, 
painting  gives  the  artist  another  chance  i 
first  plan  goes  wrong,  but  to  sponge  01 
otherwise  change  a  watercolour  is  apt  toil 


Henri  Martin.  Pay  sage  it  la  Bastidc.  32     42  inches.  Kaplan  Gallery. 
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F.  Herring,  Snr.  Forty  Winks.  Signed  and  dated  1849.  17]  23  J  inches.  Richard  Green  Ltd. 
Francesco  Guardi.  Capriccio  Lagunare.  Oil  on  canvas.  Gallery  Edtnondo  Sacerdoti. 


iain  Etty.  Nude.  Oil  on  millboard  laid  into 
I  26     19  !- inches.  Sutch  and  Martin. 

iminosity  that  is  its  unique  charm, 
essrs.  Appleby  always  manage  to  include 
ng  the  great  names,  lesser  and  sometimes 
pletely  unknown  artists,  but  .ill  the  works 
chosen  with  considerable  care,  and  the 
ral  standard  of  their  exhibitions  is  as  high  as 
prices  arc  reasonable.  The  collector  of 
lest  means  is  advised  to  look  out  for  those 
f  English  watcrcolourists  who  have  not  yet 
:  financially  'into  orbit',  as  it  were. 

Alessandro  Magnasco 

IH  its  combination  of  realism,  fantasy  and 


powerful  cliiaroscitro,  Alessandro  Magnasco's 
style  is  individually  conspicuous  among  the  later 
Italian  masters.  Born  at  Genoa  in  if>6j,  the  son  of 
an  artist  who  painted  religious  pictures,  Alessan- 
dro depicted  for  the  most  part  the  activities  of 
peasants,  fishermen  and  other  workers  in 
mountainous  and  marine  backgrounds  with 
stormy  skies.  His  dramatic  effects  were  evolved 
with  deft  touches  of  white  on  dark.  An  impres- 
sive example  is  the  Marina  con  due  Pescatori  at  the 
Legcr  Gallery  (13  Old  Bond  Street,  W.  1).  This 
picture  is  recorded  in  Bcnno  Geigcr's  book  on 
the  artist  published  in  1949,  p.  122,  plate  456,  and 
belonged  at  one  time  to  the  Rhode  Island  School 
of  Design.  It  was  exhibited  at  the  Museum  of 
Fine  Arts,  Springfield,  Mass.,  U.S.A. 

Off  to  America 

A  HUNDRED  years  ago  in  the  now  absurdly 
maligned  nineteenth  century,  the  humblest  and 
poorest  folk  could  move  about  the  world  with- 
out let  or  hindrance  in  search  of  a  new  and  better 
lile  in  some  prosperous  environment.  We  are  apt 
to  forget  how  great  a  part  emigration  from 
Europe  played  in  the  development  of  the  Ameri- 
cas. Reinhard  Sebastian  Zimmerman  painted  a 
group  of  German  emigrants  awaiting  transport 
to  New  York  by  Cunard  or  Inman  line.  There 
is  a  mixture  of  hope  and  pathos  in  the  attitudes  oi 
the  figures  and  expression  of  the  faces  as  they 
await  their  places  in  the  steerage,  wondering 
about  their  new  home  to  be  and  thinking  of  the 
native  land  they  may  never  see  again.  Zimmer- 
man, an  important  artist  of  the  Munich  School, 
was  born  in  1  [agenau  in  1  S 1  s  and  died  in  Munich 
in  1893.  The  picture  is  dated  1S76,  and  is  to  be 
seen  at  the  Trafalgar  Gallery  (35  Bury  Street. 
S.W.i). 

Herring  without  Horses 

BACK  to  1X49  in  some  farm  kitchen  where 
everything  is  as  cosy  and  secure  as  possible,  and 
all  the  inmates  including  two  dogs  and  a  tabby 
cat  are  sleeping  in  the  warmth  of  the  stove.  J.  E. 


Herring,  Scnr.,  obviously  enjoyed  painting  this 
picture,  maybe  as  a  relief  from  portraits  of  race- 
horses and  events  on  the  turf.  The  girl  with  her 
mob  cap  and  white  apron  resting  at  the  table, 
the  black  and  tawny  dogs  sprawled  out  on  a 
horse  cloth,  the  cat,  nearest  to  the  fire,  of  course, 
the  table  with  scales,  weights  and  other  still-life 
arc  all  rendered  with  a  kind  of  devotion  to  the 
subject  that  makes  the  picture  irresistible.  Signed 
and  dated  1 849,  it  is  one  of  several  attractive 
things  to  be  seen  at  Mr.  Richard  Green's  gallery 
(36  Dover  Street,  W.i). 

In  the  Nude 

ALL  that  need  be  said  about  Etty  today  is  that  he 
was  a  painter  of  the  nude  with  a  realistic  sense  of 
its  beauty.  His  suavity  of  manner  and  delight  in 
colour  do  not  disguise  the  fact  that  Etty  was  a 
master  of  form,  a  mastery  gained  by  continuous 
practice.  How  many  such  studies  he  painted  as 
the  one  at  Messrs.  Sutch  &  Martin's  (11  Bury 
Street,  S.W.i)  is  incalculable,  but  that  they 
were  all  done  to  please  himself  is  perhaps  the 
reason  why  they  please  us.  Sketches  they  are  and 
were  intended  to  be  but  what  knowledge  and 
enthusiasm  they  express  and  what  attractive 
models  Etty  seemed  to  be  able  to  find;  and  it 
he  sometimes  flattered  their  looks  and  figures 
who  can  object  to  an  ideal  shared  by  everybody 
w  ith  eves  to  see  and  hearts  to  feel  ? 

Francesco  Guardi 

I  GAN  think  of  no  happier  fate  for  an  artist  than 
to  have  been  born  and  to  have  worked  in  Venice 
during  the  eighteenth  century.  The  city,  then  as 
now,  a  beautiful  capriccio,  Guardi  bail  the  genius 
ami  temperament  to  record  it  with  intimate  love 
and  knowledge  of  its  character.  Not  much 
appreciated  in  his  day,  the  artist  is  now  rightly 
regarded  as  among  the  best  Italian  masters.  The 
example  of  his  work  reproduced  on  this  page  is 
entitled  Capriccio  Lagunare  and  is  the  property  of 
the  Gallery  Edmondo  Sacerdoti,  Via  S.  Andrea 
17,  Milan,  Italy. 


43 


Art  in  the  modern  manner 

ALASTAIR  GORDON 


Wl  U  N  the  London  An  S<  hools  held  their 
various  exhibitions  at  the  end  of  the 
slimmer  term,  the  paintings  and  sculptures 
followed  predictable  patterns.  There  was  no 
startling  originality,  no  outstanding  talent.  The 
standard  was  high,  as  it  should  be,  since  the  pre- 
sent day  students  are  living  in  the  reflected  glory 
of  the  British  art  revival.  The  danger  for  them  is 
to  discover  a  way  of  expression  that  is  truthful  to 
them  selves  individually  rather  than  truthful  (in  a 
less  convinced  manner)  to  particular  fashions. 

The  reason  for  the  overall  impression  of  a  lack 
of  conviction  in  the  paintings — nearly  all  of  them 
too  large — can  be  found  in  the  life  drawings. 
Life  classes  in  art  schools  are  not  conducive  to  a 
creative  attitude  towards  the  nude,  but  one 
would  expect  the  student  who  was  crammed 
with  ideas  for  solving  difficult  problems  in  non- 
representational  construction  to  show  more 
imagination  when  confronted  with  the  funda- 
mental Figuration.  The  occasional  student  docs 
have  a  stab  at  relating  the  nude  to  the  drab  school 
studio,  and  invariably  it  comes  out  as  a  pastiche 
Giacometti.  What  I  look  for  in  these  draw  ings  is 
some  sign  that  the  student  can  go  beyond  the 
straightforward  academic  with  the  nude.  If  he 
can,  he  has  a  far  better  chance  of  survival  when 
he  comes  to  design  his  six  foot  square  hard  edge 
painting,  or  his  fibreglass  construction.  There 
doesn't  yet  seem  to  be  a  department  of  human 
expression  that  can  adequately  rely  on  anything 
but  total  involvement  with  the  work  in  hand. 
A  nude  drawn  as  though  it  was  a  piece  of  living 


meat  indicates  that  the  artist  may  be  more  in- 
terested in  construction  than  in  life.  But  he  can- 
not detach  himself  from  the  living  reality  of  the 
hum. in  body  since  he  has  one  himself.  This 
doesn't  mean  to  say  that  he  must  adhere  to  the 
classical  norm — Picasso  and  Matisse  exorcised 
that  one  for  him  long  ago — but  that  his  own 
version  of  reality,  however  abstract,  however 
much  it  might  attempt  the  timelessness  of  space, 
has  to  come  forth  from  his  own  inescapable 
physiological  and  psychological  entity. 

At  a  time  when  the  human  body,  and  clothes 
to  cover  it,  has  become  obsessional  in  all  com- 
mercial visual  media,  it  is  strange  indeed  that 
the  nude  should  have  such  indifferent  treatment 
in  art.  Perhaps  the  artists  think  that  the  photo- 
graphers have  taken  over.  But  this  is  a  superficial 
judgement.  If  the  classical  nude  was  a  deification 
of  the  most  beautiful  of  forms,  a  geometric  and 
anatomical  perfection,  it  was  also  capable  of 
stressing  different  emotional  phenomena  of  the 
body — energy,  grace,  carnality,  strength.  The 
modern  artist,  with  his  range  extended  by  the 
discovery  of  primitive  art  and  oriental  art,  does 
not  have  to  conform  to  the  Greek  tradition, 
but  can  open  up  into  more  symbolic  forms  and 
distortions  according  to  his  psychological  re- 
lationship to  the  nude.  Sculptors  like  Brancusi, 
Arp  and  Moore  have  shown  how  much  can  be 
abstracted  from  realistic  figuration  to  enhance 
the  characteristics  of  the  human  form.  Picasso, 
Matisse  and  Modigliani  have  shown  that  it  is 
possible  to  work  to  the  classical  geometric 


principles  as  well  as  to  take  the  human  foiU 
bits  and  re-create  it  to  suit  their  own  desigrM 
exhibition  of  the  Nude  at  the  Grosvenor  ga 
inc  ludes  a  number  of  artists  who  reveal  th  tt 
contemporary  attitude  to  the  nude  can  0% 
terprcted  in  many  ways  without  losing  scnsiit] 
Dick  Bixby,  illustrated  here,  has  obu 
associations  with  Bcardsley  as  a  pen  anfli 
technician,  but  otherwise  his  nudes  are  mteite 
to  the  point  of  brazenness  in  the  spectator 
Titian's  Venus  d'Urbino:  there  is  no  9 
romantic  remoteness;  artist,  model  and  the  m 
are  all  invited  to  be  present  and  on  the  sameW 
The  modern  nude  is  not  on  a  pedestal  butt 
familiarity  has  made  it  a  friend  to  cxperltt 
The  artist  no  longer  'explores'  the  nude  ml 
infinite  physical  properties,  but  rather  cxaft 
his  own  relationship  to  it;  neither  does  hcW 
to  tell  a  story  or  make  a  moral.  The  nude  m 
self-revelating,  a  synopsis  of  reality. 

Also  at  the  Grosvenor  gallery  now  is  alfl 
hibition  of  the  designer  and  illustrator  Ertelo 
seventy-five  years  old.  His  first  designs  fed 
theatre  were  costumes  for  Mata  Hari  in  191  ' 
is  still  designing  for  the  theatre ! 

In  between  times  he  made  designs  in  Amic 
including  Hollywood,  never  deviating  ffri 
precisely  drawn  Art  Nouvcau  style.  It  tl 
range  of  his  invention  that  is  interesting  i  h 
than  any  technical  virtuosity:  he  is  the  cp>n 
of  the  type  who  find  themselves  early  an'c; 
develop  every  sort  of  fantasy  within  this  in 
It  docs  not  give  rise  to  any  profound  discojn 
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■ft.  Erte.  Letters  of  the  Alphabet  X.  Gouache 
U3  inches.  Grosvenor  Gallery. 

n  left.  Kenneth  Martin.  Screw  Mobile.  1965. 
48  x  11  x  10  inches.  Axiom  Gallery. 


:tion  :  In  the  July  article  on  Elizabeth  Frink, 
ation  No.  2  should  have  been  captioned 
jay. 


Large  Painting  by  Dora  Holzhandler.  Two  small  paintings  by  Nasser  Assar.  Two  bronze  sculptures 
by  Oliffe  Richmond.  Seventeenth-century  furniture;  oak  refectory  table,  Florentine  corner  cup- 
board, German  coffer.  Clytie  Jessop  Gallery. 


being  possible,  which  the  modern  artist  with  his 
constant  restlessness  can  make  (when  he  has  the 
intellectual  endurance).  It  is,  however,  superb 
decoration,  and  therefore  the  father  of  imagina- 
tive craftsmanship,  the  essential  ingredient  for 
dramatic  production  in  the  theatre. 

Intellectual  endurance  is  the  keynote  of 
Kenneth  Martin's  career.  For  twenty  years  he 
was  a  thoughtful  figurative  artist,  employing  a 
chunky  chiselled  line  and  breaking  up  his  colour 
areas  in  the  prismatic  manner  of  Delaunay.  Then 
in  1950  or  thereabouts,  he  came  through  a  brief 
period  of  abstract  painting  to  the  brass  mobiles 
that  he  has  been  doing  ever  since.  It  is  an  heroic 
feat  for  an  artist  to  settle  down  to  precise 
mathematical  calculations,  especially  when  it  is 
done  in  order  not  to  be  geometrically  balanced. 
Unless  this  might  seem  a  wilful  disruption  of 
order,  his  mobiles — or  kinetics — have  to  be  seen 
in  movement  to  get  near  to  the  idea  of  what  he 
is  doing.  (Exhibited  at  the  Axiom  Gallery.)  As 
they  turn,  reflected  light  flashes  and  fades,  setting 
up  movements  for  the  eye  that  are  develop- 
ments of  the  spatial  movements  of  the  metal. 
This  creates  interest  for  the  spaces  and  continues 
the  lines  of  direction  already  indicated  by  the 
solid  strips.  It  is  not  the  legerdemain  of  optical 
illusion  that  Martin  does,  but  something  much 
more  honest  and  difficult.  He  has  recently  de- 
signed an  aluminium  spiral  construction  some 


twelve  feet  high  for  the  Engineering  Laboratory 
at  Cambridge,  and  it  is  to  be  hoped  that  this  will 
result  in  further  large  public  commissions  where 
space  needs  occupying. 

The  Clytie  Jessop  Gallery  is  small  and  modest 
and  off  the  beaten  track  as  a  gallery,  but  Miss 
Jessop  has  an  idea  that  could  lead  to  something  of 
enduring  influence.  It  is  this:  she  exhibits  con- 
temporary paintings  on  two  floors  of  an  antique 
shop.  This  has  been  done  before,  usually  as  an 
expedient.  This  gallery,  however,  without  any 
self-conscious  'placing',  has  started  to  demon- 
strate the  simple  truth  that  art  of  any  age  and 
style  that  is  without  the  trappings  and  trimmings 
of  sophisticated  living  can  be  in  accord  one  with 
the  other.  A  plain  eighteenth-century  French 
provincial  table  and  a  plain  twentieth-century 
abstract  painting  go  very  well  together,  since 
they  arc  both  unvarnished  statements.  And 
beyond  this,  there  is  the  opportunity  to  see 
modern  paintings  in  the  setting  that  all  paintings 
should  be  seen,  a  setting  in  which  people  can  live 
and  work.  Every  museum  director  knows  how 
arid  his  galleries  can  be  without  the  warmth  of 
the  lived-in  look. 

The  galleries:  Grosvenor  Gallery,  2S  Daries 
Street,  London,  IV.  1.  Axiom  Gallery,  79  Duke 
Street,  Grosvenor  Square,  W.l.  Clytie  Jessop 
Gallery,  47  Sloanc  Avenue,  S.  VV.  3. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Nuremberg.  The  New  Rooms  of  the 
National  Germanic  Museum 

ON  June  22nd  in  the  vaults  of  the  ancient 
Carthusian  monastery  H.R.H.  Duke  Albrecht 
of  Bavaria,  Ludwig  Erhardt  the  former  Chan- 
cellor of  the  Federal  Republic,  industrialists  and 
notables  of  the  province,  and  our  artistic  director 
Georges  Salmann  assembled  for  a  ceremonial 
dinner.  This  dinner  preceded  the  inauguration 
of  the  new  rooms  in  the  museum  designed  by 
the  architect  Herr  Sepp  Ruf  in  collaboration 
with  Dr.  E.  Stcingracbcr,  director  general  of  the 
museum,  and  devoted  to  the  early  and  late 
Middle  Ages.  The  National  Germanic  museum 
is  first  and  foremost  a  historical  museum  to 
extol  the  history  of  the  Germanic  countries.  Its 
principal  purpose  is  to  display  the  historical  and 
artistic  evolution  of  the  nation  within  the 
( ferman  sphere  oi  influence.  In  huge  rooms  only 
separated  from  the  garden  by  glass  arc,  side  by 
side,  sculptures  and  manuscripts,  enamels, 
ivories  ami  precious  jewels,  all  historical  evi- 
dence from  the  past,  grouped  round  a  few  major 
winks  which  stand  out  very  clearly  against  a 
hare,  light,  almost  abstract  background:  the 
ninth-century  Cross  of  the  Ardennes,  the  glass 
of  St.  Edwige  (eleventh-twelfth  century),  the 
recumbent  ctfigy  of  Count  Henri  III  de  Sayn, 
who  died  in  1247,  the  enormous  size  of  which 
can  now  he  appreciated,  and  the  Codex  of 
Echternach  (before  1050)  lying  in  the  centre  of 
its  gold  coverlet,  the  famous  ivory  which  gave 


3.  Hercules.  Master  from  Northern  Itv, 
1520.  Bronze.  (There  is  a  similar  piece  >  I 
Museum  at  Karlsruhe,  Germany.) 


[.  Anatomical  model.  Florence.  Bronze.  After 
[598.  (For  these  statuettes  sec  G.  Salmann,  The 
Connoisseur,  Sept.  1965,  p.  22-24.) 

Laarne.  Renaissance  Bronzes 

RENAISSANCE  bronzes  arc  at  present 
enjoying  great  popularity  with  the  pub- 
lic. The  proof  of  this  lies  in  the  record  prices  in 
public  sales  in  both  London  and  Paris  fet(  tied  by 
pieces  frequently  of  only  minor  importance.  The 
project  of  the  President  of  the  Royal  Association 
of  Historic  Buildings  in  Belgium  has  therefore 
come  at  the  right  time.  On  September  1st  an 
important  exhibition  on  this  subject  is  being 
opened  in  the  very  distinguished  feudal  castle  of 
Laarne,  a  few  kilometres  from  Ghent.  Some 
hundred  pieces  have  been  assembled  here,  all  of 
high  quality,  taken  from  private  collections  in 
Belgium  and  consequently  unknown  to  the 
public.  The  evolution  of  sculpture  in  bronze  can 
be  traced  from  the  great  fifteenth-century 
Florentines,  influenced  as  they  were  by  ancient 
sculpture,  to  the  freer  inspiration  and  more 
realistic  interpretation  of  Francois  Duqtiesnoy, 
known  as  'El  Fiammingo'. 


2.  The  Three  Graces  by  Georg  Petel,  beginning 
of  the  seventeenth  century.  Bronze.  Published 
by  H.  R.  Weihrauch. 


rise  to  the  remark  by  an  art  historian  'He  r 
gives  up  talking  Latin  and  talks  German  prl 
first  time'.  Indeed  the  expressiveness  of  tig 
shows  him  to  be  correct. 

Other  rooms  in  the  museum  intencf  I 
temporary  exhibitions  were  opened  at  tlisai 
time.  The  first  exhibition  being  shown 1 1 
moment  is  a  brilliant  exposition  of  then 
ning  of  Realism  in  Germany  from  iSotjty 
through  the  medium  of  the  pictures  andra 
ings  from  the  Georg  Schaefer  Collectioifri 
Scheinfurt.  The  catalogue,  an  admirablom 
mary  of  the  subject,  will  serve  later  as  a  sjfiti 
basis  for  all  the  studies  which  will  be  til 
this  still  little  known  period. 

Paris.  The  Henri  Laurens  Beque 

THE  two  hundred  sculptures,  drawini 
gravings,  ceramics  and  books  presented  11 
French  National  Museums  by  the  artist'pl 
thirteen  years  after  his  death,  on  exhibit 
the  Grand  Palais  until  September  1  stln. 
stitute  a  complete  retrospective  show.  U 
the  influence  of  Cubism  which  often  drai» 
inspiration  of  lesser  exponents,  Henri  Lit' 
flourished.  The  baroque  serpentine  linesjc 
bronzes  and  plasters,  all  on  the  theme  of  wl 
the  clever  play  on  curves,  result  in  rf 
plasticity,  a  happy  and  always  harmoniou  0 
bination  of  severity  and  sensual  lyricism. 
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of  the  new  rooms  of  the  Early  and  Late 
Ages  at  the  National  Germanic  Museum 
.nnberg.  The  Crucifixus  is  the  earliest 
example  of  the  so-called  'Three  Nails 
c.  1160),  sculptured  in  wood. 


.allies.  Masterpieces  of  Seventeenth- 
Century  Tapestry 

trangeric  at  Versailles  is  open  to  the  public 
first  time  to  reveal  the  magnificent  noble 
:turc  of  Hardouin-Mansart.  There  is  no 
ilace  for  the  display  of  48  tapestry  panels 
aris  from  1 597-1662  (until  October  1st), 
transition  period  very  little  documented 
[  verthelcss  rich,  which  demonstrates  a 
liversity  of  techniques  varying  according 

workshops  then  in  existence  in  Paris, 
was  the  workshop  in  the  House  of  the 
of  the  Jesuits  in  1 597  (transferred  later  to 
uvre),  one  in  the  Faubourg  Saint-Marcel 
te  in  the  Rue  de  la  Chaise.  The  tapestry 
e'  after  Michel  Coxie  is  one  of  the  last 

of  Mannerism;  Simon  Vouet  telling  the 
if  Armida  and  the  Fox  to  the  weavers  oi 
Marcel  produced  a  triumphant  baroque 
and  lastly  the  classicism  of  Bourdon  and 
pe  de  Champagne  is  to  be  seen  in  the  art  ot 
obclins  which  Colbert  set  up  in  1662. 
)vcr  it  is  very  rare  to  sec  the  presentation 
>mplete  series  of  tapestries ;  they  re-create 

way  the  atmosphere  which  existed  when 
vere  worked. 


7.  Gabon.  Mask.  Height  32  cm.  Braque  Collec- 
tion. Musee  de  l'Hoinnic. 


Paris.  Primitive  Arts  in  Artists'  Studios 

FOR  the  third  time  since  1965  the  Society  ot  the 
Friends  of  the  Musee  de  PHomme  in  which 
Baroness  Alix  de  Rothschild  is  interested,  is 
showing  an  exhibition  devoted  to  the  primitive- 
arts.  (Palais  de  Chaillot  until  September  30th.) 
The  mode  of  presentation  is  unusual;  we  are 
shown  pieces  in  this  field  by  a  few  well-known 
artists,  who,  for  50  or  60  years  have  been  finding 
new  tonus  of  expression  which  overthrow 
traditional  criteria  of  beauty  and  harmony. 
There  is  evidence  of  new  links  between  the 
search  of  Gauguin,  Picasso,  German  expression- 
ists and  Surrealists  on  the  one  hand  and  South 
Sea  Island,  African  or  pre-Columbian  statues  on 
the  other.  Negro  art  had  an  impact  on  them 
during  a  period  when  in  fact  they  were  in  an 
obscure  way  trying  to  return  to  instinctive 
forms  of  expression,  to  simple  plasticity.  The 
exhibits  which  have  been  chosen  are  therefore 
the  key  to  the  sensibility  of  these  artist-collectors 
as  such  objects  influenced  their  development. 
This  impressive  experiment  shows  some  thirty 
pre-Columbian  works,  nearly  130  masks, 
statues  or  objects  from  Africa  and  Melanesia,  all 
bathed  in  an  aura  of  magic  so  incomprehensible 
to  us  and  fraught  with  an  agony  which  is  very 
often  indefinable,  of  a  particular  significance 
which  precludes  any  aesthetic  mannerism. 
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International 
Saleroom 


1.  Sheraton  inlaid  mahogany  side  tahle  with  a  Derbyshire  Spar  and  mar- 
quetry top.  52  >  27  in.  ,£1,400.  Normanton  Hall  Sale.  (Henry  Spencer  and 
Sons.) 

2.  Jean  Antoine  Houdon.  Moliere.  White  marble.  Height  011183.  Signed  and 
dated  1782.  205,000  francs.  (Palais  Gallicra,  Paris.  Me  Etiennc  Ader,  Me 
Jean  Louis  Picard,  Me  Antoine  Ader.)  £1  =  13.65  francs. 

3.  Very  fine  light  brown  calf  binding,  partly  gilt,  partly  painted  in  black, 
made  in  Paris  c.  1555  for  Jean  Grolier.  (The  book:  Wandalia  by  Albert 
Krantz,  first  edition,  Cologne,  1519-)  £4»2oo.  Ex-collection  Major  J.  R. 
Abbey.  (Sotheby's.) 

4.  Regency  revolving  library  bookcase.  Height  87  in.  ,£1,300.  Ex-collec- 
tion the  late  Viscount  Astor.  The  contents  of  Cliveden  were  sold  in  some 
2,000  lots  over  five  days  for  ,£160,156,  by  Phillips,  Son  and  Neale  in  con- 
junction with  Gurr,  Johns  and  Co. 
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3  of  a  set  of  9  Louis  XVI  chairs.  Italian,  c.  1760-1770.  DM.9,000. 
haus  am  Museum,  Carola  van  Ham,  Koeln.)  £1  =  11. 13  marks. 

ibrandt  Harmensz  van  Rijn.  Study  of  a  seated  actor.  Pen  and  brown 
1635.  185  >  144  mm.  £23,000.  (Sotheby's.) 

es  Rose  Pompadour  cabaret  tete-a-tete,  painted  by  Alonde  1761  and 
by  Marie-Antoinette  to  her  daughter  the  Duchess  of  Angouleme. 
francs.  (Palais  Galliera,  Paris.  Me  Rene  Audap,  Me  Maurice  Rheims.) 
13.65  francs. 

anio  Canale,  called  Canaletto.  A  Regatta  on  the  Grand  Canal,  Venice. 
58^-  in.  ,£100,000.  (Sotheby's.) 

ude  Monet.  Hirer  a  Argenteuil.  24]  40  in.  Signed.  1875-1876. 
100.  (Sotheby's.) 
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10.  Ch'ien  Lung  famille  rose  armorial  goose  tureen.  Height  13?  in.  Length 
14  in.  £10,500.  (Christie's.) 

11.  Norwegian  drinking-horn  with  silver-gilt  mounts.  Bergen,  c.  1610. 
Height  11  in.  Length  17;}  in.  £2,900.  (Christie's.) 

12.  The  City  of  London  Freedom  Box,  a  gold-mounted  enamel  and 
heart-of-oak  casket  presented  to  Admiral  Keppel  in  1779.  Maker's  mark 
A.  F.,  probably  for  Andrew  Fogelberg.  Two  plaques  inscribed  'Charron 
fecit'.  Width  6  in.  £4,800.  (Christie's.) 


13.  Sandro  Botticelli.  The  Wedding  Feast  of  Nastagio  degli  Onesti  <' 
Daughter  of  Paolo  Taversaro.  Panel  32  ■  35  in.  Ex-collection  of  tl  1 
O.  V.  Watney,  Cornbury  Park.  £105,000.  (Christie's.) 

14.  Emerald  and  diamond  tiara,  originally  a  wedding  present  from 
Victoria  to  her  sister-in-law  the  Duchess  Alexandrine  of  Saxe  Cobuii 
Gotha.  19th  century.  £25,000.  (Sotheby's.) 

15.  Superb  pair  of  Louis  XV  tulipwood  and  Sevres  porcelain  bonhes 
jour  by  Martin  Carlin,  c.  1770.  £86,100.  (Christie's.) 
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Books  Reviewed 

Elegance  and  the  pinch  of  snuff 


Rl  'EAN  AND  AMERICAN  SNUFF 
C|  ES  1 730- 1 830:  By  Clare  le  Corbeiller. 
ird.  £7  7s.  net.) 

ING  a  pinch  of  snuff  can  hardly  be 
ked  among  man's  more  elegant  occupa- 
any  people  would  even  call  it  a  filthy 
■t  for  a  hundred  years  and  more  it  called 
artistic  achievement  of  the  highest  order, 
eend  of  Europe  to  the  other,  the  makers 
doxcs  poured  forth  their  creations.  Little 
pewter  and  copper,  in  tortoise-shell  and 
1  porcelain  and  hardstone,  in  silver  and 
hey  were  decorated  with  lacquer  and 
,  with  portraits  and  painted  scenes,  with 
and  diamonds.   They   came  oblong, 
hell  shaped.  Hidden  compartments  con- 
rotic  pictures,  or  enabled  Jacobites  in 
I  and  Royalists  in  France  to  carry  un- 
I  the  features  of  their  heroes.  The  in- 
Swiss  added  watches  and  singing  birds, 
nnate  piece  of  nonsense  was  to  own 
ixes  to  match  the  season  or  to  go  with 
.ardrobe.  Count  Briihl,  the  legendary 
Minister  of  Saxony,  owned  upwards  of 
undred  in  gold — enough,  one  supposes, 
the  changes  on  his  three  hundred  suits  of 
!  They  epitomized  the  Age  of  Rococo — 
he  symphonies  of  Mozart  did.  The  corn- 
is  not  to  disparage  Mozart,  but  to  shed 
n  the  art  of  the  snuffbox, 
hosewho  wish  to  pursue  this  little-known 
,  Mrs.  le  Corbeiller's  book  is  both  a 
Jid  a  revelation.  Her  text,  as  one  would 
is  authoritative  and  interesting.  But  if 
efer  to  take  pleasure  in  a  rose  rather  than 
petals  under  the  microscope,  there  are  700 
nt  illustrations.  They  transport  us  into  a 
sf  fantasy  and  rare  beauty — and  into  an  age 
was  not  ashamed  of  triviality  and  which 
nade  a  moral  duty  of  its  pleasures. — F.S. 

VISION  OF  LANDSCAPE  IN  RE- 
SSANCE  ITALY:  By  A.  Richard 
ler.  (Princeton  University  Press.  London : 
>rd  University  Press.  £5.) 

enlevement  of  Renaissance  art  has  been 
ively  documented,  but  its  relevance  to 
/elopment  of  landscape  painting  is  less 
r.  In  a  series  of  ten  essays  the  author,  a 
of  art  at  Princeton,  offers  a  perceptive 
ed  commentary  on  painters  as  varied  in 
as  Leonardo,  Bellini  and  Annibale 
1  He  sees  Renaissance  landscape  as 
g  to  serve  mankind',  a  world  carefully 
:d  and  domesticated,  in  the  broadest 
imanized.  The  cultivation  of  mood  grew 
the  lineal  mastery  of  space,  and  the  first 
o  draw  landscapes  'from  nature'  were 
ling  (like  Leonardo)  to  a  personal  vision. 
'gin  of  the  Rocks,  which  Mr.  Turner  cites 
:ample,  does  not  satisfy  one's  curiosity  as 
as  Piero  di  Cosimo's  landscape  back- 


grounds, which  he  describes  as  'a  compelling 
combination  of  the  sinister  and  the  disarmingly 
naive  .  .  .  Ultimately  Piero  is  the  beneficiary  of 
that  gay  fantastic,  Paulo  Uccello.' 

Mr.  Turner  writes  with  particular  insight  of 
Bellini,  who  emerges  as  poet  and  magician  with 
an  exquisite  feeling  for  light.  'He  can  describe 
the  smallest  blade  of  grass  to  perfection.  Yet  the 
variety  of  things  he  depicts  is  narrowly  pre- 
scribed ;  pebbles,  twigs,  plants  and  flowers ...  It 
is  not,  in  the  last  analysis,  his  rendition  of  detail 
that  we  find  remarkable,  but  his  ability  to  fuse 
these  details  into  a  believable  whole  by  means  of 
light.'  Mr.  Turner  sees  in  the  union  between 
figures  and  landscape  in  Bellini  'the  essence  of 
his  Christian  expression'.  His  pupil  Giorgione,  in 
the  Tempesta — which  it  is  almost  conventional 
to  regard  as  the  first  true  landscape  painting — 
achieved  an  almost  mystical  union  between 
figures  and  habitat,  not  fresh  and  new-born  as  in 
Bellini  but  'laden  with  moisture',  the  distance 
shrouded  in  haze,  the  whole  unified  by  a  close 
blend  of  greens  and  blues.  But  Mr.  Turner  does 
not  pretend  to  have  the  key  to  this  enigmatic 
picture  either. 

In  Titian  he  sees,  as  did  Delacroix,  the  creator 
of  landscape :  he  'filled  the  trees  with  the  saps  of 
life,  and  evoked  a  growing  land  through  opul- 
ent pigments',  a  vision  closer  to  the  senses  than 
any  earlier  painter's  and  one  which  determined 
the  manner  of  later  men.  Tintoretto,  for  ex- 
ample, 'surrendered  the  intellectual  for  the 
sensuous'.  But  the  Venetians  seemed  disinter- 
ested in  landscape  for  its  own  sake.  It  was  the 
land-locked  Italians  who,  with  increasing 
wealth,  really  became  responsive  to  the  country- 
side outside  the  city  walls.  A  strong  literary  in- 
fluence made  itself  felt,  and  the  country  villa 
became  the  accepted  centre  of  pleasure  and 
sensibility,  an  'idealised  realm  where  one  may 
find  peace  and  well-being'.  The  dreamlike 
realisation  did  not  last;  but,  as  this  useful  study 
suggests,  it  demonstrated  that  Nature  had  been 
put  to  shame  by  Art. — D.T. 

ROSSETTI  AND  THE  PRE-RAPHAEL- 
ITE BROTHERHOOD:  By  G.  H.  Fleming. 
(Rupert  Hart-Davies.  35s.) 

THERE  has  of  late  been  a  positive  spate  of  books 
concerned  with  the  Pre-Raphaelites,  suddenly 
restored  to  favour  by  critics  and  art-historians 
after  a  long  period  of  obloquy  or  neglect.  Dante 
Gabriel  Rossetti,  though  far  from  being  a  leading 
exponent  of  Pre-Raphaelitism  since  he  only  pro- 
duced two  pictures  which  could  be  held  to  be  in 
broad  conformity  with  the  principles  of  the 
Brotherhood,  was  for  the  few  years  of  its  exist- 
ence by  force  of  his  personality  its  recognised 
leader.  Of  the  extensive  literature,  he  rightly 
claims  the  preponderant  share. 

Professor  Fleming  devotes  most  of  the  Pre- 
face to  the  first  of  the  two  volumes,  which  he 


hopes  will  provide  a  definitive  history  of  the 
movement,  to  pointing  out  the  short-comings 
of  his  predecessors  in  this  field,  thus  inevitablv 
provoking  a  critical  attitude  towards  his  own 
works  at  the  outset.  He  does  not  claim  to  have 
consulted  any  original  sources  (in  all  probability 
there  are  no  more  of  any  consequence  to  be 
found),  nor  has  he  contributed  any  new  inform- 
ation either  about  Rossetti 's  career  or  character. 
What  he  has  done  is  to  provide  a  convenient  and 
reliable  history  of  the  movement  in  the  period 
covered  by  this  volume  by  a  capable  digest  of 
information  available  elsewhere ;  tracing  it  from 
its  beginning  to  the  turning  point  of  its  fortunes 
and  eventual  triumph  by  means  of  copious  ex- 
tracts from  the  Press.  They  prove  that  if  Ruskin 
rendered  the  Pre-Raphaelites  an  invaluable 
service,  other  critics  saw  some  good  in  them  be- 
fore he  intervened — and  how  exasperating  the 
superior  tone  and  feeble  the  critical  observations 
of  his  two  famous  letters  to  'The  Times' !  Mr. 
Fleming  is  Professor  of  English  in  Louisiana 
State  University,  but  he  does  not  command  an 
elegant  prose  style.  There  are  a  number  of 
irritating  misprints  even  in  quotations — the  Press 
quotations. — R.E. 

NOVE  SECOLI  DI  ARMI  DA  CACCIA: 

by  L.  G.  Boccia,  1967.  Published  by  Editrice 
Edam,  Piazza  Pitti  12,  Firenze.  Price  L. 9,000. 
(174  black-and-white,  16  colour  plates.) 

IN  recent  years  interest  in  antique  hunting 
weapons  has  increased  considerably  and  there 
has  been  a  corresponding  rise  in  their  prices  in 
the  salerooms.  Books  on  the  subject  have  been 
published  in  France  and  Germany  and,  in  the 
same  countries,  new  museums  devoted  entirely 
to  the  hunt  have  been  opened  within  the  last 
year.  Now  we  have  an  Italian  book  which  sur- 
passes its  rivals,  at  least  in  size  and  photo- 
graphic coverage. 

hi  it  only  European  weapons  from  the  four- 
teenth to  the  middle  of  the  nineteenth  centuries 
are  dealt  with.  There  is  a  small  introduction  with 
sections  on  the  main  types  of  spears,  daggers, 
bows  and  firearms.  The  decoration  and  manu- 
facture of  these  weapons  arc  also  dealt  with,  if 
all  too  briefly.  One  must  add,  however,  that  all 
the  pieces  illustrated  are  adequately  described  by 
full  captions  and  some  pages  of  additional  notes 
at  the  back  of  the  book,  where  there  are  also 
three  pages  of  drawings  of  marks  and  a  bib- 
liography. It  is  a  matter  of  regret  that  little 
attempt  has  been  made  to  describe  the  methods 
with  which  the  various  arms  were  used.  It  is  a 
pity  that  there  were  not  more  colour  plates  like 
that  which  reproduces  the  painting  of  a  boar 
hunt  of  Ferdinand  IV  of  Naples  in  1785  and 
gives  such  a  vivid  and  instructive  view  of  one  of 
the  great  battues  of  the  time. 

Not  that  one  can  complain  about  the  illustra- 
tions which  are  for  the  most  part  of  the  high 
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standard  that  one  now  expects  from  Italian 
books  of  this  kind,  and  it  is  nice  to  see  so  many 
excellent  close-ups  of  decorative  and  mech- 
anical details.  The  colour  blocks  too  bring  out 
the  rich  quality  of  the  gold  and  silver  mounts, 
the  deep  blueing  of  the  locks  and  barrels,  and  the 
different  textures  of  the  various  woods  used  for 
the  stocks.  Unfortunately  only  weapons  from 
Italian  museums  have  been  chosen  for  inclusion 
and  this  has  resulted  in  undue  emphasis  being 
placed  on  the  works  of  the  Italian  and  German 
armourers.  It  is  doubtful  also  whether  all  the 
swords  and  pistols  illustrated  were  actually  carried 
on  the  chase.  The  fact  that  a  highly  ornamented 
pistol  is  decorated  with  hunting  scenes  does  not 
automatically  mean  that  it  was  designed  to  take- 
part  in  them.  After  all  many  of  the  finest  fire- 
arms were  embellished  with  amatory  scenes  of 
a  decidedly  saucy  nature.  One  does  not  suggest 
that  they  were  intended  for  the  boudoir  or 
brothel.  However,  this  is  perhaps  being  too 
critical  of  a  book  which  makes  no  pretensions 
to  be  other  than  a  beautifully  illustrated  and 
interesting  survey  of  its  subject. — H.L.B. 

SPAIN  A  HISTORY  IN  ART:  By  Bradley 
Smith.  (Published  by  George  Harrap  &  Co. 
Ltd.  £6  6s.  od.) 

THE  author,  who  is  one  of  the  world's  out- 
standing photographers  of  art  works,  proves 
here  that  he  can  also  produce  a  highly  author- 
itative but  utterly  readable  account  of  the 
Spanish  scene.  The  coverage  is  comprehensive, 
from  the  cave  pictures  of  the  High  Paleolithic 
period  to  the  present  day.  Spanish  art  has  per- 
haps been  through  more  vicissitudes  and  con- 
trary influences  than  that  ot  other  countries.  In 
some  ways  it  has  also  produced  fewer  intcr- 
nationally  accepted  masters.  But  those  that  have 
found  their  full  inspiration  on  Spanish  soil 
stand  out  as  high  peaks  of  artistic  accomplish- 
ment. El  Greco,  Velasquez,  Goya  and  Picasso 
support  the  full  flowering  of  Spanish  painting, 
from  the  sixteenth  century  to  the  present  time. 
Hut  before  this  period  to  many  the  Spanish  arts 
were  overshadowed  by  the  fountain  of  genius  in 
Italy  and  Northern  Europe.  More  than  half  of 
this  book  is  given  up  to  a  lively  and  magnifi- 
cently illustrated  catalogue  of  the  early  centuries ; 
from  the  work  of  the  Celts,  at  about  the  6th  to 
3rd  century  B.C.,  to  the  Roman  and  Greek  in- 
fluences; the  Visigoths,  the  Moslems,  the  Parly 
Spanish  Christians,  all  of  whom  gave  a  slant  to 
the  artistic  expression.  Illuminated  books 
abounded,  and  in  their  background  pattern 
showed  the  abstract  influence  of  the  Moslems. 
The  book  has  nearly  three  hundred  illustrations, 
all  of  which  are  in  colour,  and  as  a  combined 
survey  of  Spanish  Art  and  a  lively  history  of  that 
land  has  much  to  commend  it. — J.F.M. 

SEALS  OF  CHINESE  PAINTERS  AND 
COLLECTORS  OF  THE  MING  AND 
CHTNG  PERIODS:  By  Victoria  Contag 
and  Wang  Chi-ch'icn.  Hong  Kong  University 
Press.  £15  in  U.K.  only. 

THIS  book  was  first  published  in  1940  by  the 
Commercial  Press  Ltd.  in  Shanghai  under  the 


title  Maler  und  Sammler-Stempel  aus  dcr  Ming  mid 
Cliing  Zcit.  It  was  the  result  of  a  collaboration 
between  two  experts  who  were  among  those 
who,  in  1935,  were  in  Peking  to  study  the 
Chinese  paintings  in  the  Palace  Collection,  and 
who  were  'convinced  of  the  value  of  comparing 
impressions  of  seals  on  different  paintings  as  an 
aid  in  determining  whether  or  not  they  were  in 
fact  from  the  same  hand,  or  had  been  in  the 
same  collection'.  Five  years  work  on  material  in 
the  Palace  and  other  important  collections  in 
China,  employing  a  finger-print  camera  that 
permitted  actual-size  photographs,  led  to  a  list  of 
systematically  arranged  and  identified  seals, 
which,  reproduced  in  facsimile,  has  been  of 
inestimable  value  to  connoisseurs,  curators  and 
collectors  ever  since. 

At  the  time  of  its  first  appearance,  the  number 
of  users  was  limited,  and  it  is  testimony  to  the 
considerable  increase  in  the  interest  in  Chinese 
painting  that  a  new  edition  of  the  book  has  been 
widely  welcomed.  The  opportunity  has  been 
taken  to  add  a  supplement  containing  additional 
seals  (from  paintings  in  American  collections) 
and  bibliographical  data,  gathered  by  the  authors 
in  the  intervening  years. 

Some  have  cast  doubts  on  the  value  of  a  seal  as 
a  means  of  identifying,  or  authenticating, 
Chinese,  or  other  oriental,  paintings.  Prints  from 
the  same  seal  can  differ  according  to  the  material 
on  which  it  is  impressed  and  the  degree  of 
pressure  used;  artists  used  seals  differing  so 
slightly  from  each  other  that  detection  of 
forgeries  is  extremely  difficult;  and  even  when  it 
has  been  proved  that  an  imprint  is  from  an 
authentic  seal,  there  is  no  guarantee  that  the 
painting  is  genuine,  since  seals  were  sometimes 
dispersed  after  an  artist's  death  and  used  on 
forgeries.  As  James  Cahill  writes  in  his  appre- 
ciative preface  '.  .  .  the  book  ...  is  not  an 
authority,  but  a  tool,  and  has  the  limitations  of 
any  tool:  properly  employed,  it  will  enable  the 
user  to  deal  more  effectively  with  the  materials 
before  him:  misused,  it  will  do  more  damage 
than  good'.  These  limitations  were,  of  course, 
recognised  by  the  compilers.  C.  C.  Wang  is  a 
painter  himself  and  a  leading  collector-connois- 
seur in  the  great  Chinese  tradition;  Victoria 
Contag  is  one  of  the  few  western  scholars  who 
have  understood  and  sympathetically  inter- 
preted that  tradition.  Their  book  is  a  unique 
contribution  to  oriental  scholarship,  valuable 
primarily  for  the  seal-facsimiles,  the  translations 
of  them  (no  mean  feat  in  many  instances),  and 
the  identification  of  studio-names  with  the 
appropriate  artists;  but  it  has  a  subsidiary 
usefulness  in  providing  brief  biographical  details 
that  form  a  handy  Who's  Who  of  Chinese 
painting  from  the  Ming  period  onwards. — J.H. 

VIKING  ART:  By  David  M.  Wilson  and  Ole 
Klindt-Jensen.  (London:  George  Allen  and 
Unwin  1966.)  4to  166  pp.  text,  80  plates  and 
69  line-drawings.  63s. 

THIS  book  is  the  fruit  of  a  close  and  happy 
co-operation  between  a  Danish  and  an  English 
archaeologist.  Professor  Klindt-Jensen,  of  the 
University  of  Aarhus,  has  written  about  the 
origins  of  the  interlaced  animals  style,  which  for 


about  600  years  was  the  artistic  language 
Scandinavians,  and  also  the  chapter  on  LejjJ 
Viking  versions,  up  to  and  includmg  tl  Oy 
berg  find.  Mr.  Wilson,  of  London  Ui 
describes  the  development  of  the  anim  m 
through  its  10th  and  nth  century  phk 
Borre,  Jellinge,  Ringerike  and  Umesur- 
the  time,  in  the  early  12th  century,  wllflj 
Scandinavians  embraced  the  Romanesqudj^ 
of  Christianity. 

The  two  authors  follow  closely  in  thfaor, 
steps  of  illustrious  predecessors,  and  rep|j|i 
acknowledge  their  great  indebtedness  :  ft 
scholars  in  Scandinavia  and  Britain  wfifji 
mapped  out  the  development  of  Scandu  . 
animal  ornamentation.  They  have  made  <* 
task  to  scrutinize  it  anew,  within  their  at 
chronological  limits  and  in  the  light  0U1 
finds  and  new  viewpoints.  They  have  fm 
some  little-known  material,  and  in  several 
shifted  the  stresses  of  importance  to  objedar 
finds  of  lesser  fame.  Into  the  accepted  sequo&t 
stylistic  phases  they  have  interpolated^ 
Mammen  Style,  a  variation  of  the  Jellingnl 
and  named  after  a  late  10th-century  axe  fom 
Denmark. 

Most  interesting  of  all,  their  general  vieva 
differs  in  a  fundamental  way  from  that  o  ie 
older  predecessors  in  that  they  see  the  \u 
styles  of  ornamentation  not  as  pro\'a 
versions  of  Continental  decorative  styles,  t; 
manifestations  of  an  old  and  self-reliai  it 
digenous  culture,  which  were  changed  nl 
on  the  fringes  by  the  impact  of  what  the  V  m 
saw  abroad.  It  seems  immediately  conviir 
when  they  describe  the  background  of  Viii 
art  as  'an  agricultural  society  with  its  del  I 
for  the  accepted  and  familiar',  where  « 
foreign  influences  as  were  brought  intid 
country  by  returning  Vikings  were  immedl 
adapted  to  a  native  idiom  by  craftsmen  'h 
rarely  if  ever  moved  out  of  Scandinavia',  j 

Perhaps  because  the  book  has  been  writtib 
one  descendant  of  the  Viking  raiders  anew 
descendant  of  the  victims,  a  finely  bah :t 
perspective  has  been  attained.  The  subji 
seen  from  both  inside  and  outside,  and 
Manx,  Irish  and  Anglo-Saxon  versions  i 
contributions  have  been  given  their  rigtf 
place  in  the  historical  structure.  Prolpl 
because  the  author  of  part  two  has  trans* 
part  one  into  English,  a  unity  of  literary'' 
has  been  attained  which  is  rare  in  comgi 
works  of  this  kind. 

Indexes,  bibliography,  etc.,  are  all  one  can  I 
for.— A.P. 


DRAWINGS    FROM    A  SCULPT* 
LANDSCAPE:  By  Barbara  Hep  worth  1 
troduction  by  Alan  Bowness.  (Cory  Ac 
cV  Mackay.  ,£4  10s.) 

ALL  sculptors  make  drawings.  For  some 
are  a  more  convenient  way  of  working  c 
project  than  making  a  maquette;  for  others 
are  a  relaxing  way  to  experiment  with  prob* 
of  form,  as  a  process  of  thought  to  be  trans! 
eventually   into   three   dimensions  froin 
illusory  two  dimensions  of  the  drawing. 
Barbara  Hepworth's  drawings  are  an  esse 
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n  the  preparation  for  her  sculpture.  They 
I  ished  works,  deliberately  wrought:  they 
I  -  sketches  for  projects,  but  projects  them- 
i  It  is  difficult,  it"  not  impossible,  to  get  a 
I  ireciation  of  her  sculpture  without  know- 
■  drawings. 

refore,  this   volume  is   most  valuable 

material,  quite  apart  from  the  fact  that  it 
s  us  to  see  (even  if  only  in  reproduction) 
y$t  beautiful  drawings  of  any  contempor- 
ist.  The  title  of  the  book  underlines  that 
-a  Hepworth,  like  Moore,  is  a  rural  artist 
je  when  so  many  are  urban.  She  does  not, 
•er,  identify  the  human  figure  with  land- 
in  the  same  way  as  Moore.  Hers  is  a 

of  feeling  how  human  history  has  been 
iced  by  landscape  and  vice  versa.  This  is 
bsrract  landscape  drawings  and  figurative 

drawings  appear  side  by  side,  each  an 
nd  realisation  ot  the  other. 

book  opens  with  a  short  autobiographi- 
ay  illustrated  by  photographs  of  the  land- 

with  which  she  feels  in  harmony.  Alan 
ess  contributes  a  lucid  explanation  illus- 
with  examples  of  sculpture,  ot  how  the 
ngs  and  the  sculpture  relate  to  one  another 
genius  develops  over  the  forty  years  of  her 

:  reproductions,  twenty  of  them  in  colour 
•  of  her  drawings  employ  colour  as  an 
ial  part  of  the  description  of  forms),  are  as 
as  can  be  for  the  price,  and  the  selection 
■en  careful  and  comprehensive. — A.G. 


STORY  OF  JEWISH  COSTUME:  By 
"red  Rubens.  (London:  Valentine,  Mitchell, 
•7.  240  pp.  Frontispiece  and  306  text 
strations.  50s.  net.) 

ALFRED  RUBENS  has  followed  up  his 
Jised  studies  on  Jewish  Iconography  and 
h  portraits  with  a  general  history  of 
h  dress.  This  has  posed  some  ditficult 
ems,  because  except  in  the  first  short 
■n  on  Biblical  and  Talmudic  dress,  it 
its  that  the  Jewish  communities  in  the  East 
n  Arab  countries  showed  an  astonishing 
EV  only  paralleled  in  the  w^orld  of  ento- 
gy  for  imitating  the  garments  and  cover- 
□f  their  neighbours,  and  that  not  only  for 
ction  and  concealment  but  for  display.  So 

are  seen  wearing  the  fez,  the  turban, 
ish  trousers,  the  braided  dresses  of  the 
ins,  the  albomo2  (burnous)  of  the  Moors 

Spain,  and  even  the  high  wire-framed 
■dress  (gonna)  a  possible  survival  from  the 
He  Ages,  which  developed  conspicuously  in 
ria  and  Tunis.  Idiosyncrasies  appeared  here 
there  when,  for  instance,  Jewish  women 
rd  their  heads  and  wore  wigs.  In  the  nine- 
h  century  and  earlier  the  varied  costumes 
fell  documented  by  travellers'  descriptions 
illustrated  by  artists,  including  Delacroix 
Sir  David  Wilkie  who  had  an  eye  for  the 
resque  and  the  romantic.  Actual  costumes 
1  the  Museum  of  Ethnography  and  Folklore 
1-Aviv. 

Europe,  the  Jews  from  Mediaeval  rimes 
irds  were  singled  out  for  racial  persecution. 


and  while  sumptuary  laws,  often  enacted,  were 
seldom  enforced  upon  Christians,  the  Jews  were 
compelled  to  wear  special  badges  ot  coloured 
material  or  distinctive  headgear;  not  until  the 
nineteenth  century  was  legislation  everywhere 
repealed.  It  is  curious  to  note  that  in  post- 
Renaissance  times  the  Jews  were  prepared  to 
retain  obsolete  items  of  dress,  a  type  of  ruff  or  a 
cloak  for  wear  on  the  Sabbath,  though  possibly 
these  fitted  in  well  enough  with  liturgical  dress. 
It  is  equally  surprising  to  see  over  the  centuries, 
documents  (quoted  in  full  for  Forli  (14 19) 
Valladohd  (1432)  Metz  (1690)  Carpenrras  (1738)) 
drawn  up  by  Jewish  authorities  and  imposing 
sumptuary  restrictions  on  their  own  com- 
munities. One  wonders  whether  these  achieved 
their  purpose  when  one  considers  the  wealth  of 
jewellery,  rings,  marriage  belts  and  such 
distinctive  embroideries  as  the  plastron  (Brust- 
tuch)  worn  by  the  Jewish  ladies. 

In  England  after  their  return  in  the  seventeenth 
century  the  Jews,  whether  Sephardi  or  Ash- 
kenazi,  wore  the  normal  dress  appropriate  to 
their  social  position  from  the  merchant  down  to 
the  pedlar.  The  men  shaved  their  beards,  and 
overcame  their  repugnance  to  wearing  wigs; 
the  married  women  in  the  eighteenth  century 
showed  their  hair.  Rabbis  wore  black  gowns 
and  the  white  bands  as  did  English  divines, 
though  thev  sometimes  affected  the  fur  cap. 

There  is  a  bibliography  and  a  glossarial  index 
to  Mr.  Rubens"  book  which  now  takes  its  place 
as  the  standard  and  certainly  as  a  most  readable 
work  of  reference  on  its  subject. — J.L.N. 

A  HISTORY  OF  WESTERN  SCULP- 
TURE, Consultant  Editor  John  Pope-Hen- 
nessy;  CLASSICAL  SCULPTURE:  By 
George  M.  A.  Hanfmann;  SCULPTURE 
19th  AND  20th  CENTURIES:  By  Fred 
Licht.  Each  with  8  plates  in  colour  and  350 
monochrome  illustrations,  70s.  (Michael 
Joseph). 

THE  connection  between  sculpture  and  the 
general  conditions  of  life  in  a  given  period  is 
admirably  brought  out  in  these  two  volumes. 
Professor  George  M.  A.  Hanfmann  brilliantly 
describes  the  development  of  classical  sculpture, 
linking  it  with  the  course  of  social,  political, 
economic  and  intellectual  history  in  the  ancient 
Mediterranean  world.  He  views  the  develop- 
ment as  a  continuous  process  from  Neolithic 
times.  He  discusses  anticipations  of  Greek 
sculpture  in  the  Cycladic,  Minoan  and  Myce- 
naean periods,  the  characteristics  of  which  are 
vividly  summarized.  The  account  of  Greek 
sculpture  from  its  geometric  beginnings  leads  to 
an  illuminating  chapter  on  what  he  terms  the 
'classical  revolution". 

A  decisive  change  from  the  Archaic  is  seen  in 
two  aspects ;  as  part  of  a  new  idealism  generated 
in  the  years  of  the  Persian  Wars  and  as  the  fruit 
of  philosophy.  A  contrast  is  drawn  between  the 
spirit  of  the  Homeric  warrior  and  athlete  con- 
tending for  personal  glory  and  that  of  the 
dedicated  polls  hero  fighting  for  his  country's 
freedom.  The  sense  of  high  calling  is  exemplified 
in  sculpture  by  such  works  as  the  Tyrannicides  of 
Kritios  and  the  Delphic  Charioteer. 


But  there  was  a  technical  factor  in  the  revolu- 
tion also.  Whereas  the  archaic  sculptor  fitted 
limbs  together  in  conventional  pose,  his 
successors  realised  that  their  movements  were 
organically  interrelated.  Professor  Hanfmann 
sees  in  this  a  practical  application  of  the  natural 
science  of  Herakleitos  and  Pythagoras.  He  goes 
on  to  give  a  description  of  the  'High  Classical' 
age  as  one  of  unique  balance  between  simplicity 
and  complexity,  the  ideal  and  the  real,  body  and 
spirit.  The  later  variations  of  Hellenistic  'baro- 
que', 'expressionism'  and  'rococo',  the  direc- 
tions given  to  sculpture  in  Etruria  and  Rome, 
the  meeting  and  diverging  of  classical  and  early 
Christian  thought  are  traced  in  a  way  that  re- 
veals both  the  subtlety  and  drama  of  change. 

In  Sculpture,  tgth  and  20th  Centuries,  Professor 
Fred  Licht  has  a  very  different  story-  to  tell, 
beginning  with  no  hopeful  forw  ard  movement 
but  with  the  nostalgic  desire  of  the  Neo- 
Classicists,  romantic  rather  than  classical,  to 
recapture  the  spirit  of  the  past.  A  penetrating 
analysis  is  given  of  the  reasons  for  the  'fateful 
divorce'  in  the  19th  century  between  official  and 
non-official  art.  The  Church  gave  up  interest  in 
art  in  its  concentration  on  sheer  survival.  The 
State  patronized  only  an  academicism  that 
would  not  give  offence  to  the  public  but  was 
without  significance.  A  struggle  towards  re- 
orientation is  seen  in  the  work  of  individuals 
inspired  by  a  passionate  energy,  the  romantic 
Preault,  Carpeaux  and  above  all  Rodin. 

Thereafter  the  author  considers  sculpture  in 
the  light  of  an  exploratory  art  and  he  traces  in 
detail  the  various  lines  of  inquiry  and  experiment 
which  have  led  to  our  now  being,  as  he  says, 
'faced  with  a  multiplicity  of  styles  such  as  the 
world  has  never  seen  before'.  This  is  borne  out 
by  the  examples  he  gives  of  abstract,  surrealist, 
mechanistic  and  'assemblage'  sculpture.  The 
aristocratic  art  has  gone  'slumming'  in  making 
use  of  the  objects  of  mass-production  though 
Professor  Licht  draws  a  distinction  between 
their  taw  driness  and  the  use  made  of  them  by 
such  artists  as  Jasper  Johns  and  Robert  Rauschen- 
berg.  Though  there  is  gloomy  suggestion  in  his 
remark  on  the  feverish  tempo  of  sculpture  'as 
time  seems  to  run  out  for  civilisation  as  we 
know  it',  many  works  claim  both  his  interest 
and  admiration  and  he  finds  the  'post-war 
scene",  if  bewildering,  exhilarating  also.  De- 
tailed notes  add  to  appreciation  of  the  handsome 
series  of  illustrations  both  books  provide. — 
W.G. 

Arms  and  Armour  Press 

FROM  the  first  list  of  this  new  and  enterprising 
publishers  (The  Arms  and  Armour  Press,  150 
Broadfields  Avenue,  Edgware,  Middlesex),  who 
plan  a  continuing  programme  of  both  new- 
works  and  new  editions  of  out-of-print  works, 
we  have  received  facsimiles  of  the  original 
editions  of  two  books  until  now  virtually  un- 
obtainable: Sword,  Lance  and  Bayonet  by  Charles 
ffoulkes  and  E.  C.  Hopkinson,  and  English,  Irish 
and  Scottish  Firearms  Makers  by  A.  Merwyn 
Carey.  Each  is  fully  illustrated  and  their  prices 
are  37s.  6d.  and  35s.  respectively. 

BOOKS  RECEIVED:  held  over 
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The  American  Connoisseur 

Erasmus  Hornick       jeweller  I 


YVONNE  HACKENBROCH 


NO  account  of  the  activities  of  the  goldsmith-engraver 
Erasmus  Hornick  would  be  complete  without  mentioning 
the  jewellery  that  can  be  linked  to  his  name.  In  his  recent  article, 
John  F.  Hayward  contributed  valuable  information  concerning 
the  Antwerp-bom  artist  (The  Connoisseur,  March  1965).  To  this 
we  may  add  our  conclusions  that  the  vital  spark  of  Hornick's 
creativity  is  more  immediately  communicated  in  his  small, 
intimate  work  than  in  the  elaborate  silver  vessels  described  by 
Hayward,  which  incorporate  most  of  the  vocabulary  of  the 
decorative  arts  of  the  mannerist  period. 

Hornick  left  his  native  town  sometime  after  1550  because  of 
religious  persecution.  He  settled  111  Augsburg  in  1555,  where  he 
got  married  soon  after  his  arrival.  It  may  have  been  owing  to  his 
Protestant  faith  that  citizenship  of  Augsburg  was  at  first  denied 
him.  At  any  event,  the  alert  town  councillors  of  Nuremberg, 


1.  Daniel  in  the  lions'  den.  Engraving  published  by  Hieronymus  Cock, 
Antwerp  1556,  after  a  design  by  Marten  van  Heemskerck.  Cabinet  des 
Estampes,  Bibliotheque  National?,  Paris. 


who  felt  that  Hornick's  contribution  would  enrich  their  ai*n 
scene,  were  able  to  attract  the  artist  temporarily  to  their  In 
where  he  resided  from  1559  to  1566.  Thereafter,  he  returnjt 
Augsburg,  where  he  was  finally  granted  citizenship  and  wcsl 
as  an  independent  artist  until  1582.  hi  the  latter  year  he  I 
again  left  Augsburg,  this  time  for  Prague,  where  he  joinech 
court  of  Rudolph  II.  He  died  in  Prague  a  year  later. 

We  know  little  of  Hornick's  life,  but  believe  that  he  mayB 
visited  Italy,  for  in  some  of  his  ornamental  drawings  a  stH 
Italian  influence  is  perceptible  that  indicates  his  enthusia 
response  to  the  graphic  work  of  Francesco  Salviati  and  Cm 
Romano.  Indeed,  certain  of  his  drawings  of  decorative  tfl 
ware — vases,  candlesticks  or  salts — have  frequently  been  I 
sidered  to  be  the  work  of  Italian  masters. 

As  a  designer  of  jewellery,  Hornick  seems  to  have  dcveloaj 
style  very  much  his  own.  He  published  two  series  of  engra\B 
at  Nuremberg,  dated  1562  and  1565,  which  are  typically  Flcrll 
with  German  overtones,  and  which  were  intended  to  guiddl 
inspire  contemporary  jewellers.  How  well  Hornick  succccddl 
his  endeavour  is  evident  in  the  group  of  jewels  illustrated  oil 
following  pages. 

Although  Hornick  was  known  to  have  been  a  practising  d| 
smith,  no  jewels  have  until  now  been  securely  attributed  to  1 
It  would  seem,  nevertheless,  that  his  drawings  and  engravjj 
should  establish  his  style  well  enough  to  allow  at  least  tends 
attributions  of  jewels  which  may  have  been  executed  fronl 
designs  in  his  workshop,  or  possibly  by  the  master  himself.  1 

Perhaps  the  earliest  jewel,  which  Hornick  may  have  nn 
while  still  in  Antwerp,  is  the  pendant  at  the  Louvre,  with  Da 
in  the  lions'  den,  and  God  the  Father  looking  down  upon  to 
and  the  friendly  lions  (No.  2).  We  place  it  early  in  his  career  I 
the  reason  that  the  figural  designs  of  front  and  back  arc  as  yen 
his  own  inventions,  but  those  of  contemporary  Antwerp  arlfc 
Daniel  is  derived  from  a  composition  by  Marten  Hcemskefl 
published  in  1556  by  Hieronymus  Cock  (No.  1).  The  sceri 
executed  in  high  relief  and  enamelled  in  bright  colours.  Sqi 
diamonds,  set  in  columns — as  they  appear  in  Hornick's  later! 
gravings — link  the  heavenly  and  earthly  spheres  (No.  4);  § 
impose  order  over  a  multitude  of  small  form.  On  the  reverse 
the  pendant  are  grotesques  in  translucent  and  opaque  enamei) 
gold,  which  include  figures  of  satyrs.  These  grotesques  were 
troduced  at  Antwerp  through  artists  like  Comelis  Floris  J 
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4.  Design  for  three  pendants.  Engraving  by  Erasmus  Hornick,  published 
in  Nuremberg  1562.  Kunstsamtnlungen  Vcste  Coburg. 


Cornclis  Bos,  who  had  visited  Rome  and  come  to  know  the 
grotesque  decorations  painted  by  Raphael  for  the  Loggia  of  the 
Vatican,  and  which  their  fellow  Antwerpian,  Hieronymus  Cock, 
had  published  in  a  series  of  engravings  in  1550  (No.  5). 

Although  there  is  no  certainty  that  the  Daniel  jewel  originated 
at  Antwerp,  as  did  the  source  of  its  design,  it  would  seem  just  the 
type  of  jewel  which  the  young  Antwerp-born  Hornick  might 
have  devised  or  made,  adapting  compositions  of  Antwerp 
masters  in  the  most  imaginative  way  and  fitting  them  into  the 
shaped  outlines  which  were  to  become  so  characteristic  of  some 
of  his  later  engravings  (No.  4).  Although  this  is  our  belief,  it 
could  also  be  argued  that  the  jewel  is  an  example  of  Homick's 
work,  made  shortly  after  he  had  settled  in  Nuremberg.  For  such 
crowded  design,  as  exhibited  on  the  Daniel  jewel,  was  particular- 
ly appreciated  in  Germany. 

Even  closer  to  Hornick's  style,  as  manifested  in  his  engravings, 
is  another  jewel,  in  private  possession  in  England  (No.  6).  The 
principal  scene,  Jupiter  and  Venus,  is  inspired  by  Hornick's  en- 
graved medallions  of  1562,  with  scenes  of  the  Loves  of  the  Gods 
(No.  7).  Significantly,  the  frame  resembles  the  cartouche  on  the 
title-page  which  accompanies  these  engravings  (No.  8).  There 
are  the  same  protruding  end-ornaments  with  simulated  stones, 
which  in  the  jewels  appear  in  coloured  enamel,  and  the  same 
roughened  ground,  which  increases  the  effect  of  crowded  form. 
The  figures  of  Jupiter,  Venus  and  Amor  are  enamelled  in  white. 
Their  voluptuous  curves  and  the  tender  manner  in  which  the 
figures  embrace,  although  appropriate  for  the  theme,  seem  to  be 
overstated  by  the  jeweller  who  clearly  lacked  a  certain  delicacy  of 
touch.  On  the  other  hand,  the  goldsmith  who  engraved  the 
spirited  grotesque  in  black  enamel  on  gold  on  the  reverse  dis- 
plays the  utmost  sensitivity. 

This  jewel  poses  a  problem,  which  is  to  explain  why  the 
grotesque  decoration  on  its  reverse  is  clearly  superior  in  execution 
to  the  scene  displayed  on  the  front.  We  believe  that  this  differ- 
ence is  owing  to  the  use  of  pewter  models  that  had  been  intro- 
duced into  Nuremberg  at  about  that  time,  particularly  for 
figural  compositions,  but  also  for  enframements.  Their  use  had 
many  advantages:  it  made  it  possible  to  repeat  figural  groups  and 
frameworks  which  popular  engravings  had  rendered  desirable. 


Both  parts  could  be  readily  assembled  in  a  variety  of  c 
tions,  and  individualized  through  the  additions  of^paruU 
gemstones  and  pearls.  Such  a  process  offered  the  je\vi:r 
chance  to  share  the  advantage  of  easy  reproduction  whic  \m 
previously  been  the  prerogative  of  the  engraver  oidy.  /frd 
quently  happens,  however,  increased  productivity  led  0  \ 
lowering  of  quality,  the  creativity  of  one  master  tending!  i 
replaced  by  the  more  pedestrian  workshop  effort  of  a  team 

It  is  not  surprising,  therefore,  that  this  worked  to  the  11] 
disadvantage  of  the  Nuremberg  goldsmiths,  whose 
suffered  in  contrast  to  those  of  their  colleagues  in  Ai\ 
and  Munich,  who  rarely  made  use  of  such  technical  shor  ; 
Perhaps  these  two  cities,  being  richer  than  Nuremberg 
patronized  by  the  Catholic  dukes  of  Bavaria,  could  afford 
use  them.  Since,  it  may  be  added,  Protestant  Nuremberg 
obviously  less  to  offer  to  the  ambitious  jeweller,  it  is  n 
prising  that  Hornick  renounced  his  Nuremberg  citizens!) 
1566,  and  eventually,  by  1578,  became  a  citizen  of  Augsbui 
may,  indeed,  have  settled  in  Augsburg  well  before  1578,  bUt 
have  no  documentation  on  that  score. 

The  scene  of  Jupiter,  Venus  and  Amor  in  the  jewel  wan 
been  considering  seems  to  exemplify  this  new  use  of  pa 
models.  For,  unlike  the  Antwerp  pendant  at  the  Louvr  I 
modelling  of  the  figures  is  slightly  coarse,  and  this  is  partieir 
noticeable  in  the  treatment  of  feet.  Some  such  pewter  modlii 
the  one  from  the  Amerbach  Cabinet  in  the  Historische  Mus<.<; 
Basel,  which  had  been  inspired  by  Hornick's  engraved  med~o: 
of  the  Loves  of  the  Gods,  was  surely  used  (No.  9).  We  be\ 
therefore  that  this  jewel  originated  between  1559  and  1566  d 
Nuremberg  workshop  of  Hornick,  where  his  designsm 
pewter  models  made  after  them — would  be  used  as  a  mat! 
course,  and  that  the  master  himself  added  only  such  dew; 
could  not  have  been  handled  equally  well  by  others,  such  tl 


5.  Grotesque  design  in  the  style  of  Frans  Floris.  Engraving  publish 
Hieronymus  Cock,  Antwerp  c.  1550.  The  Metropolitan  Museum  ofA\ 
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:,  sensitive  engraving  of  the  grotesque  on  the  jewel's 
;e. 

inly  remains  to  point  out  that  in  his  engravings  of  1562 
ick  had  devised  an  entirely  new  type  of  architectural  setting 
gural  pendants.  His  new  framework  centres  upon  a  small 
with  a  platform  to  receive  a  figure  or  a  group,  enamelled  in 
:  or  in  colours,  and  frequently  accompanied  by  gay  putti 
ng  in  the  framework. 

other  jewel  showing  the  use  of  pewter  models  is  the  one 


with  the  figure  of  Charity,  in  a  private  collection  in  Paris  (No. 
10).  In  this  instance  the  pewter  model  for  the  grotesque  design  on 
the  back,  which  is  executed  in  coloured  enamel,  actually  still  exists 
in  the  Historische  Museum  in  Basel  (No.  9). 

Well  in  advance  of  Hornick's  arrival  at  Augsburg,  his  style  had 
become  familiar  there  through  his  engravings.  That,  at  least,  is 
the  impression  derived  from  a  pendant  with  the  Adoration  of  the 
Magi,  in  a  private  collection  in  Paris  (No.  11).  The  anonymous 
jeweller  must  have  seen  Hornick's  designs  of  1562,  with  their  frail 


mannerist  openwork  structures  and  broken  outlines,  enlivened  by 
playful  putti.  In  creating  this  jewel,  he  basically  held  to  the 
sound  and  solid  Renaissance  canon  of  form,  so  typical  of  Augs- 
burg work,  and  reminiscent  of  the  marble  epitaphs  in  local 
Bavarian  churches.  But  it  differs  significantly  from  the  standard 
productions.  It  is  brimful  of  new  form,  almost  ready  to  burst  and 
overflow  the  confining,  old-fashioned  outlines.  There  are  tuba- 
sounding  angels  contributing  celestial  music,  and  God  the  Father 
extending  His  blessings.  Below  the  Adoration,  which  takes  place 
in  an  apse  flanked  by  marble  columns,  arc  the  symbols  of  two 
Evangelists,  with  the  names  'LVCA'  and  'MARC'.  Emeralds  and 
rubies  are  rhythmically  distributed  to  frame  the  crowded  scene. 
At  the  back  the  Birth  of  Christ  and  The  Annunciation  to  the 
Shepherds  arc  shown  in  coloured  enamel. 

A  pendant  in  the  Waddesdon  Bequest  of  the  British  Museum 
shows  far  greater  affinity  to  Hornick's  designs  and  may  have 
originated  from  his  own  workshop  at  Augsburg  (No.  12).  At  the 
centre,  standing  before  a  shell-shaped  niche,  is  a  figure  of  Charity, 
accompanied  by  female  allegories.  Two  pilasters,  erected  in  dia- 
monds, and  flanked  by  bearded  masks,  support  putti  playing 


violins.  A  certain  lightness  of  touch  and  spirit  prevailsh; 
renders  these  putti  unaware  of  the  oversize  grotesque  m 
whose  breath  might  easily  sweep  them  off  their  lofty  pinnfl 
Two  Bavarian  lions  are  perched  below  the  pilasters,  betj:e 
precious  stones  and  bunches  of  fruit,  from  where  they  look  cfa 
upon  the  pendant  pearls.  The  design  is  admirably  organised  I 
a  clear  rhythm  established  between  white  enamelled  figures 
architecture  built  of  precious  stones.  Hornick's  openwork  sol 
and  broken  outlines  are  realized  with  remarkable  skill  (No.  3 
although  a  slight  preference  for  solid  form  is  still  perceptible,  u 
no  doubt,  to  strong  local  tradition. 

The  most  brilliant  rendering  of  a  Hornick  design  (Noi 
occurs  in  a  pendant  with  Diana  and  the  Stag,  in  the  collectic ' 
Mr.  and  Mrs.  Jack  Linsky  in  New  York  (No.  3).  Two  diani 
pilasters  frame  the  scene,  with  putti  shooting  arrows  at  eachd 
Above  the  arch  are  two  additional  putti  in  heraldic  pose. 
detail  of  that  pendant  is  filled  with  the  boisterous,  yet  whin  e 
spirit  of  Hornick's  inventions.  The  virtuosity  of  interprets 
and  execution  reveals  Hornick's  own  touch.  Who  else  wa 
have  surrendered  so  enthusiastically  to  express  all  the  finer  p£ 


58 


dant  with  figure  of  Charity.  Waddesdon  Bequest,  British  Museum. 

14.  Designs  for  pendants.  Engravings  by  Erasmus  Hornick,  published  in  Nuremberg  1565.  Kunstsammlungen  Veste  Coburg. 


I 


17.  Top  left.  Designs  for  toothpicks  and  fan-handle.  Engraving  by  Erasmus  Hornick,  publisli 
Nuremberg  1562.  Kunstsammlungen  Veste  Coburg.  18.  Top  right.  Designs  for  watch-i 

Engravings  by  Erasmus  Hornick,  published  in  Nuremberg  1562.  Kunstsammlungen  Veste  Cv\ 
19.  Below  left.  Design  for  a  tazza  with  the  Fall  of  Phaeton.  From  the  sketchbook  (cod.  icon. 99 
attributed  to  Erasmus  Hornick.  Bavarian  National  Library. 


of  a  borrowed  design;  We  feel  therefore  that  Hornick  may;, 
executed  the  Diana  jewel  during  the  period  of  his  stay  at  ip 
burg. 

Included  also  among  Hornick's  jewellery  designs  are  t<tli 
pick  pendants  (No.  15).  The  decorative  part  consists  of  a  m;  c 
female  term  figure  which  serves  as  handle.  Hornick's  tootlic 
handles  are  similar  to  those  of  his  forks  and  spoons,  as  can  hex 
in  a  drawing  on  page  26  of  a  sketchbook  at  the  Bavarian  ai 
Library  (codex  icon.  199),  which  we  are  inclined  to  attribi  t 
him  (No.  16).  A  toothpick  pendant  in  the  Rijksmuseum  anu 
other  in  the  Waddesdon  Bequest  of  the  British  Museum  ■!< 
17)  appear  to  be  its  nearest  realizations,  and  may  be  assign  t 
his  Augsburg  period.  The  half-figures,  arc  of  enamelled  li 
with  a  large  baroque  pearl  forming  the  chest,  and  a  belt  set  it 
gemstones. 

Hornick's  engravings  of  1562  show  that  he  was  also  concise 
with  the  ornamental  rendering  of  watches.  His  cngravingu 
elude  two  circular  pendants,  fitted  with  watch-faces  whicmj 
sist  of  a  sunburst  bordered  by  Roman  numerals,  with  an  arrc 
hand  (No.  18).  The  medallion  with  the  Fall  of  Phaeton,  vJ 
appear  upon  one  of  the  engravings,  is  of  particular  interest  1 
that  scene  is  almost  identical  to  the  one  on  a  drawing  of  a  si 
tazza  (No.  19),  illustrated  on  page  37  of  the  Munich  sketchk 
(codex  icon.  199)  mentioned  above.  This,  we  feel,  furnish 
with  good  reason  to  attribute  the  tazza  drawing  to  Hor: 
together  with  the  entire  sketchbook. 

We  call  attention  to  another  drawing  at  the  Grapl' 
Sammlungen  in  Munich,  which  had  until  now  been  attribute 
Hans  Mielich,  but  is  in  our  opinion  also  by  Hornick  (No.  zi 
shows  a  curious  combination  of  a  salt  with  mirror  base  and  cl 
mounted  in  enamelled  gold,  set  with  jewels  and  surmounted! 
Pegasus  in  flight.  The  coloured  stones  are  surrounded  by' 
same  kind  of  scrollwork  as  found  on  the  toothpick  in  Londc 
scene  from  the  Loves  of  the  Gods  appears  around  the  base 
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22.  Designs  for  fan-handles.  Engraving  by  Erasmus  Hornick,  public  , 
Nuremberg  1562.  British  Museum.  ^ 


23.  Left  and  centre.  Pendant  with  Moses  striking  the  Rock.  Foliage 
at  reverse.  Kunsthistorisches  Museum,  Vienna. 

24.  Right.  Pendant  with  the  Resurrection  of  Christ.  Kunsthistl, 
Museum,  Vienna. 


calling  the  pendant  with  Jupiter  and  Venus  in  embrace,  and 
Hornick's  series  of  engraved  medallions  pursuing  similar  themes. 
Hornick's  concern  with  watch  designs  is  not  surprising — had  he 
not  lived  in  Nuremberg,  the  great  centre  of  watch  and  clock 
production?  We  mention  these  drawings,  all  of  which  are  pre- 
served at  Munich,  at  this  time  since  they  bear  upon  an  extra- 
ordinary work,  also  at  Munich,  seemingly  made  by  Hornick 
after  he  had  arrived  in  Augsburg,  where  he  executed  com- 
missions for  Albrccht  V,  duke  of  Bavaria. 

This  example  of  goldsmiths'  work  displays  a  watch-face  sur- 
mounted by  winged  horses,  and  these  are  not  the  only  details 
which  link  it  to  the  coloured  drawing  of  the  clock  and  salt  com- 
bination. We  are  referring  to  the  elaborate  setting  of  a  bowl  of 
rhinoceros  horn  at  the  Munich  Schatzkammcr,  carved  in  China  at 
the  time  of  the  Ming  dynasty  (No.  21).  Bowl  and  setting  were 
joined  sometime  during  the  eighteenth  century.  Hornick's  en- 
gravings indicate  that  the  original  purpose  of  the  enamelled  gold 
mount  was  to  serve  as  a  fan-handle  (Nos.  17  and  22).  The  watch- 
face  itself  has  been  altered;  a  faceted  ruby  replaces  sunburst  and 
clockworks.  The  two  winged  horses  above  closely  resemble  the 


Pegasus  fmial  on  the  clock  design  at  Munich.  Two  putti  sufo 
the  watch,  not  unlike  the  figures  on  the  Munich  draMij 
balancing  the  clock  above  the  salt.  Above  the  watch,  Jut 
appears  astride  his  eagle  with  spread  wings,  beside  two  recjil 
ent  female  figures,  as  he  does  also  on  the  opposite  side,  m 
medallion  of  Bathshcba  and  handmaiden,  with  King  ur 
watching  from  his  palace.  Scrollwork,  fruit,  masks  and  a  vajei 
of  gemstones  appear  everywhere.  This  is  the  culminationf 
style  that  expresses  a  rich  awareness  of  the  bounty  of  life.  On]  J 
experienced  designer  and  goldsmith  could  organise  such  crod< 
form  without  drowning  the  figures  in  a  multitude  of  detail  ^ 
arc  inclined  to  believe  that  our  fan-handle  was  made  by  Hoiii 
himself,  during  his  stay  at  Augsburg,  and  therefore  some  I 
later  than  his  engraved  designs  for  watches. 

Hornick  arrived  at  Prague  only  a  year  after  the  pat 
Bartholomaeus  Spranger,  but  also  only  a  year  before  his  \* 
death  in  1583.  He  must  have  been  instantly  aware  of  the  diffo 
artistic  climate  at  Prague,  where  Kunstkammer  artists  tendtj 
endow  the  precious  arts  with  an  artificial  air  instead  of ^ 
boisterous  display  of  small  form  which  had  been  Hornick's  f. 
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26.  Centre.  Pendant  with  the  Resurrection  of  Christ,  enclosed  in  crystal.  The  Metropolitan  Museum 
of  Art. 

27.  Right.  Pendant  with  the  Resurrection  of  Christ,  enclosed  in  crystal.  Wallace  Collection. 


icuments  exist  to  establish  Hornick's  activities  in  Prague, 
thelcss,  we  believe  we  can  recognize  his  ultima  maniera  in 
lied  pendant,  winch  illustrates  his  response  to  the  mannerist 
irevalent  at  the  court  of  Rudolph  II.  Tins  object  is  among 
ibsburg jewels  at  the  Kunsthistorische  Museum  in  Vienna: 
shaped  outlines  and  openwork  border,  and  depicts  Moses 
g  the  Rock  (No.  23).  In  its  formation  it  reminds  us  of 
ck's  Nuremberg  engraving  of  a  pendant  with  similarly 
1  outlines  (No.  4).  But  it  is  to  be  borne  in  mind  that  in 
:he  outlines  had  remained  solid  and  unbroken,  whereas  in 
ienna  pendant  they  are  rhythmically  pierced  and  almost 
itless.  Moreover,  there  are  further  details  which  connect  the 
with  Hornick's  work,  as,  for  example,  that  the  kneeling 
in  who  fills  her  ewer  beneath  the  cascading  water  is  a  true 
to  the  handmaiden  of  Bathshcba  on  the  fan-handle,  here 
uted  to  Hornick,  in  the  Schatzkammer:  she  too  is  seen  in 
e,  with  long  hair  and  belted  gown  that  exposes  her  bust  and 
x>t  (No.  21).  A  curious  detail,  to  be  observed  also  on  the 
nt  with  Jupiter  and  Venus,  is  the  treatment  of  toes :  they 
'o  in  number  instead  of  five.  The  figures  appear  to  be  more 
lated  than  on  earlier  jewels,  a  circumstance  winch  is  no 
:  a  concession  to  the  court  style  at  Prague.  The  exquisite 
enamelled  ornament  on  the  reverse  also  displays  a  new 
ess  of  touch,  and  an  almost  organic  presentation  of  floral 
lent. 

ather  jewel  at  Vienna,  recalling  a  design  by  Hornick  but 
ted  after  his  lifetime,  allows  a  retrospective  view  of  his 
ibution  to  the  art  of  the  jeweller.  The  pendant  illustrates  the 
rection  of  Christ  in  enamelled  gold,  which  is  pierced  and 
rs  to  be  so  thin  as  to  create  the  impression  of  cut-out 
red  toil  (No.  24).  The  figure  of  the  Risen  Christ  upon  the 
of  Ins  tomb  reminds  us  of  Hornick's  engraving  for  a  book- 


binding (No.  25).  We  also  note  a  sapping  away  of  strength  and 
volume,  which  are  replaced  by  the  studied  elegance  of  mannerist 
court  art.  Hornick's  style  rings  out  in  repetitions,  obtained  by 
means  of  re-usable  models,  as  seen  in  pendants  at  the  Metro- 
politan Museum  of  Art  (No.  26)  and  at  the  Wallace  Collection 
(No.  27),  representing  the  identical  scene  of  the  Risen  Christ,  but 
rendered  so  flimsily  as  to  require  the  protection  of  a  crystal 
medallion. 

Hornick,  we  may  recall,  had  belonged  to  a  more  colourful 
generation,  less  prone  to  the  doubts  and  uncertainties  shown  in 
tins  later,  unconvincing  presentation.  His  figures  are  never  dull 
or  insipid,  nor  is  his  ornament  ever  Hat.  Hornick's  style  is 
personal,  with  strong  local  flavour,  even  though  as  a  true  son  of 
the  Renaissance,  he  was  receptive  to  Italian  form.  But  Italian  and 
Northern  tastes  invariably  went  separate  ways  where  personal 
jewellery  was  concerned.  The  Italians  did  not  favour  jewels  with 
a  multitude  of  small  figures  and  detail,  and  they  referred  to  such 
objects  as  'fatto  alia  fiamminga'  or  'fatto  alia  tedesca'  which,  in 
the  case  of  the  oeuvre  of  the  Antwerp-born  Hornick,  would 
seem  to  be  a  most  accurate  description.  It  follows  that  there  were 
no  Italian  prototypes,  such  as  existed  for  table  decorations,  which 
Hornick  could  adopt.  He  therefore  invented,  engraved  and 
executed  jewels  of  great  originality  to  please  his  patrons,  who 
asked  for  elaborate  form,  small  figures  and  story-telling  ele- 
ments. Hornick  responded  with  great  virtuosity  and  created  a 
new  type  of  figural  jewellery,  which  he  endowed  with  the 
exuberance  that  came  with  the  first  flush  or  invention. 

/  wish  to  thank  Dr.  Wolfgang  Wegner,  of  the  Graphische  Samm- 
lungen,  Munich,  for  generously  giving  of  his  time  and  knowledge,  and 
also  to  Mr.  John  G.  Phillips,  of  the  Metropolitan  Museum,  for  his 
continuous  kind  advice. 
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The  Electra  Havemeyer  Webb 
Memorial  Collection 

THE  late  Mrs.  J.  Watson  Webb  (Electra 
Havemeyer)  is  well  known  to  many  as  the 
(bunder  of  the  Shelburne  Museum  in  Vermont 
— a  museum  of  Americana  which  embraces 
thirty-nine  early  buildings  filled  with  varied 
collections  moved  from  their  original  sites  and 
installed  over  a  forty  acre  area.  Mrs.  Webb  was 
the  daughter  of  Mr.  and  Mrs.  H.  O.  Havemeyer 
whose  noted  collection  of  Western  European  art 
was  one  of  the  most  magnificent  assembled  in 
America  during  the  late  nineteenth  and  early 
twentieth  centuries.  Upon  the  death  of  Mrs. 
Havemeyer  in  1929  the  vast  majority  of  the 
collection  was  willed  to  the  Metropolitan 
Museum  of  Art  but  an  important  nucleus  of 
paintings  by  Rembrandt,  C  )ourbet,  Corot,  Degas, 
Manet,  Monet,  etc.,  was  inherited  by  Mrs. 
Webb.  The  latter,  absorbed  in  the  formation  of 
the  vast  collections  of  American  objects  which 
eventually  resulted  in  the  Shelburne  Museum, 
housed  the  paintings  in  her  New  York  City 
apartment. 

To  celebrate  its  twentieth  anniversary  year, 
the  Shelburne  Museum  opened  the  Electra  I  lavc- 
meyer  Webb  Memorial  Building  in  June.  This 
building,  in  the  Creek  Revival  style,  contains 
the  interiors — panelling,   furniture,  paintings. 


etc.,  from  Mrs.  Webb's  New  York  apartment. 
The  installation  is  breathtaking  and  the  22 
paintings  and  three  prints  look  completely  at 
home  in  their  Vermont  setting.  Each  of  the 
rooms  has  an  individual  character  which  has 
been  carefully  preserved.  The  dining  room  is 
notable  for  the  four  Monet  landscapes  which 
seem  to  shimmer  from  its  walls. 

Mr.  Webb  was  also  a  noted  collector — Ameri- 
can painting  being  his  special  interest.  The  Webb 
Gallery  of  American  Art,  another  building  of 
the  Museum,  contains  200  works  by  61  Ameri- 
can artists.  Shelburne  affords  a  rare  opportunity 
tor  the  study  of  a  collection  of  collections.  Each 
of  the  houses  and  collectors  reveals  the  great 
sensitivity  and  extraordinary  taste  with  which 
Mrs.  Webb  approached  collecting. 

'The  Age  of  Rembrandt' 

A  HICHLY  important  exhibition  of  Dutch  art 
ot  the  'Golden  Age'  closed  this  spring  at  Boston's 
Museum  of  Fine  Arts  after  it  had  previously 
been  seen  in  San  Francisco,  California,  and 
Toledo,  Ohio.  The  period  explored  corresponds 
almost  exactly  to  the  life  span  of  Rembrandt — 
1609  to  1669.  In  all,  there  were  107  paintings  by 
67  artists,  including  nine  by  Rembrandt.  Such 
famous  masters  as  Frans  1 1. ils,  Pieter  tie  Hooch, 
Jacob  van  Ruisdael  ami  I  lendrick  Terbruggen 
are  represented  as  well  as  a  number  of  lesser 


In  the  White  Room  from  the  New  York  City  apartment  of  Mr.  and  Mrs.  J.  Watson  Webb:  Degas. 
Two  Ballet  Girls.  Pastel.  Rembrandt.  Portrait  of  a  Young  Man  in  a  Broad-Brimmed  Hat,  1643.  Oil. 
Rembrandt.  The  Treasurer,  1632.  Oil.  Shelburne  Museum.  Collection  of  Electra  Havemeyer  Webb. 


known  artists  whose  works  are  often 
original  in  their  approach. 

Holland  became  the  banking  capital  of 
during  the  seventeenth  century  as  well 
dominant  figure  in  world  trade.  The 
who  commissioned  Rembrandt  and 
temporaries  consisted  of  successful  mei 
and  shop  owners  who  wished  to  see,  in  a  1 
manner,  the  pleasant  life  which  existed 
them  portrayed  on  canvas.  Thus,  in  addi 
the  splendid  group  of  portraits,  this  exh 
includes  landscapes,  marines,  genre  seem 
still  lite.  There  are  simple  domestic  interi 
dc  Hooch,  bawdy  drinking  scenes  by 
mech,  light  ice-skating  scenes  by  Avercan 
musical  tableau  by  van  der  Ast.  This  was  a 
valuable  exhibition  and  it  seems  son 
regrettable  that  most  of  the  attendant  p 
was  dominated  by  the  astronomical  valu 
assembled  pictures  as  well  as  the  equally 
ordinary  prices  paid  for  some  of  the  inc 
canvases.  An  excellent  illustrated  ca 
accompanies  the  exhibition. 


Joseph  Cornell  at  the  Guggenheir 

THE  Solomon  R.  Guggenheim  Museum 
York  City  has  recently  held  the  first  maj 
man  show  of  one  of  the  giants  of  Amcricai 
Joseph  Cornell.  Cornell,  who  was  born  in 
first  became  recognized  in  the  art  world 
the  1930's  when  he  was  associated  wi 
writers  and  painters  of  the  Surrealist  mov 
in  the  United  States.  While  acknowledg: 
debt  to  Surrealism,  Cornell  has  develo 
highly  individual  style  which  is  not  partii 
connected  to  any  movement. 

Cornell's  major  contribution  has  be 
development  of  his  boxes  which  have  on 
side  and  contain  collections  of  things  wh 
seemingly    unrelated.    These  objects 
recollections  of  childhood,  places  visited! 
old  possessions.  The  artist  is  conccrncdpi 
objects  which  denote  the  forces  and  myste 
life  such  as  scashells,  bottles,  cordial 
drittwood,  maps,  and  old  photographs. Jl 
objects  arc  combined  in  a  way  which  givl 
viewer  an  insight  into  the  very  meaning  ofl 

Cornell  is  also  a  profound  artist  in  cdl 
being  sometimes  quite  serious  and  often  hill 
ous.  The  titles  which  he  chooses  for  his  crejl 
have  the  same  poetic  and  mystical  effect  M 
visual  images  they  evoke.  Whether  you  v* 
term  him  a  sculptor,  poet,  or  painter,  J I 
Cornell  is  one  of  the  most  talented  Amel 
in  the  creative  arts  living  today. 

'The  Seventeenth  Century  in  Italy 

THE  second  exhibition  in  a  series  Drawittyl 
New  York  Collections,  this  show  was  orgal 
jointly  by  The  Pierpont  Morgan  Library  ail 
Metropolitan  Museum  of  Art  this  spring  f 
exhibition  was  shown  at  The  Pierpont  M| 
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Edouard  Manet.  Still  Life — Le  Saumon,  1869.  Oil 
on  canvas.  Shelburne  Museum.  Collection  of 
Electra  Havemeyer  Webb. 


Left.  Jean  13.  C.  Corot.  Greek  Girl — Mile.  Dobigny,  c.  1868-70.  Oil  on  can- 
vas. Shelburne  Museum.  Collection  of  Electra  Havemeyer  Webb. 
Above.  Picter  de  Hooch.  The  Pantry,  c.  1658.  Oil  on  canvas.  The  Rijks- 
museum,  Amsterdam. 
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Top  left.  Frans  Hals.  Boy  with  a  Skull,  c.  1626-28. 
Oil  on  canvas.  Major  Sir  Richard  Proby,  Bt., 
Peterborough. 


Top  right.  Thomas  de  Keyscr.  The  Syndics  of  the 
Amsterdam  Goldsmiths'"  Guild,  1627.  Oil  on  can- 
vas. The  Toledo  Art  Museum. 


Annibale  Carracci.  Study  of  an  Angel.  Black  chalk  heightened  with  ' 
Joseph  Cornell.  Medici  Slot  Machine,  1942.  Construction,  13^  x  12  X  4}  chalk  on  blue  paper,  14  X  9t  inches.  The  Metropolitan  Museum  oj 
inches.  Mr.  and  Mrs.  Bernard  J.  Rcis,  Neu>  York  City.  Gustavus  A.  Pfeiffer  Fund. 
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Top  left.  Claude  Monet.  Waterloo  Bridge — 
London,  1903.  Oil  on  canvas.  Museum  of  Art, 
Carnegie  Institute,  Gift  of  the  Sarah  Mellon 
Seaife  family. 

Bottom  left.  Pair  of  mid-eighteenth-century 
Agate  ware  Sauce-boats.  Pottery,  3^  x  7^ 
inches,  attributed  to  the  factory  of  Thomas 
Whieldon.  City  Art  Museum  of  Saint  Louis. 

Bottom  right.  Seventeenth-century  porcelain 
plate,  Japanese  Ao-Kutani,  diameter  15  inches. 
City  Art  Museum  of  Saint  Louis. 


while  the  first,  'The  Italian  Renaissance', 
vvn  at  the  Metropolitan, 
teenth-century  criticism  tended  to  mini- 
e  importance  of  Italian  art  of  this  century 
nore  critical  appraisal  which  has  taken 
l  the  past  forty  years  shows  that  many  of 
drawings  reveal  a  great  originality  and 
ce.  In  addition  to  being  an  exhibition  of 
drawings,  the  present  exhibition  provides 
insight  into  the  major  and  minor  artistic 
s  of  seventeenth-century  Italy.  Since 
was  at  the  time  the  artistic  centre  of 
,  it  is  only  natural  that  the  artists  of  this 
Duld  predominate;  however  artists  from 
1a,  Florence,  Genoa,  Lombardy,  and 
are  well  represented.  Some  of  the  major 
at  the  century  were  Guercino,  Bernini, 
i!e  Carracci,  Guido  Reni,  and  Pietro  da 
ia;  each  is  represented  through  superb 
les.  Some  of  the  drawings  are  of  an  archi- 
I  and  preparatory  nature  but  it  is  to  be 
bored  that  it  was  this  century  which  saw 
elopment  of  such  innovations  as  indepen- 
ldscape,  caricature  and  'scherzi  de  fantasia'. 
New  York  City  has  a  wealth  of  collec- 
ath  public  and  private  of  master  drawings 
demonstrated  by  this  exhibition.  The 


accompanying  catalogue  is  a  minor  masterpiece 
of  composition  and  reproduction. 

Monet's  'Waterloo  Bridge,  London' 

THE  Museum  of  Art  of  the  Carnegie  Institute 
in  Pittsburgh  received  a  major  canvas  by  Claude 
Monet  (1 840-1926)  in  April  through  the  genero- 
sity of  the  Sarah  Mellon  Scaife  family.  Waterloo 
Bridge,  London  was  painted  in  1903  and  was 
purchased  in  1905  by  the  French  dealer  Paul 
Durand-Ruel  in  whose  family  it  remained 
until  it  was  acquired  by  the  museum. 

Mrs.  Scaife  had  previously  purchased  the 
twenty  foot  Monet  Nympheas  (1920-1926)  for 
the  Carnegie  in  1962  and  the  present  painting 
joins  a  distinguished  group  of  major  French 
paintings  by  various  artists  which  have  been 
presented  through  the  generosity  of  this  donor. 

Ceramics  acquired  by  the  City  Art 
Museum  of  Saint  Louis 

THE  growing  ceramics  collection  at  Saint  Louis' 
City  Art  Museum  has  recently  been  supplement- 
ed by  several  rare  and  diverse  specimens.  A  fine 
pair  of  agate  ware  sauce-boats  has  been  acquired 
which  may  well  come  from  the  factory  of 
Thomas  Whieldon  (1719-1795).  Whieldon  is  of 


course  remembered  as  the  potter  with  whom 
Josiah  Wedgwood  worked  for  a  number  of 
years  after  1754.  Agate  wares  were  made  from 
thin  clay  layers,  sometimes  tinted,  which  were 
superimposed.  These  layers  were  cut  again  and 
again  before  they  took  on  the  final  form  which 
was  desired.  These  sauce-boats  have  the  grey- 
blue  colour  which  characterizes  the  best  of  these 
wares ;  this  was  created  by  the  colour  of  the  clay 
as  well  as  the  unifying  lead  glaze.  The  shape  is  of 
course  inspired  by  contemporary  silver  forms 
although  the  decoration  on  these  pottery  exam- 
ples is  quite  fantastic. 

Also  of  importance  is  the  acquisition  of  a 
Japanese  Ao-Kutani  porcelain  plate  of  bold 
design  and  colour.  Scholarship  both  in  Japan  and 
the  west  has  not  as  yet  been  able  to  affix  a 
satisfactory  provenance  or  date  to  this  group  of 
ceramic  wares,  hence,  the  loose  seventeenth- 
century  dating  is  used.  The  present  example  is 
decorated  on  the  front  with  melons,  vines,  and 
leaves  with  enamelling  in  yellow,  green,  black, 
and  purple.  The  reverse  is  washed  in  a  blue- 
green  matt  glaze  over  black  freely  drawn  ab- 
stract floral  patterns.  This  is  indeed  a  highly 
significant  and  unusual  piece  of  Japanese 
porcelain. 
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(L/1  rare  and  charming  Sheraton  mahogany  open 
bookcase,  with  adjustable  shelves  and  unusually 
shallow  proportions.  Circa  1790. 
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Members  of  The  British  Antique  Dealers  Association 


Mr.  Norman  Adams  mil  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  0}  art. 
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OIL  ON  CANVAS 


SOLEIL  D'AVRIL 

BY 

PIERRE  BOMARD 


29  X  44  INCHES 


HIRSCHLMDLER 


OPEN  TUES  TH  ROUGH  SAT 


21 E. 67th St.  •  NY  21  •  LE 5-8810 


in 


BIGGS 

of 


MAIDENHEAD 

TELEPHONE:  22923  ESTABLISHED:  1866 


Chippendale  mahogany  secretaire,  the 
upper  part  surmounted  by  finely  carved 
fret  gallery,  original  brass  furnishings. 

Height  4  ft.  io|  in. 
Width  2  ft.  9\  in. 
Depth  i  ft.  5  in. 


OVER  100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 


BERKSHIRE 


KUNSTVEILINGEN 

MAK  VAN  WAAY  N.V. 

Dir.:  H.  S.  Nienhuis 
IMPORTANT  AUCTION 

3 1 st  October,  1967  and  following  days 

Paintings  by:  Jan  Asselijn  -  Abraham  van  Beyeren  -  Ferdinand  Bol  -  Jan  Both  -  J.  J.  Broos  -  Q.  G. 
Brekelenkam  -  C.  van  den  Daele  -  Franciscus  Gijsbrechts  -  Jan  van  Kessel  -  Theobald  Michau  -  Joos 
de  Momper  -  Reinier  Nooms  -  Cornells  Poelenburg  -  Julius  Porcellis  -  Jan  Steen  -  Dionysius 
Verburgh  -  Lucas  van  Valckenburg  -  Jan  Victors  -  Sebastiaan  Vrancx  -  Paul  de  Vos  -  Thomas  Wijck. 
Adriana  Haanen  -  B.  J.  van  Hove  -  H.  van  Hove  -  J.  C.  K.  Klinkenberg  -  P.  L.  F.  Kluyver  -  Charles 
Leickert  -  Adriaan  de  Lelie  -  E.  P.  Metzmacher  -  H.  Ronner  -  B.  C.  Koekkoek  -  Willem  Koekkoek  - 
M.  A.  Koekkoek  -  J.  H.  Koekkoek  J.  H.  B.  Koekkoek  -  J.  C.  Schotel  -  Wouter  Verschuur. 

An  important  collection  of  Delftware  -  Chinese  and  European  Porcelain  -  Sculptures  -  Objets  d'Art  - 
Silver  Jewellery  -  Clocks  -  Furniture  -  Persian  Rugs,  etc. 

On  view  27th  -  29th  October,  1967 

Illustrated  catalogue  on  request 


ROKIN  102,  AMSTERDAM 
Tel.  246215/16 
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TEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PI  AZA  8-2297 


A  marvelous  small  Louis  XV  table  by  C.  C.  Saunier  of  solid 
bois  de  rose.  The  exquisite  and  subtle  sculptural  quality  of  the 
table  is  enhanced  by  the  lovely  graining  and  coloring  of  the 
wood.  Also  shown,  oneof  a  pair  of  finely  carved  Louis  XVI  chairs 
bv  Sene  with  twisted  le^s. 


Our  contributors  in  this 
issue  include: 


anthony  coleridge,  authority  on  the  history  and 
design  of  English  Furniture. 

edward  A.  foster,  Curator  of  Prints  and  Draw- 
ings, the  Minneapolis  Institute  of  Arts. 

ST.  JOHN  gore,  adviser  on  paintings  to  the  National 
Trust. 

Winifred  needler,  Curator  of  the  Egyptian 
Department  in  the  Royal  Ontario  Museum. 

Charles  OMAN,  formerly  of  the  Department  of 
Metalwork,  the  Victoria  and  Albert  Museum. 

Natalie  rothstein,  of  the  Department  of  Tex- 
tiles, Victoria  and  Albert  Museum. 

roy  strong,  Director  the  National  Portrait 
Gallery,  London. 


Next 

month  in 

The  Connoisseu 

The  November  issue  will  include : 

The  Civic  Plate  and  Insignia  of  the  City  of  York  by  Cai 
Oman.  Including  a  later  seventeenth-century  silver  chaft 
pot  bequeathed  by  a  rich  and  eccentric  citizen,  and  fro  I 
following  century  a  superb  vase-shaped  tea-urn  surmoio 
by  a  befeathered  Red  Indian. 

Ancient  Egypt  in  the  Royal  Ontario  Museum  by  Willi 
Needier,  who  discusses  the  difficulties  of  presenting  oh 
in  a  way  useful  to  scholars  as  well  as  interesting  to  the  g<ei 
public,  and  the  importance  of  keeping  in  close  touch  wil  I 
antiquities  market. 

Silks  for  America  by  Natalie  Rothstein.  From  the  exanl 
surviving,  it  is  obvious  that  the  eighteenth-century  Amet 
merchant  and  his  wife  were  wont  to  buy  the  finest  andjM 
fashionable  London  designs  of  the  period. 

Georgian  Cabinet-makers  at  Uppark  by  Anthony  Coleili 
Including  a  lacquered  and  japanned  'pagoda'  cabinet  i.s 
with  ivory  and  pietre-dure,  and  a  set  of  eight  gilt-fr;ti 
armchairs  of  'French  Director'  design  with  Soho  tap;i 
panels. 

The  Small  Andachtsbild  a  little  known  aspect  of  Eurcs 
religious  art  by  Edmund  Launert.  Mainly  eighteenth-ceK 
examples  of  a  type  of  a  small  devotional  picture  that  inci« 
ally  was  the  precursor  of  the  English  Valentine. 

Art  Treasures  of  Turkey  by  E.  L.  B.  Terrace.  A  majoe 
hibition  of  nearly  300  objects  from  the  earliest  until  i 
recent  times,  many  loaned  from  the  Topkapi  Saray  Muh 
in  Istanbul. 


p  r^y 


Pair  of  large  Irish  sauce  boats  made 
in  Cork. 

Circa  1730  by  William  Bennett. 
Weight  32  ounces. 


Asprey  in  the  City. 

The  City  man  will  find  a 
usefully  close-at-hand 
service  at  Asprey  and 
Birch  &  Gaydon. 
1  53  Fenchurch  Street  where, 
besides  the  comprehensive 
stock  held,  any  pieces  may  be 
sent  from  Bond  Street  at 
short  notice. 


ASPREY  &  COMPANY  LIMITED, 
165-169  New  Bond  Street,  London  W1 
Tel:  (01)  493  6767 


*  ^^^^^ 
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Telephone :  FLAxman  i 
FLAxman  3 1 

Membi 


It  is  interesting  to  note  how  influences  in  Furnit 
1 8th  Century  knew  no  boundaries  and  how  Et 
not  always  in  accord  with  its  French  neighb 
strongly  guided  by  them  in  the  field  of  art. 
This  superb  English  secretaire,  very  much  atte 
the  French  Louis  XVI  period  ebeniste  Ada 
reflects  an  interesting  paradox  in  18th  Century  fu 
As  already  stated,  in  conception  and  design,  it 
French.   However,   in   interpretation,  constr 
selection  and  use  of  timber,  it  is  equally  unmis 
The  ormolu  mounts  display  the  characteristic 
English  bronzier ;  the  use  of  burr  yew  tree  woo 
veneers  to  the  top  and  bottom  drawer  rcspeo 
wood  stringing  to  the  legs  and  sides  would  be  un 
least,  if  found  in  a  French  secretaire.  The  inch 
wood  is  found  on  both  French  and  English  f 
French  furniture  Biscuit  dc  Sevres  is  more  often  u 
This  secretaire  was  originally  in  the  collection  0 
Russel  who  presented  it  to  his  daughter,  The  H< 
Gray  Bennet  (born  November  24,  1791;  died  Jai 
It  is  illustrated  in  'Sheraton  Furniture'  by  Ralph  ' 
109  and  figure  82  and  was  the  subject  of  an  am 
Life'  magazine,  June  1 1, 1964,  page  1461.  It  was  a 
the  'Art  Treasures'  Exhibition,  Bath,  in  1958.  | 
plate  22.) 


FOR 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


English:  last  quarter  of  the  1 8th  Century:  A  unique 
Sheraton  period  fall  front  secretaire  in  the  French 
Louis  XVI  taste  executed,  in  burr  yew  tree  wood, 
tulipwood,  satinwood,  kingwood,  rosewood  and 
mahogany,  the  centre  of  the  writing  fall  being  inset 
with  a  Wedgwood  blue  and  white  jasper  plaque,  the 
ormolu  mounts  and  marble  top  being  original. 
Dimensions:  Maximum  Height:  4  ft.  2  in.  Width: 
2  ft.  1  \  in.  Depth :  1  ft.  2  in. 


>reciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good-will 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Quern  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Alary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


I 


A  rare  Dutch  miniature  trunk-shaped  casket,  the  domed  lid,  sides  and  base  paint- 
ed in  enamels  with  Spring  and  Summer  flowers  including  tulips,  iris,  lilies  and 
carnations  over  a  white  ground  in  the  manner  of  Johannes  Heel.  The  interior 
enamelled  with  a  black  linear  pattern  over  blue.  The  gold  mounts  reeded,  sup- 
ported on  four  bun  feet.  Circa  1670.  Length  2  inches. 


1 


A  gold-mounted  Necessaire  carved  in  tawny  aventurine  quartz  decorated  with 
applied  diamond  and  ruby  floral  motifs.  The  interior  fitted  with  gold-mounted 
implements.  Dresden  Circa  1760.  Length  3?  inches. 


RICHARD  GREEN  (Fine  Paintings)  LTD. 

Member  of  The  British  Antique  Dealers  Association 


gned  and  dated  1853        Miss  Felicia  Elizabeth  Welby  in  the  grounds  of  Allington  Hall       Canvas  33i  x  41 J  in. 

by  JOHN  FERNELEY  Senior  (1782-1 860) 

Collection:  Miss  Bridget  Des  Graz 
terature:  The  Melton  Mowbray  of  John  Ferneley  by  Major  Guy  Paget,  1931.  p.  153,  The  Account  Books,  No.  652  painted  January 

1853  for  the  Rev.  Montague  Welby 


This  picture  is  included  in 

AN  EXHIBITION  OF  SPORTING  PAINTINGS 

October  1 1  -  November  1 1 
Weekdays  10  a.m.  -  6  p.m.  Saturday  10  a.m.  -  12.30  p.m. 
also  works  by 


J.  Bogdani 
P.  Tillemans 
D.  Dalby 
J.  Ferneley,  Snr. 
T.  Smythe 


G.  H.  Laporte 

J.  Dalby 

W.  Barraud 

S.  Aiken 

A.  J.  M minings 


H.  Aiken,  Snr. 

E.  Bristow 

W.  Webb 

J.  F.  Herring,  Snr, 

A.  Thorburn 


E.  R.  Smythe 
H.  Hall 
J.  C.  Maggs 
W.  Huggins 
R.  Millais 


36  DOVER  STREET,  LONDON  Wl 

Telephone:  493  7997 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  01-242  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 


Fine  George  III  Tea 
Pot  with  green  ivory 
finial.  Date  1792  by 
Henry  Chawner  of 
London. 


Rare  George  III 
bead  edge  Tea  Pot 
and  Stand.  Date 
1780  by  Hampton 
and  Prince  of  York. 


A  SELECTION  FROM  OUR  RANGE  OF  ANTIQUE  SILVER  TEA  POTS 


Fine  George  II  pear 
shaped  Tea  Pot. 
Date  1754  by 
Thomas  Whipham 
of  London. 


SIDNEY  J.  BLOCK 

ANTIQUES  AND  WORKS  OF  ART 


.1  fine  Eighteenth  Century  Dutch  cabinet. 
Height  80  in.  Width  54  in.  Depth  17  in. 
Containing  a  selection  of  our  Porcelain. 


12  HINDE  ST.  MANCHESTER  SQ. 

(1  minute  from  the  Wallace  Collection) 

LONDON  W.I.  Telephone:  Welbeck  9482 
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4ccotis"  Oil  ou  wood  paucl.  11x9  indies 

EUGENE  BOUDIN 

(1824  -  1898) 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


ACQUAVELLA  GALLERIES  Inc.  119  East  57th  Street.  New  York  PL  3-1296 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A.) 


A  19th  Century  Bessarabian  Kelim  Carpet  on  black 
ground  and  fawn-gold  borders. 
Size  9  ft.  x  6  ft.  4  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD. 
Telephone:  Oxford  44197 


Vente  Aux  Encheres     •     Geneve  10  Novembre  1967 

MANUSCRITS     •     LIVRES  D'HEURES 
INCUNABLES     •     XVIe  AU  XIXe  SIECLE 
RICHES  RELIURES 


Catalogue  Illustre 


LIBRAIRIE  ANDRE  COTTET  S.A. 

ANCIENNEMENT  NICOLAS   RAUCH  SA. 
2  Place  du  Port 

Tel.  0.22  2400  16  Cable:  Livrauch 
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Bearing  the  Arms  of  the  Marquess  of  Anglesey 


S.  J.  SH1UBS0LE 


LIMITED 


que  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

m  of  the  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
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New  York 
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I  1  in. 

5  oz. 


Engraved  with  the  Arms  of  Nicholas  Hicks.  Alderman  of  the  City  of  Bristol  and  on  the  reverse  with  the 

rms  of  Sampson  quartered  with  Hi cks 


DAVID  PEEL 


&  CO.  LTD. 


European 
Works  of  Art 


TORSO 

ROMAN  lst-2nd  A.D. 
Height  16  in. 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l 

HYDe  Park  3161 


PATTERSON  &  SHIPMAN 


H.  Kockkock  1815-1882  Fishing  off  the  Dutch  Coast  20  x  24  inches 


19  ALBEMARLE  STREET  LONDON  W.i 

Telephone:  MAYfair  1910  Cables:  PATPICS 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OE  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


Two  of  a  set  of  Hepplewhite  carved  mahogany  chairs  of  fine  quality,  comprising  two  elbow  and  six  single  chairs. 


44b 2  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


ANTIQUE  DECORATIVE  MAPS  &  PRINT; 


JOHN  SPEED,  1610-11.    Surrey.  A  fine  em 

issue. 


John  Speed's  fine  maps  have  attracted  co 
lectors  for  many  years.  These  decorative  maj 
are  becoming  increasingly  scarce,  but  are 
superb  acquisition  either  for  oneself,  or  f< 
presentation,  and  are  an  excellent  investmen 
I  have  a  very  comprehensive  range  from  tr 
First  Issue  of  1611  to  that  of  1676,  and  incluc 
ing  nearly  all  English  and  Welsh  counties,  tf 
provinces  of  Ireland,  the  World,  and  mar. 
continents  and  countries. 

Catalogue  Is.  Od.  (free  abroad). 

Please  state  the  area  of  particular  interest. 


P.  J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS. 

WATERLOOVILLE  3063 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

Drususgasse  1-5  Tel:  23  81  37 

COLOGNE  -  GERMANY 

31st  AUCTION 

18th  -  21st  October,  1967 

On  view:  9th  -  16th  October 
(except  Sunday) 

Antique  furniture  -  objects  of  art  -  paintings  of 
old  and  modern  schools  -  engravings  -  carpets 

32nd  AUCTION 

November  15th,  1967 

On  view:  13th  -  14th  November 
Non-European  objects  of  art  -  antique  ceramics  and  glass 
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c%&re  &UJ&6&  and  Cantinenta£  o/iSovr,  c7Jtinicdwv6. 


WE  URGENTLY  NEED 


IMPORTANT  ANTIQUE  ENGLISH  SILVER 


OF  ALL  PERIODS, 


EITHER  SINGLE  PIECES  OR  COLLECTIONS 


(A) 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.I" 


XIX 


FRANK.ENTHAL,  c.  1765-1770 

An  important  documentary  teapot  painted  in  polychrome  enamels  with 
mythological  scenes  by  JAKOB  OSTERSPEY  (1759-1782),  4J  in.  high. 
Crowned  Carl-Theodor  mark  in  blue,  J.O.  in  purple  enamel  inside  foot- 
rim,  H.Z.  incised.  (The  cover  is  repaired). 


Telephone:  01-589 
5272  and  3793 


Cables:  PORCEL1QUE 
LONDON  SW3 


FINE  ART  AUCTIONEERS 

WARREN  ROAD  TORQUAY  Tel:  22309 


Thursday,  2nd  November,  1967 

Important  Sale  by  Public  Auction  of 
18th,  19th  CENTURY  AND  OLD  MASTER 

OIL  PAINTINGS 

OLD  MASTER  DRAWINGS,  PRINTS,  ETC. 

Tuesday,  31st  October  and 
Wednesday,  1st  November,  1967 

ANTIQUE  FURNISHINGS  AND  EFFECTS 

Catalogues  Is. 

On  view:  Monday,  30th  October  10  a.m.  to  8  p.m. 
(Earlier  viewing  by  appointment  only) 
Our  principals  call  on  request  throughout  the  West  Country  to  advise 
Owners  desirous  of  selling  Antique  Furniture,  Silver,  Porcelain,  Pictures,  etc. 


Giovanni  Paolo  Pannini  1691-1765 
"St.  Paul  preaching  at  Athens" 
Pen  and  wash,  signed  and  dated  1734,  16  in.  x  I0J  in. 
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n  exceptionally  fine  quality 
rly  18th  century  carved 
ood  and  gilt  CENTRE 
ble,  the  frieze  having  a 
ntral  motif  of  a  mask, 
irrounded  by  swags  of 
nvers  and  scrolls,  standing 
i  shaped  legs,  terminating 
masks  (>/  North  American 
Indians. 


Length:  4  ft.  3%  '"• 
Width:  2  ft.  5%  in. 
Height:  2 ft.  5|  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT&  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


M.KNOEDLER&CO.„nc 

14  East  57th  Street,  New  York,  N.Y.  10022 

10  October — 4  November 

DUCHAMP-VILLON 

14  November — 2  December 

DE  KOONING 


New  York  Telephone:  (212)  PLAZA  3-9742 
ABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 
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DENYS  WREY  Ltd 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.] 

Telephone:  BELgravia  1813/14 
Cables:  DENYSANT  LONDON  S.W.I 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  exceptionally  fine  Adam  period  Satinwood 
Console  Table,  with  a  border  of  leaves  and 
flowers  inlaid  in  Harewood  with  Kingwood 
borders  -  the  centre  medallion  and  paterae  in 
the  frieze  similarly  inlaid 

Width  49  in.  Depth  24  in.  Height  33  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


JULIUS  BOHLER 


Exhibition  of  Old  Master  Paintings 
of  the  17th  and  18th  Centuries. 
October  30  -  December  15,  1967. 
Catalogue  on  application. 


Pieter  de  Witte 
{Peter  Candid) 
{Bruges  ca.  1548  -  Munich  1628) 
Canvas,  144,5  x  92  cm. 


Briennerstrasse  25 

MUNICH 

Telephone:  Munich  55  15  29       Telegrams:  Paintings 
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SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


n  fit  * 


n,  '  77  .  vy  vA\/»*A^» 


Gold-mounted  agate  jewel  casket,  English,  1750.  Height:  4  J  in.  Width:  3 J  in. 

Depth:  2f  in. 


XXIII 


STUDIO  INTERNATIONAL -Britain's  most  authoritative  journal  of  modern  art 

If  you  are  interested  or  involved  in  the  field  of  20th  Century  painting,  sculpture  and 
the  allied  arts,  this  is  a  journal  you  must  not  be  without.  Superbly  produced  and  illustrated, 
Studio  International  brings  an  unrivalled  fund  of  scholarship  to  enhance  your  appreciation 
of  the  subject  and  the  sources  from  which  it  springs. 

10  shillings  per  copy,  11  issues  a  year,  from  most  of  the  obvious  places.  Or  by  annual  subscription  from  Subscription  Department.  37  Museum  Street,  Londoi 
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THE  LEFEVRE  GALLERY 


XIX  and  XX  CENTURY 
FRENCH  PAINTINGS 


30  BRUTON  STREET 
LONDON  W1 


Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


Danseuse 
Bronze  by  DEGAS 
I0|  inches  high 


XXV 


JOSEPH  &  EARLE  D.  VANDEKAR 


|tiip|     1          ,*»  ' 

faff 

ji  If 

138  BROMPTON  ROAD       LONDON  S.W.3 


Pair  of  superb  Chelsea  Gold  Anchor 
period  Vases  1 02  inches  high,  deco- 
rated with  panels  of  figures  in  full 
colour,  edges  in  Royal  blue,  rest  of 
body  in  finely  gilded  pattern. 


Extremely  rare  Dr.  Wall  Worcester 
centrepiece  of  four  Baskets,  yellow 
ground  with  painted  and  encrusted 
flowers  in  full  colour.  1st  period. 
6J  inches  high,  8A  inches  wide. 


TEL.  01-589  8481 
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A  set  of  4 
George  I 
Antique 
Silver 
Candlesticks 
Date  1724 

Maker 
J.  GOULD 


SIMON  KAYE  LTD 


Weight 
43  oz. 
Height  6£  in. 


Diameter  of 


base  4  in. 


1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


[ 
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PIETER  WOUWERMAN  1623-1682 


Canvas  I64  x   212  inches 


BERNARD  BIVALL 

174a  KENSINGTON  CHURCH  STREET, 

LONDON  W.8  Tel:  01-229  2988 


17th  CENTURY  DUTCH  SCHOOL  Canvas  19}  X  22}  inches 

INTERIOR  WITH  FIGURES  SEATED  AT  TABLE 


Arthur  William  Devis,  1763-1822 

160H  'Jemima  Whiting,  as  a  child,  wearing  a 
yellow  dress,  at  her  feet  a  spaniel,  a  hen  and  a 
chick,  her  favourite  animals,  in  a  landscape  setting'. 
Canvas  50|  X  39f  inches.  Signed  and  dated  1819. 
Collection:  The  Whiting  Family. 


New  Illustrated  Catalogue  Air  Mail  $i 


Gainsborough 

Millais 

Romney 

Leighton 

Hoppner 

Kneller 

KauiFmann 

Pyne 

Cotes 

Shayer 

Cuyp 

etc.,  etc. 

OLD  HALL  GALLERY  LTD. 

IDEN,  RYE 
SUSSEX  ENGLAND 

TEL.  IDEN  304 


HENRY  SPENCER 

^^^^  &  SONS  ^—  '   

ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  Spencer,  M.A  (Cantab  ),  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.   W.  E.  Peck,  F.A.I.    Harry  Spencer,  F.A.I. 
Barry  McCormick,  F.A.I.   John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 

October  3rd  -  The  Contents  of  223  Bawtry  Road,  Bessa- 
car.  By  Order  of  the  Trustees  of  the  late  Mr.  A.  H.  Smith. 
October  5th  At  Hooton  Pagnell  Vicarage,  near  Don- 
caster.  The  Contents  of  the  House.  By  Order  of  Canon 
and  Mrs.  H.  R.  Wilson,  who  are  going  abroad. 
October  12th -At  Retford  Salerooms.  Important  Tapes- 
tries, Embroideries  and  Paintings.  By  Order  of  The  Right 
Honourable  the  Earl  of  Shrewsbury. 
October  17th -At  404  Duffield  Road,  Allastree,  near 
Derby.  The  Contents  of  the  House.  By  Order  of  the 
Executors  of  the  late  Mrs.  Hooley. 

October  20th  -  At  Port-An-Eilean,  Strath  Tummel,  Pit- 
lochry, Perthshire,  Scotland.  The  Contents  of  the  House. 
By  Order  of  Miss  Diana  Dixon. 

November  9th  At  Loversall  Hall,  near  Doncaster.  A 
Large  Portion  of  the  Contents  of  the  Hall. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


mm 


 ^~ 

 sHB^^"' 

ICKEES 





B»0KERS-TRA>rEL 


^Hlmgate  &3ohnston1lJt. 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,   LONDON,  E.C. 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTOI 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGO\ 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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TTTtl  TT/KV 


A  finely  carved  Pinewood  Chimnejpiece 
of  the  Chippendale  period 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  oh  in. 
4  ft.  9  in. 
4  ft .  io  in. 
]  ft.  6  in. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Phase  note:  We  close  at  i  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  FULham  137^-7 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -  10 

i. 
i 


Another  great  influx  of  European  art-treasures  into  England 
followed  the  French  Revolution.  The  Revolutionaries  held 
auction-sales  of  royal  property  from  Versailles  and  the  King's 
numerous  chateaux  which  were  well-attended  by  English  buyers. 
In  consequence  England  is  probably  now  richer  in  royal 
French  furniture  than  France  itself. 

Works  of  art  have  always  been,  until  the  present  century,  one 
of  the  major  prizes  of  war.  English  dealers  in  Italy  moved  only 
a  little  ahead  of  Napoleon's  advancing  armies,  buying  art- 
treasures  which  would  otherwise  have  been  looted  to  enrich 
French  collections.  Small  ships  stole  out  of  Italian  harbours 
under  the  guns  of  French  men-o'-war  to  bring  these  purchases 


to  England  where  despite  prevailing  economic  conditions,  or 

The  Empress  Catherine's  Writing  Desk  now  in  tl 
perhaps  because  of  them,  they  were  eagerly  bought.  Hermitage  Museum.  Made  by  David  Roentgen  in  178 

In  this  way  the  vast  storehouse  on  which  English  dealers  draw  today  was  created.  * 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  01-589  4128  &  210'. 
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English  17th  century  narrow  oak  cupboard  with  panelled  doors  and  small  double  doors  at  the  base. 
Height:  64  inches.        Depth:  17  inches.        Width:  24  inches. 


in  Mount  Street 
LONDON  W.i 

Telephone:  01-499  28^8 
Cables:  BARGKO,  London,  W.i 


^arfi 


Daninq 

OF    MOUNT   STREET   LTD  I 
LONDON 


AN  EXTREMELY  FIXE  CIRCULAR  SAi  VKR  IN  MINT  CONDITION 


made  in  1786.  original  bright-cut  engraving, 
diameter  14^  inches,     weight  40  ounces. 


>n»4 

tiaue  siln 


We  wish  to  buy  antique 
single  pieces  or  collections, 


The  arms  are  those  of  Pease,  probably  for  Joseph  Robinson  Pease  U.1807)  of  Hesslewood,  in  Yorkshire. 


DOLPHIN  ANTIQUES 

2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 

01-722  7003 


A  four-piece  bright  cut  octagonal  teaset  by  HESTER  BATEMAN  in  mint 
condition  consisting  of: 

A  teapot  with  silver  pineapple  finial  and  wooden  handle. 

A  teapot  stand  on  claw  and  ball  feet. 

A  sugar  basket  with  a  swing  handle  and 

A  cream  jug  of  helmet  shape. 

This  set  has  beaded  edges  and  is  engraved  in  Adam  style  with  festoons  of 
flowers,  tassels  and  a  family  crest  of  a  bird's  wing  contained  in  an  oval 
cartouche. 

The  marks  on  all  pieces  are  superb.  The  date  letter  on  the  cream  jug  is 
1786  and  on  the  remainder  1787. 


GHTEENTH  CENTURY 


Total  weight  29  oz.  4  dwt. 

FURNITURE,  PORCELAIN, 


GLASS  and  FINE  SILVER 


BRUSSELS  TAPES- 
TRY PICTURES: 
after  David  Tcniers,  late 
1 7th  Century.  Pair, 
probably  'Spring'  and 
'Winter'  from  a  set  of 
The  Four  Seasons,  very 
finely  woven  by  J.  van 
der  Borght.  Complete 
with  simulated  frame 
border.  Superbly  drawn 
in  fresh  naturalistic 
shades  of  red,  blue, 
fawn,  etc.  Excellent 
condition.  Each  meas- 
uring 34i  X  26 J  in. 
(83  X  64  cm.). 


Mayor cas  Ltd 

Member  of  the  BADA  Ltd 


38  Jermyn  Street       St.  James's       London  S.W.I 


01-629  4195 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


A  Dutch  Silver  Coffee  Pot 
The  Hague  1  734 
Maker's  mark,  Man's  Head:  Voet  No.  8  c 
2 1  cm.  high.     20  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  IC97 
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EXHIBITION 

Painters  of  a  Seafaring  Nation 

OCTOBER  18      NOVEMBER  10  inclusive 


inting  The  Battle  of  Trafalgar  JOHN  WILSON,  R.S.A. 

s  30x41 1  inches  The  Victory  firing  a  broadside  at  two  French  ships  Signed  and  dated  1824 


Collection:  Capt.  E.  G.  Spencer  Churchill,  M.C.,  Northwick  Park 
Exhibited:    1864.  Catalogue  No.  139 
Literature:  Borenius,  No.  386 

Including  pictures  by:  Peter  Monamy,  Samuel  Scott,  Charles  Brooking,  Nicholas  Pocock,  Thomas  Luny, 
Dominic  Scrres,  u.A.,  William  Collins,  h.a.,  J.  W.  Ewbank,  U.S.A.,  E.  W.  Cook,  r.a.,  James  Webb  and 

many  others 

SCAR    AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
[  27  LOWNDES  STREET 

I  LONDON,  S.W.i 

one:  BELgravia  6464-5  •  Cables:  ARTCOS,  LONDON,  S.W.i 


AUTUMN  EXHIBITION 

DUTCH  AND  FLEMISH  OLD  MASTER  PAINTINGS 


Daily  10  a.m.  -  6  p.m. 


4th  October  -  15th  December,  1967 


Saturdays  10  a.m.  -  I  p| 


FRANS  HALS,  1580  Antwerp  -  Haarlem  1666. 
Portrait  of  Pieter  Jacobsz  Olycan,  Burgomaster  of  Haarlem  (1571-1685). 
Panel,  26^  X  22|  inches  (67.3  X  58.4  cm.) 

Collections:    Possibly  Arthur  Sanderson.  Edinburgh  (see  Moes, 
Inconographia  Batava,  No.  5540,1). 
Sir  George  Donaldson,  London. 
O.  V.  Watney,  Esq.,  Cornbury  Park,  Oxon. 

Exhibitions:     London,  Guildhall,  1906,  No.  81. 

Royal  Academy,  Dutch  Pictures  1450-1750,  1952-3,  No.  50. 
Literature:      E.  W.  Moes,  Frans  Hals,  Sa  Vie  et  Son  Oeuvre,  1909,  No.  60. 

Dr.  C.  Hofstedc  de  Groot,  A  Catalogue  Raisonne  of  the  Works  of 

the  Most  Eminent  Dutch  Painters,  19 10,  Vol.  Ill,  p.  64,  No.  210. 

W.  von  Bode  and  M.  J.  Binder,  Frans  Hals,  sein  Leben  und 

seine  Werke,  1914,  No.  201  and  pi.  128. 

Cornbury  Catalogue,  191 5,  No.  23. 

W.  R.  Valentiner,  Frans  Hals,  Klassiker  der  Kunst,  1923,  pp.  184  and  3>8. 
Frans  Hals,  Catalogue  of  the  Exhibition,  Haarlem,  1962,  pp.  58-9, 
under  No.  44. 

LEONARD  KOETSER  GALLERY 


Illustrated 
Catalogue  j/- 


13  Duke  Street,  St.  James's,  London,  S.W.i. 


Telephone: 
01-930  9348)9 


HOWARD 


[8  DA  VIES  STREET 
BERKELEY  SQUARE 
LONDON  W.l 
MAYfair  2628 


FINE  FURNITURE 
PORCELAIN 
PAINTINGS  &  CARPETS 
WORKS  OF  ART 


A  rare  small  Venetian 
Burean-Bookea.se,  the 
Vermilion  reserves  are 
decorated  with  gilt 
Chinoiseries  en  camieu 
on  a  Canary  Yellow 
ground. 

Italian:  I8th  century. 
2  ft.  9 in.  wide,  7  ft.  high 
18  in.  deep 


RICHARD 


144  Kensington  Chun 
Street,  London  W.8 
Tel:  01-727  2061 


Antique  glass;  Victoria 
and  Edwardian  Glassl 
Porcelain  and  Potten 


A  polychrome  pottery  vase  by 
William  de  Morgan;  impressed 
oval  Merton  Abbey  mark,  of  the 
period  1882-1888. 
Height  16  in. 


An  English  magnum  glass  decan- 
ter; wheel-engraved  with  stags 
heads  and  paterae. 
Circa  1780 
Height  13  inches. 


DELOMOSNE  AND  SON  LIMITED 


TELEPHONE:  01-937  1804 
CABLEGRAMS:  DELOMOSNE.  LONDON  W.6 


Chelsea,  gold  anchor  marks.  Circa  1765.  Height:  6  J  inches. 

4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 
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Blue  Boar  w 

1^720. 

Old  S«oc  5 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


Tel.  01-495  2714 


Cables:  BLUBOR  LONDON  W.l. 


;nificent  set  of  antique  silver  dishes  bearing  the  contemporary  arms  of  Adolphus  Fredenek,  Duke  o  Meek    ,  burg-S  trehtz,  brother  of 
Charlotte  who  .named  King  George  III  in  1761..  Comprising  two  oval  dishes  6  -.m  ength,  u  dishe.14  ^J^g*'™^^ 
alar  dishes  1..  in.  in  diameter.  London  1760-61.  l,v  George  Methuen,  one  only  hv  William  Caldecott.  fotal  ue.ght  239  oz. 


No.  2.  Still  Life 
by  EDWARD  LADELL  (signed  with  monogram) 
Canvas  size:  12  x  10  inches  (31  x  25  cms.) 
Framed  size:  16$  x  14.1  inches  (42  x  37  cms.) 
Collection:  Mrs.  E.  Emms. 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W. 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC.  LONDON,  S.W.I 


"Loch  Linnhe  and  Distant  Cruachan" 
by  SIR  D.  V.  CAMERON.  R.A.  (signed) 
Canvas  size:  25£  x  32  ^  inches  (65  x  82  cms.) 
Framed  size:  32 i  x  38  A  inches  (82  x  98  cms.) 
Collection:  VV.  C.  Honeyman. 


1.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

T A? phone:  01-930  6063      .  Telegraphic  Address:  KEWPIC,  LONDON.  .SMI'.  / 


SIR 
FRANK 
BRANGWYN 

1867-1956 

A 

CENTENARY 
CONTRIBUTION 

Oct.  23rd  -  Nov.  10th,  1967 

Paintings,  Water-colours,  Drawings 
Cartoons  for  Decorative  Works 


THE  FINE  ART  SOCIETY  LTD 
148  NEW  BOND  STREET,  W.1 

Established  1 876 

0I-629  5II6  9.30  -  5.30 

Cables:  Finart,  London  W.I    Sats:  10  -  Noon 


Sketches  for  two  of  the  panels  for 

M.  Bing's  Hotel  de  I' Art  Nouveau,  Paris  -  1895 


W.  R.  HARVEY  &  CO.  (Antiques)  Ltd 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Fine  Antique 
Furniture 


Set  of  four  lead  figures 
on  stone  plinths  depicting 
the  Four  Seasons. 
Height  37  inches 
including  the  stone 
plinths  which  are  not 
illustrated. 


4  New  Cavendish  St. 
London  W.l 
486-5919 

and 

69  Chalk  Farm  Rd. 
London  N.W.I 

Gulliver  1504 
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;:hateau  d'hebertot 

NORMANDY  -  FRANCE 


This  magnificent  manorial  residence,  one  of  the  most  beautiful  chateaux  in 
Normandy,  is  situated  in  the  Augc  region,  15  minutes  from  Deauville  and  two 
hours  from  Paris.  It  has  a  very  fine  reception  room  and  a  large  'salon  d'honneur', 
nine  main  bedrooms  and  numerous  dependencies.  The  moat  is  fed  by  two 
springs  and  the  property  owes  much  of  its  charm  to  the  purity  of  the  water 
which,  after  flowing  around  the  Cour  d'Honneur  is  led  into  waterfalls,  streams 
and  small  lakes  beneath  the  age-old  trees.  This  property  of  1 36  acres  also 
comprises  a  small  farm. 

This  is  one  of  the  properties  handled  exclusively  by 

Les  belles  demeures  mM^W 
de  FRANCE...  IpJr 

68,  Boulevard  Malesherbes,  PARIS  8'  -  Tel.  387.92.76 

Specialists  in  France  in  the  sale  of  old  chateaux. 

A  booklet  giving  details  of  this  chateau  and  others 
in  different  regions  of  France  is  available  on  request. 

XLIII 


ALCHEMY,  MEDICINE 

AND  THE 

TRANSIENCE  OF  LIFE 


Exhibition  :  2nd  -  20th  October 

weekdays  10  -  j.30;  Saturday  11  - 1 


OLD  MASTERS  GALLERIES 
62  SOUTH  AUDLEY  STREET 
MAYFAIR,  LONDON  W.l 

Telephone:  01-629  0223 


S.  ANGUISSOLA:  1530-1620,  Copper,  7}  X  5  in. 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  M.iyfair  2608/9/0,  2066 

27    BRUTON    ST.,  BERKELEY  SQUARE 
LONDON  W.i 

Telegrams:  Gregco,  Wesdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTER Y 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
D ECORA T ION  S 
ELECTRICAL  WORKS 
HEATING 


VALUA  TION 

One  of  a  fine  pair  of  late  18th  Century  mahogany  side 
tables  on  taper  legs.  C.  1785. 

Height  2  ft.  9  in. 
Width  2  ft.  10  in. 
Depth  1  ft.  5  in. 
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1Y  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

A  magnificent  gilt  Waiter,  diameter  25  inches,  made 
in  the  reign  of  George  IV  and  dated  1825,  the  Maker, 
EB.  The  decorative  border  has  remarkable  modelling 
and  the  Coat  of  Arms  engraved  is  that  of  Adolphus 
Frederick,  Duke  of  Cambridge. 

GARRARD  &  COMPANY  LTD  112  REGENT  STREET  Wl  REGENT  7020  ^ 


XLV 


SHOWCASE 


George  III  Teapot. 

Maker:  John  Moore,  London  179S  ami  matching 
Stand  1799. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  Louis  XVI 
style  Ormolu 
cartel  clock, 
l  j  in.  high. 
(Circa  1S00.) 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswatcr  7100 


George  III  Coke  Basket  pierced  and  with 
drapery  festoons,  bead  edge  and  swing  handle. 
London  1775.  By  Burrage  Davenport. 
Weight  34%  oz.  Price  £350. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST..  BELGRAVE  SQ.. 
LONDON  S.W.I  01-2352978 


Queen  Anne  period  walnut  Bachelor's  Chest 
Drawers  with  fold  over  top.  Circa  1710.  2  ft. 
10  in.  wide,  1  ft.  2  in.  deep,  2  ft.  9k  in.  high. 
Price  £385. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLDrlULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowlc 


TUTANKHAMEN  60s. 

(by  post  62s.  gd.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Very  fine 
London  Hall 
marked  Silver 
Taper  Stick. 
George  1 1 725 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  24289 


FURNITURE  IN  THE 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Our  new  illustrated  36-pa 
free  on  request. 

M.  P.  LEVENE 

(Members:  B.A.D.A.) 
5  THURLOE  PLACE, 

Phones: 


For  the 
Connoisseur 
looking  ahead 
for  investment. 
A  fine  example 
of  20th  century 
postwar 
silversmith's 
craft. 

THF  ROYAL 
HUNT  CUP 
FOR  1946 
in  silver  gilt. 
12  in.  (30  cm.) 
high.  40  oz. 
£10$  ($29$). 


ge  catalogue  sent 

LTD 

LONDON  SW7 

(01)  589  3755/3785 


A  rare  Baccarat  translucent  red  overlay  paper- 
weight, set  with  seven  circles  of  small  coloured 
florettes,  2\  in. 

ALAN  TILLMAN  Antiques 

6  HALK1N  ARCADE,  LONDON  S.W.I 
Telephone:  BEL  8235 
Cables:  TlLLWtlGHTS  S.W.I 
Valuations  and  Sales  Advice 


(  ii  ffytau  Bmii^r  Sltitiirttc 


EUROPEAN  BRONZE 
STATUETTES 

255.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  ^t<^- 
LONDON  S.W.3  Kensington  1073 


(MM  Mll'l  111  V  III 

FIKKARMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZIN  E  Co .  Ltd . 

22  ARMOURY  WAY,  LONDON  SW18 


A  DICTIONARY  OF  Mj 

30s.  (by  post  32s.  6d.) 
From  all  good  booksellers  or  froA 

THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZIPJ 
22  ARMOURY  WAY,  LONDC 


WE  ALWAYS  HAVE  AN  A 
TIVE  COLLECTION  ( 
TAPESTRY  AND  NEEDIi 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE, 
LONDON  S.W.I 


I  Sceni  "Bottles 


SCENT  BOTTLES 

25$.  (by  post  27;.  6d.) 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE! 
22  ARMOURY  WAY,  LONDC 


One  of  a  selection  of  French  marbU  j 
places.  Price  range  from  £,60. 


C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I 

and  at  Thames  Ditton,  Surrey 


Sl< 


J 


An  exceptionally  large  Chinese  porcelain  dish,  decorated 
in  Famille  Verte  enamels 
K'ANG  HSI  PERIOD:  A.D.  1662-1722 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


UN  SPARKS 


LIMITED 


im&t  Moxkti  of  &rt 


By  Appointment 
Antiquaries  of  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden 


iter  n  incnes 


128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


Early  Welsh  in  exceptionally  good  order. 
PORCELAIN  ■  PEWTER  •  MAPS 

LOWE 

of  LOUGHBOROUGH 

3  MI1F.S  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.  010-93  2554 


dfiart  galleries 


October  2-21 

LORENZ 

MERRICK  HANSEL 


October  24  -  November  11 

ILNICKI 

Gordon  PHYSICK 


paintings 


paintings 


5-7  porchester  place    marble  arch     london  W2 

pad  9473 


ASPECTS  OF  RUSSIAN 
EXPERIMENTAL  ART 
1900-1925 

24  October  -  18  November 


GROSVENOR  GALLERY 
30  Davies  Street,  W.1 
01-629  0891 


POPOVA  STILL  LIFE 
circa  1916 


4*  GARRARD  The  Crown  Jewellers 
will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

G  A  R  R  A  R  D  The  Crown  Jewellers 

H2  REGENT  STREET.  LONDON.  W.i.  TELEPHONE  :  REGENT  7020 


Hal  O'Nians 

We  wish  to  buy 

Dutch  ■  Flemish  •  Italian  Masters 
6  RYDER  STREET.  ST.  JAMES'S.  LONDON,  S.W.I 
WHItehall  9392 


4S  &ovei,  &,t</o»  W? 

Hyde  Park  47  1  1 


Rupert  Preston  Ltd, 

1  7  KING  STREET.  St.  James's.  London  S.W.1.  01  -930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


J^JLPH  COX 

WOXKS  ofAKT 


Bronze. 
Signed  SALMSON. 
Swedish  School. 
22  in.  high. 


THE  OLD  GREETHAM  INN 

STRETTON.  RUTLAND 

(Great  North  Read) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL.  LINCOLN 
Tel.  22463 


WILLIAM  WARE  GALLERY 

ANNOUNCE 
\     their  permanent  stand  at 
THE  ANTIQVE  HYPERMARKET 
26-40  KENSINGTON  HIGH  STREET 

in  addition  to 
160  FULHAM  ROAD,  LONDON  S.W.10 
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ELLE  1967 

exhibition  of  new  paintings 

T AU  R  E  L  L  E 


Elle,  se  baignant 


331x331  inches 


EXCLUSIVE  WITH 


\LERIE  FELIX  VERCEL 


MADISON  AVENUE  at  63nd  STREET 
address  NEW  YORK 

:eleco  n.y. 


NEW  YORK  1DD21  N.Y. 

Telephone 
TE.  29590 


WALT  KUHN  'Studio  Comer' 

Canvas  40  X  46  in. 
WALT  KUHN  EXHIBITION 
October  1 1  -  November  7 


Comprehensive  Catalogue,  fully  illustrated, 
written  by  Frank  Gctlein, 
available  at  three  dollars 


Kennedy  Galleries  inc 


20  East  56th  Street    El  5-3740     Fo""ded '^^^  wmum 


New  York,  N.Y.  10022 


18th-Century  French  Antiques 


Louis  XV  lacquer  commotio,  France.  Circa  1745. 
41  in.  long.  20  in.  deep.  33^  in.  high. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


^Antique  V^feedlework 


GEORGE  IV 


CARPET 


on  a  bois  de  rose  ground,  panels  of  bouquets  of  roses, 
morning  glories,  tulips,  bluebells  and  other  flowers — 
floral  garlands,  doves  perched  on  compotes  of  fruit, 
parrots  on  perches,  cornucopias,  and  other  variegated 
designs;  the  whole  encompassed  with  imbricated  leaf 
pattern.  A  few  other  rugs: 


1 1.6  x  13.0   Bone  White 

6.6  x  9   Gray 

8.8  x  8.10    Petti  Point 


5.10  x  7.8   Old  Ivory 

5.0  x  13.5  Harps 
13.9  x  16.2  Eggplant 


BESHARS 


TRADE 
MEMBER 

N  S  I.O. 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 

Fine  Floor  Coverings  Since  1898 
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GEORGE  II  SILVER 


Bowl. 

Dublin  1732-3  by  ROBERT  CALDERWOOD. 

Weight  17  oz.  Height  3$  in.  Diameter  7}  in. 

Pair  of  Bowls. 
Dublin  circa  1740-60  by  ROBERT  CALDERWOOD. 

Weight  18.1  oz.  Height  3  in.  Diameter  5  in. 


from  the  Collection  of 


LOUIS  WINE  Ed 


Established  1840 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tel:  Dublin  773865 

31  &  32  GRAFTON  STREET,  DUBLIN 


LI 


t<r/  -^^c^ted  fated 


Dcrbcnd  4  ft.  8  in.  x  3  ft.  2  in. 
Ucf:  Z  4992 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


ANTI0U 

E  FAIR  07 

V 

ftp 

OCTOBER 

ST.  ANDREWS 
NORWICH 

iflVillk 

mwm 

WEDNESDAY 
OCTOBER  25th 

SALE 
10.30  a.m.  -  5.30  p.m 

Admission  2/6 

AUCTION  7.30  for  8.30  n 

Catalogue  5/- 

Admission  tickets  1  gn. 
from  the  Organising  Secret?, 

Friends  of  Norwich  Cathedjl. 
73  The  Close, 
Norwich,  Norfolk. 

NOR  16P. 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  world, 

promptly,  safely  and  economically. 

Household  removals  lo  all  parts  of  the  uorld. 

Write  for  Brochure  C  104 


in    SA't  HAftOS 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove,  London,  N.7 

Tel:  01-607  7321  Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgow  &  Paris 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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ANTOINE  LOUIS  BARYE  (1795-1875) 


ARAB  ATTACKING  A  LION 


RRO!\'ZF. 


LE.XGTH  15" 
HEIGHT  18" 


THE  SPORTING  GALLERY, 
INC. 

P.O.  BOX  111  MIDDLEBURG,  VIRGINIA 

Telephone  703  687-6447 


BEAUCHAMP  GALLERIES 


A  Worcester  Tea  and  Coffee  Service  of  the  First  Period,  each  piece  painted  with  the  'Jabberwocky' 
pattern  in  iron-red,  blue,  green  and  gilt,  with  turquoise  borders,  comprising — a  Teapot,  cover  and  stand,  a 
Sucrier  and  cover,  a  Milk  jug  and  cover,  a  Teapoy  and  cover,  a  Slop  bowl,  two  saucer  dishes,  seven  Coffee 
cups,  eight  Tea  bowls,  eight  Saucers.  Date  c.  1770. 


8  BEAUCHAMP  PLACE 


LONDON  SW3 


Telephone:  Kensington  5716 


I  III 


I 

I 

I 

I 


INCORPORATED 
8ouo  NORFOLK  AVENUE 
BETHESDA,  MARYLAND  20014 
301-654-6665 


Charles  II  Longcase 
Clock  of  Walnut,  Ebony 
and  Olive-wood.  Made 
in  London  by  Richard 
Browne  who 
apprenticed  in  1668  to 
the  Clock  Makers 
Company  in  London 
and  was  admitted  'Free 
of  the  Company'  in 
1675.  He  worked  until 
1690.  The  clock  is 
77  in.  tall  and  is  in 
perfect  working  order 
with  date  dial,  hour 
strike  and  second  hand. 
The  brass  and 
silvered  dial  is 


II 


signed. 


Exhibiting,  Ellis 
Memorial  Antique 
Show,  Boston, 
Mass. 

Oct.  23rd-2$th. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Carved  ivory  reindeer  and  herdsman  in  glass  case 
io£"  X  4i"  X  20" 

ANTIQUES  AND  WORKS  OF  AR 


JULIAN 


XVI-XX  Century  Works 
of  Art  in  bronze  and 
other  media 


Venus  after  the  Bath.  Italian  1  7th 
Century,  finely  finished  and 
richly  patinated  hronze  vei  sion' 
of  the  figure  signed  by  Giovanni ' 
Bologna  sent  in  1  $6c  by  Cosimrf; 
de'  Medici  to  the  Emperor 
Maximilian  II  now  in  the 
Kunsthistorisches  Museum  in 
Vienna. 

On  rosso  antico  marble  base, 
height  of  figure  1  3  inches  with 
base  1 8  inches. 


406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400  and  3243 
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Gallery  Lasson 

57  Jermyn  Street  London  SWi     01-629  6981 


Old  Master  Exhibition 

4th  October  -  30th  November 


Gallery  Lasson 

57  Jermyn  Street  London  SWi     01-629  6981 


Old  Master  Exhibition 


4th  October  -  30th  November 


SebastianoConcai68o-i764  Canv.  18 ft  x  14 f6  inches (47 -6    36 -7cm.)  Jean-Baptiste  Monnoyer  1636-99        Canvas  1  si  x  135  inches  (38- 


Gallery  Lasson 

57  Jermyn  Street  London  SWi     01-629  6981 


Ricci  1676-1729 


Canvas  34  A  x  52 i  inches  (86*7  x  132-60111.) 


ig  works  by: 


Old  Master  Exhibition 


4th  October  -  30th  November 


i  catalogue  on  request 


Alessandro  Turchi,  Marco  Ricci,  Frans  Pourbus  II,  Sebastiano  Conca,  Joseph 
Esperlin,  Rinaldo  Mantovano,  Giuseppe  Angeli,  Gerolamo  Bassano,  Luis 
Tristan  de  Escamilla,  Antonio  Zanchi,  Luigi  Garzi,  Carlo  Carlone,  Paul  Troger, 
Salvator  Rosa,  Marcantonio  Franceschini,  Francesco  Simonini  (attributed), 
Hendrik  F.  van  Lint,  Jan  Frans  van  Bloemen,  Abraham  Brucgel, 
Dirck  Dircksz  van  Santvoort,  Jean-Baptiste  Moiinoyer. 


The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.l.  Tel:  01-499  1923 


NATIONAL  MUSEUM  OF  WALES 
APPOINTMENT  OF  DIRECTOR 

The  Council  is  prepared  to  receive  applications  for  the  post 
of  Director.  Applicants  should  not  be  more  than  55  years 
old  and  should  have  a  university  degree  and  Museum,  Art 
Gallery  or  University  experience.  Salary  £4,725  p. a.  Super- 
annuation F.S.S.U.  The  appointment  to  commence  1st 
December,  1968.  Further  particulars  may  be  obtained  from 
the  Director,  National  Museum  of  Wales,  Cardiff.  Applications 
(on  a  form  to  be  supplied),  should  be  received  on  or  before 
20th  January,  1968. 


Restoratioi 

and  conservation  of  the  antiq! 


B'onzes    Ceramics    Enamels  Ivor 
Jades    Marbles  Tortoisesh 
Snuffs    Mother-of-Pearl  Bl 
Ormolu    Objets  d'Art     Furniture  ei 


G.  Garb 

restorers  to  the  leading  museui 

23  Charlotte  Street  W. 

Founded  1770      Tel :  MUSeum  1 2j 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  1 0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 
51065. 

WANTED 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London  W.1. 
HYDe  Park  6962. 

Wanted  by  private  collector  OLD  EGG-CUPS,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1 850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.1 . 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Catalogue 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 

16th  and  17th  Century  Panels  and  works  by  Sickert  Spear,  Epstein, 
Boyd,  Minton,  Dore,  Gertler,  Colquhoun  and  others.  Church  Farm 
House,  Sissinghurst,  Kent.  Sissinghurst  346. 

Connoisseur  1-76  Complete.  Old  Street  Lamps  (40)  offered  for 
small  sale.  Box  No.  7398. 


MISCELLANEOUS 

Cameo  Corner  near  the  British  Museum  -  for  fine  antique  and  conto- 
porary  jewellery.  New  Brochure  C  available.  26  Museum  Street,  W.l. 
Tel :  01  -636  0401 .  Hours  9-5  (Thurs.  6.30).  Closed  Sats. 

Inchbald  School  of  Design.  One  year  Interior  Design  Course  stang 
in  October,  including  History  of  Architecture,  Practical  Desigrg, 
Antiques,  Furniture.  Also  Ten-Week  concentrated  lecture  coursin 
Interior  Design  (Classical  and  Modern).  Evening  Classes  in  Antiqs, 
Model-Making  Drawing  and  Interior  Design.  Next  Term  begins 
October.  Apply  Dept.  C,  7  Eaton  Gate,  London  S.W.1.  SLOane  55Q 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  one 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kins> 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  LonMi 
E.1 6.  Telephone :  01  -476  6360. 

Chandelier  Cleaning  Services:  for  cleaning  and  restorations 
specialist  staff  on  your  premises.  01  -703  91 35. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N1. 
(ENT:3324.) 

Register  advertisments  are  1/9  per  word,  minimum  £7.2.6  for  15  we's, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  \'E 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIL  t 
ROAD.  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Num.rs 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  \w 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  '0 
responsibility  for  any  sales  effected. 
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PRESTONS  LIMITED 

ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


Paul  de  Lamerie 
Pair  of  Silver  Waiters 
London  1736 
5%  inches  square 
Weight:  20  ounces 


MOUNT  STREET  DEANSGATE 

LONDON  W.1  BOLTON 

TEL:  GROSVENOR  7644  TEL:  BOLTON  25476 

*  INCORPORATING  A.  B.  GILBERT  (BELFAST) 


L1X 


PAINTINGS  BY  OLD  AND  MODERN  MASTERS 


38  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022.  (212)  PL.  5-1445 


Cbelpn  ^Inberston  (galleries 

6043  $igf)toai>  100,  3Ufstgntf  popping  Center 
jSasliuille,  Tennessee  37205 

(AREA  CODE  615)  352=  6770 


Chippendale  Mahogany  Settee  covered  in  the  original  brightly 
colored  needlework  and  petit-point.  Back  and  sides  in  new  fabric. 

74  in.  long.    39  in.  tall.    Circa:  1755. 
One  thousand  seven  hundred  and  fifty  dollars.  18  Century  Landscape 
in  oil.  Five  hundred  dollars.  Member  of  the  Art  and  Antique 
Dealers  League  of  America,  Inc. 


LINOLITE 

There  are  6  "SPL"*  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Send  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home". 

LINOLITE  LIMITED.  118  BAKER  STREET,  LONDON  W.l 

\\  ELbcck  1 159  and  1150. 
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io6z  MADISON  AVENUE, 
NEW  YORK,  N.Y.  10028 
TR  g-2 1  71 


\  fine  pair  of  Renaissance  altar  candlesticks,  Venetian,  16th 
sentury;  bronze,  height  I65  in.  (42  cm.).  A  similar  pair, 
ividently  the  same  Master,  are  in  the  Kress  Collection — 
fig  556,  Pope-Hennessy  catalogue. 


DUITS 


LT  D . 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.  W.  i 

Telephone:  Whitehall  7440 


INCORPORATED 


Directoire  mahogany  tabic  with  original  bronze  and  gilt- 
bronze  mounts.  Circa  1800.  Diameter  46",  height  30". 

Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


LXI 


J.  Eisenberg 

ROYAL-ATHENA  GALLERIES 

iooo  Madison  Avenue,  New  York,  N.Y.  10021 
Between  77th  and  78th  Street 
Telephone  (212)  AG  9-7050 


ART  OF  THE  ANCIENT  WORLD 

JEROME  M.  EISENBERG     VOLUME  II 


Cambridge  Book  Company 

pooksi  anli  0\h  $rint£ 

T.  A.  NoorJ 

ONE-SIXTY-NINE  RHODE  ISLAND  A VENUR 

URange  3-0950 

EAST  ORANGE,  NEW  JERSEY 

Zip  Code  07018,  U.S.A. 

ANNUAL  OLD  MAP  SALE 

irV  have  BLAEU  17th  Century  County  Maps,  with  original  old  co/j 
oring,  size  20  x  24  with  margins,  of  England,  Scotland.  W  ales  am 
Ireland.  Price  $25.00  each. 

BLAEU  Separate  Maps  of  other  countries,  except  America.  (Fe  har$ 
Provinces  of  China  and  one  of  Japan.  Price  $25.00  each. 
SPEED  Maps  from  'The  Theatre  of  the  Empire  of  Great  Britain 
London,  1676.  County  Maps  of  England.  Scotland,  and  separate  Isles 
size  16  X  21  with  margins.   They  are  black-and-white  engravings 
Price  $25.00  each. 

JANSSON  County  Maps  of  England,  size  20  x  24.  Price  $25.00  each 
ORTELIUS  Maps  of  the  17th  Century  in  color.  Size  16  x  20.  Pric\ 
$25.00  each. 

MERCATOR  Maps  of  the  17th  Century,  in  color,  size  17  x  22.Prie> 
$25.00  each. 

LEVASSEU R  Maps,  very  colorful  French  lithographs  of  the  Depart 
menls  of  France,  depicting  what  they  grow  and  manufacture  there 
1840,  size  14  x  22.  Price  $25.00  each. 
CELESTIAL  Atlas,  very  colorful,  by  Homanniar  orum.  1742.  Sizt 
20  x  24.  Price  $25.00  each,  or  $450.00  for  the  complete  Atlas  of  thirty 
Maps. 

American  Maps  by  CAR}  of  separate  States  in  the  United  States 
before  1820,  size  16  x  20.  Price  $25.00  each. 
If  you  have  any  CATESBY  BIRD  PRINTS  from  any  edition  oj 
The  Natural  History  of  Carolina  for  sale,  will  you  kindly  quote  them 
to  us. 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 

PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR 
NEW  YORK        •  SOUTHAMPTON 


Florence™ 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
Send:  carats*     □  ring  ;  finger  size   _J  pendan 

U  Enclosed  total  cost  at  550  pet  carat  $  

□  Enclosed  deposit  (Mty  dollars  mm. mum) 
Balance  to  postman  plus  COD  postage 

Name  


Address . 


City   Zone   State 

JloiweLus 


200  Worth  Avenue.  Dept.  C.17.  Palm  Beach.  Florida 
2650  East  Sunnse  Blvd..  Fort  Lauderdale.  Fla.  Dept.  C.17 
1019  Kane  Concourse.  Bay  Harbor  Islands,  Miami  Beach  5 
56  East  57th  Street,  Dept.  C.17.  New  York  22,  N.Y. 
6  Mam  Street,  Dept.  C.17.  Southampton,  N.Y. 


You  are  cordially  invited  to  visit  our  new  galleries  conveniently 
located  between  Parke-Bernet  Galleries  and  the  Metropolitan 
Museum  of  Art.  Our  collections  of  Graeco-Roman,  Egyptian, 
Near  Eastern,  Asian,  Pre-Columbian  and  Primitive  art  include 
several  thousand  authentic  antiquities  in  all  price  ranges. 

NOW  AVAILABLE : 
Art  of  the  Ancient  World 
(our  major  recent  acquisitions) 
Volume  I,  96  pages,  158  illustrations — {2.00 
Volume  II,  96  pages,  c.  135  illustrations — $2.00 
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[ROADWAY  ART  GALLERY 

;  TALISTS  IN  SPANISH  PAINTING  FROM  GOYA  TO  DALI 


San  Martin  de  Provensals  by  Isidro  Nonell  (1873-1911) 
Signed    canvas  3H  x  39f  (80  x  101  cm.) 

lis  picture,  which  is  Nonell's  only  full-size  landscape  of  the  Barcelona  period  1905-10,  is  on  view 


OCTOBER 


AT 


BROADWAY,  WORCESTERSHIRE 
(telephone:  Broadway  3237) 


DECEMBER,  JANUARY  AND  FEBRUARY 
AT 

FONDATION  POTHIER  (JARDIN  MAJORELLE) 
MARRAKECH 
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EARLY  GEORGE  II 
PAIR  OF  DOUBLE  LIPPED 
SAUCE  BOATS 

MADE  BY  JOHN  TUITE 

LONDON  1729-1730 
Extreme  length  8V2" 


FIRESTONE  and  PARSO 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


retrospective 
exhibition 


over  seventy 
examples 


major  museum 
and  private  loans 


fully  illustrated 
catalogue     $1 .50 


Souvenirs 


46  >  32 


IRVING  R.  WILES 


1862-1948 


Chapellier 

22  East  80th  Street 

New  York  City  10021 


The  way  to  select 

ORIENTAL  RUGS  I 

is  to  examine  them  in  your  own  home  \ 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs' 
Each  moderately! 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES  Include  your? 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL  WE  PAY  ALL) 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering? 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 

For  43  years  we  have  been  eliminating^ 
the  element  of  gamble  in  buying  Oriental  £ 
Rugs  for  thousands  of  customers  all  over  > 
America. 


Antique  rugs  S50  to  $2,500 
Small  to  Giant  Sizes. 


2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  $295  to  $550. 
Many  giant  and 
unusual  sizes 
For  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Rugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


"ORIENTAL  RUGS — 

A  Complete  Guide"  > 

by  Charles  W.  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Ru:i  en- 
cy  clopedia  ever  published.  480  pages  j 
with  250  plates,  38  in  full  color.  J 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALIIMA  STREET,  SYRACUSE,  N.Y.  13201 
DEPT.  C  TEL.  HA  2-7832 
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Kentucky  Antiques  Fair  Exhibitors 


tit 


LLLnet  i 


A 


731  EAST  MAIN  STREET 
LOUISVILLE,  KENTUCKY  40202 
Phone:  584-6349 


Oystcrshell  veneered  William  &  Mary  cabinet 

on  stand,  one  hidden  compartment 

Circa  1685  $2350.00 


C^ieo  i^artlioiomew 

Antiques,  Interiors,  Imports 


629^ 
poplar  a\ 
memphijc 

tennessek 


STUART  WALSTOn,  IllC. 


INTERIORS  &  ANTIQUES 


Office  Hours  9  to  5:30 
Mondays  through  Fridays 


417  WEST  NASH  STREET,  WILSON.  N.  C.  27894   AREA  CODE  919  243-4940 
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Lowboys  from  England . 

1.  Oak  lowboy.  England,  circa  1770.  Inlaid 
band  around  drawers  and  top.  Length  36  in., 
depth  18  in.,  height  29  in.  S535.00 

2.  Queen  Anne  walnut  lowboy.  England, 
circa  1690.  Wonderful  brown  color.  Inlaid 
band  three  sides  of  top.  Length  29  in.,  depth 
l8i  in.,  height  27!  in.  81,500.00 

3-  Queen  Anne  lowboy.  England,  circa  1710. 
Inlaid  border  on  top,  heart-shape  corner, 
crotch  walnut  top.  Mellow  light  color. 
Length  29  in.,  depth  18  in.,  height  29  in. 
S825.00 

4-  Walnut  lowboy.  England,  circa  1720. 
Medium  brown  color.  Length  30  in.,  depth 
l8|  in.,  height  29 1  in.  S850.00 

5.  Queen  Anne  oak  lowboy.  England,  circa 
1 710.  Beautiful  dark  faded  color.  Length 
32  in.,  depth  l8J  in.,  height  28  in.  S550.00 

6.  Chippendale  oak  lowboy.  England,  circa 
1720.  Top  banded  in  walnut.  Length  30  in., 
depth  18]  in.,  height  29^  in.  S850.00 


A.I.D.  MEMBERS 
Louise  A.  Mendel 

Don  Allen 
Julian  DePree 


STRASSEL 

1000  HAMILTON  AVE.,  LOUISVILLE  4,  KY.  TEL.  (502)  587-6611 

Members  of  T fie  Art  and  Antique  Dealers  League  of  America,  Inc. 

We  will  be  exhibiting  at  the  Junior  League  of  Louisville 's  Antiques  Fair, 
Stouffer's  Louisville  Inn,  Louisville,  Kentucky  -  October  17-20. 


Kentucky  Antiques  Fair  "Exhibitors 


NED 


ANTIQUES 


■ 
I 


A  fine  mahogany 
Chippendale  gallery- 
top  tripod  table  with 
ball-and-claw  feet, 
carved  acanthus  leaf 
knee,  and  reeded 
column  with  bird- 
cage. 

Diameter  3  0  Vz " , 
height  31".  Ca.  1760. 

We  will  be  exhibit- 
ing at  the  Junior 
League  of  Louis- 
ville's Antiques  Fair. 
StoufTer's  Louisville 
Inn,  Louisville,  Ken- 
tucky, Oct  17-20. 


mm 

mm 

f  H  1  1 1  B|  1 

SB 
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Kentucky  A.D.F.  Exhibitor 


'ordon  Cayce  Inc. 

Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY 


TELEPHONE  -  502  -  886  391 1 


j~tli<v  London  Shop 


LATE  SEVENTEENTH  CENTURY 

BUREAU 

Burr  Walnut 
Beautiful  graining 
Faded  colour 

44  inches  wide 
19  inches  deep 
43  inches  high 

$1850.00 

AN  ORIGINAL  OIL  ON  CANVAS 
'  THE  VIEW 

by 

MICHAEL  LYNE 


Reese's 


207-209  East  Main  Street 
Richmond,  Virginia  23219 
Telephone:  644-0781 


ANTIQUES    •  INTERIORS 


1*  - 


Left  to  right  top  row 

1  Coin  Silver  Mug  by  I.  Lewes,  Richfield,  Conn.  c.  1795  S8>. 

2  Silver  Cream  Jug  by  Goodehere.  London,  r.  17S9  Si  10. 

3  Silver  Basket  by  Hyams,  London,  c.  1005  $125. 

4  Silver  Cream  Jug  bv  C.  Chesterman,  London,  c.  1783  Si  10. 

5  Coin  Silver  Mug  by  Piatt  &  Bros.,  New  York.  c.  1S20  S70. 

6  Silver  Open  Salts  bv  C.  Chesterman,  London,  c.  1783  §85. 

7  Pair  Silver  Salts  by  W.  Plummer,  London,  c.  17S6  8S5  pair. 

8  Silver  Salts  by  Jas.  Franklin,  London,  c.  1835.  S82.50. 

9  Silver  Barrel  Nutmeg  Grater,  Birmingham,  England  by  Wardell  & 

Kempson.  c.  1 8 10  S80. 

10  Toddy  Ladle  Whale  Bone  Handle,  London,  c.  1791  837-50. 

1 1  One  of  a  set  of  six  Coin  Silver  Dessert  Spoons  by  Daniel  C.  Fewter, 

New  York.  c.  1756  S28.  _ 
One  of  a  set  of  slx  Coin  Silver  Table  Spoons  by  Daniel  C.  Fewter,  New 
York.  c.  1756  830. 
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ANTIQUES 


INTERIOR  DESICN 


marine  antiques 


i 


- 

Barque  Onward  of  Yarmouth,  N.S.  -  Haydon  Trefrey,  Master 
Entering  Marseilles ,  August  14,  1864. 
A  fine  watcrcolor  by  Hre  Pellegrin. 
172  by  24  inches  in  its  original  ornate  frame. 

We  are  always  interested  in  acquiring  fine  Marine  and  Whaling  Items. 


DOUGLASS  C.  FONDA,  JR. 

Cross  River.  New  York  10518 
(30  minutes  north  of  White  Plains) 
Telephone  (914)  763-5620 


Hepplewhite  mahogany  oval 
'Irish  Hunt'  drop-leaf  table  of 
lovelv  color:  eight  legs.  All  original. 
circa  1770.  Length  78",  width  18", 
when  closed.  Each  leaf  20".  Height 
28". 


1  ainting  by  R.  Nightingale  1873. 
Redivivus,  6  years  old.  Winner  of 
the  Warwick  Steeple  Chase.  Pack- 
ington  Park  Steeple  Chase  at  War- 
wick, 1871. 


MIDDLEBURG,  VIRGINIA 
Tel.:  (703)  687-6387 


Member  of  The  Art  &  Antique  Dealers  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 


EXHIBITIONS 

AIZPIRI   till  October  10 

VO-DINH  till  October  21 

CHARON  from  October  24 

M0NEDER0  from  November  17 

GACH  from  November  29  (Bronzes) 

MUIDEM  from  December  6  (Tapestries  and  Oils) 

CANEYARI  from  January  7 

F0SS  in  February 

VAN  L0EN   in  March  (Marbles  and  Wood) 
—    write  for  catalogues  — 

ALSO  -  selected  paintings  by 
Agostinelli,  De  Botton,  Emeric,  Ganne,  Jessup,  LeLong, 
Lepho,  Levier,  Revesz,  Sinicki,  Venard,  and  other 
contemporary  artists 

Always  a  selection  of  French  Post-Impressionists 


Entile  Walter  Galleries 

121  East  57th  Street,  New  York  City  -  PL9-5342 
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TROSBY 

AUCTION  GALLERIES,  INC. 

211  Royal  Poinciana  Way 
Palm  Beach,  Florida 


JANUARY  16th  -  19th,  1968 
Estate  of 

WILLIAM  McKINLEY  ALLISON 

"La  Colmena,"  Palm  Beach,  Florida 
Period  English  and  French  Furniture 

Old  and  Modern  Paintings 
Georgian  Silver  and  Fine  Porcelain 


JANUARY  23rd  -  26th,  1968 
Estate  of 

MARY  ELIZABETH  FRELINGHUYSEN 

"Southways,"  Palm  Beach,  Florida 
Fine  Porcelain  and  Early  Silver 

Rare  English  and  American  Glass 
18th  Century  English  Furniture 
Master  Paintings 


FEBRUARY  6th  and  7th,  1968 
Collection  of  the 

MARQUISE  de  TERZAGO 

Geneva  and  Pont  Cheray 

150  Impressionist  and  Post  Impressionist  Paintings 


FEBRUARY  13th  -  16th,  1968,  Part  One 
FEBRUARY  20th  -  23rd,  1968,  Part  Two 
Property  of 

MRS.  JESSIE  WOOLWORTH  DONAHUE 

Everglades  Club,  Palm  Beach,  Florida 
Important  Oriental  Art 
Fine  Armorial  Lowestoft 
Rare  Jades  and  Porcelains 
Fine  English  Furniture 


MARCH  5th -8th,    1968    Part  One 
MARCH  12th  -  15th,  1968  Part  Two 
Estate  of 

FRED  R.  TUERK 

Vero  Beach,  Florida 
Important  Old  and  Modern  Masters 
Rare  Jades  and  Ivories 
Fine  French  Furniture 


Complete  Illustrated  Catalogues  of  Above  Collections  Available 

Write:  Catalogue  Department, 

TROSBY,  INC. 


211  Royal  Poinciana  Way,  Palm  Beach,  Florida 
M.  E.  FRESHMAN,  PRESIDENT 


Telephone  833-1650  (Area  Code  305) 


Cable:  TROSART 


MALCOLM 
FRANKLIN 

INCORPORATED 


126  EAST  DELAWARE  PLACE,  CHICAGO,  ILL. 


A  handsome  George  II 
carved  and  gilt  mirror 
circa  1735. 
4  ft.  9  in.  high,  2  ft.  6\  in.  wide. 


i 


BERNHEIMERS'  ANTIQUE  ARTS 

Antiquities 

European  Art 

Asiatic  Art 
Antique  Jewelry  Primitive  Art 

EXAMPLES  FROM  OUR  EXTENSIVE  WORLD-WIDE  COLLECTIONS 

(;)  Italian  Renaissance  bronze  mortar  with  coat-of-arms  and  animal  head  handles,  before  1600, 
5i  in.  high.  (2)  Venetian  mother-of-pearl  and  silver  snuff  box,  about  1740. 
(3)  Korean  water  coup,  early  Li  Dynasty,  15th  Century,  partly 
glazed  ceramic.  (4)  Goddess  of  rain;  wood,  Dogon,  Mali  10th 
Century,  height  42  in.  (5)  Red  clay  figure  of  a  hunchback, 
Nayarit,  Mexico,  3rd  to  7th  Century  A.D.,  height  10  in. 
(6)  Important  Chinese  stone  stele,  Sui  Dynasty,  about  A.D.  600, 
height  i6h  in. 


44  BRATTLE  ST.,  CAMBRIDGE,  MASS. 
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wen  can 

and 

English 
Q/lntiques 


Mahogany  table  by  D.  Phyfe  or  M. 
Allison,  carved  in  the  finest  style  of 
New  York's  great  Federal  master 
cabinetmakers.  From  this  period  we 
wish  to  buy  prime  examples  of 
furniture,  silver,  porcelain,  textiles,  etc 


Antiquarians  since  19  01 

Ginsburg  <Sf  Levy 


815  Madison  Ave.,  New  York  21,  RH  4-1352 


Mahogany  wood  Shera- 
ton Bookcase  (English), 
r .  1 800. 
Width  48  ins. 
Height  7j  ft. 
Depth  20A  ins. 

At  present  wc  have  two 
very  fine  Chippendale 
American  Highboys  and 
many  other  fine  American 
and  English  pieces  of  fur- 
niture in  stock.  Also  a  nice 
collection  of  Spattcrware 
and  some  pieces  of  Gaudy 
Dutch  and  Historical 
China,  etc.,  etc. 


ROBERT  BURKHARDT 

Since  1928 

at  Monterey,  U.S.  222,  3  miles  east  of  Kutztown 

KUTZTOWN,  PENNSYLVANIA 
Telephone :  (Area  code  21 5)  683-81 00 

MEMBER  OF  THE  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA 


BEIIRY -HILL  G/ULEMES 

743  FIFTH  AVENUE,     NEW  YORK,  N.Y.  10022 
PLaza  3-8130  Cables:  Berryhill  New  York 


Poppies  and  Daisies;  Menecy  Vase 
Signed  Ch.  Landelle  ,88 
(Charles  Landelle  1812-1908,  French  School) 
Framed  oils  on  canvas  30  in.  x  24  in. 
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59  East  57th  Street,  New  York  22.  N.Y.  EL  5-7620 
also  atH  illiamsburg,  Virginia. 


A  rare  English  i8th  Century  Queen  Anne 
walnut  bureau  bookcase  with  the  original 
brass  candle  sconces  and  mirrored  doors, 
circa  1708. 


The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


MASTER  DRAWINGS 


Jean  Baptiste  Oudry 


French 


1686-1755 


October  -  Landscapes  and  Ships  1 500-1900 
November  -  Faces  and  Figures  1 500-1900 

h6RB6Rt  e.  feist 

1125  MADISON  AVENUE,  NEW  YORK,  N.Y.  10028  /  UN  1-8362 

Write  for  catalogue 


John  Singer  Sargent  1 1 5  in. 

Nude  Dancer  with  Castanets  only  seven  casts 

PARIS    JAMES  ST.  L.  O'TOOLE  VENICE 

24  EAST  SIXTY-FOURTH  STREET 
NEW  YORK  21,  N.Y. 
Telephone  Templeton  8-1750 

113,  PONTE  DELLA  SALUTE.  S.  GREG0RI0 
VENEZIA-ITALIA 

Telefono  35-8-23 

Senior  member  -  American  society  of  Appraisers  -  New  York  chapter 
Fellow  -  Royal  Society  Antiquaries  of  Ireland  -  Dublin 
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A  PAIR  OF  SIGNED  AND  DATED  (1834) 

OILS  ON  CANVAS 
by  the  celebrated  American  painter  of  the  Turf. 

EDWARD  TROYE 

18  by  23  inches  each 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


HIRAM  POWERS  1843 


This  full-size  marble  version  of  Powers' 
PROSERPINE,  25  inches  tall,  was  pur- 
chased from  the  artist  in  1848  by  Congress- 
man William  Starr  Miller,  of  New  York. 
Transcripts  of  Mrs.  Miller's  diary  entries 
recording  the  visit  to  Florence  and  the 
sculptor's  studio,  document  this  fine  bust 
with  an  impeccable  provenance. 


HOBART  HOUSE 

Rox  128.  Haddam,  Conn.  06438  (203)  345-2525 
Appointment  Preferred,  Malcolm  Stearns,  Jr. 


ROBERT  V. 
GOODMAN 

2913  Fairmount     •    Dallas,  Texas  75201 

(Area  Code  214)    Riverside  7-9031 

Member  Art  &  Antique  Dealers  League  of  America,  Inc. 


SPECIALIZING  IN  ENGLISH  PERIOD  FURNITURE 


We  salute 
Neiman-Marcus 
British 
Fortnight 
Oct.  9-21 


Pine  Queen  Anne  Walnut  Bureau, 
37  in.  wide,  20  in.  deep,  43  in.  tall 
England,  Circa  1710. 


Fine  Walnut  Queen  Anne  Chest  on  Chest  with 
Secretaire  drawer  and  writing  slide. 
England.  Circa  1710. 
6  ft.  6  in.  tall,  23  in.  deep,  42  in.  wide. 
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CONRAD 
NICHOLLS 


A  fine  George  II  cake  basket  by  Peter  Archambo, 
London  1738,  engraved  with  a  contemporary  coat- 
of-arms.  Weight  70  oz.  15  dwt.  Length  12i  in. 
Width  11  in.  Depth  4  in. 


31  Regent  Street,  London  S.W.I 
Telephone  01  734  5100 


THE  DANA  GAL  [.ERIE 

417  Franklin  Street    Buffalo,  New  York  I421 
716  S54-5285 


1  r.:.r-- l 


Indian  miniature  painting 
from  Pahari,  Kangra 
Circa  1810-1820 


DORIS  WIENER 

ANCIENT  AND  PRIMITIVE  ART 

831  MADISON  AVE.,  N.Y.  10021  :  TEL:  249-6750 


J : 

[  -• 
t  '4 

II 

i  'J 


\ 


is 

1 


Oil  on  canvas  48  x  40  in. 
Catherine,  Countess  of  Bellamont, 
daughter  ofBrydges  Nansan,  of  Birtsmoreton  Court.  C.  1760 

DEALING  IN  FINE  PAINTINGS  AND  ANTIQUES 
RESTORATION  OF  OIL  PAINTINGS 


;s  Wysocki 


Pennsylvania  Pumpkin  Farm" 


During  September  showing  30  oil  paintings  in  the  early  American 
mode  by  this  talented  artist.  Priced  from  $200.00  to  $500.00. 


WILLOUGHBY-TOSCHI 
Cv^  1  tie  *^~li'is  c^Jct II erm 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF  THE   HOTEL  AREA 
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EXHIBITION:  OCTOBER  16  —  NOVEMBER  16 

A  Representative  Selection  will  be  on  Permanent  Display  thereafter 

The  Bronzes  and  Bas-Reliefs  of 

Dr.  JAMES  L.  CLARK 

Director  Emeritus,  Preparation  &  Installation 
The  American  Museum  of  Natural  History,  New  York 

PTOR  •  BIG  GAME  HUNTER  •  EXPLORER  •  SCIENTIST  •  CONSERVATIONIST  •  AUTHOR 

Dr.  Clark's  First  Exhibition  Since  1957  Covers  50  Years  of  Animal  Sculpture 


;an  cape  buffalo 

lis  famous  bronze  now  stands  in 
>j  Club  bearing  the  following 

ory  of  that  great  Hunter,  true 
and  gallant  Soldier,  Captain 
?ourtney  Selous,  D.S.O.,  killed 
i  German  East  Africa,  January 
esented  to  the  Nairobi  Club  by 
the  African  Big  Game  Club, 

!  African  Cape  Buffalo  is 
available  in  3  sizes: 

e:  26  in.  high,  30  in.  long, 
m:  1 1 J  in.  high,  17  in.  long, 
all:  8 in.  high,  9  in.  long. 


AFRICAN  BLACK  RHINO 
WITH  TICK  BIRDS 

30  in.  high,  36  in.  long. 

President  Theodore  Roosevelt  i 
selected  this  massive 
bronze  as  the 
centerpiece  for  his 
trophy  room 
at  Sagamore  Hill. 


OVTS  POLI 

The  Magnificent  Marco  Polo  Sheep 
of  Central  Asia. 

17  in.  high,  17  in.  long. 


RECLINING  LIONESS 

71  in.  high,  26  in.  long. 

A  study  for  the  life  size  group  on  display  at 
The  American  Museum  of  Natural  History. 


IBEX 
of  the 

TIEN  SHAN 
MOUNTAINS 

12  in.  high. 

8  in.  long. 

Awarded  the 
Speyer  Memorial 
prize  for  the  best 
animal  sculpture  in 
the  105th  Annual 
Exhibition  of  the 
National  Academy  of 
Design,  New  York. 


Dr.  Clark's  position  is  unique  in  the  field  of  animal  sculpture.  The  grace  and  vitality  of  his  bronzes  and  bas-reliefs 
could  only  have  resulted  from  a  rare  amalgam  of  great  natural  talent,  early  training  in  art  and  sculpture,  and  leadership 
of  numerous  expeditions  into  the  game  fields  of  the  world.  His  works  are  treasured  by  museums,  collectors  and  sports- 
men the  world  over. 


$2.00  postpaid  in  U.S.A. 


84  Page  Collector's  Catalogue  of  the  Clark  Bronzes  &  Bas-Reliefs 


$3.00  Airmailed  to  Europe 


HUNTING  WORLD 

247  EAST  50th  STREET,  NEW  YORK,  NY  10022 
Cables:  HUNTLEE  NEW  YORK 


EARLY  I8TH  CENTURY  BLACK  LACQUER  B 

HEIGHT  3  FT.  9  IN.  DEPTH  2  FT.  WIDTH  3  FT. 


SALE  BY  AUCTION 

For  the  Trustees  of  the  late 
Keyworth  E.  Houston,  Esq. 

and  by  order  of  Mrs.  C.  A.  Houston. 

THURSDAY  AND  FRIDAY 
26th  AND  27th  OCTOBER 

At  the  residence 

"ST.  BERNARDS" 
THE  RIDGEWAY.  ROTHLEY, 
LEICESTERSHIRE 

Period  Furniture  -  Pictures  and  Prints 
English  and  Chinese  Porcelain  and  Potter 
A  collection  of  Wine  Glasses 
Ornamental  and  other  items 

being  the  major  portion  of  the  contents 

WARNER,  SHEPPARD  AND  WADE 

Chartered  Auctioneers  and  Estate  Agents 
The  Auction  Mart,  16-18  Halford  Street 
Leicester 

Illustrated  Catalogues  2/6 

Tel :  Leicester  21  61  3 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


Forthcoming  Sales 

NOVEMBER  8th  and  9th 
BROOMHALL,  WARNHAM 

Sale  of  the  Contents  of  the  Manor  House 

Including:  17th,  18th  and  19th  Century  Furniture, 
collection  of  Toby  Jugs,  Snuff  Bottles,  Ivories  and  Jade. 
The  library  of  Books,  Oil  Paintings  and  Watercolours,  etc. 

THE  PULBOROUGH  SALEROOMS 

October  10th       Sale  of  Silver  and  Porcelain. 

October  31st       Sale  of  Antique  Furniture  and  Effects. 

November  7th  Sale  of  Sporting  Guns,  Antique  Guns 
and  Weapons,  Armour,  Fishing  Tackle, 
etc. 

November  28th    Sale  of  Antique  Furniture  and  Effects. 

December  5th  Sale  of  Oil  Paintings,  Watercolours, 
Prints,  Books  and  Porcelain. 

Illustrated  catalogues  from  the  Auctioneers. 


STATION  ROAD,  PULBOROUGH  (Tel.  2366/8) 
AND  AT  HORSHAM,  PETWORTH  &  ANGMER1N 
SUSSEX 


alio  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  I.D.D.A.  -  Complete  Decorating  Service 


7rom  3rd  October  1967 

Weekdays  10-6       Saturdays  10-1 


llustrated  Catalogue  ( ij  Colour? late s) 
on  application  £1  post  free  in  aid  of 
The  Imperial  Cancer  Research  Fund 


FIFTEEN  IMPORTANT 
OLD  MASTERS 

SEVENTEENTH  CENTURY 
DUTCH  AND  FLEMISH 
STILL-LIFE  AND 
LANDSCAPE  PAINTING 


H.  TERRY-ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  BURY  STREET,  ST.  JAMES'S,  LONDON  SWi 
Telephone:  01-839  2606    Cables:  Artengel,  London  SWi 


CHARLES  WOOLLETT  &  SON 


Members  of  B.A.D.A. 


Fine  |>air  of  First  period  Worcester  Bowls,  decorated  round  the  outside  with  Hunting  Scenes,  inside  decorations  of 
Mugs.  \\  ild  ({oars,  Greyhounds,  etc.,  and  Hunting  Scene  in  centre.  Transfer  prints  by  Robert  Hancock. 

Diameter  of  Bowls  10-J  in.,  height  41  in. 


Established  1889  59/61    WIGMORE    STREET    W.I  Telephone :  WELbeck  8664 


The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
^7  10s  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Subscriptions  to 

in  U.K.  The  Subscription  Department,  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York. 
N.Y.  10019 


earn 


A  Library  Writing  Table  of  kidney  shape,  with  Book  Shelves  in 
back.  Veneered  in  amboyna.  cast  brass  gallery  and  faded  leather 
top  with  gilt  tooling.  3  ft.  9J  in.  long,  2  ft.  overall  depth  and 
2  ft.  5A  in.  high. 

Crouch  Lane,  Borough  Green,  Kent 
Borough  Green  3278 
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LORENE  MAINE 

Route  #7,  P.O.  Ridgefield,  Connecticut    •    (203)  438-2386 

Open  daily  from  8  a.m.  until  fi  p.m.  Sundays  by  appointment, 
f  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 


very  fine 
late-eighteenth-century 
mahogany  and 
satinwood  secretary 
of  English  origin. 

The  brass 
and  ivory  knobs, 

as  well  as  the 
finish  are  original. 


Furniture  and  Accessories 
of  the  ijth,  i8th 
and  19th  Centuries 
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View  near 
Ben  Nevis,  Scotland 
by  Sidney  Percy 
24  x  38  inches 


VOSE... 

Kjalleries 
of  Boston  Inc. 

238  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


This  is  our  126th  anniversary  year 


SPENCER  A.  SAMUELS  &  COMPANY  LTD 

18  EAST  76th  STREET,  NEW  YORK,  N.Y.  10021 
(212)  YUKON  8-4556 


MASTER  PAINTINGS  AND  SCULPTURE 
FROM  THE  XlVth  TO  THE  XXth  CENTURY 


AT  THE  ANTIQUE  DEALERS'  FAIR 
PALAZZO  STROZZI,  FLORENCE 

September  22nd  -  October  22nd,  1967 


NEW  YORK  EXHIBITION 

'THE  INTIMATE  NOTATION' 

Five  Centuries  of 
Drawings  and  Watercolors 

October  24th  -  November  22nd,  1967 

Tuesday  -  Saturday 
12.00  to  5.30  p.m. 
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Dutch  17th  Century  Paintings 


JACOB  OCHTERVELT 
Rotterdam  1635-ca.  1710 
Family  Portrait 
Canvas  36  V2  x  31%  inches 
(91  x  79  cm) 
Signed 
Collections 
Pereire,  Paris  1879 ; 
Sedelmeyer,  Paris ; 
Whitelaw  Reid, 
Ophir  Hall,  New  York. 

Exhibited 
Philadelphia  Museum  of  Art 
Published 
International  Studio, 
Nov.  1909,  pi.  XVII; 
Dr.  Ed.  Plietzsch  "Pantheon," 
Dec.  1937,  p.  371,372; 
Dr.  Ed.  Plietzsch,  "Holland 
und  Flamische  Meister 
des  17.  Jhts."  1960,  p.  66. 


Exhibition  opens  October  21st. 


Illustrated  Catalogue/two  dollars 


H.  Shickman  Gallery 

929  Park  Avenue  New  York  10028 


Tel:  (212)  249-3800 
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RENOIR  «s, 
MATISSE  „ 
PASCIN  «, 
SOUTINE,, 
CEZANNE 
PRENDERGAST 
DEMUTH  w 
GLACKENS(I7) 
LA  WSON  n 

UTRILLO 

DEGAS 
ROUAULT 
CHIRICO  n 
SIGNAC  n 

(and  Others) 


THE  COLLECTION* 

OF  THE  LATE 

NELLE  E.MULLEN 

(President  of  The  Board  of  Trustees,  Barnes  Foundation) 
Merion,  Pennsylvania 


Exhibition 


FREE  PUBLIC  EXHIBITION,  WEDNESDAY.  THURSDAY, 
FRIDAY,  SATURDAY,  MONDAY,  TUESDAY, 
NOVEMBER  8th  THRU  THE  14th  9  AM  TO  5  PM  DAILY 

Sale 


WEDNESDAY  EVENING  AT8  PM 
ADMISSION  TO  THE  SALE  BY  CARD 

ONLY  OBTAINABLE  BY  APPLICATION  TO  THE  GALLERY 

Catalogue 


A  PROFUSELY,  ILLUSTRATED  CATALOGUE,  INCLUDING 
COLOR  PLATES  IS  OBTAINABLE  FOR  $3.00  WITHIN  THE 
U.S.A.  TO  FOREIGN  ADDRESSES  S5.00 


A  FULL  COLOR  BROCHURE  FREE  UPON  REQUEST 


ORDERED  SOLD 
BY  THE  EXECUTORS 
at  public  auction  without  reserve 

at  The  Art  Galleries  of 

SAMUEL  T.  FREEMAN  &  CO 

1808-10  CHESTNUT  STREET,  PHILADELPHIA  1910 
PENNSYLVANIA 

Established  November  12,  isos 


Paul  Cezanne 


Henri  Matisse 


4im 


at  The  Art  Galleries  of 

SAMUEL  T.  FREEMAN  &  CO. 

Established  November  12.  isos 


FREDERICK  III.  THOfll  LlflllTED 


IE  PAINTINGS 


194  BLOOR  STREET  WEST.  TORONTO  5 

AREA  CODE  416 


TELEPHONE  92I-3522 


A  recently  assembled  collection  of  works  by  important 
artists  mostly  of  the  early  and  middle  Nineteenth 
century,  including  rare  landscapes  by  Shaver,  Watts, 
Withcrington,  Ladbrooke,  Hilder,  etc.,  and  outstanding 
figure  paintings  by  the  Munich  and  Continental 
Schools:  Breling,  Bohm,  Schwar,  Lesrel,  Willcms,  etc. 

Also  works  by  American,  Austrian,  British,  Belgian, 
Canadian,  Dutch,  French,  German,  Spanish,  Italian, 
Hungarian  and  Russian  artists. 


'Tlw  Chieftain' 
by  Adolph  Schrcyer 
Canvas  size  32  X  25  in. 


When  in  Montreal 


Sculptures  by: 

*ARP 

*MARINI 

•BARELIER 

MEUNIER 

*CESAR 

'MINGUZZI 

"CHflDWICK 

*MIRK0 

♦ETROG 

*M00RE 

*FAZZINI 

*PA0L0ZZI 

*GREC0 

*R0DIN 

HAJDU 

SCHLEEH 

♦MAILLOL 

■  ZADKINE 

*MANZU 

and  others 

Paintings  by: 

AIZPIRI 

LEPINE 

BRIANCHON 

L'HERMITTE 

*CAMPIGLI 

*.VIANE-KATZ 

♦CASSINARI 

*MARCHAND 

DERAIN 

MARIS 

VAN  DONGEN 

♦MATHIEU 

DUFY 

METZINGER 

+EDZARD 

MONTICELLI 

*F0UJITA 

*0UD0T 

HARPIGNIES 

*RI0PELLE 

LAURENCIN 

TERECHKOVITZ 

LAVERY 

WOLS 

LEGER 

and  others 

•  more  than  five 

works 

Over  1 75 
Canadian  Artists 
1 9th  Century 
Old  Masters 
Great  European 
Artists 


Baron  Francois  Gerard.  1778- 
1837.  'Portrait  of  a  Lady', 
signed  and  dated  1  835.  Oil 
on  canvas  106  cm.  x  84  cm. 
On  the  back  of  the  painting  is 
written  'Con  Fei  Deo  Pandola'. 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1 438  Sherbrooke  West  Montreal 


NOW  AVAILABLE  IN  ENGLISH 

INTERNATIONAL  YEARBOOK  OF  SALES 

(PAINTINGS  -  DRA  WINGS  -  SCULPTURE) 

I3000  International  Art  Auction  Prices  (I966) 
in  one  Convenient  Volume 
650  Pages  -  Many  Illustrations 
4000  Artists  of  ALL  Periods  listed  alphabetically 

Further  Information  on  Request 

$22.00  (plus  sales  tax)  or  equivalent  in  any  currency 
back  issues  from  1962  available 
in  French,  SI 5.00  each 

CHRISTMAS  GIFTS  -  i3.00  discount  per  copy 
on  orders  for  two  or 
more  copies. 

Send  check  with  order  to: 

EDITIONS  PUBLISOL,  P.O.  BOX  339 
235  E.  85TH  STREET,  NEW  YORK,  10028 
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f  atobp^  ^ousie  of  Antique*  Co.  JLtb. 

of 

MONTREAL,  CANADA 

(Canada's  Leading  Auctioneers  of  Art) 

Announce 

A  MOST  IMPORTANT       TWO  SESSION       AUCTION  SALE 

On  NOVEMBER  16th  and  17th,  1967  at  7  p.m.  each  day 

EUROPEAN,  AMERICAN  AND  CANADIAN 
OLD  MASTER  PAINTINGS 

(The  largest  collection  ever  assembled  in  Canada) 

From  the  collection  of  M.  GABRIEL  DROUIN,  B.A.,  K.L.Z. 
Renowned  Canadian  Historian  and  Genealogist, 
various  estates  and  other  owners. 


Oil  painting  on  panel,  'The  Crucifix- 
ion, 15th  Century  German  School,  size 
28  X  26  in.  (coll.  M.  Drouin). 


Oil  painting  on  wood.  'Madon- 
na and  Child  with  St.  John 
between  SS.  Girolamo  and 
Madeleine'  by  Bernardino  Fun- 
gai,  size  26  ■  16|  in.  shaped  top 
(coll.  M.  Drouin). 


Oil  painting  on  canvas,  'La 
Jeunesse'  by  Giambattista 
Piazzetta,  size  24  16  in. 
(Also  matching  painting  'La 
1  ieillesse')  (coll.  M.  Drouin). 


Oil  tempera  on  board,  'Au 
Tahourine'  by  H.  Toulouse- 
Lautrec.  Signed,  size  17', 
12J  in.  (coll.  M.  Drouin). 


Oil  painting  on  canvas,  'Beach  Scene'  by  Willem 
van  de  Velde  le  jeune,  size  30      34'  in. 


Also  including  works  l>y 


Oil  painting  on  panel.  'Lady  seat- 
ed in  the  Studio'  by  Edgar 
Degas.  Signed,  size  10.1       8.1  in. 


EUROPEAN  SCHOOLS  Abraham  van  Stry  L  Paul  Bril,  Johannes  Lingelbach.  Jacques  van  Oost  II.  Jan  Breughel  II  and  Jan  Bockhorst, 
Maurice  Ltrillo,  David  Teniers  II,  Mateo  Cerezo,  Le  Sidaner,  F.  J.  Navez,  J.  E.  Liotard,  John  Opie,  G.  van  den  Eeckhoul.  Salvatore  Rosa, 
Giulio  Carpioni,  Joseph  Vernet.  Francesco  Zucearelli.  Frans  Franeken  III,  Marco  Ricci.  Adam  Frans  van  der  Meulen,  Sebastiano  Ricci,  J.  M. 
W.  Turner,  J.  B.  S.  Chardin,  J.  B.  Mallet,  A.  Vallayer  Coster,  F.  Ziem,  J.  F.  Herring  Sr.,  A.  MonliceUi,  A.  Defaux,  Albert  Neuhuys,  G.  Morland. 
C.  Jacque.  L.  G.  Pelouse,  J.  P.  Laurens,  Wilhelm  Leibl,  Biscarra,  M.  Birkett  Foster,  C.  Cousin,  J.  W.  Carmiehael,  etc.,  and  many  others. 

AMERICAN  SCHOOL    Gilbert  Stuart  (Portrait  of  Sir  Stafford  Northcote),  J.  N.  Barlow,  F.  A.  Bridgman,  C.  W.  Eaton. 

CANADIAN  SCHOOL — A.  Y.  Jackson  (includes  an  early  work  r.  1913),  A.  Plamondon,  F.  A.  Verner,  Clarence  Gaguon.  F.  S.  Cobiirn.  Home 
Russell,  Percy  Woodcock,  A.  Lismer,  M.  A.  Suzor  Cote,  Mower  Martin,  S.  Cosgrove,  Robert  Pilot.  G.  Delfosse.  C.  Alliens.  E.  Dyonnet.  A. 
Hebert,  Maurice  Cullen,  and  many  others. 

ON  EXHIBITION 
NOVEMBER  13th,  14th  and  15th  from  10  a.m.  to  9  p.m.  each  day 


AT  OUR  GALLERIES 
480  ST.  FRANCOIS  XAVIER  STREET 
MONTREAL  1,  QUEBEC,  CANADA 

Tel.  842-1803  '  CABLE  ADDRESS 

Tel.  842-1804  Illustrated  Catalogues  (10  plates)         $3  post  free  POLCAN,  MONTREAL 


A  Regencc  Plaque  Commode  with  marble  top 
Height  34  in.  Top  41  X  20  in. 

JOSEPHINE  HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

French  Antiques 
PLAZA  3-5515 


CHINESE      V?*Z4^S3[  GALLERY 
^^^^^^^^^^^ 

REPRODUCTION  T'ANG  HORSES  AND  FIGURINES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


£15  REWARD 

Stolen  in  July  from  Dorset  Square.  N.W.I  an  oil  painting  'SolitutS 
14£  x  21  in.  signed  H.  Harpignies.  The  above  reward  will  be  paid  | 
Dangerfield  &  Co.,  3  Lloyd's  Avenue,  Fenchurch  Street,  London  E.(fl 
to  the  first  person  giving  such  information  to  them  as  will  lead  to  tfl 
apprehension  and  conviction  of  the  thief  or  thieves  and  to  the  recovel 
of  the  stolen  picture  intact  or  pro  rata. 


SARIN 

GALLERIES  specialists  in 

4  Cork  St.,    Bond  St.  paintings  and  drawings) 

REGent        6186  of  the  Georgian  era 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  186J 
October  3rd  -  November  27th 
Paintings  by:  Robert  O'Brien,  Wojciech  Siudmak 


Rare  Liverpool  Earthenware  Garniture 
set  in  fine  condition 
Blue  and  white        n  in.  high 


Exhibiting 

ELLIS  MEMORIAL  SHOW,  Boston 

The  Leather  Bucket 

8506  GERMANTOWN  AVENUE.   PHILADELPHIA  18.   PEN N A. 
Area  Code  215CH  21140 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  cor- 
ners, the  name  The  Connoisseur  gold-blocked  on  the 
spine. 

Price  each  18s.  9d.  ($3.00)  inclusive  of  postage,  pack- 
ing and  insurance.  Extra  blocking  on  the  spine  for 
dates  costs  an  additional  2s.  Od.  (30  cents)  per  binder. 

Order  from  The  Publishing  Dept.,  The  Xational  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.I  8. 
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WIBITION  of 

OLD  MASTER  PAINTINGS 

ing  works  by:  Salomon  van  Ruisdael,  Pieter  Brueghel  the  younger,  Mathieu  Schovaerdts, 
im  Storck,  Osias  Beert,  Willem  van  Diest,  Francesco  Casanova,  Hendrik  van  Steenwyck, 
Vinckboons,  Dirck  Hals,  Carlo  Dolci,  Master  of  The  Winter  Landscapes,  Peter  Molyn,  Jan 
Brueghel,  Roelof  de  Vries  and  Jacques  d'Arthois. 


JACOB  GRIMMER  PANEL  io|  x  15  inches.  (c  1526  -  Antwerp  -  1590) 

'SHEEP  SHEARING'  Signed  GRIMMER  F.  1585 

This  painting  is  one  of  a  pair,  the  other  painting  depicts  'The  Woodcutters'  Signed  GRIMMER  1585 


BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 
Opening 

October  9th  -  December  20th 

Weekdays  10  a.m.  -  £.30  p.m.     -     Saturdays  10  a.m.  -  1  p.m. 
Illustrated  Catalogue  4  6.  In  Aid  of  the  Sunshine  Homes  for  Blind  Children. 


The  COMPLETE 

Encyclopaedia  of  Antiques 


CVCL°'*D,A 


of 


ES 


THE  COMPLETE  ENCYCLOPAEDIA  OF 

ANTIQUES 


960  pages  text 

5  1 2  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

•  I  OS.   [£a-  16.0  post  paid  trom 
The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


A  George  III  mahogany  breakfront  bookcase  of  exceptionally  small  size  and  good  proportions. 
Height:  100  inches.  Width:  88  inches.  Depth:  17  inches.  Circa  178s. 


SPINK 


ORIENTAL  ART  ANTIQUE  SILVER   EUROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURE 


Founded  1666  ^ 

IROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURI 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS 

n  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


U.B.H.  The  Duke  o!  FAmbxtrgh 
McMlists 


Pastel:  28{  /  22  in. 


From  The  Estate  of  Mary  Cassatt 


MOTHER  AND  CHILD 
by 

MARY  CASSATT 


HflfTimER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04 1 0 


Cable  address: 
Hammergall,  N.Y. 


'hone 
I  7242 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
AB1NITIO,  TELEX 
LONDON  W  1 


AN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  10021 

Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 

LOS  ANGELES  -  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

ill  hold  the  following  sales  in  OCTOBER/NOVEMBER  each  sale  beginning  at  11  am  unless 

otherwise  stated 


gsday,  4th  October,  and  following  day. 

■nth  and  Nineteenth  Century  Paintings, 

.perty  of  the  late  Rev.  C.  J.  Sharp,  and 

jwners,  including  works  by  or  after  T. 
W.  R.  Bigg,  A.  Brandeis,  T.  Creswick, 

J'Connor,  T.  S.  Cooper,  W.  P.  Frith,  B. 

g,  ]  F.  Herring,  E.  Hunt,  C.  R.  Leslie, 
Leader,  T.  Luny,  W.  Muller,  W.  Mul- 
J.  B.  Pyne,  D.  Roberts,  C.  Simms,  D. 
E.  Stannard  and  D.  Wolstenholme. 

igue  Is.  (post  free). 

y,  6th  October,  at  10.30  a.m.  The 
tion  of  Important  English  Furniture, 
i,  Chandeliers,  Textiles,  Tapestries,  Rugs 
arpets  formed  by  S.  Eckman,  Jr.,  Esq., 
.,  and  removed  from  the  Old  Rectory, 
Bookham,  and  1  Wilton  Crescent,  Lon- 
ncluding  a  Zelli-Sultan  rug;  a  very  fine 
:arly  seventeenth  century  tapestry  and  fine 
work  pictures;  clocks  and  barometers, 
ing  a  rare  George  III  mahogany  'Grand- 
er' longcase  regulator  by  Henry  Baker, 
ninster;  a  fine  George  III  cut-glass  and 
etal  chandelier;  an  important  pair  of 
George  III  marquetry  serpentine  com- 
s  in  the  French  manner,  attributed  to  E. 
Cobb,  a  George  III  mahogany  Carlton 
;  writing  table,  a  fine  and  rare  Regency 
vood  games  table,  a  fine  and  rare  George 
ahogany  library  writing  table,  an  import- 
et  of  four  mahogany  armchairs  in  the 
h  taste,  attributed  to  Thomas  Chippen- 
ind  a  good  group  of  early  eighteenth  cen- 
walnut  furniture.  Catalogue,  41  plates, 
y  post  6s.  6d.). 

day,  9th  October.  The  Collection  of 
rtant  English  Enamels,  formerly  the  pro- 
of the  late  The  Hon.  Mrs.  Nellie  lonides, 
irising  caskets,  plaques  and  snuff-boxes, 
fer-printed  and  painted,  including  a 
ae  with  Abraham  dismissing  Hagar  and 
ael,  after  Zocchi,  a  Birmingham  plaque 
'Le  Jeu  des  Quatres  Coins',  after  Lan- 
a  Birmingham  plaque  with  "The  Fishing 
/',  after  Boitard,  a  Liverpool  plaque  of 
King  of  Prussia,  by  Sadler,  Battersea 
des  of  Paris  with  Hibernia  and  Britannia, 
Laocoon  and  the  Trojan  Horse,  Europa 
the  Bull,  Perseus  and  Andromeda,  and  Sir 
ert  Walpole,  all  by  S.  F.  Ravenet,  and  a 
action  of  Staffordshire  enamels,  including 
f  and  tobacco  boxes,  etuis,  bonbonnieres 
scent  bottles  form  the  Birmingham,  Bilston, 
Inesbury  and  Wolverhampton  workshops, 
important  caskets  and  tea  caddies.  Cata- 
e,  14  plates,  4s.  (by  post  5s.  6d.). 

nday,  9th  October,  and  following  day. 
mtal  Ceramics,  Jades  and  Works  of  Art,  the 

jerty  of  the  late  D.  B.  Levinson,  Esq.,  G. 
iburne  Raynes,  Esq.,  S.  Eckman,  Jr.,  Esq., 


ON    VIEW    AT   LEAST   THREE   DAYS  PRIOR 

C.B.E.,  and  other  owners,  comprising  T'ang 
figures  and  Sung  wares,  Ming  blue  and  white 
porcelain,  Famille-  Verte  and  K'ang  Hsi  blue 
and  white  wares,  a  collection  of  Famille-Rose 
porcelain,  including  a  large  dinner  service; 
Japanese  porcelain;  gilt-bronze  figures,  glass 
and  enamels;  hardstone  carvings,  including 
coral  and  rose  quartz  figures  and  vases,  an 
extensive  series  of  jadeite  vases,  also  jade  koros 
and  figures.  Catalogue,  13  plates,  3s.  (by  post 
4s.). 

Monday,  9th  October,  and  following  two 
days.  Printed  Books,  the  property  of  J.  T.  T. 
Fletcher,  Esq.,  The  Hon.  Mrs.  John  Southwell, 
Mrs.  Geoffrey  Madan,  Sir  John  and  Lady 
McLeod,  The  British  Medical  Association,  and 
other  owners.  Catalogue,  3s.  (post  free). 

Tuesday,  10th  October  at  2.30  p.m.  Old 
Master  Engravings,  Etchings  and  Woodcuts,  the 

property  of  various  owners,  including  Albrecht 
Diirer,  St.  Eustace,  St.  Jerome  in  the  Desert, 
Philip  Melancthon,  The  Dream  of  the  Doctor. 
and  The  Peasant  and  His  Wife;  German  and 
Flemish  works  by  or  after  Cornelis  Cort, 
Abraham  Bloemaert,  Lucas  Cranach,  Crispin 
de  Passe,  Hendrick  Goltzius,  Jan  Saenredam 
and  others;  a  group  of  albums  of  birds,  beasts 
and  flowers,  mostly  by  Dutch  seventeenth  cen- 
tury artists;  Rembrandt  van  Rijn,  The  Artist 
drawing  at  a  Window,  fourth  state,  also  Three 
Heads  of  Women,  One  asleep,  second  state ;  The 
Pancake  Woman:  and  Christ  at  Emmaus.  Cata- 
logue, Is.  (post  free). 

Wednesday,  Uth  October.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
the  late  William  Yates,  Esq.,  S.  Eckman.  Jr., 
Esq.,  C.B.E.,  and  other  owners,  including  The 
School  Mistress,  by  Francis  Wheatley,  R.A., 
The  Golden  Age,  by  Benjamin  West,  P.R.A., 
Shepherds  Reposing,  by  George  Morland,  The 
Exeter  and  London  Royal  Mail,  by  Henry 
Aiken,  Deer  in  a  Park,  by  James  Stark,  still  life 
paintings  by  Gerardus  van  Spaendonck, 
narrative  paintings  by  E.  Eichinger,  T.  Faed, 
E.  Frere,  G.  B.  O'Neil,  E.  Nicol,  F.  R.  Pickers- 
gill,  A.  Sani,  H.  Singleton,  E.  M.  Ward  and  T. 
Webster;  Dutch  landscapes  by  M.  A.  Koek- 
koek,  J.  H.  B.  Koekkoek,  J.  Janson,  E.  P. 
Mirani,  A.  Vermeulen  and  E.  Verboeckhoven, 
also  works  by  Sir  E.  Burne-Jones,  V.  Cole,  C. 
Cooper-Henderson,  R.  Hilder.  B.  W.  Leader, 
G.  H.  Laporte,  J.  C.  Maggs,  P.  Nasmyth  and 
C.  Towne.  Catalogue,  12  plates,  3s.  6d.  (by 
post  4s.  6d. ). 

Wednesday,  11th  October.  The  M.  T. 
Hindson  Collection  of  Important  Japanese  Net- 
suke  (Part  II),  comprising  an  ivory  chrysan- 
themum bloom  by  Kwaigyoku  Masatsugu.  a 


wood  boar  by  Minko,  a  monkey  by  Masanao  of 
Kyoto,  a  group  of  bulbs  by  Hoshin,  a  Shishi 
head  by  Tomotada,  an  important  ebony  bear 
by  Kagetoshi,  a  rare  parcel  of  fish  by  Bazan,  a 
spider  on  a  boar  tusk  by  Seiyodo  Tomiharu, 
and  other  fine  netsuke,  including  examples  from 
the  Iwami,  Osaka,  Kyoto,  Nagoya,  and 
Asakusa  Schools,  as  well  as  unsigned  pieces  in 
wood,  ivory  and  other  materials.  Illustrated 
Catalogue,  7s.  6d.  (by  post  8s.  6d.). 

Thursday,  12th  October.  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Most  Hon.  The  Marquess  of  Zetland,  Baroness 
Florence  Offenberg,  R.  Hawley,  Esq..  B.  W. 
Gazey,  Esq.,  Lt.-Col.  D.  Filshill,  Mrs.  E.  E. 
Bale,  A.  C.  Freegard,  Esq.,  C.  T.  W.  Dobree, 
Esq.,  Mrs.  Q.  Robinson,  Mis.  J.  Coker,  and 
other  owners,  including  a  hot  milk  jug  by 
William  Darker,  1729,  a  sauce-boat  by  David 
Hennell,  1745,  a  coffee-pot  by  Humphrey 
Payne,  1749,  a  coffee-urn  by  William  Holmes. 
1783,  a  kettle  on  stand  by  R.  Garrard,  1808, 
three  salvers  by  J.  Bridge  and  P.  Rundell,  181^> 
21/25,  and  a  number  of  Victorian  tea  and 
coffee  sets.  Catalogue,  Is.  (post  free). 

Thursday,  12th  October,  Fine  Jewels,  the 

property  of  Mrs.  C.  V.  C.  Feai  field,  Lady  Galer, 
James  MacHarg,  Esq.,  Mrs.  C.  Kay,  Mrs.  B.  F. 
Raven,  The  Countess  of  Sefton,  Mrs.  Hugh 
Seligman,  Lady  Swansea,  Mrs.  Edward  Hyde- 
Welch,  R.  A.  M.  Whitaker,  Esq.,  Mrs.  J.  E. 
Whittaker,  and  other  owners,  including  several 
diamond  single  stone  rings,  a  diamond  two- 
stone  crossover  ring,  a  very  attractive  emerald 
and  diamond  three-stone  ring,  a  ruby  and  dia- 
mond cluster  ring,  a  bracelet  in  sapphires  and 
diamonds,  a  diamond  brooch  pendant  in  the 
form  of  a  six-pointed  star,  a  diamond  double- 
clip  brooch,  an  early  eighteenth  century  ruby 
and  rose  diamond  sevigne  brooch,  a  flower  clip 
in  sapphires  and  diamonds,  a  pair  of  pearl  and 
diamond  earclips,  four  line  bracelets  set  with 
emeralds,  sapphires,  rubies  and  diamonds  res- 
pectively, an  early  nineteenth  century  diamond 
flower  pendant,  a  nineteenth  century  necklace 
with  sapphire  drop,  a  diamond  riviere,  an  un- 
usual necklace  in  gold,  platinum,  emeralds  and 
diamonds,  a  sapphire  necklace,  an  important 
diamond  necklace  in  circular-  and  baguette-cut 
stones  by  Bouchcron,  and  a  small  collection  of 
unmounted  diamonds,  the  property  of  Mrs.  H. 
Denis.  Catalogue,  5  plates,  2s.  6d.  (by  post 
3s.  6d.). 

Thursday.  12th  October,  at  2.30  p.m. 
Bronzes  and  The  Collection  of  Treen  and  By- 
gones formed  by  S.  Eckman.  Jr.,  Esq.,  C.B.E. 
including  a  group  of  Animalier  bronzes,  16th 
century  Venetian  bronzes;  and  American 
bronzes;  seventeenth  and  eighteenth  century 
drinking  cups  and  wassail  bowls,  seventeenth 


SOTHEBY'S 
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and  eighteenth  century  mortars  and  pestles, 
early  domestic  and  cooking  utensils,  treen  of 
smoking  and  snuff  taking,  a  George  IV  painted 
figure  of  a  town  crier,  a  seventeenth  century 
German  carved  boxwood  spoon  and  a  pair  of 
seventeenth  century  carved  walnut  bellows. 
Catalogue  5  plates,  Is.  6d.  (by  post  2s.). 

Friday,  13th  October.  Fine  English  Furni- 
ture, Tapestries,  Clocks,  Rugs  and  Carpets,  the 

property  of  Major  J.  R.  Abbey,  Mrs.  W.  E. 
Finn,  the  late  Miss  S.  A.  P.  Boyle,  The  Rever- 
end J.  D.  Bickersteth  and  other  owners,  includ- 
ing an  important  late  seventeenth  century 
Spanish  corridor  carpet  and  a  fine  and  rare 
antique  silk  and  metal-thread  Khotan  carpet; 
two  important  mid-sixteenth  century  Brussels 
tapestries,  by  Wilhelm  de  Pannemaker  and  a 
fine  late  seventeenth  century  Brussels  alle- 
gorical tapestry;  a  fine  late  seventeenth  century 
small  ebony-cased  bracket  clock,  signed  by 
Joseph  Knibb,  Londini,  fecit,  a  rare  late  seven- 
teenth century  small  silver-mounted  tortoise- 
shell  bracket  clock,  signed  John  Cotton, 
l  ondini  fecit,  and  an  important  late  seven- 
teenth century  small  marquetry  longcase  clock, 
signed  Andrew  Allum  in  Grubbe  Streete, 
Londini,  fecit;  a  fine  Chippendale  giltwood 


overmantel  mirror,  a  very  fine  pair  of  George 
II  mahogany  armchairs,  covered  in  contempor- 
ary gros-  and  petit-point  needlework,  an  im- 
portant marquetry  and  parquetry  commode,  by 
Thomas  Chippendale,  a  set  of  fourteen  late 
eighteenth  century  mahogany  dining  chairs,  a 
rare  small  Queen  Anne  japanned  bureau  cab- 
inet, a  Sheraton  painted  satinwood  commode 
and  a  George  III  satinwood  breakfront  side 
cabinet.  Catalogue,  19  plates  4s.  (by  post  5s.). 


Monday,  16th  October.  Important  Firearms, 

the  property  of  the  late  Miss  S.  A.  P.  Boyle,  and 
other  owners,  including  a  pair  of  cased  silver- 
mounted  presentation  duelling  pistols  by  John 
Manton,  made  for  the  1st  Marquess  of  Hert- 
ford, a  pair  of  ivory-stocked  boy's  pistols  by 
Rosters  of  Maestricht,  c.  1680,  a  pair  of 
Brescian  holster  pistols  by  Diomede  Davente, 
late  seventeenth  century,  a  pair  of  Scottish  all- 
steel  belt  pistols  by  John  Campbell  of  Doune, 
mid-eighteenth  century,  a  rare  all-steel  holster 
pistol,  in  the  manner  of  Jan  Clouter  of  Greve- 
broich,  mid-seventeenth  century,  a  pair  of  rare 
pill  lock  pistols  by  Wogden,  late  eighteenth 
century,  two  pairs  of  cased  percussion  cap 
target  pistols  by  le  Page,  c.  1830,  a  Saxon 


wheel-lock  hunting  Rifle,  early  seventy! 
century,  a  German  wheel-lock  musket,  <55(i 
and  a  Spanish  flintlock  gun  by  Joach  di 
Zelaya  dated  1758.  Illustrated  Catalogue. 

Monday.  16th  October,  and  following 
Fine  English  Pottery  and  Porcelain,  the  prinn 

of  Major  J.  R.  Abbey,  the  late  Captain  ,  B 
Kidd,  Mr.  and  Mrs.  James  MacHarg,  I A 
Sutcliffe-Smith,  Esq.,  Constance,  Viscoft 
Mackintosh,  K.  E.  Hawksfield,  Esq.,  E. 
Holmes,  Esq.,  the  late  R.  E.  Hollond, f\| 
of  Benhall  Lodge,  and  other  owners,  inclfc: 
a  Collection  of  cow  creamers,  the  fourtlfc 
final  part;  a  collection  of  English  Mr 
pottery;  a  small  Collection  of  Ralph 
and  other  Toby  jugs;  English  porq* 
comprising  the  Benhall  Lodge  collafc 
of  Lowestoft  porcelain;  Bow  figures,  irjd- 
ing  a  pair  of  lions  and  other  figures  rd 
from  Meissen  originals,  a  rare  Chelsea  bjter 
with  a  ho-ho  bird  and  rare  crown  and  up 
mark,  Chelsea  figures,  and  a  set  of  Ejuv 
figures  of  the  Elements;  Worcester  porcm 
including  a  rare  Giles-decorated  teapoqW 
cover  and  tea-cup  and  saucer,  chestnut  biefc 
and  other  wares.  Catalogue,  21  plate?5s 
(by  post  6s  6d.). 


SOTHEBY'S 

with 

THE  ROBERT  SIMPSON  CO.  ETD. 

announce  the  following  auctions 
to  be  held  in 
TORONTO,  CANADA. 

Monday,  16th  October,  at  8  p.m.  Old 
Master,  Eighteenth  and  Nineteenth  Century 
Impressionist  and  Modern  Paintings,  Draw- 
ings and  Sculpture,  the  property  of  The  Rt. 
Hon.  The  Earl  Amherst,  Mrs.  E.  Fuller 
(from  the  Collection  of  the  late  Captain 
A.  F.  W.  Fuller),  Edmond  de  Rothschild, 
Esq.,  the  late  Sir  Ronald  Leon,  Bt.,  The  Rt. 
Hon.  The  Lord  Bagot,  The  Bath  and  West 
and  Southern  Counties  Agricultural  Society, 
and  other  owners,  including  A  Portrait  of 
the  Marquess  of  Donegall,  by  Thomas  Gains- 
borough, Still  Life  Paintings,  by  Pieter  van 
Roestraten,  David  de  Heem,  Jan  Weenix, 
Jan  Fyt,  Jean-Baptiste  Monnoyer,  Bal- 
thasar  van  der  Ast,  and  Justus  van  Huy- 
sum,  two  paintings,  by  Cornelis  Krieghoff, 
a  group  of  drawings  of  flowers,  by  Thomas 
Robins  the  Younger,  A  View  of  Con- 
stantinople, by  Ivan  Constantinowitsch 
Aivazowski,  A  Canadian  Patrol  in  Fiance, 
1917,  by  Sir  Alfred  Munnings,  P.R.A., 
Sir  Winston  Churchill,  bronze,  by  Sir  Jacob 
Epstein,  La  Caserne  de  Lourcine  d  Paris,  by 
Maurice  Utrillo,  Les  Regates  de  Henley,  by 
Raoul  Dufy,  Sidi  Bon  Said,  by  Albert  Mar- 
quet,  Portrait  de  Fillipino  Lippi,  by  Edgar 
Degas,  La  Seine  d  Vernon,  by  Claude 
Monet,  Portrait  de  Princesse  Antoine 
Bibesco,  by  Edouard  Vuillard,  and  a  Collec- 
tion of  manuscript  maps  of  places  relating 
to  General  Sir  Jeffrey  Amherst,  1st  Lord 
Amherst's  campaign  in  Canada,  including 
maps  of  the  capture  and  defence  of  Quebec. 
Illustrated  Catalogue,  £1.,  S3. 50  Can.  (by 
post  £1  2s.  6d.,  $3.90  Can.). 

Tuesday,  17th  October,  and  following 
two  days,  at  8  p.m.  each  day.  Part  II:  Fine 
English,  French,  American  and  Canadian 
Silver  and  Silver-plate,  the  property  of  The 


Rt.  Hon.  The  Viscountess  Ward  of  Witley, 
The  Hon.  Julian  Fane,  Marshal  of  the 
R.A.F.,  the  late  Sir  Edward  Ellington, 
G.C.B.,  C.M.G.,  C.B.E.,  Lady  Carole 
Phipps,  Mrs.  F.  M.  E.  Schlesinger,  Col.  P. 
R.  Davies-Cooke,  C.B.,  T.D.,  D.L.,  J. P., 
Commander  Sir  Michael  Culme-Seymour, 
R.N.,  A.  Gooden,  Esq.,  T.  Lethbridge,  Esq., 
David  Bayford,  Esq.,  and  other  owners, 
comprising  ten  fine  Apostle  spoons,  seven 
1606,  three  1609,  two  pairs  of  candle- 
sticks, 1695,  a  coffee  pot  by  Humphrey 
Payne,  1708,  a  tankard  by  John  Gibbons, 
1 708,  a  set  of  three  casters  by  Samuel 
Welder,  1733,  a  set  of  four  second  course 
dishes  by  Edward  Feline,  1741,  a  pair  of 
sauce  tureens  and  covers,  engraved  with 
the  Royal  Arms,  by  William  Fountain, 
1803,  a  pair  of  candelabra  by  Kirkby 
Waterhouse  &  Co.,  Sheffield,  1814,  a  Dutch 
kettle  on  stand  by  Jacobus  Koning,  Amster- 
dam, 1767,  a  Canadian  soup  tureen  and 
cover,  Quebec,  c.  1825,  a  pair  of  American 
sauce  boats  by  James  Geddcs  of  Williams- 
burg, Va.,  c.  1760  and  a  number  of  Louis  XV 
and  Louis  XVI  pieces. 

Wednesday,  18th  October,  at  8  p.m. 
Part  III:  Fine  English,  European,  and 
Chinese  pottery  and  porcelain,  the  property 
of  Constance,  Viscountess  Mackintosh,  the 
late  Captain  C.  B.  Kidd,  B.  W.  Gazey,  Esq., 
and  other  owners,  comprising  a  Stafford- 
shire service  with  American  views,  a  collec- 
tion of  early  railway  Porcelain,  Bow  figures 
of  Sportsmen  and  the  New  Dancers,  Coal- 
port  and  Derby  vases  and  a  coaching  jug, 
Worcester  and  Coalport  services  for  tea, 
dinner  and  dessert,  Prattware  plaques  and 
Wedgwood  medallions,  also  a  series  of 
Toby  jugs,  and  a  collection  of  cow  creamers; 
Paris  hunting  vases  and  flowerpainted 
plaques,  a  rare  Meissen  figure  of  Pantaloon, 
Meissen  figures  of  Sportsmen,  a  trinket- 
seller  and  a  wheelwright,  and  Sceaux  pot- 
pourri vases  and  a  German  faience  tureen; 
a  series  of  Famille-  Verte  vases,  a  pair  of 
large  Famille-Rose  figures  of  Kuan  Yin, 


armorial  porcelain,  Famille-Rose  plates,  and 
a  pair  of  Famille-Rose  octagonal  vases;l 

Thursday,  19th  October,  at  8  p.m. 
Part  IV :  Pistols  and  Armour,  Glass  Pictures, 
Textiles,  Clocks,  French  Furniture,  English 
and  Continental  Furniture,  the  property  of 
the  late  Sir  Ronald  Leon,  Bt.,  The  Rt.  Hon. 
Lord  Hardinge  of  Penshurst,  the  late  The  Rt. 
Hon.  The  Earl  of  Craven,  Marshal  of  the, 
R.A.F.,  the  late  Sir  Edward  Ellington, 
G.C.B.,  C.M.G.,  C.B.E.,  Mrs.  W.  E.  Finn,! 
and  other  owners,  comprising  pistols  and 
armour,  the  property  of  The  Armouries, 
of  H.M.  Tower  of  London,  Sold  by  Order 
of  the  Master  of  The  Armouries;  an  early 
railroad    picture    of   the  Chicago-Rock 
Island  Pacific  Express;  Stuart  needlework 
caskets,    and    a    fine   early  seventeenth; 
century    Sheldon    tapestry:    eighteenth:  . 
century  English  bracket  clocks;  eighteenth c 
century    seat    furniture,    a    Louis    XIV  t 
Boulle    bureau,    Louis    XV    and  Louisi 
XVI  commodes  and  a  fine  Transitional  H 
Sedan  chair;  Stuart  walnut  and  marquetry' 
furniture,  eighteenth  century  English  maho-  j 
gany   furniture   and    Regency  furniture. 
Illustrated  Catalogue  (Parts  II,  III,  IV)  £1,1 
S3. 50  Can.  (by  post  £1  2s.  6d.,  S3. 90  Can.). 

Friday,  20th  October,  at  8  p.m.  A  Col- j 
lection  of  Drawings  and  Watercolours  by , 
The  Canadian  Artist  William  George 
Richardson  Hind,  the  property  of  the  late 
Robert  W.  Reford,  Esq.,  of  Montreal. 
Illustrated  Catalogue,  7s.,  §1.  Can.  (by  post 
8s.,  $1.40  Can.). 

AIR  CANADA 

have  transported  the  Pictures  and  Works  of 
Art  to  Toronto,  where  they  will  he  on  I  lew  at 
SIMPSON'S,  176  YONGE  STREET, 
TORONTO,  Avon  House  (5th  floor),  from 
Tuesday,  10th  October  until  Monday,  16th 
October,  when  the  first  of  the  Sales  will  be 
held  at  Arcadian  Court  (8th  floor). 
Illustrated  Catalogue,  available  from  The 
Robert  Simpson  Co.  Ltd..  and  from  Sotheby  I 
&Co„  34-35  New  Bond  Street,  London  W.  1 . 
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i  »y,  16th  October,  and  following  day. 
inguished  Collection  of  Early  Medical 
and  Books  on  Music,  the  property  of  a 
:ataloguc,  1 1  plates,  5s.  (by  post  6s.  6d.). 

jy,  16th  October,  at  2.30  p.m. 
in,  Near  Eastern  Greek,  Etruscan  and 
Antiquities;  African,  Indian,  Oceanic 
itli  American  Art,  the  property  of  various 
.  Catalogue  Is.  (post  free). 

esday,  18th  October.  Old  Master 
igs,  the  property  of  S.  Eckman,  Jr.,  Esq., 
,  Mrs.  [.  Nicholson,  Col.  R.  D.  H. 
!,  and  other  owners.  Catalogue  Is.  (post 

day,  19th  October.  English  and 
n  Silver  and  Plate,  the  property  of  the  late 
>.  A.  P.  Boyle,  W.  A.  T.  Briscoe,  Esq., 
rle  Richards,  Mrs.  Edith  Rottboll,  A.  W. 

Esq.,  Nicholas  Kaye,  Esq.,  and  other 
s.  including  a  tankard,  1685,  a  chocolate 

R.  Bayley,  1711,  two  small  coffee  pots, 
and  c.  1740,  a  pair  of  candlesticks  by 
Black,  1763,  two  pairs  of  sauce  boats, 
ind  1765,  a  tea  tray  by  T.  Robins,  1811, 
:  dinner  plates,  1789/90/1853,  a  tea  and 
set,  1794-1809,  a  salver  by  John  Carter, 
a  set  of  six  salt  cellars,  1 825  and  a  number 
h  pieces.  Catalogue  Is.  (post  free). 


of  Limerick,  and  other  owners,  including 
Chinese  snuff-bottles;  Tibetan  tankas:  Famille- 
Verte  and  Famille-Rose  wares.  Catalogue  Is. 
(post  free). 

Tuesday,  24th  October  at  2.30  p.m.  Sporting 
Prints,  Naval  and  Military  Subjects,  Decorative 
Prints  and  Views,  the  property  of  Mrs.  G.  L. 
Mackeson-Sandbach,  Major  H.  G.  Greenough, 
and  other  owners,  including  a  collection  of  mid- 
nineteenth  century  Coach  Builders'  Designs  by 
Hooper  &  Co.,  original  pen-and-ink  and 
coloured  drawings:  Lemuel  Francis  Abbot's 
Golfers  at  Blackheath  and  Henry  Cullender; 
also  Grand  Leicestershire  Steeple  Chase,  by 
Bentley  after  Aiken:  Fores'  Coaching  Incidents, 
by  Harris  after  Henderson ;  and  Foxhunting,  by 
Bell  after  Morland;  Heath's  Martial  Achieve- 
ments of  Great  Britain;  Bowyer's  Important 
Events  in  the  Annals  of  Europe;  Simpson's 
Seat  of  War  in  the  East  and  George  III  reviewing 
Dragoon  Guards,  by  Ward  after  Beechey:  Miss 
Barren,  by  Bartolozzi  after  Lawrence,  stipple 
engraving  printed  in  colours;  views  of  London, 
Liverpool,  Scotland,  Germany,  Italy  and  the 
Far  East.  Catalogue,  1  plate,  Is.  6d.  (by  post 
2s.). 

Wednesday,  25th  October.  Old  Master 
Paintings,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


sday,  19th  October,  at  2.30  p.m. 
;enth  and  Nineteenth  Century  English 
■ngs,  the  property  of  the  late  William 
.  Esq  .  S.  Eckman,  Jr.,  Esq.,  C.B.E.,  and 
owners,  including  West  Cowes,  Sunset,  by 
.  W.  Turner,  R.A.,  The  Palace  of  the 
•ies,  by  R.  P.  Bonington,  The  Church  of 
agnus  the  Martyr,  near  London  Bridge,  by 
Boys,  Seville,  by  J.  F.  Lewis,  R.A.,  and 
>  by  H.  Aiken,  W.  Blake,  H.  B.  Brabazon, 
allow,  D.  Cox,  Sir  W.  Russell  Flint,  R.A., 
irket  Foster,  J.  Glover,  A.  Goodwin,  R. 
W.  Hogarth,  W.  H.  Hunt,  J.  C.  Ibbetson, 
ar,  W.  J.  Muller.  T.  Rowlandson,  W.  R. 
rt,  and  F.  Wheatley.  Catalogue,  4  plates, 
I.  (by  post  2s.). 

iy,  20th  October.  English  and  Coit- 
al furniture.  Rugs  and  Carpets,  the  pro- 
of Mrs.  E.  A.  Wood,  Mrs.  W.  E.  Finn,  the 
:.  T.  Plant,  the  late  Miss  S.  A.  P.  Boyle,  S. 
lan,  Jr.,  Esq.,  C.B.E.,  and  other  owners, 
iing  an  Indian  Dhurri  Kelim  Carpet  and 
rez  silk  rug;  a  number  of  George  II  and 
ge  III  brass-bound  buckets,  a  set  of  eight 
ge  III  mahogany  dining  chairs,  including 
ir  of  armchairs,  a  William  and  Mary 
it  cabinet  and  a  pair  of  William  IV  rose- 
library  tables.  Catalogue  Is.  (by  post  2s.). 

day,  23rd  October.  Greek  and  Russian 
and  Objects  of  Vertu,  the  property  of 
us  owners  including  a  North  Russian  icon 
ir  Lady  of  Vladimir,  sixteenth  century,  a 
an  icon  of  Our  Lady  of  the  sign,  Nov- 
i  School,  sixteenth  century,  a  Russian  icon 
jr  Lady  of  Vladimir,  Moscow,  late  seven- 
i  century;  objects  of  vertu  including 
an  works  of  art,  English  and  Viennese 
els,  chess  sets  and  snuff  boxes.  Illustrated 
ogue. 

day,  23rd  October.  Valuable  Printed 
s,  Autograph  Letters  and  Historical  Docu- 

>,  the  property  of  various  owners.  Illus- 
i  Catalogue. 

day,  24th  October.  Oriental  Ceramics 
Vorks  of  Art,  the  property  of  The  Countess 


Thursday,  26th  October.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 


Thursday,  26th  October,  at  the  Royal 
Horticultural  Hall.  Veteran  and  Vintage 
Vehicles:  IV,  comprising  Veteran  and  Vin- 
tage Cars,  Post  Vintage  Thoroughbreds, 
Antique  Bicycles,  also  Motoring  Miscel- 
lanea and  Accessories,  the  property  of  The 
Rt.  Hon.  Lord  Brownlow,  .1.  A.  F.  Blight, 
Esq.,  Andrew  Lloyd,  Esq.,  Peter  Beale, 
Esq.,  and  other  owners,  including  a  1904 
H umber  Forecar,  a  1921  Ford  Model  T,  a 
1923  Bentley  T.T.  Replica,  a  1928  Rolls- 
Royce  Phantom  I  Tourer,  with  American 
body,  a  1929  4i  litre  Bentley,  a  1936 
Talbot  105  Coupe,  a  1938  Rolls-Royce 
Sedanca  de  Ville,  a  1938  Austin  Ten  Saloon 
and  a  1955  Humber  Hawk,  formerly  the 
property  of  The  Rt.  Hon.  Sir  Winston 
Churchill,  K.G.,  O.M.,  C.H.;  also  bicycles, 
including  a  Rudge  Rotary  Tricycle;  books, 
lamps,  horns  and  other  motoring  miscell- 
anea; engines,  coach  models,  and  horse- 
drawn  vehicles.  Illustrated  Catalogue. 


Friday,  27th  November,  Bronzes  and  Works 
of  Art,  Rugs  and  Carpets,  English  and  Conti- 
nental Furniture,  the  property  of  S.  Eckman,  Jr., 
Esq.,  C.B.E.,  the  late  Mrs.  A.  A.  Hutchinson, 
and  other  owners,  including  a  pair  of  Empire 
bronze  Sphinxes:  two  fine  embossed  bird 
pictures,  one  by  William  Hayes,  signed  and 
dated  1785,  a  late  George  III  eight-light  gilt- 
metal  chandelier,  a  set  of  twelve  Regency 
dining  chairs  and  a  set  of  George  III  mahogany 
dining  chairs.  Catalogue  Is.  (post  free). 

Monday,  30th  October,  at  10.30  a.m.  Fine 
French  Paperweights,  the  property  of  C.  M. 
Hore,  Esq.,  M.  A.  Miller,  Esq.,  Ma.  Lourdes 
Gomes  Cruz,  and  other  owners,  comprising 
millefiori,  carpet-ground,  colour  ground,  flower 
and  overlay  paperwights  of  the  St.  Louis, 
Baccarat  and  Clichy  factories.  Illustrated  Cata- 
logue. 


Monday,  30th  October.  Printed  Books, 
Maps,  Hydrographical  Charts  and  Atlases,  the 

property  of  The  Royal  United  Service  Institu- 
tion, Mrs.  Geoffrey  Madan,  and  other  owners. 
Catalogue  Is.  (post  free). 

Tuesday,  31st  October.  Continental  Pottery 
and  Porcelain,  the  property  of  Constance,  Vis- 
countess Mackintosh,  The  Countess  of  Limer- 
ick. Mary,  Viscountess  Sidmouth,  Marshal  of 
the  Royal  Air  Force,  the  late  Sir  Edward  Elling- 
ton, G.C.B.,  C.M.G.,  C.B.E.,  and  other  owners, 
including  Dutch  Delft,  German  faience  and 
Italian  maiolica;  Paris,  Berlin  and  Vienna 
plaques,  Meissen  and  other  German  figures  and 
wares,  and  a  Dutch  decorated  teapot.  Catalogue 
I  plate.  Is.  6d.  (by  post  2s.). 

Wednesday,  1st  November,  Modern 
British  and  Continental  Drawings,  Paintings  and 
Sculpture,  the  property  of  Mr.  and  Mrs.  Hans 
Juda,  the  Froceeds  of  this  sale  will  be  devoted 
to  Establishing  a  Fund  for  British  Artists  and 
also  to  Provide  Travelling  Scholarships,  including 
Deux  Pieds  and  Femme  an  Lit,  by  Edouard 
Vuillard,  Signes  ct  Symholes,  gouache,  1938,  by 
Joan  Miro.  Rider  with  Banners,  gouache,  1955, 
by  Marino  Marini,  Helius,  bronze,  1956,  by 
Dame  Barbara  Hepworth,  D.B.E..  Gorse  on  Sea 
Wall,  1939,  Estuary  Shore,  watercolour,  1946, 
Palm  Palisade,  1 947,  Cigale,  watercolour,  1 947, 
W.  Somerset  Maugham,  Portrait  Study,  draw- 
ing with  wash,  1949,  and  The  Rock  and  the  Rase, 
1952,  by  Graham  Sutherland,  O.M..  Mother 
and  Child  in  Rocking  Chair,  bronze,  1950,  ideas 
for  Sculpture,  drawings,  1951,  Two-piece  Re- 
clining Figure,  bronze,  1961,  by  Henry  Moore. 
Spiral  Motif  (Subjective  Landscape),  1951,  by 
Victor  Pasmore,  Three  Figures,  bronze,  1957, 
by  Kenneth  Armitage,  and  a  large  and  import- 
ant group  of  watercolours  by  John  Piper. 
Illustrated  Catalogue,  43  plates,  2  in  colour, 
10s.  (by  post  lis.  6d.). 

Wednesday,  1st  November,  at  approxim- 
ately 12.30  p.m.  Modern  British  Drawings, 
Paintings  and  Sculpture,  the  property  of 
Madame  Claude  Levee,  Sir  John  Summerson, 
Mr.  Eduardo  Paolozzi,  Mr.  and  Mrs.  Sydney 
Box,  and  other  owners,  including  Sketch  for 
The  Visitation,  drawing  with  sepia  wash,  by  Sir 
Stanley  Spencer.  R.A.,  Madonna  and  Child, 
Heads  and  Shoulder*,  bronze,  1927,  by  Sir 
Jacob  Epstein,  Prince  and  Princess,  1932,  and 
Still  Life,  pencil  and  oil,  1945,  by  Ben  Nichol- 
son, Mother  and  Child,  grey  Cumberland  stone, 
1934,  by  Dame  Barbara  Hepworth,  D  B  F., 
Calle  San  Pedro  Cuenea.  1934,  by  David  Bom- 
berg,  Interior  at  Minos  with  Figures,  1950,  by 
Keith  Vaughan.  Seared  Torso,  bronze,  1956, 
and  Reclining  Figure,  bronze,  1957,  by  Henry 
Moore,  O.M..  C.H..  and  Tarot  Variations, 
1958,  b>  R  B.  Kitaj.  Illustrated  Catalogue,  16 
plates,  5s.  (by  post  6s.  6d.). 

Thursday,  2nd  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Thursday,  2nd  November,  at  2.30  p.m. 
Eighteenth  and  Nineteenth  Century  English 
Drawings,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Friday,  3rd  November.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free}. 


SOTHEBY'S 

WEDNESDAY,   1st  NOVEMBER 

MODERN  BRITISH  AND  CONTINENTAL 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  Mr.  and  Mrs.  HANS  JUDA 

The  proceeds  of  this  Sale  will  he  devoted  to  establishing  a  fund  for 
British  Artists  and  also  to  provide  Travelling  Scholarships 


Henry  Moore.  O.M..  C.H.  Two-piece  Reclining  Figure,  1961.  Bronze. 
Length  8}  inches. 


Joan  Miro.  Signes  et  Symboles,  1938.  Gouache.  27}  by  41}  inches. 
Illustrated  Catalogue. 
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with 

THE  ROBERT  SIMPSON 

Co.,  Ltd. 

Announce  a  series  of  Auctions  to  be  held  in 

TORONTO,  CANADA 

at  Arcadian  Court  (8th  Floor) 
176  Yonge  Street 

MONDAY,  16th  OCTOBER,  at  8  p.m. 

PAINTINGS,  DRAWINGS 
SCULPTURE  AND  MAPS 
(PART  I) 

Illustrated  Catalogue,  £1  Os.  Od.  (by  post  £1  2s.  6d.) 


series  of  five  plant  and  insect  studies,  watercolour  and 
olour,  by  Thomas  Robins  the  Younger,  signed  and 
dated,  1786.  13|ths  by  9:1  inches. 
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1  of  the  Encampment  of  the  British  Army  upon  Abrahams  Plain  before  Quebec  after  their  victory,  until  the  town  capitulated  upon  18th  Sept.  1759.'' 
Detail  of  manuscript  map  in  pen  and  ink*  with  tinted  watercolour  of  the  Siege  of  Quebec,  20\  by  15Jths  inches. 


SOTHEBY'S 

MONDAY,  13th  NOVEMBER 

THE  HIGHLY  IMPORTANT  COLLECTION  OF  WATCHES 

the  property  of  Samuel  Nv  Tonkin,  Esq.,  of  New  York 


? 


Above  left  to  right:  A  gold-cased  automaton  musical  quarter-repeating  watch,  c.  1800.  63  mm.  diam.  An  enamel-cased  verge  watch,  the 
movement  signed  Delile  a  Bruxelles,  c.  1700,  48  mm.  diam.  A  gold-cased  automaton  repeating  watch  by  Jequier  Fleurier,  c.  1790, 
64  mm.  diam. 

Centre:  An  enamel  watch  by  Les  Freres  Huault,  containing  a  verge  watch  signed  Abraham  Klaarvenbeek,  Haalcm,  c.  1700,  50  mm.  diam. 
Below  left  to  right:  An  automaton  watch,  c.  1800,  50  mm.  An  enamel-cased  verge  watch  by  Jean  Chais,  Geneva,  c.  1700,  37  mm.  diam. 
A  quarter-repeating  musical  watch  with  double  automata,  r.  1800,  59  mm.  diam. 

Illustrated  Catalogue 


SOTHEBY'S 

MONDAY,  20th  NOVEMBER, 
at  10.30  a.m. 

THE  CONTENTS 
OF 

HE  VILLA  MAURESQUE 

the  property  of  the  late 

W.  SOMERSET 
MAUGHAM,  C.H. 

Illustrated  Catalogue,  12  plates,  8s.  Od.  (by  post  9s.  6d.) 


A  Bakota  reliquary  figure  (molu-ngulu)  in  wood,  copper  and  brass, 
24J  inches.  Gabon. 


THE   MIXTURE  AS 
BEFORE 
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WILLIAM    H  BINE  M  ANN  LTD 


london  ::  TOR  J 


Somerset  Maugham.  My  South  Sea  Island.  First  edition,  first 
state,  one  of  two  copies,  original  wrappers,  uncut,  8vo, 
Chicago,  1936. 


W.  Somerset  Maugham.  The  Mixture  as  Before.  First  edition, 
presentation  copy,  original  cloth,  dust  jacket,  8vo,  1940. 
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TUESDAY,  28th  NOVEMBER 

BIBLIOTHECA  PHILLIPPICA 
New  Series:  Medieval  Manuscripts 
Part  III 


FORTY-TWO  MANUSCRIP 
OF  THE  7th  to  THE  17th  CENtI 

from  the  Celebrated  Collection 
formed  by  Sir  THOMAS  PHILLIPPS  (17921 


William  Twiti's  The  Craft  of  Venery,  chess  problems  in  English,  and  one 
of  two  known  manuscripts  of  the  earliest  treatise  on  heraldry  composed 
in  England,  written  by  John  Porter,  M.P.  for  Worcester,  c.  1450. 


Illustrated  Catalogue,  33  plates,  £1  15s.  Od.  (by  post  £1  16s.  6d. 
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Flores  Historiarum,  fifteenth  century,  from  Battle  Abbey,  with 
a  list  of  the  Abbev  relics. 


gnnbcl 

Hugo  Ripelin.  Compendium  Theologicae  Veritatis,  in  German,  \ 
second  half  of  the  fifteenth  century. 


■  madden  galleries 

77  DUKE  STREET,  GROSVENOR  SQUARE,  LONDON,  W.1 
HYD  5854  OPPOSITE  THE  EUROPA  HOTEL 


S  ENVIRONS  DE  SUCY  EN  BRIE  SEINE  ET  OISE  Oil  on  Canvas,  26  x  40  cm.  1902 

CATALOGUE  GENERAL  1081 


IERRE  PRINS 

38-1913 

IMPRESSIONIST  PAINTINGS 

AND 

PASTELS  EXHIBITION 

12th  October  -  1st  November 

cm 


Limestone  funerarv  relief  of  a  bearded  man.  From  Palmyra:  2nd-3rd  century  A.D.  Height:  25  inches. 


By  appointment 

to  Her  Majtafy  Vu-  Qui 
Meiiatlut* 


SPINK 

Founded  1666 

ORIENTAL  ART  ANTIQUE  SILVER  EUROPEAN  GLASS  &  PORCELAIN  ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAWINGS  CLASSICAL  ANTIQUITIES  COINS  MEDALS  &  ORDERS 


By  appn  ;i 
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Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London, 


eeping  art  in  circulation 


LAIN  but  striking  advertisement  is  liable  to  catch  the  eye 
travellers  on  the  Boston,  Massachusetts,  subway.  It 
s  of  a  quotation  from  Edmond  de  Goncourt  in  which  he 
;es  the  wish  that,  after  his  death,  his  drawings,  prints  and 
treasures  should  not  be  left  to  a  museum,  there  to  be 
:ed  to  the  'stupid  gaze'  of  the  populace,  but  should  instead 
ught  under  the  auctioneer's  hammer,  in  order  that  other 
ors  who  share  his  tastes  might  have  the  pleasure  of  owning 
Under  this  quotation  is  printed  in  bold  letters:  'Others 
3een  More  Generous,  Ed.' 

advertisement,  with  its  retrospective  reproof  to  a  famous 
isseur,  is  typical  of  the  Americans'  attitude  to  collecting. 

the  emphasis  is  on  public  collections  and  public  owner- 
chough  there  are  many  private  collectors,  and  some  of  the 

s  finest  works  of  art  are  in  American  private  hands,  the 
)t  of  sharing  one's  acquisitions  with  Americans  at  large  is 
)read  and  deeply  felt.  Museums  and  galleries  spring  up  in 

can  towns  and  cities  almost  as  frequently  as  golf-courses, 
:>r  much  the  same  reason — the  enjoyment  of  minority 
1  its  by  the  many. 

selfish  or  anti-social  to  wish  that  one's  choicest  possessions 
1  pass  into  the  hands  of  other  collectors  and  fellow  special- 
ise strong  sense  of  possessiveness  which  marks  the  avid 
:or  might  be  expected  to  work  the  other  way — to  make 
o  disinclined  to  break  up  his  collection  that  he  would 

give  it  away,  intact,  than  that  his  heirs  should  disperse  it 
^h  the  auction  room.  There  is  also  the  consideration  of 

collector's  vanity:  it  is  human  to  wish  to  be  remembered, 

0  be  remembered  for  some  public  bequest  is  no  mean 
ment.  It  is  just  as  well,  perhaps,  that  some  collectors  who 
their  treasures  to  museums  can  never  know  that  they  will 

1  for  ever  in  the  storeroom,  politely  accepted  but  privately 
gued  as  white  elephants. 

:re  is  much  to  be  said,  on  the  other  hand,  for  putting  one's 
tion  back  on  the  art  market.  The  salerooms  are  by  and 


large  honest  clearing-houses :  certainly  this  is  so  if  one  sells  at  one 
of  the  great  London  rooms.  If  the  collector  has  become  noted  in 
his  lifetime,  items  which  once  were  his  will  carry  his  name 
wherever  they  go,  as  part  of  the  provenance.  Not  every  piece 
from  even  the  best  private  collection  necessarily  belongs  in  a 
museum  or  public  gallery.  Connoisscurship  tends  to  settle  on 
rare,  even  rarefied  items;  the  term  'a  collector's  item'  has  a 
special  meaning  which  by  its  nature  removes  it  from  popular 
understanding. 

Certainly  British  public  collections  should  constantly  be 
enriched  with  rare  examples.  But  it  would  surely  be  less  wasteful 
if  any  collector  who  considered  leaving  his  beloved  objects  to  a 
museum  took  the  trouble  to  find  out,  in  advance,  it  they  would 
really  be  welcome.  He  might  be  risking  a  disappointment;  but  at 
least  in  such  a  case  he  would  have  an  opportunity  of  approaching 
someone  else,  or  of  making  other  plans  for  disposal  of  his 
property. 

It  is  sad  that  the  satisfactions  of  such  a  gesture  cannot,  in 
Britain  at  least,  be  enjoyed  in  one's  lifetime  with  the  added 
blessings  of  the  Inland  Revenue.  The  law  regarding  death  duties 
is  as  ungenerous  over  works  of  art  as  over  any  other  kind  of 
property:  there  is  only  a  small  exemption  on  works  of  art  sold  to 
public  institutions.  The  Americans  have  long  since  accepted  the 
principle  that  public  good  can  accrue  if  the  tax-man  looks  the 
other  way.  Wealthy,  generous  men  arc  enabled  to  make  public 
gestures  and  endowments  without  the  inhibiting  fear  that  their 
good  works  will  be  undone  if  they  chance  to  die  too  soon,  or  with 
their  legal  affairs  imperfectly  tidied  up. 

The  cost  to  the  Exchequer  of  a  less  niggardly  law  would  be 
small.  The  advantage,  in  terms  of  the  wealth  of  fine  objects 
which  might  then  be  passed  on  for  the  common  enjoyment, 
would  be  vast.  What  is  more,  objects  of  art  once  lodged  in 
public  collections  are  comparatively  safe — from  auctioneers, 
dealers,  and  foreign  buyers  with  long  purses.  There  would  be 
plenty  left  for  the  salerooms.  Somehow,  they  never  run  dry. 
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[he  Civic  Plate  and  Insignia  of 
ie  City  of  York 

he  Insignia  charles oman 


'ER  seventy  years  have  elapsed  since  the  appearance  of  the 
ist  serious  study  of  the  insignia  and  plate  of  York.  The  work 
,itt  and  Hope1  was  admirable  and  the  present  articles 
be  regarded  as  an  attempt  to  amplify  rather  than  to 
:de  their  account. 

e  York  was  for  centuries  the  unofficial  capital  of  the  north 
;land  it  is  not  surprising  that  its  insignia  and  plate  should  be 
optional  importance.  It  is  a  surprising  collection,  however, 
Jy  for  what  it  contains  as  for  what  it  lacks.2  The  most 
al  item  for  a  corporation  was,  of  course,  a  common  seal, 
xisting  example  (No.  5)  is  of  thirteenth-century  date.  On 
nit  is  a  triple-towered  castle  surrounded  by  —  SIGILLVM : 
/M:  EBORACI  whilst  on  the  reverse  is  a  representation  of 
ter  between  two  angels  and  surrounded  by  +  S.  B(cat)  I 
I:  PRINCIPIS:  APOSTOLOR  (urn).  This  was  not  the 
t  civic  seal  since  an  impression  of  a  twelfth-century  one  of 
r  design  but  without  the  angels,  is  illustrated  in  the  great 
of  Francis  Drake.3  The  mayor  has  also  one  of  late  four- 
i-century  date  as  well  as  a  smaller  one  for  lesser  documents, 
?din  1577. 

lereas  the  right  to  have  a  sergeant-at-mace  was  regarded  as  a 
il  concomitant  of  a  royal  charter,  civic  swords  were  granted 
c  king  verv  sparinglv.  Though  there  can  be  no  doubt  that 
had  a  mace  before  it  was  granted  a  sword,  the  swords  will 
ated  first  since  the  mace  is  so  much  younger.  Of  the  seven 
s  known  to  have  been  granted  swords  in  the  fourteenth 
ry,  York  would  appear  to  have  been  the  fifth.  It  was 
ited  in  1388,  but  although  it  is  referred  to  with  respect  no 
option  of  it  survives,  though  it  was  still  about  in  1796.  It  was 
ps  not  showy  enough,  as  Drake4  writing  in  1736,  admits 
it  is  the  least  sword  amongst  them  but  the  greatest  in  value' 
ise  it  was  accompanied  by  the  right  for  the  mayor  to  call 
:lfa  lord.  The  surviving  swords  are  of  exceptional  interest, 
"arlier  (No.  1)  is  4  ft.  4  in.  long  and  has  a  hilt  with  a  faceted 
ncl  and  a  gilt  latten  guard.  The  two-edged  blade  bears  as 
ts  mark  a  Lombardic  I  and  the  upper  part  is  blued  and 
iscened  on  one  side  with  SIGISMVNDI.  IMPERAT.  DAT. 
EBOR.  1439  and  on  the  other  ORNAT  HENRI.  MAY. 
OR.  1586.  The  scabbard  is  covered  with  crimson  velvet 
led  with  six  silver-gilt  dragons  each  with  his  tail  curled 
t  him,  and  there  is  a  silver-gilt  chape.  Drake  was  deceived  by 
nscription  and  asserted  that  the  sword  was  a  gift  to  York 
the  Emperor  Sigismund  but  the  true  story  was  only  lin- 
ed a  hundred  years  later.  A  document  in  the  City  archives 
s  that  on  5  May,  1439,  Henry  Hanslap,  a  canon  of  Howden 


and  a  native  of  York,  presented  to  the  City  the  sword  which  had 
been  given  by  the  Emperor  Sigismund  to  hang  over  his  stall  in 
St.  George's  Chapel,  Windsor,  when  he  was  installed  as  a  Knight 
of  the  Order  of  the  Garter  in  141 6.  The  sword  had  become  a 
perquisite  of  the  dean  when  the  emperor  died  in  1437.  The 
document  describes  the  scabbard  as  being  covered  in  red  velvet 
and  decorated  with  scorpions  in  red  silk.  The  present  silver-gilt 
mounts  must  date  from  the  redecoration  in  1586  which  was 
executed  by  Martin  Dowbiggin.  It  is  likely  that  the  present 
dragons  resemble  the  original  'scorpions'  though  they  have  their 
tails  curled  under  them,  since  it  is  probable  that  the  scribe  in  1439 
was  as  unfamiliar  with  scorpions  as  with  dragons ! 

By  1736  the  Sigismund  Sword  was  rarely  used  except  at 
Christmas  and  on  St.  Maurice's  day.  For  ordinary  occasions  the 
sword  presented  by  Sir  Martin  Bowes  was  used  (No.  2).  Bowes 
had  left  York  at  the  age  of  14  but  never  lost  his  interest  in  his 
native  place.  In  1545  he  served  as  Lord  Mayor  of  London  and 
four  years  later  on  20  September,  1549,  he  wrote  to  York  saying 
that  he  was  sending  'a  fayre  sworde  with  a  sheathe  of  crymeson 
velvet  with  pcrlc  and  stone  sett  uppon  sylver  gylte'.5  The 
immediate  occasion  of  the  gift  was  that  there  was  a  move  to 
reduce  the  number  of  parish  churches  in  York  and  that  his  plea 
for  saving  St.  Cuthbert's  where  he  had  been  christened,  had  been 
successful.  The  sword  is  4  ft.  long  and  has  at  the  top  of  the  blade 
the  Royal  Arms  surrounded  by  arabesques,  whilst  down  each 
side  is  an  inscription  recording  the  gift.  The  hilt  is  of  silver-gilt, 
the  guard  is  decorated  with  a  flowing  scroll  whilst  the  pommel  is 
of  crystal.  The  scabbard  is  covered  in  crimson  velvet  and  has  two 
silver  lockets  set  with  gems.  The  chape  is  silver-gilt  and  decorated 
with  a  cartouche  with  two  bows  interlaced.  Unfortunately  not  all 
of  this  is  original  as  the  guard  on  the  sword  and  the  lockets  on  the 
sheath  which  bear  the  York  hallmark  for  1605-6,  were  made  by 
Christopher  Harrington  who  received  ^9.19.0  for  them.  This 
sword  and  a  silver-gilt  and  crystal  cup  presented  to  the  London 
Goldsmiths'  Company  in  1560,  are  the  only  tangible  bene- 
factions of  Bowes  which  survive,  though  some  of  his  charities 
still  operate.  He  was  immensely  wealthy,  although  in  a  letter  to 
the  Lord  Mayor  of  York  he  complains  of  his  family  responsi- 
bilities 'I  have  had  XVIII  children,  whereof  I  have  alyve  this  day 
VII  (that  ys  to  save)  V  sonncs  and  two  daughters,  which  nature 
byndethe  me  to  provide  for'.6 

It  is  surprising  that  an  ancient  city  of  the  importance  of  York 
should  have  no  more  than  one  mace.  There  were  more  in  the 
past  but  the  story  of  the  York  maces  is  very  complicated  and 
presents  many  puzzling  features.  The  charter  granted  by  Richard 
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II  in  1393  specifically  allows  the  sergeants-at-mace  of  the  City  to 
carry  'gilt,  silver  or  silvered  maces'  decorated  with  the  Royal 
Arms.  The  gilding  of  the  mayor's  mace  is  mentioned  in  1462  and 
by  1523  there  were  certainly  two  since  George  Gayle  received 
eight  shillings  for  gilding  the  great  mace.  This  last  seems  to  have 
been  remade  in  T580.  It  appears  to  have  been  in  existence  in  1736 
when  Drake  wrote,  but  the  date  of  its  disappearance  lias  not  been 
traced.  A  minute  of  the  9  May,  1646, 7  reads  as  follows — 'It  is 
ordered  that  a  new  mace  of  a  larger  size  than  the  old  is  to  be  made 
And  Aldr  Henry  Thompson  and  Aldr  Geldart  are  desired  to 
provide  the  same  and  to  make  sale  of  the  little  old  mace  toward 
the  charge  thereof  '/  In  the  Chamberlain's  accounts  for  the  same 
year  between  17  April  and  24  August,  occur  payments  totalling 
^70.18.0  to  Mr.  Claudius  Tirrcll  for  making  the  new  mace 
(Nos.  2  and  6).  York  had  recently  undergone  a  siege  and  the  City 
finances  were  in  confusion  so  that  it  seems  odd  that  this  moment 
should  have  been  chosen  for  buying  a  111. iee.  Furthermore  the 
king  whose  authority  the  mace  symbolised  was  a  prisoner  of  the 
Parliament  to  whom  he  had  recently  been  sold  by  the  Scots  for 
^200,000  arrears  of  pay.  When  York  capitulated  the  Parlia- 
mentary governor  deposed  Sir  Edward  Cooper  who  had  served 
as  Lord  Mayor  since  1 642,  and  put  in  his  place  Alderman  Thomas 
Hoylc.  It  is  possible  that  Cooper  had  hidden  the  great  mace  but 
this  is  a  mere  conjecture. 

The  mace  itself  presents  puzzling  features.  The  head  is  embos- 


sed with  four  panels  containing  figures  of  Faith,  justice,  Chjt\ 
and  Fortitude  separated  by  clusters  of  fruit  and  roses  and  the  a. 
1647  with  the  initials  CT  (Claudius  Tirrell).  Who  was  the  mar 
There  was  no  one  of  this  name  amongst  the  citizens  of  Yorkc 
was  there  amongst  the  freemen  of  the  Worshipful  Compare 
Goldsmiths'  of  London.  He  was  perhaps  a  craftsman  who  gau 
a  living  by  decorating  plate  for  qualified  goldsmiths.  If  so,  h(?a 
acting  irregularly,  confident  perhaps  that  in  this  troubled  m 
none  of  the  York  goldsmiths  would  question  the  GuiLa. 
authorities.  The  knop  on  the  stem  is  chased  in  low  relief  I 
t.  the  City  arms,  2.  the  Tudor  portcullis,  3.  the  Prince  of  W;s 
feathers,  4.  the  cross  of  St.  George,  5.  the  English  Royal  Cresmi 
6.  the  crowned  rose.  It  is  possible  that  the  decision  to  confin  b 
decoration  strictly  to  English  motifs  was  due  to  anti-Scot  fe<DL" 
— the  sale  of  King  Charles  had  been  completed  when  the 
was  paid  over  in  the  Guildhall  at  York.  The  top  of  the  ma  I 
now  filled  by  a  plaque  embossed  with  the  arms  of  Charles  Ih. 
stamped  with  the  mark  of  a  London  goldsmith,  W  H.  It  must  1 
originally  carried  the  arms  of  his  fither  since  on  25  March,  m 
the  York  goldsmith  John  Plummcr  was  paid  for  alteringlu 
arms,  the  sum  of  ^4.10.0. 9  The  crown  on  the  head  washiirri  i 
replaced  in  May,  1660. 

Taking  into  account  the  misfortunes  suffered  by  York  in 
middle  of  the  seventeenth  century,  it  is  fortunate  that  the  8 
Mayor's  gold  chain  (No.  4)  weighing  19  oz.  has  survived.  Ira 


6.  Mace.  Silver-gilt.  Made  by  Claudius  Tirrell,  1647.  Length  3  feet  8  inches. 
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§<  lied  in  1612  by  Sir  Robert  Watter  who  had  been  Lord 
j{  zi  1603.  It  consists  of  three  rows  of  links  of  two  patterns, 
is  ver  had  a  badge. 

eas  the  Lord  Mayor  of  York  ranked  as  a  lord  only  during 
fi  of  office  local  courtesy  allowed  his  wife  the  title  of  lady 
i  The  gold  chain  of  the  Lady  Mayoress  of  York  (No.  4)  is 
I  v  the  earliest  extant,  though  that  of  Hull,  which  had  been 
1  1603,  was  scrapped  in  1 834.  In  his  will  which  was  proved 
t  19  February,  1668,  Marmaduke  Rawdon  bequeathed 
^  ounds  to  the  cittie  of  York  to  be  imployed  in  a  gold 
1  o  be  worne  by  the  Lady  Maioresse  successively'.  It  is 
]  ed  of  simple  links  of  uniform  design  and  weighs  12  oz. 
;  iince  the  donor's  name  will  be  mentioned  again  when  the 

ite  is  described,  some  account  of  him  is  needed.  He  was 
ji  of  .111  alderman  and  was  born  in  the  parish  of  St.  Crux  in 
1  m  the  early  death  of  his  father  he  was  despatched  to  his 
(  ho  was  already  a  very  prosperous  London  merchant  and 

it  him  as  his  agent  to  the  Canaries.  He  remained  in  the 
1  almost  continuously  for  twenty-four  years  but  was 
i  lly  obliged  to  return  owing  to  the  outbreak  of  Crom- 
'  rar  with  Spain.  He  had  become  immensely  rich,  thanks  to 

I  lish  thirst  for  Canary  wine  but  although  he  made  several 
:  York,  he  settled  in  Hertfordshire.  He  could  never  bring 
i  to  marry  though  he  was  careful  to  note  in  his  journal10 

the  naivete  of  a  debutante  all  the  eligible  proposals  of 
:  ;e  which  he  had  received !  Was  the  chain  ever  worn  by 
he  fifteen  ladies  who  chose  him  as  their  valentine  when  he 
York  in  1657?  Quite  probably!  as  young  ladies  who  set 
rv  to  marry  a  wealthy  middle-aged  bachelor  may  end  up 
t  mayoress ! 

sheriff's  gold  chain  and  badge  were  given  by  Alderman 
s  Walker  in  1893,  ls  a  good  example  of  the  work  of  that 

e  of  the  collars  formerly  worn  by  the  City  waits  have 
i  (No.  7).  They  are  composed  of  links  cast  in  the  form  of 
issant  gardant  (as  in  the  City  arms)  and  have  a  double 
t  consisting  of  shields  of  the  City  arms.  The  larger  shields 
obably  made  for  use  as  arm-badges,  as  it  will  be  noticed 
y  are  pierced  for  sewing  on.  The  lower  shields  on  the  two 
liains  appear  to  be  original  but  that  on  the  middle  one  is 
mi  the  back  1822.  A  very  careful  examination  of  the 
ion  will  show  that  the  middle  chain  differs  slightly  from 
;r  two.  The  earliest  reference  to  the  waits  collars  occurs  in 
hen  there  were  three.  In  the  following  year  a  fourth  wait 
led  and  an  extra  collar  supplied.  In  1585  Thomas  Turner, 
ith,  submitted  a  bill  for  'new  florishinge  and  trimminge  of 
itchons  and  Chynes  belonging  to  the  iiij  Waytes'.  Jewitt 
:es  the  pair  of  chains  to  this  date  though  the  wording  of  the 
ces  both  in  the  House  Book  and  the  Chamberlain  s  Accounts 
)  refer  only  to  repairs.  It  would  seem  wiser,  therefore,  to 
:e  them  to  1565.  His  reference  to  the  third  collar  is  ambigu- 
:  it  seems  to  differ  so  slightly  from  the  others  that  it  would 
iir  to  credit  it  to  1566.  The  arm-badges  would  seem  to  be 
■rably  later  in  date.  In  the  reign  of  Elizabeth  I  the  waits 
mbroidcred  badges  on  their  sleeves  but  it  is  not  certain 
:  present  badges  were  ever  worn  by  the  waits.  Other  City 
s  had  silver  arm  badges.  They  would  seem  to  date  well 
;  seventeenth  century. 

//}',  /  should  like  to  express  my  tlmuks  to  the  Lord  Mayor  and 
ution  of  York  for  permission  to  make  and  publish  this  study,  to 
S.  Tomlinson,  City  Librarian,  and  Miss  Fowkes,  City 
st,  for  help  on  the  documentary  side  and  to  the  staff  of  the 

II  House. 


7.  The  Waits'  Collars.  Silver.  1565-66  (the  larger  shields  are  later). 


NOTES 

1  The  Corporation  Plate  and  Insignia  of  Office  of  the  Cities  and  Towns  of  England  and 
Wales  by  Llewellyn  Jewitt  and  W.  H.  St.  John  Hope,  1895,  II,  pp.  445-78.  In  1909 
appeared  two  articles  by  Leonard  Willougliby  in  Hie  Connoisseur  XXIV,  pp.  3-9 
and  137-53,  but  they  were  inferior  to  York  Corporation  Plate  an  historic  collection 
which  was  reprinted  in  the  same  year  from  articles  in  the  Yorkshire  Herald. 
References  are  only  given  to  documents  not  quoted  by  Jewitt  and  Hope. 
2There  does  not  appear  to  be  any  specific  record  of  any  maces  for  the  sergeants 
although  these  were  allowed  by  the  1 393  charter.  Jewitt  and  Hope  accepted  as  such 
four  crude  pewter  objects  of  late  eighteenth-century  date,  having  a  handle  about 
eight  inches  long  and  a  Hat  circular  head  engraved  with  the  City  arms.  They  were 
known  as  the  'City  Seals'  and  Willougliby  suggested  that  they  were  for  stamping 
butter  !  Similarly  the  water  bailiff  never  had  a  mace. 

3Eboracum  or  the  History  and  Antiquities  of  the  City  of  York,  1736,  Appendix,  p.  C 
no.  23. 
*Ibid.  p.  222. 

&York  Civic  Records,  V,  1946,  p.  20. 
*Ibid.  p.  153. 

7  House  Book,  B.j6,£.  183. 

"Another  lesser  mace  appears  to  have  been  made  at  the  same  time  but  its  fate  is 
unknown.  In  Drake's  day  he  says  (p.  223)  'the  maces  are  both  very  large'.  This 
must  refer  to  the  present  mace  and  the  old  great  mace  which  must  have  reappeared. 
''Chamberlain  s  Accounts,  C.  24,  1651,  f.b. 

10T/ie  Life  of  Marmaduke  Rawdon  of  York  was  printed  by  the  Camden  Society  in 
1863.  It  was  composed  from  his  own  papers  by  someone  who  had  been  in  close 
touch  with  him. 


Georgian  cabinet-makers 
at  Uppark,  Sussex 

ANTHONY  COLERIDGE 


IT  can  be  said,  with  little  fear  of  contradiction,  that  Uppark, 
near  Petersfield,  the  house  which  Sir  Matthew  Fctherstonhaugh 
and  his  son  Sir  Harry,  furnished  during  the  latter  half  of  the 
eighteenth  century,  contains  a  collection  of  pier-glasses,  chimney- 
glasses  and  side  and  console  tables  that  can  be  rivalled  by  few 
other  houses  in  this  country. 

There  is,  unfortunately,  no  clue,  in  the  form  of  extant  docu- 


mentary evidence,  as  to  who  designed,  carved  and  supplied  t  J 
The  names  of  neither  designers,  such  as  Matthias  Lock. 
Linncll  or  Thomas  Johnson,  nor  specialist  carvers  and  gil  rs 
such  as  George  Cole,  Samuel  Norman  or  James  Whittle,  apar 
in  cither  Sir  Matthew's  or  Sir  Harry's  account  books.  It  is  a  K 
to  try  and  attribute  carvers  pieces  to  a  designer  on  the  gro  d> 
purely  of  stylistic  similarities  between  carved  details  in  a  pieceit 
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of  a  highly  important  harlequin  set  of  four  lacquered  and  japanned  English  commodes. 


r  details  incorporated  in  a  published  design.  As  an  illus- 
n  of  this,  the  male  and  female  masks  in  the  frame  of  the 
dass  illustrated  as  No.  i  could  have  been  inspired  by 
ir  masks  found  in  the  published  designs  of  any  of  the 
wing  designers : 

omas  Chippendale,  The  Director,  3rd  Edition,  1762,  plate 
X. 

omas  Johnson,  Collection  of  Designs,  1758,  plate  5. 
uiMayhew  and  William  Ince,  Universal  System  of  Household 
twe,  1762,  plate  LXXXII. 
itthiasLock,  Six  Sconces,  1744.1 

similar  comparison  may  be  drawn  between  the  writhing  and 

tg  dragons  carved  amidst  the  flowcrheads  and  C-scrolls 

ing  the  frame  of  the  pier-glass  in  No.  2,  cf: 

omas  Chippendale,  The  Director,  1762,  Plate  CLX  (left). 

;omas  Johnson,  Collection  of  Designs,  1758,  Plate  22. 

itthiasLock,  Six  Tables,  1746. 

inLinnell,  Drawing  of  Side-tables,  c.  1760. 2 


It  will  thus  be  appreciated  that  it  is  idle  to  speculate  as  to  who 
designed  and  carved  these  pieces,  with  the  exception,  perhaps,  of 
the  example  in  No.  4,  which  is  probably  based  on  a  design  of 
Thomas  Johnson's,  published  in  1760  in  A  New  Book  oj  Orna- 
ments.3 

Perhaps  the  finest  and  most  striking  pair  of  pier-glasses  in  the 
collection  arc  the  pair  hanging  between  the  windows  in  the  Great 
Drawing  Room  (No.  1).  The  scrolled  male  and  female  busts 
support  baskets  of  Howers  on  their  heads,  and  the  cormccs  arc 
centred  by  foliate  cartouches  which  arc  flanked  by  unusual 
pierced  trellis-work.  The  foliate  cartouches  are  the  very  quintes- 
sence of  the  Rocaille,  that  'new  plaything  in  ornament,  in  which 
the  cockleshell  of  Louis  XIV  was  scalloped,  hollowed  out  into  a 
rim  of  shell  or  cartouche,  pierced  and  tattered'.4  No.  2  is  chiefly 
remarkable  for  the  dragons  which  are  so  vigorously  carved  in 
high  relief.  The  South-East  Bedroom  contains  two  remarkable 
mirrors.  The  first,  No.  4,  which,  as  has  already  been  shown,  may 
be  based  on  a  design  of  Thomas  Johnson's  is  contained  in  a  grey- 


pair.  Another  (No.  8),  in  the  Print  Bedroom,  is  also 
design,  and  its  grey-painted  carved  frame  is  formeckas 
oak-leaves  and  branches  which  stem  from  a  ribbon-tie  susi 
at  the  apex,  united  at  the  base  by  twin  swimming  dolphins. 

A  pair  of  giltwood  side  tables  in  the  Saloon  (No.  9)  are 
in  date,  c.  1740,  and  they  must  have  been  one  of  Sir  Mai 
first  purchases.  The  female  sunburst  masks,  which  starefc 
foliated  surrounds,  are  arrestive  and  individual,  and  the 
and  foliated  supports  give  an  air  of  solidarity  to  the  tables 
belong  rather  to  the  era  of  Kent  and  the  Burlingtonians 
that  of  Chippendale  and  the  Director.  The  giltwood  console 
illustrated  in  No.  10  is  a  complete  contrast  to  the  Kenti 
(cf.  No.  9).  It  is  again  amorphous  in  form  and  the  drag< 
from  the  foliated  enrichments  on  the  centre  of  the  si 
hisses  rather  aimlessly  at  the  flowers  on  the  apron. 

The  Saloon  has  retained  the  original  three-branch 
brackets  (No.  11)  winch  were  probably  supplied  to  Sir  M 
in  1 76 1.  There  is  an  entry  in  his  account  book  on  March 
that  year  for  'Branches,  etc.  .  .  .  .£23.2.0'.  There  are  six  in 
the  elaborate  scrolled  branches,  which  are  hung  with  ent 
husk  garlands,  harbingers  of  the  Neodassic,  terminate  in 
drip-pans  carved  with  stiff  leaves.  These  still  support  the 
nozzles,  which  were  in  silver  plate — an  additional  refmemi 

One  of  a  harlequin  set  of  four  lacquered  and  japanne* 
modes  is  illustrated  in  the  colour  plate  (No.  3).  The  set  is, 
composed  of  two  pairs,  identical  in  size — one  pair  with  | 
enclosing  drawers  and  the  other  with  doors  enclosing 


4.  A  pier-glass,  in  a  grey  and  gilt  decorated  frame,  which  is  probably  based 
on  a  design  of  Thomas  Johnson's. 


painted  and  giltwood  frame  exuberantly  carved  with  spiky 
leaves,  fruit  and  flowcrheads  and  it  is  suspended  from  a  carved 
ribbon-tie  entwined  with  a  floral  garland.  The  second  (No.  5)  is 
of  interest  because  the  chimney-glass  and  the  fireplace  surround 
are  designed  as  a  single  entity.  This,  as  can  be  seen  from  the 
design  books  of  the  period,  was  common  practice,  but  few 
examples  have  survived  today  undivorced  one  from  another. 
The  grinning  Chinese  boy,  wearing  a  Robinson-Crusoe  conical  hat, 
has  undeniable  charm.  The  pier-glass  in  the  Small  Drawing 
Room  (No.  6)  is  of  rather  more  conventional  design,  although 
the  two  birds  perched  on  the  central  glazing  bar  are  a  rare  and 
novel  refinement.  It  is  also  unusual  to  find  the  angle  bells  sus- 
pended from  their  original  positions — time  has  usually  taken  its 
toll  of  these.  It  is,  however,  an  outstanding  example  of  its  kind 
and  the  quality  of  the  carving  and  gilding  arc  of  the  very  highest. 
Another  pier-glass  (No.  7),  surmounted  by  a  cornucopia  of 
flowers  stemming  from  wave  ornament  and  scrolls  of  rather 
amorphous  form,  is  highly  individual  in  character  and  is  one  of  a 


5.  A  chimney-glass  and  fireplace  surround  which  have  survived  undivc 
from  one  another. 
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ind  giltwood-framed  pier-glass  retaining  its  original  bells. 


:et  on  the  pair  in  the  Great  Drawing  Room  are  of  ormolu 
id  chased  with  scrolls,  husks  and  foliage,  whilst  those  on  the 
i  the  Staircase  Hall  are  in  carved  giltwood.  The  borders  and 
:  are  mounted  in  giltwood  carved  with  stiff  leaves  and  oak- 
,  w  hich  is  an  extremely  rare  feature,  as  the  angles  are 
y  mounted  in  ormolu,  as,  indeed,  are  the  feet  in  one  pair, 
haped  doors  and  side  panels  are  veneered  with  panels  of 
:se  lacquer  decorated  with  chinoiseric  flowers  and  land- 
i  in  black  and  gold.  The  borders  are  japanned  in  imitation  of 
riental  lacquer.  It  is  rare  enough  to  find  a  pair  of  commodes 
» nature  which  have  survived,  as  in  Lord  Shaftesbury's  Col- 
in, but  it  is  unique  for  a  set  of  four  to  be  extant  and  in  their 
it  pristine  condition. 

nahogany  Carlton  House  writing  table  is  illustrated  as  No. 
miily  tradition  holds  that  it  was  presented  to  Sir  Harry  by 
•rince  Regent  who,  until  they  quarrelled,  was  a  regular 
at  Uppark.  While  discussing  Carlton  House  writing  tables, 
uthors5  of  the  Dictionary  of  English  Furniture  write  'there 
irs  to  be  no  definite  evidence  that  a  table  of  this  kind  was 
for  the  Prince  of  Wales,  but  that  it  bore  his  name  soon  after 
traduction  is  proved  by  a  design  in  Gillow's  Cost  Books 


dated  1796'.  There  is  a  similar  design  in  Sheraton's  Drawing  Booh 
but  with  coved  ends — the  plate  being  described  as  a  'Lady's 
Drawing  and  Writing  table".  The  firm  of  Gillow  and  Co. 
probably  supplied  the  example  illustrated  in  No.  13  to  the  ith 
Duke  of  Atholl  for  Blair  Castle,  Perthshire.  M.mv  accounts  from 
the  firm  to  the  Duke  are  extant,  although  the  Carlton  House 
table  is  not,  in  fact,  mentioned  in  them.6  The  brass  drop  handles 
and  the  foliated  cappings,  which  surmount  the  turned  supports, 
are  typical  of  the  firm's  work.  These  should  be  compared  with 
those  on  the  Uppark  example  (cf.  No.  12). 

A  satinwood  veneered  bonheur-du-jour  (No.  14)  is  an  excep- 
tional example  of  its  kind,  and  its  design  affords  an  interesting 
illustration  of  the  transition  between  the  rococo  and  neoclassic 
periods.  Its  legs  still  tend  to  be  cabriole  in  form  whilst  the  super- 
structure is  entirely  rectilinear.  The  marquetry  inlay  is,  of  course, 
indisputedly  neoclassic  and  is  designed  with  ewers,  crossed 
fronds,  paterae,  husk  garlands  and  altars.  The  frieze,  above  the 
kneehole,  is  centred  by  a  gambolling  stag,  which  could  be  mis- 
taken for  a  unicorn.  The  stag,  however,  is  the  badge  of  the 


7.  One  of  a  pair  of  giltwood-fraincd  pier-glasses  of  unusual  design. 
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8.  A  pier-glass,  the  grey-painted  frame  carved  with  oak-leaves,  acorns  and  dolphins. 

9.  One  of  a  pair  of  giltwood-framcd  side-tables,  of  earlier  date  and  Kcntian  design. 

10.  One  of  a  pair  of  unusual  console  tables  of  amorphous  rococo  design. 

Fcthcrstonhaughs,  and  Sir  Matthew  probably  commissioned  the 
piece  some  time  between  1765  and  1770.  Whether  it  was  from 
John  Cobb,  who,  as  we  know,  supplied  Sir  Matthew  with  Gouty 
cliairs  in  T765,7  must  remain  a  matter  of  conjecture.  These  multi- 
purpose and  extremely  elegant  pieces  of  furniture  were  known  in 
France  as  early  as  1750,  and  the  Uppark  example,  which  is,  of 
course,  entirely  in  the  French  manner,  must  have  been  very  much 
a  la  mode  when  Sir  Matthew  bought  it. 

On  this  note  of  elegance  and  good  taste  this  first  part  of  the 
discussion  of  Sir  Matthew  and  Sir  Harry  Fetherstonhaugh's 
furniture  which  they  purchased  for  Uppark,  and  of  the  cabinet- 
makers who  supplied  it  to  them,  will  be  concluded.  Their 
inherent  good  taste,  combined  with  that  of  the  craftsmen  whom 
they  employed,  has  well  withstood  the  test  of  time. 

To  be  concluded 


l  ,1111  much  indebted  to  Lady  Meade-Fetherstonhaugh  for  her  many  courtesies  to  m 
iug  the  preparation  of  these  articles. 

Photographs  A.  C.  Cooper  Ltd. 


NOTES 

1Peter  Ward-Jackson,  English  Furniture  Designs,  London  195S,  pi.  51. 
2Ward-Iackson,  Op.  Cit.,  pi.  193- 

3See  Helena  Hayward,  Thomas  fohnson  and  English  Rococo,  London  1 964 — pi 
from  Wealc's  reprint.  1 
4Fiske  Kimball  and  Edna  Donnell,  The  Creators  of  the  Chippendale  Style,  W.* 
politjn  Museum  Studies,  May  1929. 
^Percy  Macquoid  and  Ralph  Edwards,  1924-27. 

6Sec  Anthony  Coleridge,  The  Firm  ofGiliow  &  Co.  at  Blair  Castle,  The  Cori 
seur,  October  1964. 

'See  part  2  of  this  article— an  entry  on  1  January,  1 764,  in  Sir  Matthew's  acf 
book  'Mr.  Cobb  in  full  for  Gouty  chairs . . .  jCs-U-o'. 
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11.  One  of  a  set  of  six  wall  brackets  in  the  Saloon  which  may  have  been  purchased  by  Sir  Matthew 
for  ,£23.2.0  in  1761. 

12.  A  mahogany  Carlton  House  writing-table  which  was  traditionally  presented  to  Sir  Harry  by 
the  Prince  Regent. 

13.  Another,  probably  supplied  to  the  4th  Duke  of  Atholl  by  Gillow  &  Co.  cf.  No.  11.  His  Grace,  The 
Duke  of  Atholl,  Blair  Castle,  Perthshire. 

14.  An  inlaid  satinwood  bonheur-du-jour  in  the  French  taste — the  stag  was  the  badge  of  the  Fether- 
stonhaughs. 


A  Pageant  of  Canada 

Three  centuries  of  history 


ROY  STRNG 


ON  October  27th  the  second  of  the  two  major  centennial 
exhibitions  at  the  National  Gallery  of  Canada  opens  in 
Ottawa.  Entitled  'A  Pageant  of  Canada'  it  sets  out  to  evoke  three 
centuries  of  Canadian  history:  from  the  discoveries  of  Jacques 
Cartier  to  1867,  the  year  of  Confederation.  Over  three  hundred 
items  have  been  assembled  from  museums  and  private  owners  in 
Britain,  France  and  the  United  States,  and  the  exhibition  covers 
two  complete  floors  of  the  National  Gallery.  It  opens  with  a 
room  devoted  to  the  exploration  of  the  North  American  conti- 
nent, takes  the  visitor  on  through  a  collection  of  portraits  of 
French  and  English  monarchs  who  have  ruled  over  Canada, 


through  the  creation  of  New  France  to  a  gallery  banked  M 
tarnished  trophies  of  war,  in  which  the  fates  of  Wolfur.  i 
Montcalm  on  the  Plains  of  Abraham  find  expression  iijthe 
canvases  of  Francis  Hayman,  Edward  Penny,  Benjamin  We« 
Sir  Joshua  Reynolds.  A  series  of  rooms  contains  over  a  hui  I 
watcrcolour  views  of  Canada  ranging  from  mechanical  ipo- 
graphical  records  by  English  soldiers  to  the  genteel  doodlii;, 
governor-generals  and  their  wives.  The  exhibition  reach  I 
climax  in  a  Victorian  Pavilion  of  plum  velvet  and  silver,  in  \icfc 
Queen  Victoria,  flanked  by  portraits  of  her  governor-genai 
celebrates  the  creation  of  Canada  as  a  Dominion. 


1.  Left.  Eskimo  Woman.  (The  British  Museum,  Department  of  Prints  and  Drawings.)  By  Johii  White,  r.  1577,  watercolour,  8 J  64-  inches.  John  Viii 
seems  to  have  accompanied  Sir  Martin  Frobisher  on  his  second  voyage  in  1577  in  search  of  the  North- West  Passage.  Frobisher  brought  back  to  Enj  n 
an  eskimo  man,  woman  and  child  from  Baffin  Island  where  the  English  were  involved  in  a  skirmish  with  the  eskimoes.  Drawings  of  these  were  mat  b 
White  either  on  the  journey  back  or  soon  after  arrival  in  England.  The  tattooing  shows  the  common  female  pattern  for  the  region,  consisting  of  pi 
spreading  fan-wise  on  the  chin,  horizontal  cheek  lines  and  a  double  curve  on  the  forehead.  George  Best,  who  wrote  the  account  of  the  1577  voyagtn 
cords  that  'the  women  have  their  faces  marked  or  painted  over  with  small  blewe  spottes'. 

2.  Right.  The  Champlain  Astrolabe.  (The  New-York  Historical  Society.)  Brass,  5?  inches  diameter,  1603.  The  astrolabe  was  found  in  1867  in  Ross  T<  1 
ship,  Renfrew  County,  Ontario  and  is  almost  without  doubt  the  one  lost  by  the  explorer  Samuel  Champlain  while  he  was  travelling  overland  bet'  e 
Muskrat  and  Green  Lake  on  7th  June,  1613. 
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3.  Top  left.  Louis  XIV.  (The  Trustees  of  the  Chatsworth  Settlement.) 
Attributed  to  Antoine  Coysevox.  Bronze,  oriental  alabaster  and  gilt,  31 
inches  high.  After  the  opening  up  of  Canada  by  Champlain  there  followed 
missions  by  friars  and  Jesuits  and,  in  1627,  the  formation  of  the  Company 
of  New  France.  This  was  dissolved  by  Louis  XIV  in  1663  who  made 
Canada  a  Royal  Province.  To  represent  Louis  XIV  this  hitherto  unrecorded 
bust  is  being  lent  from  Chatsworth.  It  was  purchased  by  the  6th  Duke  in 
1837  at  the  sale  of  the  Duchesse  dc  Bcrri. 


4.  Top  right.  James  II.  (Sir  Richard  Barrett-Lcnnard,  Bt.,  Horsford  Manor, 
Norfolk.)  By  Francois  de  Troy,  c.  1690-1700,  canvas,  54  39  inches.  James 
II  was  Governor  of  the  Hudson's  Bay  Company  in  succession  to  his  cousin, 
Prince  Rupert.  This  portrait  was  painted  in  France  at  the  exile  court  of  St. 
Germain,  probably  for  his  niece,  Anne  Palmer,  Countess  of  Sussex,  wife  of 
Thomas,  15th  Baron  Dacre,  ancestor  of  the  present  owner. 


5.  Bottom  left.  James  Wolfe.  (P.  S.  Winkworth,  Esq.,  Montreal  and  Lon- 
don.) Bow  figure,  c.  1770,  porcelain,  15  inches  high.  The  figure  is  based  on 
an  engraving  which  found  its  earliest  expression  in  a  full  length  issued  in 
The  Grand  Magazine  for  1760.  Issued  as  a  pair  with  Granby,  the  figure  is 
reflective  of  the  enormous  posthumous  cult  of  Wolfe,  whose  death  on  the 
Plains  of  Abraham  was  seen  in  England  in  the  terms  of  grand  heroic 
romanticism. 
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6.  Left.  The  Death  of  Montcalm  on  the  Pl  iS0f 
Abraham.  (The  National  Gallery*of  Cada. 
Ottawa.)  By  Louis-Joseph  Watteau,  ^ 
brush  and  brown  and  grey  wash,  heig  ni.<j 
with  white,  17J  x  23  inches.  Louis  Jep^ 
Marquis  de  Montcalm-Gozon  was  commder- 
in-chief  of  the  armies  of  New  France  the 
battle  of  the  Plains  of  Abraham.  The  dra\ij>;, 
a  preparatory  one  for  an  engraving  bum) 
doubtless  to  rival  West's  'Death  of  Wolf  and 
sharing  with  it  the  conventions  of  eighthtb- 
century  history  painting.  Montcalm  ilfed 
died  in  a  house  in  St.  Louis  Street,  Quebec 
was  buried  the  same  night  in  the  chapel 
Ursulines. 


7.  Left.  Jeffery  Amherst,  Baron  Amherst.  (Major,  The  Earl  Amhst 
By  Sir  Joshua  Reynolds,  1765,  canvas,  49I  39+  inches.  Amherst  led 
victorious  forces  that  achieved  the  surrender  of  Montreal  in  1760  anh 
helmet  rests  on  a  map  of  the  region.  In  the  background  boats,  beiir 
Amherst's  troops,  sail  down  the  St.  Lawrence  rapids  towards  Mon;i 
This  scene  is  based  on  a  drawing  by  Thomas  Davies,  then  in  Reynd 
possession,  but  now  in  the  collection  of  the  Public  Archives  of  Canada 

8.  Above.  John  Lambton,  1st  Earl  of  Durham.  (The  Earl  of  DurVi 
Lambton  Castle.)  By  Sir  Thomas  Lawrence,  1829,  canvas,  30  25  in* 
Durham  was  governor-general  of  British  North  America  from  1838-411 
in  this  capacity  compiled  the  celebrated  Report  on  the  Affairs  of  British  M 
America,  which  led  ultimately  to  responsible  government  in  Canada. 
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i>.  Left.  Princess  Louise.  (Her  Majesty  Queen  Elizabeth  II.)  By  Franz  Xaver 
Wintcrhalter,  l855,  canvas,  45  ,'  35^  inches.  Louise  married  the  9th  Duke 
of  Argyll  who,  as  Lord  Lome,  was  governor-general  of  Canada,  1878-83. 
The  marriage  was  an  unhappy  one.  Reproduced  by  gracious  permission  of  Her 
Majesty  The  Queen. 


I.  Palma  Vecchio,  Marriage  of  St.  Cii 
(panel,  32 1      38  inches). 
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Buscot  Park 


The  European  pictures 


ST.  JOHN  G'-: 


THE  collection  of  pictures  at  Buscot  is  the  achievement  of 
two  members  of  the  family:  Alexander  Henderson, 
created  Lord  Faringdon  in  19 16,  and  his  grandson,  the  2nd  Lord 
Faringdon,  who  succeeded  to  the  title  in  1934,  and  who  contin- 
ues to  add  to  the  collection.  Too  seldom  in  such  circumstances 
does  the  part  played  by  an  adviser  receive  its  due  recognition; 
and  at  Buscot  it  would  be  unfair  to  ignore  the  consistently  wise 
counsel  that  Agnews  have  provided  for  more  than  three  quarters 
of  a  century.  The  participation  of  the  firm  in  the  accumulation  of 
the  foreign  pictures,  a  more  substantial  part  of  the  collection  than 
the  English  school  (see  Connoisseur,  January  1966),  has  been 
almost  total. 

The  Italian  paintings  include  works  by  Palma  Vecchio,  Palma 
Giovanc,  Prcvitali  and  Sodoma,  and  others  by  followers  of 
Leonardo,  Botticelli,  Pintoricchio  and  Sebastiano.  The  Marriage 
of  St.  Catherine  (Fig.  i)  by  Palma  Vecchio  (Sir  Sampson  Gideon; 
Sir  Francis  Fremantle  sale,  1945)  has  been  reduced  in  size  and  to 
some  extent  repainted.  The  explanation  of  the  asymmetrical 
composition  is  owed  to  Professor  Waterhouse's  knowledge  of  an 
old  copy  belonging  to  Lord  Roscbcry.  This  proves  that  the 
composition  was  completed  at  the  left  by  the  figure  of  the 


Baptist — part  of  which  appears  as  a  pentiment  in  the  landscajl 
the  Buscot  painting — and  that  a  curtain,  again  visible  as  a  pi 
mcnt,  originally  acted  as  a  rercdos  for  the  Madonna. 

The  Palma  Giovane  St.  Jerome  (Agnew,  1954:  Fig.  2m 
excellent  example  0  this  artist's  work,  possesses,  in  the  imprsB 
figure  and  tender  evening  landscape,  a  strong  Titianesque  fla\B 
It  is  dated  by  a  study  that  appears  on  a  sheet  of  drawings  of  c.  I 
in  the  Ufhzi.  A  third  Venetian  picture  (Fig.  3),  the  intcreH 
which  lies  to  a  great  extent  in  its  iconographical  detail,  is  a  Rql 
the  Flight  into  Egypt  by  Prcvitali  (Sir  Henry  Howarth  sale,  il 
Agnew,  1937).  The  incidents  connected  with  the  journey  jv; 
been  rendered  by  the  artist  with  unusual  elaboration.  The  m 
tree  is  an  allusion  to  the  miracle  whereby  at  Jesus'  biddii  | 
lowered  its  branches  to  provide  dates  for  the  Virgin.  The  atteni 
is  a  penitent  member  of  the  band  of  brigands  which  had  eafl 
attacked  the  Holy  Family;  he  took  them  under  his  protectiorMI 
the  remainder  of  the  journey,  ultimately  meeting,  the  fail 
being  crucihed  with  Christ  as  the  good  robber.  The  ox,  seal 
the  extreme  left,  appears  together  with  the  ass,  for  according 
the  Golden  Legend  it  also  accompanied  the  Holy  Family,  hi 
colossal  tower  in  the  background  plays  too  prominent  a  part  tv>( 
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overlooked,  but  its  significance  is  obscure.  It  has  been  suggested 
that  it  represents  the  Tower  of  David,  a  symbol  of  the  Madonna 
w  hich  is  found  in  late  mediaeval  representations  of  the  Hortus 
Conclusus.  The  charming  illustrative  quality  of  this  picture 
compels  one  to  enjoy  it  in  an  amiable  and  uncritical  spirit. 

A  Madonna  and  Child  (Fig.  4)  of  the  Umbrian  school  derives 
from  a  type  of  composition  used  by  Verrocchio  in  Florence  and 
later  carried  to  Umbria  by  Fiorenzo  di  Lorenzo  and  Pinto- 
ricchio.  The  version  at  Buscot  (Agnew,  1895),  which  appears  to 
have  been  retouched  in  oil  and  is  painted  on  fine  linen,  may 
originally  have  been  a  banner.  In  character  it  is  close  to  the  work 
of  Pintoricchio,  but  it  has  similarities  to  a  painting  of  the  same 
subject  in  the  York  Art  Gallery  ascribed  to  Fiorenzo.  An  unusual 
feature  is  the  inscription  of  the  word  'Asia'  on  the  orb  held  by  the 
Child.  This  appears  to  be  contemporary  with  the  painting  and 
may  be  a  reference  to  St.  Paul's  future  mission  to  Ephcsus  when 
the  'entire  population  of  Asia  heard  the  word".  In  the  New 
Testament,  Asia  of  course  referred  only  to  the  Roman  province 
of  that  name,  comprising  no  more  than  the  Western  portion  of 
the  peninsula  of  Asia  Minor. 

There  is  only  one  work  by  a  Spanish  artist  at  Buscot,  but  it  is  an 
example  that  any  private  collector  would  be  proud  to  possess. 
This  is  Murillo's  Faith  presenting  the  Eucharist  (Fig.  5)  from  the 
scries  of  four  paintings  commissioned  by  the  artist's  friend. 
Canon  Don  Justino  de  Neve,  for  the  Church  of  Santa  Maria  de 
Blanca  in  Seville.  The  pictures  were  finished  by  1665  and 
remained  in  the  positions  for  which  they  were  intended  until  the 
Peninsular  War.  Their  fate  at  this  point  is  not  altogether  clear, 
but  according  to  Curtis  (Velasquez  and  Murillo,  1883,  No.  23  1)  the 
Faith  was  appropriated  by  the  Intendant  General  des  Arme'es, 
Baron  Matthieu  de  Faviers,  and  two  others  (The  Dream  of  the 
Roman  Senator  and  The  Roman  Senator  before  the  Pope)  were 


certainly  on  view  in  Paris  in  1814.  After  the  Peace  the  twcwA 
were  returned  to  Spain  and  are  now  in  the  Prado.  The  Ajl 
The  Immaculate  Conception,  is  in  the  Louvre.  The  Frt/fjjfl 
entered  the  Pourtales  collection  and  was  acquired  by  the  isjfl 
Faringdon  from  Agnew  in  1895. 

The  visitor  will  conclude  his  tour  of  the  house  with  theH 
containing  the  Dutch  and  Flemish  17th  century  picture] ft 
entering,  he  will  find  himself  faced  with  a  substantial  PorfraM 
elderly  Woman  by  Jordacns  (Agnew,  1942:  Fig.  6).  It  is  aH 
compromisingly  frontal  view  and  Mr.  Michael  Jaffe  has  pfl 
out  that  the  source  of  the  composition  is  the  Falconer's  IFH 
Floris  at  Caen.  In  other  words,  Jordacns  is  rc-emplo\j|? 
national  invention  rather  than  adapting  Italian  models.  A  drfl 
for  the  portrait  is  in  the  Louvre,  and  the  Museum  at  Bflj 
owns  a  similar  painting.  The  Buscot  picture,  which  is  datedH 
has  probably  been  to  some  extent  reduced  in  size. 

In  contrast  to  this  middle-aged  wife  of  a  burgher,  a  yourH 
pretty  Italian  aristocrat  is  the  subject  of  a  portrait  by  Rm 
(Sir  Francis  Clare  Ford;  Agnew,  1942:  Fig.  7).  Its  date  is  proH 
1606,  the  year  in  which  Brigida  Spinola  married  her  first  lmsl 
Giacomo-Massimiliano  Doria,  and  it  immediately  recalH 
full  length  seated  portrait  of  this  lady  in  the  Bankes  collcctjfc 
Kingston  Lacey.  The  Kingston  Lacey  portrait  dcmonajl 
clearly  how  at  this  time  Rubens  was  deploying  the  idll 
emphasising  the  importance  of  the  sitter  by  the  use  of  an  imdil 
architectural  background.  There  is  no  real  justification 
assuming  that  the  Buscot  painting  has  been  reduced  fromB 


4.  Above  left.  Follower  of  Pintoricchio,  Madonna  and  Child  (linen  on 
33l  >  25;^  inches). 

5.  Below.  Murillo,  Faith  presenting  the  Eucharist  (canvas,  64;  X  98 ;5  ii 
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io.  Pier  Francesco  Mola,  St.  Jerome,  69  ki 
inches.  Bought  by  Lord  Faringdoa.  fron  *0\_ 
naghi  in  1964.  Formerly  in  the  Barberini  ]ef. 
tion  and  probably  the  picture  noted  as  >i„e 
there  by  Lady  Morgan  (as  Salvator  Rosa)  i  824 
First  published  in  detail  by  Arslan  (BdHf 
d'Arte,  VHI,  1928,  pp.  74,  80,  fig.  19)  wi  | 
information   that  it  had  previously  bt  i„ 
Palazzo  Colonna.  The  evidence  for  this  ai  - 
ment  cannot  altogether  be  supported  I  tl 
Colonna  catalogue  of  1783,  where  the  sizes  ih 
only  St.  J  erotne 's  listed  by  Ribera  (to  to-^ 
laccording  to  Arslan  the  picture  was  foier 
ascribed)  and  by  Mola,  are  respectively 
palmi  and  4  •  5+  palmi  (width  precedes  hU; 
a    palmo    =    approximately    10  inches). -> 
relationship  to  Mola's  St.  Bruno  of  1657,  toB 
it  must  be  approximately  coeval,  has  I 
pointed  out.  The  condition  of  the  pict; 
impeccable. 


length,  except  that  it  has  suffered  some  damage  and  were  the 
composition  to  be  extended  on  all  sides  it  would  comply  with 
the  artist's  innovation  in  his  grand  portraits  of  this  period. 

A  third  portrait  of  a  woman  in  this  room  is  Rembrandt's 
Jewess  (Fig.  8)  of  1644.  The  sitter  appears  depressed  in  her  frame 
and  once  again  the  possibility  suggests  itself  that  the  picture  has 
been  cut:  this  time  perhaps  to  balance  the  dimensions  of  the 
portrait  with  which,  from  the  time  when  they  were  both  bought 
in  1 8  t  7  by  Samuel  Woodburn  'in  an  obscure  village  in  Holland 
for  a  trifling  sum',  it  has  been  associated  as  a  companion  piece. 
Having  entered  the  Agar  Ellis  collection  the  two  pictures  were 
sold  by  Lord  Clifden  in  1893  and  shortly  afterwards  were 
acquired  from  Agnew  by  Lord  Faringdon.  In  the  painting  of  the 
Jewess  the  style  is  hard,  almost  metallic,  and  the  emphasis  falls 
mainly  on  the  black  dress  and  white  lace.  Its  association  in  the 
past  with  the  beautiful  portrait  of  a  man  that  hangs  nearby  and  is 
the  pride  of  Buscot  is  difficult  today  to  understand  (Fig.  9). 

Approximately  seven  years  divides  these  two  works  and  one  of 
the  most  astonishing  contrasts  lies  in  the  artist's  use  of  black.  In 
the  male  portrait,  which  is  again  a  black-and-white  picture, 
black  has  become  a  colour  of  the  utmost  subtlety.  Furthermore, 
the  man  in  the  portrait  is  no  longer  outward-looking,  he  is  not. 
like  the  Jewess,  simply  an  image.  He  barely  emerges  from  his 
mysterious  background  and  the  spectator  is  now  forced  to  be 


more  than  a  mere  onlooker:  he  is  compelled  to  enter  the  woiic 
this  grave  man  and  to  experience  its  stress.  In  this  portrait,  ii 
other  late  works  by  Rembrandt,  what  is  normally  mear.b 
portraiture  has  been  transcended. 

The  identity  of  the  sitter  is  uncertain.  Once  he  was  presue* 
to  be  Jan  Six.  More  recently  (1932  exhibition,  Amsterim 
Schmidt-Degencr  suggested  that  it  was  Clement  de  Jongb:h 
publisher  who  was  a  friend  of  Rembrandt  and  an  early  colljto 
of  his  graphic  art.  This  hypothesis,  which  is  based  on  an  anafg' 
with  Rembrandt's  etching  of  165T,  may  be  correct  for  thens 
marked  physical  resemblance  between  the  men  represents  i' 
these  two  portraits.  The  obstacle  to  reconcilement  lies  in  iei 
characters,  which  present  a  striking  contrast;  the  one  irp 
engraving,  self-assertive  and  almost  truculent,  the  other  iifO 
spective  and  melancholic.  For  this  reason,  and  not  forgcttinp 
ability  of  Rembrandt  to  alter  completely  an  expression  b  ai 
inflexion  of  line,  some  reservation  must  be  felt  about:h 
identification.  The  mysterious  nature  of  the  portrait  is  suchiia 
anonymity  becomes  it.  In  a  curious  way  it  is  of  Italian  prototx 
that  one  is  made  to  think:  it  has  the  allusive  qualities  of  cep 
portraits  by  Leonardo  or  Giorgione.  It  has  their  classical  cm 
posurc,  and  to  some  extent  it  has  their  tranquillity;  yet  tlj  l 
viewed  in  the  darker  and  more  troubled  hues  of  a  Nortrr 
character. 
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oblems  and 


solutions:  5 


1  FITZMAURICE  MILLS 


JECTS  of  stone  attract  grime  and  deposits  just  as  much 
any  other  material,  but  in  many  cases  they  can  be  more 
t  to  clean.  Much  will  depend  on  whether  the  piece  is 
j  from  an  igneous  rock,  such  as  basalt  or  granite,  or  has 
lade  from  limestone  or  sandstone.  The  two  latter  should 
be  handled  with  care  and  expert  advice,  as  they  both  tend 
in  a  protective  layer  or  patina,  underneath  which  the 
can  often  be  quite  soft  and  porous.  Considerable  damage 
caused  by  excessive  cleaning. 

ie  carvings  which  because  of  their  size  or  intention  arc  kept 
:  have  to  contend,  quite  naturally,  with  the  atmospheric 
ions.  Further,  if  they  are  in  a  very  damp  climate  or  a 
:d  position  they  can  be  attacked  by  mildew.  This  can 
mes  be  removed  by  brushing  after  a  prolonged  period  of 
eather;  depending  upon  the  type  of  stone,  a  bristle  or  wire 
may  be  used.  After  removal  of  the  mildew,  the  area  can  be 
:d  over  with  a  very  weak  solution  of  'Santobrite'.  This 
1  not  be  stronger  than  5  per  cent,  diluted  with  distilled 
The  treatment  will  also  give  a  lasting  protection  to  the 
Severe  green  algae  or  mildew  stains  can  be  washed  with 
>ap  and  ammonia;  the  areas  being  gently  scrubbed  with  a 
brush.  After  removal  of  the  stain,  a  very  thorough  rinsing 
rlean  water  should  be  given,  to  eradicate  the  ammonia  and 
>ap.  If  the  stain  still  docs  not  come  away  with  this  treatment, 
n  of  poultice  may  be  applied.  This  should  be  done  in  the 
ving  maimer.  A  cheap  grade  of  soft  white  paper  should  be 
ip  into  small  pieces  and  then  heated  in  distilled  water  in  a 
over  a  saucepan  of  boiling  water.  It  should  then  be  given  a 
ugh  beating,  to  reduce  it  to  a  soft  pulp.  (It  is  important  not 
s  newspaper  or  coloured  paper.)  After  the  pulp  has  cooled 
i,  place  a  layer  of  it — up  to  three-quarters  of  an  inch  thick — 


over  the  stained  area.  The  principle  is  that,  first  of  all  the  moisture 
from  the  pulp  will  sink  into  the  stone  and  loosen  the  stain,  and 
then  by  the  action  of  evaporation  the  moisture  and  the  stain  will 
be  drawn  back  into  the  pulp.  Generally  four  or  five  hours  on  a 
dry  day  will  be  sufficient.  But  if  it  is  necessary  to  speed  up  the 
process,  a  jet  of  air  from  an  electric  fan  can  be  played  over  the 
area.  The  poultice  method  can  be  made  more  efficacious  if  a  very 
small  quantity  of  ammonia  is  added  to  the  pulp.  Again,  after 
treatment  brush  over  with  the  'Santobrite'  solution  or  a  solution 
of  chlorophenol. 

Igneous  rocks,  because  of  their  very  hard  and  almost  non- 
porous  nature,  can  be  treated  for  surface  cleaning  without  a  great 
deal  of  danger.  Water  with  a  stiff  bristled  brush  will  often  bring 
off  much  of  the  grime,  but  if  it  is  particularly  obstinate,  the 
following  application  can  be  made.  To  a  1  per  cent  solution  of 
'Lissapol  N'  should  be  added  a  solvent  made  up  of  one  part 
benzene  to  nine  parts  carbon  tetrachloride.  This  emulsion  can  be 
scrubbed  over  the  surface  with  repeated  applications  until  the 
stone  becomes  clean.  It  is  important  that  a  very  thorough  rinsing 
is  given  after  this  particular  treatment;  a  liberal  supply  of  water 
should  be  played  over  the  area  for  at  least  half  an  hour.  To 
provide  some  form  of  protection  for  the  future,  the  surface  may- 
be waxed.  A  suitable  wax  paste  can  be  made  with  paraffin  wax 
dissolved  in  turpentine  substitute.  However,  before  any  wax 
treatment  is  attempted,  a  small  area  in  an  inconspicuous  place 
should  be  tested,  to  observe  any  possible  tone  changes,  which 
could  alter  the  aesthetic  appearance.  One  other  all-too-prevalent 
spoliation  of  outdoor  statuary  is  from  birds,  and  where  possible 
puces  should  be  given  an  almost  daily  inspection,  and  if  necessary 
the  areas  should  be  thoroughly  washed  at  once,  before  staining 
can  take  a  hold. 
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I  1 

Silks  for  the  American  market  - 


NATALIE  ROTHSTEIN 


IN  January,  1734,  the  Commissioners  for  Trades  and  Planta- 
tions presented  to  the  House  of  Lords  an  analysis  of  the  Trades 
and  Manufactures  of  all  the  American  Colonies.  They  con- 
cluded gleefully  that  in  general  the  Colonists  'do  not  at  present 
manufacture  a  third  part  of  what  is  necessary  for  their  own  use 
but  are  generally  clothed  in  English  manufactures'.1  Modern 
research  has  largely  borne  out  this  conclusion.-  The  dependence 
of  the  Colonies  upon  England  for  their  consumer  goods  was  in- 
deed a  major  cause  of  the  economic  stability  of  Creat  Britain  in 
the  first  sixty  years  of  the  eighteenth  century.  The  textile  indus- 
tries benefited  especially  and  will  be  the  subject  of  a  later  article. 
Re-exported  foreign  goods  could,  however,  be  sent  quite  legally 
to  the  Plantations  in  British  ships.  Such  goods  had  paid  a  duty 
upon  their  entry  into  England  and  some  of  this  was  remitted 
when  they  left  the  country.  The  only  serious  competitors  with 
English  textiles  in  the  expanding  American  market  were  the 


goods  exported  by  the  English  East  India  Company,  and 
with  thesethat  the  present  article  is  concerned. 

There  arc  large  numbers  of  merchants'  records  in  the 
can  ports  which  were  the  chief  centres  of  overseas  trade 
eighteenth  century — Boston,  New  York,  Philadelphia,  and 
port,  R.I..  Ledgers,  invoices,  letter  books,  stock  lists  and 
tories  give  an  extraordinarily  vivid  picture  of  the  trade 
time.  Merchants  found  it  profitable  to  import  jews'  I 
pedlars'  books,  combs,  fans,  spectacles  as  well  as  ironi 
pewter,  buttons,  needles,  garters,  magazines,  nails,  silver  tan 
and  warming  pans !  The  Customs  records  of  the  Port  of  Lo 
indicate  how  important  textiles  were  in  this  trade3  and 
evidence  is  confirmed  by  the  quantity  of  textiles  which  appe 
nearly  every  invoice.  There  is  usually  a  group  of  goods 
chased  from  the  East  India  Company  which  can  be  iden 
either  because  the  Company's  sale  is  mentioned  or  becaus 


1. Above.  Christening  Robe  of  white  silk  damask,  said  to  have  been  used 
for  the  christening  of  George  Washington,  c.  1730-32.  Washington,  Smith- 
sonian Institution,  Costume  Division. 


2.  Right.  Wedding  dress  said  to  have  been  worn  by  Mary  Lynch  when 
married  to  Egbert  Egberts,  14th  August,  1740.  Shot  silk  with  a  pinkish  tan 
warp  and  a  pale  green  weft.  New  York  Historical  Society  (1951.427). 
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:  are  listed  as  so  many  pieces  of  'soosey',  'lungee  romalls' 
3  forth.  For  the  most  part  these  goods  were  cheap — they 
naturally  very  suitable  for  the  climate — and  a  large  number 
destined  for  trade  with  the  American  Indians.  As  early  as 
m  advertiser  hi  a  Boston  newspaper  concluded  an  advertise- 
for  various  goods  '.  .  .  and  most  other  English  and  India 
;  lately  arrived'.  His  readers  presumablv  knew  so  well 
ihe  meant  that  there  was  no  need  for  him  to  specify  his 
;.4  Peter  Faneuil  of  Boston  bought  from  Miguel  Pacheco  da 
of  London  such  Indian  goods  as  tanjeebs,  mulmuls, 
red  mulmuls,  sooseys,  romalls  and  papoys.5  Merchants  in 
ports  ordered  much  the  same  textiles.  John  Hunt  of  London 


3.  Top  left.  Detail  of  Antependium,  Adolf"  Frcdrik  Church,  Stockholm. 
Sky-blue  silk  damask.  The  antependium  dated  1733.  Illustrated  and  des- 
cribed by  Dr.  Geijer,  Oriental  Textiles  in  Sweden,  PI.  9,  number  18. 

4.  Bottom  left.  Skirt,  provenance  unknown.  Boston,  Society  for  the  Preserva- 
tion of  New  England  Antiquities.  Harrison  Gray  Otis  House  (1959.507a). 

5.  Top  right.  Dress,  pinkish  buff  damask.  Perhaps  worn  by  Margrietje 
Douw,  born  1740.  Museum  of  the  City  of  New  York  (55. 334. 1). 


wrote  to  Israel  Pemberton  in  Philadelphia  in  1747: 6  'Wc  have 
lately  had  a  sale  of  India  silks  as  Paduasoys,  satins,  damasks, 
gorgcroons  (probably  grograms,  a  mixed  silk  and  wool  material) 
and  taffaties  which  were  lower  than  for  sometime  past,  I  purpose 
to  send  thee  some  of  them  as  I  think  they  arc  suitable.  .  .  .'  It  is 
clear  that  English  and  Indian  silks  were  often  chosen  purely  on 
the  basis  of  whichever  happened  to  be  cheaper  when  the  order 
was  completed  'black  taffetics  arc  all  of  the  India  sorts  being 
cheaper  and  better  than  English.  .  .  .'7  or  '.  .  .  we  have  sent  you 
five  English  black  taffcties  being  nearer  your  price  than  the  black 
China  taffeties.  .  .  .'8  Quite  often  the  East  India  Company  Sale 
did  not  coincide  with  the  date  when  the  goods  had  to  be  shipped 


9.1 


6.  Wedding  dress  of  yellow  and  white  silk,  said  to  have  been  worn  by 
Cornelia  de  Peyster  at  her  marriage  to  Oliver  Teller,  I2th  October,  1712. 
New- York  Historical  Society  (1949. 115). 


and  thus  there  are  apologies  from  the  English  merchant  fa  thi 
omission  of  various  goods.  John  Hunt  assured  another  chc& 
pondent  in  Philadelphia  that  he  would  try  to  get  him  some  M 
satins  in  the  next  sale  if  there  were  any  good  ones,9  while Un 
Barclay  &  Co.  of  London  wrote  to  the  Alexanders  in  jcv 
York:  '.  .  .  thou  will  observe  there  is  the  greatest  part  oltfai 
order  for  East  India  silks  not  yet  completed  occasioned  bjthi 
East  India  Company's  sale  being  not  yet  come  on  nor  will  1  til 
the  latter  end  of  next  month  after  which  we  shall  embraqfl 
first  opportunity  to  forward  them'.10 

Although  most  of  the  orders  concerned  cottons  or  vaH 
mixed  materials,  it  is  evident  that  the  silks  imported  froi  tl 
East  India  Company  were  a  regular  part  of  the  trade.  Acco  11 
to  the  report  of  Governor  Clinton  of  Boston  in  1749,  silks  vc 
the  chief  Indian  manufacture  to  be  imported  into  the  Col 
Again,  as  early  as  1725  Peter  Baynton  of  Philadelphia  wrotco 
London  merchant  to  tell  him  that  'the  goods  most  in  demaii; 
light  and  cloth  coloured  silks.  .       and,  in  1728,  a  Boston  pv 
keeper  included  in  his  advertisement:  'Indian  flowered  dansk 
striped  and  plain  Indian  satins.  .  .  .'12  These,  together  Hti 
taffetas  and  paduasoys,  seem  to  have  been  the  chief  types  op 
imported  throughout  the  period. 

Agitation  in  England  against  East  Indian  and  Persian  goodpfc 
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i  very  strong  since  the  end  of  the  seventeenth  century.  There 
e  several  riots  and  much  pamphleteering  on  behalf  of  the 
vers  who  felt  that  their  livelihood  was  threatened.  Several 
restricted  and  finally  prohibited  the  sale,  use  and  wear  of 
an  and  Persian  silks  and  Indian  printed  cottons  in  England, 
most  effective  of  these  were  passed  in  1715  and  1721,  though 
e  continued  to  be  bitter  complaints  that  goods  were  'un- 
ped'  when  the  drawback  had  been  paid  and  then  sold  clan- 
mely  in  England.  Certain  types  of  printed  and  painted  cotton 
some  painted  Chinese  silks  are  found  in  England,  often  made 
s  costume.  It  was  not  illegal  to  export  them  to  the  Plantations 
since  so  many  evidently  were  exported  it  would  be  interest- 
to  know  what  became  of  them. 

ain  silks  arc  virtually  impossible  to  trace  since  there  is  no 
mi  way  of  distinguishing  them  from  those  produced  any- 
re  else.  It  should  be  possible  to  recognise  patterned  silks  for, 
I  the  nineteenth  century,  goods  produced  for  the  export  trade 
ay  country  usually  bore  unmistakable  evidence  of  their 
itrv  of  origin.  The  East  Indian  patterned  silks  exported  in  the 
test  quantity  were  damasks.  They  are  mentioned  in  the  earl- 
idvertisements  and  in  most  of  the  invoices  for  finer  materials. 
735,  for  example,  Godfrey  Malbone  of  Newport,  R.  I.,  had  a 
k  of  East  India  goods  shipped  to  him  from  London  which 
ided  4  pieces  of  black  china  taffaties,  8  coloured  do.,  2  lute- 
gs  and  12  damasks,  each  one  18  yards  long.13  Damasks  were 

ii  ordered  by  the  Alexanders  in  New  York  and  by  various 
chants  in  Philadelphia.  Typical  items  in  these  orders  would  be 
,  light  blew  India  damask',  or  '6  ps  India  damasks — 2  blews, 
mson,  3  good  cloth  colours'.11  Blue  and  'cloth'  colourseemto 
•  been  the  most  popular  colours  for  the  best  part  of  sixty 
s.  If  so  many  were  imported  it  is  not  unreasonable  to  suppose 
some  should  have  survived,  since  there  are  many  textiles  in 
;rican  collections  on  the  East  coast  which  not  only  date  from 
eighteenth  century  but  have  been  in  the  country  since  the 
inial  period. 

s  it  happens,  a  series  of  blue  damask  and  buff  damask  dresses 

been  handed  down  in  former  Colonial  families.  Their 
ms  differ  greatly  from  those  of  the  current  English  produc- 

of  their  day.  These  damasks  are,  in  fact,  not  Indian  but 
lese.  This  is  not  so  extraordinary  as  it  might  seem,  for  the 

India  Company  dealt  extensively  in  Chinese  goods  in  the 
3d.  'China'  taffaties  were  frequently  imported  and  there  is  no 
Dt  that  they  came  from  the  sales  of  the  East  India  Company. 

orders  for  India  damasks  probably  referred  to  the  same 
in  and  became  a  customary  description,  even  though  they 
e  originally  from  the  Far  East.  A  possible  analogy  are  the 
toman  carpets  of  the  nineteenth  century  which  are  often 
j\vn  in  the  trade  by  such  names  as  'Bokhara'  from  whence  they 
;  sold,  but  which  is  not  where  they  were  made.  In  England 
;  silks  were  classed  by  the  Customs  as  'Prohibited  Goods' 
:h  could  not  be  sold  freely  but  only  for  export.  It  is  thus  not 
rising  that  there  are  few,  if  any,  Chinese  silk  damasks  in 
lish  collections  but  at  least  a  dozen  in  the  United  States, 
ir  designs  may  be  compared  with  those  illustrated  by  Dr. 
es  Geijer  in  her  book  Oriental  Textiles  in  Sweden,  in  which 

demonstrates  the  wide  distribution  of  Chinese  silks  in 
den  which  had  been  imported  overland  through  Russia.15 
amber  of  damasks  is  illustrated  by  Dr.  Geijer  on  Plates  9-13 
^r  book.  Some  of  these  are  remarkably  similar  to  those  in  the 
ted  States,  but  there  are  some  interesting  variations, 
s  Dr.  Geijer  found,  some  silks  are  of  purely  Chinese  inspira- 
.  The  white  christening  robe  reputed  to  have  been  used  at  die 
istening  of  George  Washington  and  now  in  the  Smithsonian 
tution  makes  no  concession  to  European  taste  (No.  1).  In 


8.  Dress,  buff  silk  damask,  said  to  have  come  from  Luneburg  in  West 
Massachusetts.  Boston,  Society  for  the  Preservation  of  New  England 
Antiquities.  Harrison  Gray  Otis  House  (1926. 910). 


most  of  the  silks  there  is  a  certain  degree  of  European  influence 
(Nos.  4-8).  The  treatment  of  foliage,  especially,  suggests  that 
these  silks  are  the  Oriental  version  of  the  current  European  style 
in  damasks.  There  is,  however,  considerable  variation  in  the 
degree  of  this  influence  and  in  the  quality  of  the  designs.  A 
wedding  dress  now  in  the  New  York  Historical  Society  which  is 
said  to  have  been  worn  in  1741,  has  a  design  based  upon  a 
stylised  Chinese  tree  peony  which  is  almost  identical  to  the  sdk  of 
an  antependium  found  by  Dr.  Geijer  in  Sweden.  The  latter  can  be 
dated  to  1733  (Nos.  2  &  3).  Groups  of  exotic  fruit  and  flowers 
flanked  by  cartouches  would  seem  to  have  had  a  complicated 
derivation.  Perhaps  inspired  by  Indian  painted  cottons  early  in  the 
eighteenth  century  they  are  transformed  in  the  bizarre  silks 
woven  in  Europe  in  the  same  period.  They  lingered  in  the  'lace 
patterns'  of  the  1720's,  were  again  adapted  in  the  large-scale 
damask  designs  of  the  1730's  and  then  were  apparently  copied  in 
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9.  Dress,  brown  silk  damask,  perhaps  from  Germantown,  Philadelphia. 
Washington,  Museum  of  the  Daughters  of  the  American  Revolution,  3763. 


China.  The  skirt  in  the  Harrison  Gray  Otis  House  (No.  4)  is  a 
pleasing  example  of  this  double  chinoiscrie  in  design.  There  are 
similar  motifs  in  the  Swedish  group  (Figures  20  and  28  in  Dr. 
Geijer's  book).  Rather  less  successful  is  the  silk  of  a  dress  now  in 
the  Museum  of  the  City  of  New  York  which  is  thought  to  have 
belonged  to  a  lady  born  in  1740,  and  therefore  to  date  from  1760 
or  later  (No.  5).  The  exotic  motifs  are  scattered  rather  sparsely 
and  a  little  clumsily  on  a  plain  ground.  The  foliage  suggests  not 
the  heavily  serrated  and  rather  cabbage-like  leaves  popular  in 
European  damasks  but  a  rather  anaemic  variety  of  seaweed. 
Several  silks  of  this  type  survive  and  again  were  not  apparently 
peculiar  to  the  American  market,  since  Dr.  Gcijer  illustrates 
similar  silks  including  one  (Fig.  23  in  her  book)  which  can  be 
dated  to  1724. 

Some  damasks  appear  to  be  'export'  silks  comparable  to  the 
'export'  porcelain  of  their  day.  Their  designs  are  so  similar  to 
those  of  European  silks  that  a  fairly  close  study  is  necessary  before 
it  can  be  suggested  that  they  arc  not  European.  Some  fashionable 
motifs  may  be  misunderstood,  the  proportions  altered  and,  in 
addition,  all  the  silks  have  some  technical  characteristics  in  com- 
mon. One  of  the  most  interesting  is  the  yellow  and  white  silk 
dress  traditionally  supposed  to  have  been  worn  by  Cornelia  de 
Peyster  at  her  wedding  to  Oliver  Teller  in  171 2,  ancestors  of  the 
donor  who  gave  it  to  the  New  York  Historical  Society  (No.  6). 
There  is  a  panel  for  a  waistcoat  of  the  same  material  in  the  Con- 
necticut Historical  Society.  The  dress  has  been  altered  later  but 
the  cut  of  the  waistcoat  certainly  suggests  the  early  eighteenth 
century.  In  any  case,  the  formal  central  group  of  decoration 


surrounded  by  diapered  cartouches  is  perfectly  in  keeping  \th 
the  silks  of  1712  made  in  Europe.  By  this  date  the  forma^pattns 
of  the  late  seventeenth  century  had  become  lighter  but  rrth 
more  elaborate.  The  actual  floral  details  of  this  silk  are  very  Id 
and,  indeed,  when  isolated  can  be  seen  to  have  much  in  comnn 
with  the  more  oriental-looking  silks. 

Among  the  more  deceptive  silks  from  the  later  years 
century  is  that  of  a  dress  made  of  buff  (or  'cloth  eoloure  > 
damask  in  the  Brooklyn  Museum,  said  to  have  been  worn 
wedding  in  1775  (No.  7).  The  design  appears  to  date  froi 
mid-eighteenth  century  and  to  belong  to  the  usual  gro 
damasks  whose  designs  are  constructed  from  large,  floppy  le 
with  fruit  and  flowers.  Instead  of  filling  the  whole  width  of 
material,  this  pattern  is  repeated  three  times,  which  is  unusu 
European  damasks  of  the  period.  Apart  from  the  treatment  of 
central  leaf  which  is  curiously  amorphous,  there  is  little  el 
indicate  that  it  is  anything  but  European.  It  can  be  tendentu 
argue  a  relationship  from  technical  characteristics  alone,  buUl 
these  silks  including  the  Brooklyn  dress  share  some  techi 
features  apart  from  the  peculiarity  of  their  patterns.  The 
generally  light  in  weight,  about  28  inches  wide  and  have  c 
tionally  broad,  striped  selvages.  There  are  usually  three  re 
of  the  design  in  the  width  of  the  material.  Their  colouring  is 
gaudy  and,  apart  from  browns  and  blues,  several  of  the  silks 
shot  with  a  warp  and  weft  of  contrasting  colours. 

Despite  their  geographical  handicaps  and  despite  the  Freh 
and  Indian  Wars,  one  small  class  of  settler  became  exceediny 
rich.  Their  appetite  for  imported  luxury  goods  was  a  reflcc 
of  the  growing  prosperity  of  the  merchants  of  the  Colonie.lt 
would  be  parochial  to  deny  the  wider  political  importance  of  is 
wealth,  but  one  effect  was  to  create  in  the  United  States  a  rich  id 
exciting  reservoir  of  decorative  arts.  This  reservoir  remai-d 
largely  undisturbed  by  the  incredible  industrial  and  geograpbal 
expansion  of  the  nineteenth  century — and  as  well  as  Europji 
artifacts  it  includes  Chinese  silks.16 

To  be  ccrncki 
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coking  at  ancient  Egypt 

the  Royal  Ontario  Museum 

FRED  NEEDLER 


5  a  well  known  fact  that  what  can  be  seen  and  enjoyed  close 
land,  from  week  to  week  and  year  to  year,  seldom  makes 
Therefore,  the  field  expeditions,  loan  exhibitions  and 
special  activities  of  a  great  museum  are  often  better  known 

•  public  than  are  the  permanent  collections  at  the  centre  of 
luseum's  life.  Well  publicized  special  activities  are  vital  to 
iterpretation  and  growth  of  the  permanent  collections. 

collections,  however,  are  very  much  alive  and  offer  an 
austible  supply  of  fresh  information  which  can  successfully 
etc  with  the  topical  news  story.  The  Egyptian  collection  of 
loyal  Ontario  Museum  (Toronto)  illustrates  the  point 
iaJIy  well,  for  it  shows  the  early  beginnings  of  industries, 
ns  and  daily  activities  which  are  still  current  in  Western 
ation. 

)king  at  this  extensive  Egyptian  collection  from  the  topical 
of  view,  we  suggest  here  some  of  the  less  obvious  ways  in 
1  it  may  be  related  to  current  events,  such  as  the  exhibition 
iikhamun's  Treasures'  from  Cairo  (1964),  to  daily  life  and 
rv  today,  and  to  episodes  of  human  interest  connected  with 
torv,  care  and  interpretation.  Thus  only  a  few  of  its  many 
tically  notable  pieces  will  be  mentioned.  It  could  be 
luced  equallv  well  bv  an  entirely  different  selection  of 
lal. 

:  beginnings  of  the  Royal  Ontario  Museum's  Egyptian 
tion  are  bound  up  with  the  origins  of  the  museum  itself, 

•  roots  extend  back  to  the  early  years  of  this  century.  Both 
leir  existence  in  large  measure  to  the  knowledge,  vision  and 
isive  powers  of  a  great  museum  man,  Dr.  C.  T.  Currelly. 
906  the  University  of  Toronto  officially  appointed  Currelly 
ctor  for  the  University  of  Toronto  Museum',  without 
but  with  a  grant  of  one  thousand  five  hundred  dollars  for 
asing  antiquities.  By  1912  the  Museum  was  incorporated 
nuch  larger  plan,  sponsored  directly  by  the  Province  of 
io,  but  even  before  1906  Currelly  had  begun  to  collect  for 
lto. 

had  embarked  on  a  theological  career  after  graduating  in 
il  sciences  from  Victoria  College,  Toronto.  In  1902  he  was 
ding  what  was  to  have  been  a  long  period  of  study  and 
in  Europe  when  by  accident  he  met  Flinders  Petrie,  the 
is  pioneer  archaeologist.  Petrie  had  already  begun  to  devote 
:  to  ancient  Egypt  when  in  1890,  at  Tell  el-Hesy,  Palestine, 
:ame  the  first  man  to  develop  an  archaeological  technique 
on  the  diagnostic  properties  of  common  pottery, 
lis  book  of  reminiscences,  I  Brought  tlieAges  Home  (Toronto, 
on  Press,  1956)  Currelly  tells  how  he  went  to  the  British 
sun  to  have  some  coins  examined,  how  an  Egyptian 
bti  figure  which  he  had  picked  up  when  buying  coins 
ic  accidentally  unwrapped  in  the  coin  expert's  office,  and 
bus  accident  led  to  an  introduction  with  Petrie  and  conse- 
ly  to  the  founding  of  the  Royal  Ontario  Museum.  Currelly 
ipatcd  in  three  of  Pctric's  Egyptian  expeditions:  Abydos 


(1902-03),  Ehnasya  (1903-04)  and  Sinai  (1904-05).  During  these 
three  years  he  was  collecting  antiquities  on  a  small  scale  for 
Victoria  College,  Toronto,  including  objects  from  several  of 
Pctric's  earlier  excavations,  and  these  came  eventually  to  the 
Roval  Ontario  Museum.  He  was  also  instrumental  in  persuading 
interested  persons  in  Toronto  to  subscribe  to  the  Egypt  Explo- 
ration Fund,  in  return  for  excavated  objects,  anticipating  the 
generous  subscriptions  of  Sir  Robert  Mond  to  that  society  for  the 
Museum  in  later  years. 

Of  his  three  remaining  years  in  Egypt,  Currelly  spent  the  two 
seasons  from  1905  to  1907  at  Dcir  el-Bahari  (Thebes)  with  the 
excavations  of  the  Egypt  Exploration  Fund  at  the  temple  of  King 
Neb-hepet-Re    Mentu-hotpe    (21st   century   B.C.),  thereby 


^5 
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I.  King  Neb-hepet-Re  Mentuhotpe  (about  2040-2010  B.C.),  who  re-united 
Egypt  under  the  nth  Dynasty.  Sandstone  wall-sculpture  from  his  ruined 
temple  at  Deir  el-Bahari  (Thebes).  He  wears  the  white  crown  of  Upper 
Egypt  and  the  royal  ceremonial  beard.  The  fine  wall-decoration  of  this 
temple  is  known  mostly  from  fragments  in  museums  throughout  the 
world.  About  sixty  pieces,  the  majority  limestone,  are  in  the  Royal 
Ontario  Museum.  Greatest  length  of  fragment,  9  inches. 


95 


ill'"  -fiZf,  Yy 

_»^'«<,.iT<M.,,,l     I  > 


2.  Detail  of  the  'Journey  to  Punt'  scene  frc  the 
all-over  decoration  of  the  temple^of  (Mn 
Hatshepsut  (about  1503-1492  B.C.)  at  D(  M 
Bahari.  Part  of  the  list  of  products  of  unt 
(Somali  coast) :  incense  trees,  short-homed  1  tie, 
and  ebony  logs.  The  scene  was  carved  and  n-- 
ed  on  the  limestone  masonry  walls.  The  pito- 
graph  is  from  the  Royal  Ontario  Mus  jj 
replica  in  painted  plaster.  Length  of  cattleem 
26I  inches. 


3.  Hippopotamus  of  baked  clay,  hand-modelled. 
Early  Predynastic  period  (about  4000-3500  B.C.). 
This  unsophisticated  figure  was  placed  in  the 
grave  at  the  funeral  to  ensure  good  hunting  in 
the  after-life.  It  originally  stood  on  a  pottery 
base,  the  front  edge  of  which  survives.  Length 
10?  inches. 


acquiring  for  the  Museum  many  fine  pieces  of  relief  sculpture 
from  the  temple  (No.  1).  At  the  same  time  he  was  beginning  to 
buy  officially  for  the  University  of  Toronto  and  therefore  on  a 
larger  scale.  The  next  season,  much  of  which  he  also  spent  at 
Dcir  el-Bahari,  was  equally  profitable  to  the  Museum.  It  was 
then  that  he  persuaded  two  generous  patrons,  Sir  Edmund  Osier 
and  H.  D.  Warren,  who  visited  Dcir  el-Bahari  during  a  dahahiah 
cruise,  to  finance  the  making  of  a  coloured  cast  of  the  famous 
'Journey  to  Punt'  scene  in  the  Temple  of  Queen  Hatshepsut 
(about  1500  B.C.)  at  Dcir  el-Bahari.  This  facsimile  reproduction, 
a  detail  of  which  is  shown  here  (No.  2),  was  skilfully  remounted 
and  reconditioned  in  1963-64  by  members  of  the  Museum's 
technical  staff.  It  has  been  a  constant  source  of  pleasure  and 
instruction  for  the  people  of  Toronto  and  gradually  it  has  also 
become  archaeologically  valuable,  a  document  saved  for  history; 
for  during  the  sixty  years  since  the  cast  was  made  the  condition  of 
the  temple  and  its  w  all  decorations  has  seriously  deteriorated. 
The  material  which  Currelly  acquired  during  his  six  Egyptian 


years  forms  the  original  core  of  the  collection.  Among  the  nm 
attractive  witnesses  to  his  keen  interest  in  ancient  daily  life  ie 
industries  arc  the  Predynastic  hippopotamus  (No.  3),  the  gpip 
showing  the  birth  of  a  calf  (No.  7),  and  the  bronze  weight  (No), 
all  collected  during  this  early  period.  Since  then,  and  cspccjly 
between  1949  and  1960,  the  quality  of  the  collection  was  grcly 
enhanced  by  the  purchase  of  many  pieces  of  sculpture,  mostlyn 
the  antiquities  market  (No.  8),  but  some  from  other  musens 
(No.  5).  Since  in  the  earliest  days  of  the  Museum  an  almost  nl 
existent  staff  was  unable  to  cope  with  the  overwhelming  flooot 
acquisitions,  the  collection  has  been  classified  and  systematic^ 
studied  during  the  past  twenty-five  years  only. 

The  highlight  of  Currclly's  season  at  Abydos  in  1902-03  | 
his  personal  discovery  of  the  cenotaph  of  Ahmose  I  who  cct> 
pleted  the  expulsion  of  the  Hyksos  invaders  and  founded  ie 
1 8th  Dynasty,  about  1570  B.C.  In  1909,  after  Currclly's  collectg 
interests  had  been  transferred  to  other  countries  and  other  eft 
he  returned  to  Egypt  on  his  honeymoon.  Sailing  down  the  II 
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{ahabiiili  he  found  himself  again  near  Abydos,  where  the 
i/ing  episode  took  place  there  and  is  described  in  his  book: 
tier  whom  I  knew  was  sitting  on  the  bank  waiting  for  me. 
id  several  things  to  sell  but  what  made  my  eyes  pop  was 
ne  of  them  was  the  sword  of  Aahmes  (Ahmose)  ...  1  tried 
•p  my  face  as  dead  as  possible,  and  started  the  usual  lengthy 
ining,  obtaining  the  lot  for  a  small  sum.'  The  magnificent 

of  the  deal  was  a  dagger  with  bronze  blade,  limestone 
lei,  ebony  hilt  and  decorative  detail  in  gold  (No.  6).  The 

name  is  inscribed  on  a  cast-gold  plaque  in  the  centre  of  the 
iel.  The  dealer  said  that  the  dagger  had  been  found  in  a 

at  a  place  which  Currelly  knew  was  near  the  king's 
lph,  and  Currelly  speculated  that  the  object  had  been 
I  there  after  the  cenotaph  had  been  plundered.  'I  know  few 
.  more  difficult',  he  wrote,  'than  to  prove  that  anything  is 

forgerv'.  Today  this  difficulty  must  always  be  faced; 
mse  the  collection  lacks  the  authority  now  demanded  of  it 
w  specialists  and  by  visitors. 

dagger  is  Asiatic  in  type,  and  is  ancestral  to  the  gold  dagger 
itankhamun.  It  is  sufficiently  complex  to  be  profitably 
ted  to  a  detailed  analysis  of  form  and  technique  and  to 
arison  with  a  large  number  of  daggers  contemporary  with 
Egypt,  Palestine  and  the  shaft-graves  of  Mycenae.  Thus  a 
aratively  recent  study  of  the  dagger  strengthened  our 
in  its  authenticity.  It  was  at  first  disquieting,  however,  to 
hat  the  three  gold  studs  on  each  side  of  the  hilt  are  noti- 
onal. There  are  no  rivets  beneath  them  and  an  X-ray 


photograph  shows  that  their  positions  are  unrelated  to  the 
narrow  tang,  in  which  no  rivet-holes  are  visible.  But  we  have 
well  authenticated  examples  of  false  rivet-heads  of  Ahmose's 
time,  and  dagger-blades  of  the  period  are  known  which  do  not 
have  rivet-holes  in  their  tang.  The  Egyptians  were  slow  to  adopt 
improved  methods  of  hafting,  tangs  of  knives  and  mirrors  being 
frequently  held  in  the  socket  merely  by  means  of  skilful  fitting 
and  an  adhesive.  This  dagger  was  designed  to  be  thrust  with  an 
upward  stroke  from  below  so  that  there  was  little  stress  on  the 
hilt.  A  reassuring  feature  of  the  X-ray  was  the  presence  of  a  true 
rivet  on  the  pommel,  securing  it  to  the  hilt  and  joining  the  two 
hue  cast-gold  rosettes.  Although  tomb-robbers  and  their 
accomplices  sometimes  take  great  pains  to  reconstruct  antiquities 
they  would  probably  not  go  to  the  trouble  to  insert  an  invisible 
rivet  when  glue  would  do  the  job  more  safely. 

The  gold  name-plaque  (No.  10)  was  beautifullycast  and  chased, 
and  was  attached  to  the  pommel  by  means  of  a  pin  which  was 
soldered  to  it  and  inserted  into  a  small  drill-hole.  The  hieroglvphs 
giving  Ahmose's  name  contain  detail  that  is  found  only  on  an 
excavated  pectoral  belonging  to  his  mother  Queen  Ah-hotpe. 

Few  of  Currelly's  acquisitions  have  failed  to  stand  the  test  of 
modern  specialized  study,  but  it  is  inevitable  in  any  collection 
that  there  arc  a  few  forgeries.  One  of  these  is  a  vase  which  is 
truly  of  late  Predynastic  date  (3500-3000  B.C.),  an  example  of  the 
famous  class  of  wavy-handled  vessels  by  means  of  which  Petne 
established  his  sequence-dates  (correlation  of  associated  material 
with  different  stages  in  the  handle's  stylistic  development  and 


ight  in  the  form  of  a  cow.  Hollow-cast  bronze,  filled  with  lead,  18th 
ty  (l6th-i4th  century  B.C.).  Before  coinage  was  invented  exchange 
were  expressed  in  terms  of  metals  of  standard  weight.  The  cow  was 
mon  form  of  weight  in  this  period,  and  suggests  the  importance  of 
as  a  measure  of  wealth.  This  piece  is  an  unusually  fine  example  of 
e-casting  by  the  lost-wax  process.  Length,  2^  inches. 


lant  of  the  Royal  Domains,  Flute-player  and  Royal  Acquaintance 
nkh-wer.  Painted  limestone  statuette  from  his  tomb  at  Giza.  6th 
ity  (about  2350-2200  B.C.).  He  wears  a  skirt  with  pleated  overlap,  a 
wig,  a  beadwork  collar  and  link  bracelets  and  carries  a  handkerchief, 
it  (including  base),  14  inches.  Excavated  in  1940  at  Giza  by  the  joint 
ition  of  the  Museum  of  Fine  Arts,  Boston,  and  Harvard  University. 


6.  Top  left.  Bronze  dagger  of  King  Ahmose  I  (about  I 570-1545)  who  completed  the  expulsion  of  the  Hyksos  invaders  and  founded  the  18th  Dyna  • 
From  Abydos.  The  ebony  hilt  is  decorated  with  three  gold  rosettes  on  each  side  and  with  two  gold  bands  beneath  the  papyriform  pommel.  The  poni.'l 
carries  the  gold  name-plaque  (No.  9)  and  two  gold  rosettes  covering  the  ends  of  a  rivet.  Length,  13],  inches. 

7.  Top  right.  Birth  of  a  calf.  Group  in  stuccoed  and  painted  wood;  aprons  of  stableboys  linen,  cow's  tail  twine,  Ilth-I2th  Dynasty  (about  2000  B.C.I, 
about  five  hundred  years,  ending  with  the  12th  Dynasty,  models  representing  daily  activities  were  customarily  placed  in  the  tomb  for  the  after-life,  lis 
subject  is  not  known  elsewhere  in  the  round,  although  known  in  the  wall-pictures,  which  served  the  same  religious  purpose.  Length  of  base,  18 J  incN. 

8.  Bottom  left.  Head  of  the  Office  of  Crown  Tenantry  Metjetjy,  with  his  son  Ptah-sabu.  Painted  wall-sculpture  from  his  limestone  tomb  at  Saqqara,  i 
of  5th  Dynasty,  about  2400  B.C.  Metjetjy  wears  an  elaborately  pleated  skirt,  curled  wig,  short  beard  and  beadwork  collar  and  carries  the  sekltem  synvl 
of  authority  and  a  staff.  The  inscription  extols  his  honours  and  virtues.  Height  of  block,  14  inches.  Purchased  with  funds  from  the  Reuben  Wells  Leonj 
Bequest. 

9.  Bottom  right.  Pottery  vase,  painted  in  red-ochre  before  firing.  Late  Predynastic  period  (about  3500-3000  B.C.).  The  highly  stylized  design  shows  a  bt 
with  two  cabins,  a  tree  at  the  prow  and  a  horned  animal  at  the  stern.  The  vase  was  shaped  without  a  potter's  wheel  and  fired  without  a  closed  kiln,  e 
three  pierced  lugs  below  the  rim  held  the  cord  which  secured  a  cover.  Height,  10  inches. 
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■Id  plaque  bearing  the  throne-name  of  Ahmose  I  on  the  pommel  of 
tig's  dagger  (No.  6).  The  plaque  is  skilfully  cast  and  chased  and  is 
ed  by  means  of  a  pin  soldered  to  it  and  inserted  into  a  drill-hole  in 
ttened  centre  of  the  limestone  pommel.  The  plaque  is  only  12  milli- 
>  long. 

icration).  But  the  painted  designs  are  modem  (No.  n). 

are  recognizably  by  the  same  hand  that  painted  at  least  four 

exposed  forgeries  of  the  same  type  acquired  by  the  Cairo 
um  and  University  College,  London.  The  artist  was 
iar  with  the  subjects  of  the  late  Prcdynastic  painted  ware, 
l  is  represented  in  the  collection  by  many  fine  genuine 
pics,  such  as  the  one  illustrated  here  (No.  9).  As  the  pottery 
1  common  to  fetch  a  high  price,  he  could  not  resist  adding 

unique  and  dramatic  touch;  in  this  instance  it  is  a  man 
:  a  palm-tree  shooting  antelopes  with  a  bow  and  arrow. 
•  examination  reveals  that  the  drawing  of  the  antelopes  is 
nous:  their  cars  are  normally  not  shown  together  but  on 
side  of  the  horns;  their  tails  should  not  turn  up;  their  legs 
d  not  be  crossed.  The  flamingos,  too,  are  not  quite  right: 

legs  should  not  bend  at  the  knee.  A  curious  shrine  with 
[ess  female  figures,  a  motif  repeated  in  another  of  the 
ries,  appears  on  the  other  side  of  the  vessel.  Moreover,  the 
"  lines  in  sets  of  three  are  drawn  individually  and  not  with  a 
p  of  brushes  as  was  customary7.  In  the  genuine  ware  the 
1  was  painted  before  baking,  which  fixed  the  colour;  the 

on  this  vase  washes  off  too  easily.  Finally,  one  of  the 
ictcd  vessels,  which  also  carried  decoration  purporting  to  be 
'redynastic,  was  itself  of  Middle  Kingdom  date,  more  than 
thousand  years  later.  Nothing  like  the  curious  pictorial 
ns  in  these  vessels,  so  similar  to  each  other,  has  ever  been 
/ated.  This  fact  would  not  in  itself  condemn  them,  but  is 
ional  evidence  in  the  light  of  the  rest. 

hen  an  antiquity  has  been  accused  of  being  a  forgery  the 
verdict  is  not  always  guilty,  though  it  may  take  years  of 
rch  to  re-establish  its  innocence.  Dr.  Currelly  bought  in 
alcm  in  19 10  an  unusually  large,  well-carved  scarab  of 
d  steatite,  now  weathered  brown  and  cracked,  but  originally 


a  shiny  blue  (No.  12).  The  blue  can  still  be  detected  in  the  deep 
hollows  of  the  creature's  legs,  and  spectrographic  analysis 
reveals  the  presence  of  glaze  where  it  is  no  longer  demonstrable 
to  the  naked  eye.  Very  occasionally  scarabs  were  used  by 
Egyptian  kings  to  celebrate  victories  and  other  events  for 
propaganda  purposes.  This  one  contains  a  finely  carved  in- 
scription of  Shabako  (716-701  B.C.),  who  completed  the  con- 
quest of  Egypt,  establishing  the  25th  Dynasty  from  Kush  on  the 
Upper  Nile,  formerly  the  southern  part  of  the  Egyptian  empire, 
and  who  was  defeated  in  700  B.C.,  in  alliance  with  Judah  and 
Sidon,  by  the  Assyrian  king  Sennacherib.  The  scarab's  inscription 
begins  at  the  right  upper  corner,  where  the  first  line,  which  must 
have  included  the  regnal  date,  and  the  beginning  of  the  second 
line  arc  missing.  The  rest  proclaims  in  fairly  general  terms  his 
victories  over  Egyptian  rebels,  foreign  peoples  and  the  'sand- 
dwellers'    (of  Palestine)    who,   fighting   among  themselves, 


II.  A  genuine  vase  of  the  late  Prcdynastic  period  with  forged  decoration. 
Long  and  intimate  acquaintance  with  an  ancient  ware,  knowledge  of  the 
life  that  produced  it,  and  thorough  laboratory  examination  are  essential 
for  the  detection  of  forgeries.  In  this  case  the  forger  was  too  clever  and  not 
sufficiently  knowledgeable.  An  entirely  genuine  vessel  of  late  Predynastic 
decorated  ware  is  illustrated  in  colour  (No.  9).  Height,  10I  inches. 
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12.  Historical  scarab  of  King  Shabako  (716-701  B.C.)  in  glazed  steatite  (soapstone).  He  was  finally  defeated  by  the  Assyrian  conquerer  SennacheiJ 
Shabako's  official  propaganda,  including  this  scarab,  he  is  represented  as  victorious  over  Egyptian  rebels  and  foreign  foes.  This  is  an  example! 
important  genuine  antiquity  which  at  one  time  was  suspected  of  being  a  forgery  but  which  has  since  been  exonerated.  Length,  34  inches. 


delivered  each  other  up  as  prisoners. 

In  1906,  four  years  before  the  Shabako  scarab  was  bought  for 
our  museum,  the  well  known  Egyptologist  Maspero  had  read  its 
text  from  a  rubbing  sent  to  him  from  Syria,  and  published  it 
typographically,  with  reservations  that  were  only  proper  because 
he  had  not  seen  the  object  itself.  In  1908  the  inscriptions  on  two 
ancient  heart-scarabs  purporting  to  belong  to  King  Necho  of  the 
26th  Dynasty  had  been  exposed  beyond  doubt  as  modem 
forgeries,  after  systematic  examination,  and  the  forger  himself,  a 
Frenchman  named  Bouriant,  had  been  identified. 

Just  before  the  first  world  war  the  German  Egyptologist  Max 
Miiller  saw  our  Shabako  scarab  in  Toronto.  On  his  return  to 
Germany  he  published  a  drawing  of  it  and  a  translation  of  the 
text.  This  article  was  not  well  received,  and  in  191 5  the  scarab's 
authenticity  was  seriously  attacked  by  Alt.  In  1916  it  was  called 
doubtful  in  Gauthier's  classic  reference-work  he  livre  des  rois, 
and  was  definitely  classed  as  a  forgery  by  Wiedemann  in  1931,  in 
an  article  on  recent  forgeries.  All  these  scholars  attacked  the 
scarab  on  epigraphic  and  historical  grounds,  without  ever  having 
seen  the  object  itself  or  even  a  photograph  of  it.  Their  opinion 
was  undoubtedly  influenced  by  the  Bouriant  forgeries,  which  our 
scarab  does  not  in  the  least  resemble. 


In  1949,  however,  Jean  Yoyotte,  a  brilliant  young  Fffl 
scholar  specializing  in  hieroglyphic  texts,  collaborated  witl 
well-known  Egyptologist  Jean  Leclant  in  the  publicatioB 
minor  historical  scarabs  of  the  25th  Dynasty.  The  two  authrU 
this  article  refused  to  pass  over  the  Toronto  scarab  which  ■ 
believed  might  be  a  unique  representation  of  'major  histJ 
scarabs'  of  that  period.  As  a  result,  in  1956  Yoyotte  publisrl 
long  article  completely  exonerating  it.  His  study  incl 
arguments  of  literary  style,  grammar,  orthography,  vocabuf 
and  palaeography.  No  such  intensive  epigraphic  study  had  n 
made  by  the  scarab's  detractors.  Moreover,  the  scarab's  phyi 
characteristics,  its  form,  materials,  techniques  and  style,  anl 
modern  history  were  now  considered  for  the  first  time,  1 
duly  acknowledged  assistance  from  us.  One  small  point  inl 
cumulative  evidence  is  the  fact  that  the  only  scarabs  compan 
to  the  Shabako  historical  scarab,  all  of  which  are  of  25th  Dynl 
date,  come  from  excavations  which  took  place  after  our  scj 
had  appeared  on  the  antiquities  market.  To  have  producj 
forgcrv  that  fits  the  date  in  so  many  subtle  ways  and  tnj 
corroborated,  as  we  now  know,  by  different  objects  corn 
from  different  sites,  the  forger  would  have  had  to  be  clairvoy 
Photography  by  Leigh  Warren.  (To  be  conclud 
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L  Polish  bust  by  Le  Brim 

the  Victoria  and  Albert  Museum 


CIECH  KRET 


ST  year  the  Victoria  and  Albert  Museum  acquired  in 
orence  a  marble  bust,  showing  a  bearded  man  in  armour 
1-3).  This  strikingly  realistic  effigy  was  thought  to  re- 
it  Andrea  Doria  and  bore  the  attribution  to  Giovanni 
!o  Montorsoli  (1507-63). 1 

act  the  sculpture  has  since  been  found  to  represent  a  Polish 
lal  hero,  Hetman  Stefan  Czarniecki  (1599-1665),  and  is  a 
led  replica  of  a  more  important  bronze  bust,  which  was 
ted  by  Andre  Le  Brun  (1737-1811),  court  sculptor  to  the 
Cing  ot  Poland,  Stanislaus  Augustus  (1764-95)2  (No.  4). 
cal  bronze  versions  of  the  London  bust  are  also  known:  one 
:hc  National  Museum  in  Warsaw3  and  another  was  until 
:ly  in  the  Lanckorohski  Collection  in  Vienna1  (No.  5).  A 
mporary  plaster  cast  has  also  survived.5 
;  portrait  bust  of  Czarniecki,  one  of  the  heroes  of  the  wars 
-t  Sweden  in  the  seventeenth  century,  was  commissioned 
Le  Brun  by  the  King  about  1770  together  with  a  series  of 
tits  of  eminent  Poles  as  part  of  a  historical  gallery  destined 
e  castle  of  Ujazdow  near  Warsaw,  which  was  then  being 
;d  to  the  King's  needs  as  a  summer  residence.6  The  artist 
red  several  of  the  required  models,  including  the  bust  of 


Czarniecki,  immediately7  and  when  later  work  on  the  Ujazdow 
project  came  to  a  standstill,  they  formed  the  nucleus  of  a  larger 
series  consisting  of  22  busts  which  found  their  place  finally  in  the 
Hall  of  Knights  at  the  Royal  Castle  in  Warsaw."  The  architec- 
tural redecoration  of  the  room,  designed  by  the  Court  Architect, 
Domcnico  Merlini,  together  with  that  of  other  interiors  of  the 
Castle  in  that  brand  of  nco-classicism,  which  was  to  be  named 
later  'style  of  Stanislaus  Augustus',9  had  from  the  start  included 
placing  portrait  busts  on  stands  round  the  walls.10  The  final  decor 
given  to  the  room  in  the  years  1784-86  consisted  of  six  large  wall 
paintings  by  Marcello  Bacciarelli  (1731-1818)  depicting  import- 
ant scenes  from  the  history  of  Poland,11  two  large  allegorical 
sculptures  representing  Fame  and  Time,  due  to  Giacomo 
Monaldi  (1730-97) 12  and  a  series  of  oval  portraits  of  eminent  Poles 
painted  by  Bacciarelli.13  Supplementing  this  wrere  four  large 
bronze  busts,  including  that  of  Czarniecki  placed  against  panels 
with  heraldic  devices  in  the  corners  of  the  room  and  eighteen 
smaller  ones  standing  round  the  walls  (No.  7). 

The  terracotta  models  by  Le  Brun  (and  four  by  Monaldi)11 
were  used  by  Cristofano  Davino  to  prepare  moulds  from  which 
Franciszek  Pinck  cast  wax  models.  From  them  finally  Johann 


:omo  Monaldi  after  Andre  Le  Brun.  Marble  portrait  bust  of  Stefan  Czarniecki.  Victoria  and  Albert  Museum. 


IOT 


Ehrcnfricd  Dietrich  cast  the  bronze  busts  which  were  later 
chiselled  by  Jan  Diildt,  Maximilian  Kibitz  and  Bruckner.  The 
stands  in  black  marble  with  bronze  inscriptions  giving  the  names 
and  dates  of  death  of  the  people  portrayed  were  made  by  Jozef 
Schopfer.15 

The  idea  of  the  Hall  of  Knights  in  the  Warsaw  Castle  emanated 
directly  from  King  Stanislaus  Augustus  and  was  worked  out  in  a 
circle  or  historians,  writers  and  scientists  belonging  to  his  Court.1" 
The  most  important  role  fell  to  Adam  Naruszewicz,  author  of  a 
monumental  History  of  Poland,17  further  to  Albertrandi  keeper 
of  the  King's  collection  of  engravings  and  medals18  and  finally  to 
Bohomolec,  a  great  specialist  of  the  seventeenth  century.19  For 
iconographical  material  necessary  to  recreate  his  sitters,  Lc  Brim 
had  the  rich  Royal  Collections  of  prints,  medals,  portraits  and 
pictures  at  his  disposal.20  The  King  personally  helped  in  the 
selection  of  appropriate  material;  and  if  it  proved  insufficient,  had 
more  sources  checked  or  other  portraits  found.2'  As  a  result,  the 
physiognomic  likeness  as  well  as  the  costumes  in  these  portrait 
busts  by  Le  Brim  arc  amazingly  true.  This  of  course  is  typical  of 
the  period,  which  had  taken  a  new  and  profound  interest  in 
written  as  well  as  in  iconographical  sources  of  the  past.  One 
should  also  mention  that  the  truth  and  strength  of  characterisa- 
tion  in  these  busts,  which  rank  as  Le  Brim's  most  important 
artistic  achievements,  are  based  on  contemporary  theory  of  art: 
sculptures  should,  according  to  H.  Testelin,  be  taken-in  tout  (Tun 
coup  and  they  should  express  not  only  the  'character'  but  also  a 
'moment'  significant  for  the  sitter  or  for  a  historical  scene.  Finally, 
one  should  not  forget  that  the  idea  of  portrait  sculpture  was 
closely  connected  with  the  contemporary  development  of  the 
theory  of  physiognomies,  which  from  the  construction  of  a 


4.  A.  Le  Brun.  Bronze  portrait  bust  of  Stefan  Czarniecki  from  the  gallery 
of  eminent  Poles  at  the  Royal  Castle  in  Warsaw,  National  Museum,  War- 
saw. 


human  head  tried  to  draw  conclusions  as  to  the  person's  c  rai 
ter,  temperament,  physical  and  intellectual  predtsposon 
ethnical  origins  and  even  spiritual  complexities.23  Lc  am 
sculptures  which  managed  to  depict  with  an  equally  re; 
strength  of  expression  the  severe  and  manly  faces  of  warrio.  tl 
intellectuality  visible  in  those  of  statesmen  and  scientists  1 
spirituality  and  inspiration  in  those  of  poets — show  th  I 
artist  in  his  quest  for  expressiveness  and  deep  understand  ■  1 
his  models  went  much  further  than  the  iconographical  si  n 
supplied  by  his  patron.  In  this  way  he  masterfully  fulfillt  1 
King's  wish,  which  Stanislaus  Augustus  thus  (speaking  ejpi< 
tures)  described  once  in  a  letter  to  Madame  Geoffrin:  je  voijro 
s'il  etoit  possible  qu'au  premier  coup  d'ocil  le  spectatei  I 
frappe  des  idees  de  justice,  d'emulation,  de  magnanimity 
concorde  que  ces  tableaux  sont  destines  a  faire  naitre'.24  Lc  1 
gallery  of  eminent  Poles  can,  from  an  artistic  point  of  viej,  t 
considered  the  best  portrayal  of  the  depicted  pcrsonaliticj  I 
busts  are  in  fact  often  thought  to  have  been  made  'ad  vivun| 
are  ascribed  to  seventeenth-century  artists.25 

Being  based  on  contemporary  engravings  and  portrai 
Brun's  busts  often  show  their  dependence  on  iconograiic 
prototypes.  For  instance,  the  bust  of  Jerzy  Ossolinski  carl 
derives  from  an  engraving  by  Falck26  and  that  of  Jan  M01 1 
from  a  portrait  engraved  by  Edelinck.27  Similarly,  others 
by  Le  Brun,  not  belonging  to  the  series  destined  for  the  H! 
Knights,  and  representing  the  great  traitors:  Janusz  Rad.v: 
and  Jerzy  Sebastian  Lubomirski,  were  based  on  cngran; 
by  Stcen,  Hondius  and  Meyssens.28 

The  iconography  of  Stefan  Czarniecki  is  quite  rich,-  : 
therefore  possible  to  establish  with  a  fair  degree  of  certmi 
which  engravings  of  the  Hetman  were  at  the  disposal  of  S  11 
laus  Augustus.30  Amongst  them  it  is  undoubtedly  the  cngran 
by  C.  Meyssens,  based  on  a  portrait  by  A.  Melaer  (No.  7),vc 
known  since  the  end  of  the  seventeenth  century  thanks  tl 
popular  Priorato  Gualdo  book,31  which  served  as  a  prototype 
the  large  bust  of  Czarniecki  and  therefore  also  for  its  reel 
replicas.  Lc  Brun  followed  this  engraving  faithfully  not  oi"i 
the  rendering  of  the  features,  but  also  of  the  characterise!! 
highly  shaven  hair,  the  long  beard  and  armour,  adding  oy 
draped  cloak  which  completed  the  composition  of  the  large  as 
and  which  was  omitted  in  the  smaller  versions. 

The  sculpture  in  the  Victoria  &.  Albert  Museum  is  a  nuSi 
copy  of  a  smaller  version  of  Le  Brun's  large  model.  It  a 
established  fact  that  this  smaller  version  was  made  by  Giacn 
Monaldi,  who  was  particularly  well  known  for  his  sculptui  1 
marble:  apart  from  the  sculptures  in  the  Hall  of  Knights  al 
Royal  Castle,  mentioned  above,  his  authorship  of  the  bufl 
John  III  Sobieski  (in  Cracow)32  is  worth  noting.  It  is  therjbi 
virtually  certain  that  he  is  the  author  of  the  London  bust,  vjt 
the  provenance  of  this  sculpture,  one  can  only  surmise — it  cil 
nevertheless  have  reached  Florence  with  the  collections 
younger  line  of  the  Poniatowski  family  (Principi  di  Mu 
Rotondo,  legitimised  descendants  of  Stanislaus  Augiu 
nephew),  who  established  themselves  in  Tuscany  in  the 
years  of  the  nineteenth  century.33 

One  of  the  tirst  purchases  in  France  of  the  newly  elected  to 
Stanislaus  Augustus  was  a  series  of  twelve  busts  of  great 
pliers,  destined  for  the  Royal  Library.34  The  historical  poiai 
bust  was  a  subject  particularly  popular  in  cighteenth-ccnr 
French  sculpture,  to  wit  the  portraits  by  Jean  Jacques  Cajs 
(1725-92)  executed  mainly  for  Paris  libraries35  or  the  ideas  oh 
Comte  d'Angivilliers  and  the  statues  exhibited  in  1777,  extcp 
after  them.36  The  influence  of  French  thought  on  the  concc]  0 
this  gallery  of  eminent  Poles,  can  be  also  read  into  the  choice 
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Monaldi  after  Le  Brun.  Bronze  portrait  bust  of  Stefan  Czarniecki, 
•rly  in  the  Count  Lanckoronski  Collection,  Vienna. 

malities  mainly  from  the  seventeenth  century,  'le  grand 
',  particularly  admired  by  Stanislaus  Augustus,  similarly  to 
rench.  That  is  also  why  much  less  interest  was  shown  in  the 
uith  century,  the  true  'golden  age'  for  Poland.  This  Royal 
lection  is  also  clearly  visible  in  the  fact  that  buildings 
id  for  the  King  were  inspired  by  the  architecture  of  the 
Lteenth  century  and  also  in  the  choice  of  pictures  from  the 
ding  century  in  the  Royal  collection.  This  taste  was  justified 
only  by  the  influence  of  contemporary  French  thought 
aire's  Le  siecle  de  Louis  XIV,  the  works  of  Montesquieu  and 
s  w  ere  being  then  translated  into  Polish)38  but  also  by  the 
fic  character  of  Polish  seventeenth-century  history.  To  con- 
traries of  the  King,  it  seemed  to  have  prefigured  the  same 
ers  for  the  sovereignty  of  the  country  and  provided 
did  examples  of  heroism  in  the  defence  of  national  integrity 
independence  of  the  Realm.  And  as  a  final  element  in  the 
riosophical  programme  of  Stanislaus  Augustus,  we  find  a 
srful  apotheosis  of  peace.3" 

lis  is  the  context  of  the  various  activities  of  that  large  circle 
ientists,  authors  and  artists,  which  was  centred  on  the  King. 
)rical  writings,  translations  and  adaptations  of  foreign 
cs,  researching  into  sources,  discussions  in  journals,  in  the 
re  and  in  schools,  finally  paintings  and  sculptures  were  all 
:plain  the  meaning  and  aims  of  history.10  All  these  activities 
i  didactic  goal.  This  potent  lesson  of  history  was  to  explain 
easons  of  the  country's  decline  and  weakness  and  to  show 
h  system  of  government  and  what  activities  could  help  to 
re  its  greatness.  History  was  seen  as  a  great  'school  of 
als'. 

ich  ideas  were  to  be  personified  in  the  Hall  of  Knights  of  the 


Warsaw  Royal  Castle,  in  which  Czarniecki's  bust  had  its  logical 
and  important  place.  Their  literary  expression,  worded  by 
Albertrandi,  in  letters  of  gold  running  round  the  inner  frieze  of 
the  room  read:  HIC  MAN  US  OB  PATRIAM  PUGNANDO 
VULNERA  PAS  SI,  QUIQUE  SACERDOTES  CASTI  DUM 
VITA  MANEBAT,  QUIQUE  PII  VATES  ET  PHOEBO 
DIGNA  LOCUTI  INVENTAS  AUT  QUI  VITAM  EX- 
COLUERE  PER  ARTES,  QUIQUE  SUI  MEMORES  ALIOS 
FECERE  MERENDO.  S  (taiiislmts)  A  (ugustus)  R  (ex)  F.  F.  anno 
MDCCLXXXVI. 


NOTES 

Abbreviation :  BHS — Biulctyn  Historii  Sztuki 

•London,  Victoria  and  Albert  Museum  (No.  A-4-1966).  Height  457111111  (without 
stand). 

2Warsaw,  National  Museum  (Salvaged  from  the  Royal  Castle,  blown  up  by  the 
Germans  in  1944).  Bronze,  height  960  mm.  For  Andre  Le  Brun  see:  Z.  Batowski, 
in:  Thieme-Becker  XXII  (1928)  p.  509  fF;  T.  Marikowski,  Rzezby  zbioru  Stanis- 
lawa  Augusta,  Rozprawy  Wydzialu  Filologiczncgo  PAU  LXVH  (1948)  p.  53  fF; 
S.  Sawicka,  Nicznanc  rysunki  Andrzeja  Le  Brun,  BHS  XVI  (1954)  p.  69  fF. 
3Warsaw,  National  Museum,  nr.  inw.  5350.  Bronze,  parcel  gilded,  height,  S74 
mm.  Wrongly  considered  to  be  a  contemporary,  seventeenth-century  portrait 
(B.  Gembarzewski,  Muzeum  Narodowe  w  Warszawie  .  .  .  ,  Muzea  Polskie  III, 

Continued  on  next  page 
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6.  Portrait  of  Stefan  Czarniecki.  Engraving  by  C.  Meyssens.  Count  E. 
Hutten-Czapski  Collection,  Rome. 


Abbreviation:  BHS — 
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Krakow  1926  p.  41  nr.  372;  W.  Drccka,  Materialy  do  ikonografii  Stcfana  Czar- 
nieckiego,  BHS  XV  (1953)  p.  74  il.)  the  bust  has  been  recently  published  as  a  work 
of  G.  F.  Rossi,  dating  from  1652-9  by  O.  Zagorowski  (Z  dzialalnosci  Gian  Fran- 
cesco Rossi  w  Polsce,  BHS  XXV  (1963)  pp.  34-40 — cf.  note  25). 
4Cf.  Minkowski,  Rzezby  portretowe  w  bronzie  na  Zamku  Krolewskim  w  Wars- 
zawie,  Warszawa  1934,  p.  24,  il.  XXV.  This  bronze  sculpture  was  bought 
during  the  sales  of  the  Royal  Collections  by  Count  Casimir  Rzewuski  on  Oct.  7, 
1816  and  was  later  inherited  by  the  Lanckorohski  family.  Plundered  by  the 
Germans  during  the  last  war,  it  turned  up  later  in  Paris  and  was  sold  to  a  Polish 
collection. 

6Maiikowski,  o.c.  pp.  25-26;  Rzezby  zbioru  ...  p.  33. 

6The  reconstruction  of  Ujazdow  was  conducted  in  the  years  1766-68  and  1770-71 
— cf.  W.  Tatarkiewicz,  Wiadomosci  o  zyciu  i  pracach  Dominika  Merliniego, 
Rocznik  Historii  Sztuki  I  (1956)  p.  405. 

7In  his  instructions  for  Bacciarelli,  director  for  Arts  of  the  Royal  Court  dated 
22.11.1781,  Stanislaus  Augustus  asked  for  a  series  of  busts  to  be  made.  Alongside 
some  of  the  names  he  wrote  'fait' — this  applies  to  the  9  busts  executed  earlier. 
Cf.  Mankowski,  Rzezby  bronzowe  . . .  p.  1 1. 

8They  represented  the  following  personalities  (f-  means  that  the  bust  was  executed 
before  1781,  the  others  were  made  between  1781-83,  the  numbers  1,  3-5,  7-8, 
12-17,  19,  21-22  were  cast  in  1786): 

I.  -fPawel  Saphicha  (1610-65),  2.  + Stefan  Czarniecki  (d.  1665),  3.  +JanZamoyski 
(1545-1605),  4.  +  Stanislaw  Jablonowski  (1634-1702),  5.  + Jerzy  Mniszech  (d. 
1613),  6.  Piotr  Kochanowski  (d.  1620),  7.  Jan  Lubieriski  (d.  161 1),  8.  Andrzej 
Lipski  (d.  1689),  9.  Pawel  Dzialyriski  (d.  1643),  10.  Jan  Morsztyn  (d.  1698), 

II.  -f-Macicj  Sarbiewski  (d.  1640),  12.+  Jcremi  Wisniowiecki  (1612-51),  13.  Jerzy 
Ossoliriski  (1595-1650),  14.  Jan  Hevelius  (d.  1687),  15.  Jan  Szembek  (d.  173 1), 
16.  Andrzej  Zaluski  (d.  1711),  17.  +Michal  Pac  (d.  1682),  18.  Jan  Wielopolski 
(d.  1688),  19.  Stanislaw  Malachowski  (d.  1699),  20.  Stanislaw  Konarski  (1700-73), 
21.  Marcin  Poczobut  (1728-1810),  22.  Adam  Naruszewicz  (1733-96) — cf.  A.  Krol, 
Zamek  Krolewski  w  Warszawie,  Muzca  Polskie  IV,  Krakow  1926  p.  31. 

9For  the  so  called  'style  of  Stanislaus  Augustus'  cf.  W.  Tatarkiewicz,  Rzady 
artystyczne  Stanislawa  Augusta,  Warszawa  191 9  pp.  41-48 ;  idem,  Wiadomosci . . . 
p.  408. 

10Even  the  second  plan  of  this  room  by  Jakub  Fontana,  dating  from  1768  (the  first 
one  of  1766  was  due  to  Victor  Louis)  had  foreseen  4  large  bronze  busts  in  the 
corners  and  12  smaller  ones  around  the  walls.  It  served  as  a  base  for  Domenico 
Merlini's  plan  of  1781,  corrected  by  the  King  and  executed  between  1784-86.  Cf. 
Tatakiewicz,  Dominik  Merlini,  Warszawa  1955  p.  16,  44-48;  idem,  Wiadomosci 
...  p.  377. 

"These  pictures  saved  from  the  Royal  Castle  are  now  in  the  National  Museum, 
Warsaw.  They  represent:  1.  Casimir  the  Great  receiving  peasants;  2.  The  granting 
of  privileges  to  the  Jagcllonian  University  (1400);  3.  The  Prussian  hommagc 
(1525);  4.  The  Union  of  Poland  and  Lithuania  (1569);  5.  The  Peace  of  Chocim 
(1621) ;  6.  Sobieski  delivering  Vienna  (1683) — cf.  Krol,  o.c.  p.  31  il.  51-56;  Muzeum 
Narodowe  w  Warszawie,  Galeria  sztuki  polskiej.  Malarstwo  polskie  od  XVI  do 
pocz^tku  XX  wieku.  Katalog,  Warszawa  1962  pp.  20-21  nr.  11-17;  S.  Kozakie- 
wicz,  in:  Dizionario  biografico  degli  Italian!  V  (1963)  pp.  37-41. 
12l3atowski,  in:  Thieine-Bcckcr  XXV  (1931)  p.  55;  Krol,  ibidem;  Mankowski, 
o.c.  p.  13;  idem,  Rzezby  zbioru  .  .  .  pp.  66-69;  L>.  Kaczmarzyk,  Rzezby  nagrob- 
kowejakuba  Monaldiego,  BHS  XIV  (1952)  pp.  72-83. 

"On  22.XI.1781  the  King  commissioned  Bacciarelli  to  paint  16  oil  portraits — cf. 
M  inkowski,  Rzezby  bronzowe  .  .  .  op.  cit,  of  which  8  existed  before  1939:  1. 
Marcin  Kromer;  2.  Rcwera  Potocki;  3.  Stanislaw  Hozjusz;  4.  Jan  Karol  Chodkie- 
wicz;  5.  Roman  Sanguszko;  6.  Jan  Tarnowski;  7.  Marcin  K^tski;  8.  Andrzej 
Olszowski — cf.  Krol,  ibidem. 

l4Of  the  busts  listed  in  footnote  8,  he  modelled  Nos.  6,  9,  11  and  18.  Monaldi  also 
modelled  four  other  bronze  busts,  which  were  once  placed  in  the  Audience  Room 
of  the  Castle,  namely  those  of:  Stanislaw  Poniatowski  (1676-1762)  and  Frydcryk 
Michal  Czartoryski  (1696-1775) — father  and  uncle  of  the  King,  also  those  of  Jan 
Zamoyski  and  Stefan  Czarniecki.  The  first  two  are  today  in  the  Jagcllonian 
Library  in  Cracow,  while  the  bust  of  Czarniecki  must  be  identical  with  the  one 
formerly  in  the  Lanckoronski  collection.  Cf.  footnote  4;  Mankowski,  Rzezby 
zbioru  ...  p.  68. 

15Marikowski,  Rzezby  bronzowe  .  .  .  pp. 15-19;  idem,  Rzezby  zbioru  .  .  . 

16Cf.  K.  Chodynicki,  Poglady  na  zadania  historii  w  cpoce  Stanislawa  Augusta, 


Pracc  Historyczno-litcrackie  5,  Warszawa  191 5;  H.  Rzadkowska,  Rozwoj'ivaj 
historycznej  w  dobie  Oswiecenia,  Studia  i  materialy  z  dziejow  nauljj  poly]  a 
Warszawa  1958  pp.  3-44;  M.  H.  Serejski,  Historycy  o  historii .  .  .,  WarszawjvK 
l'N.  Rutkowska,  Bishop  Adam  Naruszewicz  and  His  History  of  the  Polish  I\i0n 
Washington  1941;  Serejski,  o.c;  Bibliografia  historii  hteratury  polskiej.  tm 
Korbut.  Vol.  5,  Warszawa  196. 
lBCf.  ibidem,  vol.  4,  Warszawa  1966,  pp.  205-210. 

19The  author,  among  other  works,  of  monographs  on  Zamoyski  and  Osso  ski 
whose  portraits,  as  we  know,  were  in  the  Hall  of  Knights:  cf.  K.  Estrticr 
Bibliografia  polska  . . .  XIII  (1894)  p.  229;  Bibliografia  historii  literatury  . . .  pp. 

273-282. 

20Fortia  de  Piles  visiting  the  Castle  in  1792  (Voyages  de  deux  Francais  en'Uc- 
magne,  Danemark,  Suede,  Russie  et  Pologne  en  1790-92,  Paris  1796,  V  p.  3<tjW 
54  portfolios  of  engraved  portraits;  according  to  other  sources  the  King  etied 
100,000  engravings  as  early  as  1782 — cf.  Mankowski,  Kolekcjonerstwo  Starr! *2 
Augusta . . . ,  Prace  Sekcji  Historii  Sztuki  Towarzystwa  Naukowego  we  Lwoic  | 
(1929)  p.  258.  The  pictures  in  the  Royal  Gallery  have  an  excellent  documenjioii 
by  Mankowski  (and  others) :  Galeria  Stanislawa  Augusta  ....  Lwow,  I— II 
21 A  list  of  the  people  to  be  portrayed,  written  in  the  King's  own  hand  has  sur^jc 
Each  entry  bears  a  mention  as  to  the  sources  on  which  the  portraits  are  to  be  fej. 
or  where  prototypes  arc  to  be  found.  Cf.  Mankowski,  Rzezby  bronzowe . . .  iat 
22F.  H.  Dowley,  D'Angiviller's  Grands  Homines  and  the  'significant  moilit 
The  Art  Bulletin  XXXIX  (1957)  pp.  270-271. 

23Le  Brun's  portraits  testify  to  the  fact  that  he  was  a  follower  of  Lavater's  thee  of 
physiognomies,  which,  according  to  its  author,  is  a  study  of  character  (cf.  E,  hi, 
Die  Charakterkopfe  des  Franz  Xaver  Messcrschmidt  .  .  .  ,  Jahrbuch  der  I  st- 
historischen  Sammlungen  in  Wien  N.F.  VI  (1932)  pp.  194-200;  J.  Bialos  Jj, 
Carattere,  in:  Enciclopedia  universale  dell'artc  IV  (1958)  pp.  117-118;  ide 
Tcoria  i  tworczosc  .  .  .  ,  Poznan  1961  pp.  71-76),  as  opposed  to  pathogm 
which  from  the  muscular  structure  tried  to  learn  about  sentiments — cf.  Kri 
pp.  200  ff;  G.  Levitine,  The  influence  of  Lavater  and  Girodet's  Expression  des 
ments  de  lame,  The  Art  Bulletin  XXXVI  (1954)  p.  40;  F.  Cummings,  Chark 
and  the  Anatomy  of  Expression,  The  Art  Bulletin  XLVI  (1964)  p.  191  fF. 
^Correspondence  Geoffrin,  216;  Mankowski,  Galeria  ...  I  p.  135. 
25For  instance  the  bronze  portrait  busts  of  Jerzy  Sebastian  Lubomirski  (16] 
and  Janusz  Radziwill  (1612-55)  m  tne  Museum  of  John  III  Sobieski  at  Lwov 
doubtedly  modelled  by  Le  Brun,  were  considered  by  R.  Mqkicki  to  be  conter 
ary  with  the  sitters  (cf.  Muzea  Gminy  Miasta  Lwowa,  Lwow  1929  p.  63  nr 
105  tabl.  XXXIII)  while  O.  Zagorowski  attributed  them  to  G.  F.  Rossi,  1 
them  1650-59.  The  same  Museum  also  owned  a  terracotta  bust  of  Jan 
Chodkiewicz  (1 560-1620),  which  must  be  equally  considered  a  work  of  Le 
although  Mekicki  op.  cit.  p.  63  nr.  106  dates  it  to  the  nineteenth  century. 
2,'The  engraving  is  based  either  on  a  portrait  by  Strobel  or  on  an  etching  b] 
cf.  J.  Block,  Jcrcmias  Falck,  sein  Leben  und  seine  Werke,  Danzig  1890,  pp 
221;  W.  Kret,  Palatium  Libertatis  Reipublicae  Poloniae  .  .  .  BHS  XXVII 
p.  174. 

'•"Mankowski,  Rzezby  bronzowe  . .  .  op.  (it. 
2RZag6rowski,  o.c.  p.  37  f. 
29Drccka,  o.c.  pp.  67-74.  Engraved  portraits  of  Czarniec  ki  arc  lifted  by  E.  H  i 
Czapski,  Katalog  rycin  portretowych  .  .  .  Krakow  1904. 
3"Mankowski,  Galeria  .  .  .  op.  cit. 

31Historia  de  Leopoldo  Cesare,  Continente  le  cose  piu  memorabili  sue 
Europa,  dal  1656  sino  al  1670  .  .  .  ,  Vienna  1670.  G.  B.  Hacque — cf.  S.  < 
Bibliografia  critica  ...  I  pp.  153-154;  Estreicher,  o.c.  Ill  (1899),  pp.  453-454. 
32Marikowski,  Rzezby  zbioru  ...  p.  67. 

33C/  K.  Komla,  Grobowiec  Poniatowskich  w  Toskanii,  Wiadomosci  XIX 
nr.  944  p.V. 

34Marikowski,  Rzezby  zbioru  .  .  .  op.  cit. 

3bCf.  C.  de  Mondach,  in:  Thicme-Bcckcr  V  (191 1)  p.  353  f;  A.  Boinet,  Le 
de  Caffieri  de  la  Bibliotheque  Sainte-Genevieve,  Gazette  des  Beaux  Arts  I\ 
pp.  133-H6. 
3f>Dowley,  o.c.  p.  259  ff. 
37M.uikowski,  Galeria  ...  I. 
38Rzadkowska,  o.c. 
39M.uikowski,  Galeria  ...  I  p.  25. 
40Sercjski,  o.c.  p.  17  ff. 


IO4 


! 


Sritish  Fortnight  in  Dallas 

jxans  to  see  finest  English  antique  furniture 
Dm  London 


IN  whatever  way  European  and  other  statesmen  may  seek  to 
spike  the  traditional,  and  now  centuries-old,  collaboration  in  all 
matters  of  moment  between  the  United  States  and  the  United 
Kingdom,  it  has  at  least  been  found  impossible  to  break  the  close 
bonds  which  exist  between  the  two  countries  in  their  interchange 
of  culture,  art-historical  discoveries  and  of  exhibitions  of  art. 
Two  of  the  most  successful  of  these  exercises  were  the  generous 
loan  of  his  English  paintings  for  display  at  the  Royal  Academy  in 
London  by  Mr.  Paul  Mellon;  and,  more  recently,  the  loan  by  a 
number  of  English  private  collectors  of  some  of  the  best  examples 
of  the  Norwich  School  of  Painting  to  three  American  museums 
— at  Jacksonville,  Nashville  and  New  Orleans. 

A  further  important  example  of  this  natural  U.S. -U.K.  colla- 
boration will  be  apparent  this  month.  As  part  of  an  annual 
event,  which  they  inaugurated  in  1957  with  a  French  exposition, 
the  internationally  famous  Neiman-Marcus  specialty  clothing 
store  in  Dallas,  Texas,  is  holding  a  'British  Fortnight'  from 
October  9  to  October  21.  As  with  other  international  'fort- 
nights' held  in  the  past,  this  1967  event,  which  is  to  be  opened  by 
Her  Royal  Highness  Princess  Alexandra,  is  to  be  given  an  entirely 
new  image  and  presentation,  is  certain  to  pack  Dallas  with 
visitors.  They  will  also  visit  the  city's  museums  and  in  particular 
will  buy  the  special  merchandise  which  the  Neiman-Marcus 
store  has  always  had  to  offer  ever  since  it  was  founded  in  1907 
by  Herbert  Marcus,  Sr.,  Carrie  Neiman  and  her  husband,  A.  L. 
Neiman. 

For  the  first  time,  too,  Texans  of  culture  will  be  able  to  study 
and  buy  fine  examples  of  English  eighteenth-century  furniture, 

Continued  on  page  ioy 


I.  This  important  George  II  period  fine  quality  walnut  bookcase,  which 
has  its  original  gilded  handles  and  escutcheons,  is  a  rarity  for  a  number  of 
reasons.  It  is  unusual  to  find  a  serpentine  base  with  a  breakfront  top.  Dwarf 
cabriole  legs  are  rare  in  English  furniture.  The  lower  part  consists  of  two 
cupboard  doors  made  up  of  simulated  drawers.  The  veneers  used  through- 
out all  match.  Dimensions :  maximum  height,  87  inches;  width,  47  inches; 
depth,  28  inches.  Date,  c.  1745. 
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2.  Left.  One  of  a  pair  of  Sheraton  period  arm- 
chairs which  still  retain  all  their  original  finely 
painted  and  gilded  decoration.  They  are  illus- 
trated in  'The  Dictionary  of  English  Furniture', 
revised  edition,  vol.  I,  p.  305,  fig.  255  and  were 
formerly  at  Padworth  House,  Berkshire. 
Dimensions :  height  of  back,  34  inches;  width  of 
seat,  33]  inches;  depth,  30  inches. 


3.  Right.  A  point  which  discerning  American 
collectors  will  note  about  this  Chippendale- 
Adam  period  carved  wood  and  gilded  oval  wall 
mirror,  of  date  c.  1775,  is  the  rococo  feeling  of 
the  'Chippendale'  period  and  the  carved  scrolls 
and  carved  eagle  blending  with  the  slightly  neo 
classical  feeling  of  the  late  Adam  period. 
Dimensions  :  maximum  height,  63  inches;  width, 
41  inches. 


4.  Above.  One  of  a  rare  pair  of  early  Chippendale 
period  carved  wood  and  gilded  console  tables, 
f.  1765,  on  a  rare  type  of  monopodia  support,  the 
centre  of  the  friezes  composed  of  carved  heads. 
The  tops  are  of  green  marble.  Dimensions : 
maximum  height,  35  inches;  width,  28  inches; 
depth,  21  inches. 
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some  pieces  of  which  are  here  illustrated.  They  have  been  trans- 
ported to  the  United  States  .it  the  invitation  of  the  Neiman- 
Marcus  organization  by  Messrs.  Jeremy,  Ltd.,  leading  London 
antique  dealers  in  hue  English  antique  furniture. 

This  Anglo-American  collaboration  in  the  selling  of  English 
antique  furniture  is  nothing  new  to  Jeremy's.  For  more  than  four 
years  now,  Michael  Hill,  their  sales  director,  has  been 
regularly  visiting  the  United  States, often  three  times  inayear.'We 
realise',  says  Mr.  Hill,  'that  Americans  are  one  of  the  most 
appreciative  races  in  the  world  where  fine  art  is  concerned.  For 
that  reason  I  like  to  visit  them  on  their  home  ground  as  often  as 
I  can.' 

Will  Tcxans  prove,  by  acquiring  the  limited  number  of 
antiques  which  Jeremy  will  have  available  for  the  Texas  fort- 
night, that  they  can  be  considered  the  most  appreciative  people 
in  America  of  fine  English  furniture?  Jeremy  are  confident  that 
they  will. 


6.  Left.  It  is  unusual  for  carved  wood  and  gilt  wall  mirrors  of  the  Chippen- 
dale period  to  carry  their  original  gilding  and  mirror  plates,  as  this  im- 
portant example  does.  It  is  of  date  c.  1765  and  is  illustrated  in  'The  Diction- 
ary of  English  Furniture',  revised  ed.,  vol.  2,  p.  342,  fig.  81,  and  came  from 
Coleshill  House,  Berkshire.  Indicative  of  its  very  high  degree  of  crafts- 
manship is  the  slightly  differing  degree  of  carving  and  asymmetry  between 
the  left  and  the  right  hand  side  at  the  top,  a  method  favoured  by  Thomas 
Chippendale  himself.  Dimensions :  maximum  height,  73  inches ;  width,  35 
inches. 

7.  Below.  Of  similar  date  to  the  mirror  illustrated  above  is  a  highly  desir- 
able Chippendale  period  faded  mahogany  commode  in  the  French  Louis 
XV  taste,  the  front  and  sides  of  serpentine  shape;  the  top,  side  and  drawer 
rails  being  crossbanded  in  kingwood.  Particular  points  to  note  in  this  piece 
include  the  selection  and  use  of  the  veneers  and  the  manner  in  which  the 
mahogany  is  laid  cross-grained  across  the  drawer  fronts;  and  the  restrained 
yet  brilliant  use  of  the  highest  quality  original  English  ormolu  mounts  and 
ormolu  gadrooned  moulding  to  the  top.  Dimensions :  maximum  length,  49 
inches;  depth,  24  inches;  height,  33  inches. 


Contributed  by  Adrian  Bury 
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Lasson  Gallery 

T  his  best  Jan  Franz  van  Bloemen,  the 


..Fleming,  who  lived  and  worked  for  the 
greater  part  of  his  life  in  Rome,  approaches 
Gaspard  Poussin  and  Claude,  and  the  name 
Orizonte  was  applied  to  him  because  of  his  skill 
in  painting  distances.  There  is  an  example  by 
this  artist  at  the  Lasson  Gallery  (57  Jermyn  Street, 
S.W.i),  a  landscape  with  classical  figures  in  the 
foreground,  trees  to  the  left,  river  and  ruins,  an 
enchanting  capriccio  with  remarkable  convincing 
effect.  This  is  one  of  the  most  important  pictures 
in  a  collection  of  old  masters,  comprising  land- 
scapes, religious  pictures,  portraits  and  still-life 
subjects. 

The  Breakfast  Piece  by  Maertin  Boelema  de 
Stomme  has  that  exquisite  quality  of  paint 
associated  witli  this  master,  and  a  companion 
work,  in  reverse,  is  in  Kronborg  Castle,  Den- 
mark. 

Marco  Ricci,  born  in  Belluno  in  1680,  and 
coming  to  England  in  1710,  gained  great  success 
here  with  stormy  landscapes  and  architectural 
subjects.  His  tempestuous  impression  of  sea  and 
roeks  has  affinity  with  certain  pictures  by  him  at 
Temple  Newsam  and  in  other  English  galleries. 
The  theme  of  Tobias  and  the  Angel  is  interpreted 
in  two  paintings  by  Josef  Espcrlin  and  possibly 


Hokusai.  Seated  girl  with  scroll.  9  5  inches. 
Anthony  d'Offay  Gallery. 


Saraceni.  Designs  for  ceiling  decorations  by 
Carlo  Carlone  of  the  Genovese  family  of  artists, 
and  Paul  Troger,  the  German  painter,  approxi- 
mate in  style.  As  a  contrast  to  their  happy 
significance  is  a  battle  scene  by  Rinaldo  Manto- 
vano  crowded  with  the  passion  of  war.  Of  the 
portraits  I  would  particularly  commend  the 
Dirk  van  Santvoort  of  a  young  girl  holding 
gloves  and  a  book,  and  the  one  by  Pourbus  of 
some  anonymous  seventeenth-century  poten- 
tate. 

Brangwyn  in  New  Bond  Street 

ONE  of  the  great  artists  of  this  century  Frank 
Brangwyn  has  emerged  of  recent  years  from  the 
somewhat  unfashionable  position  that  occurs  to 
those  who  are  not  influenced  by  fashionable 
theories.  His  exhibition  at  the  Royal  Academy 
Diploma  Gallery  in  1952  and  the  centenary  one 
this  year  at  the  National  Museum  of  Wales, 
reminded  persons  who  needed  to  be  reminded, 
that  here  is  a  British  artist  of  international 
stature  who  takes  his  place  among  the  masters  of 
all  time.  As  a  draughtsman  and  colourist,  what- 
ever his  influences,  and  they  are  never  obvious, 
Brangwyn  is  as  impressive  as  he  is  various.  The 
current  exhibition  at  the  Fine  Arts  Society  (148 
New  Bond  Street,  W.i)  reaffirms  the  artist's 
status.  I  was  particularly  interested  in  some  of  his 
watercolours  dating  from  the  iKoo's  and 
immediately  before  the  first  war  as  proving  his 
expert  control  of  a  medium  incidental  to  his 
oeuvre  as  a  whole;  but  Brangwyn  could  express 
everything  he  wished  to  express  in  whatever 
medium  he  cared  to  choose. 

Hokusai 

IN  Mr.  J.  Hillier's  comprehensive  book  on 
Hokusai  (Phaidon  Press,  1966)  there  is  a  self- 
portrait  of  the  artist  at  the  age  of  83.  In  studying 
it  I  was  reminded  that  Hokusai  wrote,  'If  Heaven 
would  give  me  ten  years  more.  If  Heaven  would 
give  me  only  five  years  more  ...  I  might  become 
a  really  great  painter'.  He  actually  had  another 
six  years  to  live  for  he  died  at  the  age  of  89  in 
1849. 

Hokusai  expressed  with  almost  incredible 
industry  and  fertility  many  aspects  of  Japanese 
life — figures,  birds,  animals  and  landscapes.  To 
my  knowledge  there  have  been  three  exhibitions 
of  his  drawings  in  England,  at  the  Fine  Art 
Society  in  1890,  the  British  Museum  in  1948  and 
at  the  Arts  Council  in  1954.  The  current  one  at 
the  Anthony  d'Offay  Gallery  (8  Vigo  Street, 
W.i)  is  therefore  the  fourth;  and  it  is  the  first  for 
over  75  years  when  original  drawings  by 
Hokusai  have  been  offered  for  sale,  including 
about  twenty  good  examples  of  various  styles 
revealing  the  artist's  spontaneous  and  versatile 
brush  line.  Like  our  own  Rowlandson,  Hokusai 
had  the  same  popular  appeal.  In  spite  of  the 
immense  quantity  of  drawings  that  he  achieved 
examples  seldom  come  up  for  sale,  so  here  is  a 
unique  opportunity  for  collectors  and  students 
of  this  celebrated  oriental  artist. 


Birds  of  all  Nations 

AN  exhibition  of  bird  pictures  by  Noel 
and  Robert  Milliken  (Try on  Gallery,  41/; 
Street,  W.i)  was  a  timely  reminder  of  the 
wide  interest  in  bird-life,  and  the  large  nu 
of  artists  devoting  themselves  to  this  (i 
subject.  It  is  a  consoling  fact  that,  in  spi 
increasing  materialism  everywhere,  the  b 
ot  bird-lite  has  never  been  more  generally  a 
ciated  and  studied  than  today.  The  1 
Gallery's  exhibition  Bird  Artists  of  the  } 
brought  into  prominence  in  London  s< 
works  of  great  skill,  not  to  say  genius.  I 
particularly  to  the  Argentina  artist,  Axel 
chastegui,  whose  superb  draughts: 
produces  a  marvellous  realism.  He  is, 
opinion,  as  masterly  as  Audubon.  An 
important  South  American  is  Renato  Ca 
born  in  Sao  Paulo  where  he  exhibits 
continuous  success.  Far  eastern  artists  su 
Professor  Chao  Shao-An  and  Li  Ku-Chan 
their  native  vision  and  technique.  As  m; 
eighteen  countries  were  represented  in 
memorable  exhibition  including  Great  Bri 
C.  F.  Tunnicliffe,  who,  like  Amuchasteg 
both  bird  and  animal  painter.  As  A.  D.  T 
in  the  foreword  to  the  catalogue,  'Each  co 
has  its  own  rather  special  birds,  perhaps  be. 
of  the  beauty  of  their  plumage  or  form, 
perhaps  because  of  the  individual  character 
species'. 

Old  Master  Drawings 

EXHIBITIONS  at  the  Hal  O'Nian's  Gan 
(6  Ryder  Street,  St.  James's,  S.W.i)  have  becm 
an  attractive  feature  of  the  London  art  \v<td 
They  are  always  chosen  with  care  as  to  varierol 
subject  and  available  documentary  factslA 
beautiful  little  study  of  a  child's  head  by  Run; 
would  appear  to  date  from  161 7-19  ifw 
compare  it  with  examples  in  the  Hermitage  id 
Albertina.  Other  Flemish  works  are  sn(f 
portraits  on  one  sheet  by  Van  Dyck  of  T 
Seghers  and  H.  van  den  Eyden,  and  by  Lb! 
Vorsterman  the  Elder  of  Orazio  Gentile>i 
How  charming  is  the  drawing  showing  a  yqkj 
farmer  playing  a  flute  to  a  girl  in  a  barn  \i 
animals.  It  is  by  Claas  Berchem,  called  Bergh-a 
Francesco  del  Cairo  is  a  very  rare  artist,  ana! 
Dying  Adonis  is  one  of  only  two  imporil 
drawings  recorded  as  by  this  master.  I  ml 
enjoyed  also  the  serene  grace  expressed  y 
Antoine  Coypel  (1661-1722)  in  the  Head  I 
Young  Girl  with  Bandeau.  Other  artists  represt- 
ed  were  Bernini,  Carlo  Dolci,  Liotard  0 
Hcndrick  Van  Clcef,  whose  views  of  RcW 
must  be  among  the  earliest  studies  of  the  Eteil 
City,  since  the  artist's  dates  are  1525-89. 


London  Horse  Mart 

A  LITTLE  known  sporting  painter,  A.  F.  e 
Prades,  is  recorded  as  having  exhibited  111  Loii'fi 
between  1862  and  1879,  and  a  picture  by  hin»l 
horses  and  various  conveyances  (Messrs.  Fros 
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\mnchastegui.  Blue  and  yellow  Macaw. 
inches.  Tryon  Gallery. 


43  New  Bond  Street,  W.i)  against  a 
ound  of  Aldridge's  is  of  valuable  docu- 
y  interest  for  it  shows  the  premises  of 
n  of  horse-dealers  as  they  were  during  the 

of  the  nineteenth  century.  Aldridge's, 
only  to  Tattersall's,  were  established  in 
St.  Martin's  Lane  in  1753  and  in  business 
1  over  a  hundred  years,  selling  as  many  as 
)rses  a  week.  I  studied  this  typically 
an  urban  scene  with  considerable  interest 
mtrast  to  S.  R.  Percy's  effectively  wide 
pe  entitled  Wimbledon  Park,  which  was 

comfortably  safe  trotting-distance  from 
irtin's  Lane.  In  i860,  the  date  of  the 
,  Wimbledon  Park  was  off  the  metro- 
map,  as  it  were,  a  place  of  rural  beauty 
rand  views  right,  left  and  centre.  Like 
1  Park  nearby,  it  is  now  a  residential  area 
t  of  Greater  London. 

.  Percy,  one  of  the  numerous  family  of 
named  Williams,  was  bom  in  1821  and 
18S6.  He  assumed  the  name  of  Percy,  and 
ed  regularly  at  the  Royal  Academy  and 
Societies.  His  landscapes  are  much  in 
:e  in  the  galleries  and  auction-rooms,  as 
ell  deserve  to  be. 

Johannes  Bosschaert 

lame  Bosschaert  signifies  masterpieces  in 
flower  painting.  There  was  Ambrosius 
aert  who  had  three  sons,  all  artists.  The 
son,  Johannes,  born  in  1610,  an  infant 
y,  learned  his  art  in  his  father's  studio  and 
ime  under  the  influence  of  Balthazar  van 
t,  his  uncle.  The  dated  works  of  Johannes, 
ing  to  L.  J.  Bols'  excellent  book,  The 
tert  Dynasty,  cover  the  years  1625-6-7-8, 
s  assumed  that  he  died  young  but  the  year 


is  not  recorded.  He  produced  a  number  of 
flower-pieces  that  take  their  place  among  the 
best  work  of  the  period,  as  can  be  seen  from  a 
signed  example  at  Mr.  John  Mitchell's  Gallery 
(8  New  Bond  Street,  W.i). 

Mason's  of  Mason's  Yard 

REVERTING  to  horses,  Harry  Hall  of  New- 
market specialised  on  'aristocrats'  of  the  Turf  for 
about  fifty  years,  exhibiting  occasionally  at  the 
London  shows;  but  110  doubt  most  of  his 
portraits  of  famous  horses  went  direct  to  the 
owners  or  other  persons  specially  interested.  A 
picture  of  Pretender,  winner  of  the  Two  Thou- 
sand Guineas  and  Derby,  1869,  is  listed  in 
Captain  Frank  Siltzer's  Story  of  British  Sporting 
Prints,  for  many  of  Hall's  racehorses  were  aqua- 
tinted  by  J.  Harris.  Pretender  appeared  recently  at 
Messrs.  Mason's  Gallery  (Mason's  Yard,  St. 
James's,  S.W.i)  together  with  works  by  James 
Ward,  James  Webb,  Brabazon  and  Atkinson 
Grimshaw.  The  last  named  was  conspicuous  for 
paintings  of  nocturnal  scenes,  with  wintry  trees, 
buildings  or  both.  A  precisely  good  draughts- 
man, his  work  has  distinct  personality. 

Hollar  and  Others 

HOW  much  less  would  we  know  about  the 
appearance  of  seventeenth-century  London  but 
for  the  drawings  and  etchings  by  Wencelaus 
Hollar.  An  elaborate  panoramic  view  of  London 
Bridge  and  all  the  surrounding  buildings, 
including  the  Globe  Theatre  (Mr.  Ronald  A. 
Lee's  Gallery,  1-9  Bruton  Place,  W.i)  is  fascin- 
ating to  study,  inch  by  inch.  This  drawing  was 
engraved  and  is  recorded  by  A.  M.  Hind  in  his 
book,  Hollar  and  his  I  'ieti's  of  London. 

In  painting  self-portraits  of  their  professional 
brethren,  artists  are  often  at  their  best,  and  Sir 
Thomas  Lawrence's  study  of  Antonio  Canova, 
done  in  Italy,  is  a  splendid  portrait. 

An  influence  of  Spagnoletto  in  a  picture 
Soldiers  Dicing  for  the  Robe  of  Christ  may  well 
confirm  its  attribution  to  Cezare  Fracanzo,  his 
pupil,  who  worked  during  the  seventeenth 
century  and  died  in  France  in  1657. 

British  School 

A  COLLECTION  of  about  forty  oils  and 
water  colours  at  Mr.  McDougall's  Gallery  (5 
Clarges  Street,  W.i)  is  well  worth  the  collector's 
attention.  Several  masters  of  watcrcolour — 
Chinncry,  Samuel  Prout,  T.  Shottcr  Boys,  John 
Varley,  Sargent,  E.  A.  Goodall,  Wilson  Steer, 
Cecil  Hunt  and  Robert  Austin,  P.R.W.S.,  arc 
well  represented.  Among  the  oils  is  a  landscape 
painted  in  Galway  by  Augustus  John  about  191 7, 
a  Lavery  of  Maidenhead,  1932,  and  a  Richard 
Jack  Interior  of  a  Smithy.  Harold  Gilman's  study 
of  an  old  woman  is  one  of  the  best  works  by 
this  artist. 

Old  Masters  Galleries 

Alchemy,  Medicine  and  the  Transience  of  Life  is  the 
title  of  the  current  show  at  the  above  galleries 
(62  South  Audley  Street,  W.i).  It  includes 
portraits  of  physicians,  surgeons  and  apothe- 
caries and  an  alchemist  at  work.  All  the  pictures 
were  painted  before  1800  and  many  date  from 
the  sixteenth  century. 


Harold  Gilman.  Portrait  Study.  12^  X  tof  inches. 
Richard  McDougall  Gallery. 


Jan  Franz  van  Bloeman.  Landscape  with  Figures. 
85 1-  X  64  J-  inches.  Lasson  Gallery. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  uses  and  abuses  of  drugs  and  alcohol 
are  taking  up  much  space  in  newspapers 
and  magazines.  Any  attempts  to  examine  this 
20th-century  obsession  in  regard  to  art  and 
artists  must  perforce  be  generalised.  But  it  is 
worth  considering  the  effects  of  drugs  and 
alcohol  on  the  creative  processes,  and  on  the 
appreciation  of  art. 

There  has  been  drunkenness  since  Noah,  and 
drug-taking  is  an  ancient  commonplace  in  all 
old  civilisations:  but  one  cannot  see  either  be- 
coming a  compulsion  to  degrade  the  genius  of 
Praxiteles  or  Hokusai,  Piero  della  Francesca  or 
the  sculptors  of  Indian  Temples.  Rembrandt 


was  a  convivial  fellow  in  the  days  of  his  success 
and  prosperity,  yet  in  his  sad  and  poverty- 
ridden  old  age  instead  of  taking  to  the  bottle  in 
order  to  forget,  he  took  to  painting  the  pro- 
foundcst  examinations  of  the  soul  of  man  that 
have  ever  been  seen.  In  all  charity  we  cannot 
imagine  a  modern  painter  following  suit  in 
similar  circumstances. 

Why  do  modern  artists  take  to  drugs  and 
drink  to  a  degree  that  is  beyond  a  normal  desire 
for  elation  and  relaxation? 

The  pressures  of  modern  living  are  blamed  or 
used  as  an  excuse.  The  real  pressure  on  the  artist 
is  the  turmoil  of  old  moralities  and  aesthetic 


Rembrandt.  Self  Portrait  with  Saskia.  Dresden  Gallery. 


standards  having  become  upset,  and  the  steal 
to  re-arrange  them,  to  reconstitute.  The  ioc 
nix  tries  to  rise  from  the  ashes  with  somq 
wing  feathers  tangled.  One  artist,  Dega 
this  almost  prophetically  as  long  as  ninet 
ago.  His  is  the  eye  and  mind  that  firsl 
excessive  drinking  as  a  joyless  and  desti 
vice  in  a  social  environment  that  had  de 
particular  individuals.  Michelangelo's  BJ 
is  unique  in  that  he  showed  Bacchus  as  I 
praved  and  weak-willed  god,  but  he  was  J_ 
ing  the  moral  of  a  general  sin,  whereas  h 
was  being  a  social  realist.  That  he  was  unc  || 
edly  intending  this  becomes  clear  since  I 
known  that  his  two  drinkers  were  an  actre» 
a  friend  of  his  whom  he  got  to  pose  the  see  fc 
him.  It  was,  therefore  no  accident  of  observ  a 
Now  Degas  was  one  of  the  last  major  art  tt 
find  all  his  inspiration  in  objective  fact,  wl  i 
most  modern  artists  are  committed  to  an  in  it 
subjective  world.  The  inward  look  at  rear 
the  root  cause  of  non-representational  art  a  & 
surrealist  art.  It  demands  a  degree  of  coi 
rated  introspection  that  can  sometimes  dri 
artist  to  find  escape  in  the  outside  obj 
world,  the  world  in  which  the  old  masters) 
with  such  intensity  of  vision  that  they  s| 
with  the  equivalent  of  drugged  clarity.  All 
Huxley,  in  his  book  'Doors  of  Percq 
writes  of  the  effects  on  him  of  taking  me: 
He  found  that  he  experienced  a  chair  as  inti 
as  Van  Gogh,  but  without  the  same  sail 
wanting  to  do  something  about  it.  'pi 
painters  like  Goya  and  Van  Gogh  immortta 
their  feelings,  but  Huxley  became  irrespoii 
in  that  he  felt  no  need  to  do  anything  moron 
just  be  part  of  what  he  was  looking  at,  andK 
both  he  and  the  objects  he  was  looking  a* 
came  transcendent  and  therefore  an  end  ii 
self— the  Ultimate.  Mescalm,  therefore,  wji 
escape  device  into  realms  beyond  ordinarb 
tellectual  Being,  a  safe  enough  venture  : 
great  intellect  such  as  Huxley,  but  potcn^U 
disastrous  for  an  artist  relying  on  intifl 
faculties  of  visualising  in  order  to  express'^ 
self. 

The  modern  artist  who  becomes  a  drug  a  i 
or  an  alcoholic  is  finished  anyway,  but  » 
who  take  to  cither  as  a  means  of  delving  d(X 
into  the  nature  of  reality  through  escaping  B 
their  own  subjective  involvement  must  do  i 
their  peril  unless  they  realise  that  artiS 
stimuli  may  open  up  new  grounds  of  Ui8 
standing,  but  only  as  acts  of  contemplation'* 
of  creation. 

When  I  was  an  art  student  I  once  came  < 
to  my  bed-sitting-room,  late  and  di 
Immediately  I  was  spellbound  by  the  be<! 
lamp  and  a  vase  of  flowers  beside  it.  To* 
then,  the  whole  was  aflame  with  light  a 
colour.  Swaying  about,  I  set  up  my  easel  a 
paints  and  got  to  work.  In  an  hour  IS 
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'egas.  L  'Absinthe.  92  X  68  cm.  Louvre,  Paris. 
Michelangelo.  Bacchus.  Museo  Nationale,  Florence. 


d — the  best  thing  I  had  ever  done,  I 
it.  Next  morning,  after  the  hangover  had 
I  looked  at  it  critically.  Admittedly  the 
was  laid  on  in  brush-strokes  beyond  my 
inhibited  style,  and  there  was  a  certain 
a  about  it  all.  What  it  lacked  most  dis- 
was  any  feeling  for  spatial  relations,  for 
y  or  for  the  realness  of  forms.  It  was  a 
tard  fake. 

cn  Bellini  painted  the  superb  blue  folds  of 
idonna's  raiment  lie  had  his  mind  firmly 
i  in  reality.  Constable's  eye  comprehended 

ight  and  roots  of  a  tree,  its  pliability  and 
ss,  its  textures  and  volumes.  His  height- 
ierception,  like  Bellini's,  was  forever  with 

cold  soberness. 

direction  that  modern  art  is  taking — has 
-is  not  so  much  that  of  a  rudderless  ship 
many  navigators  on  the  bridge.  Many  of 
are  able  professionals,  but  none  of  them 
the  destination.  While  politicians  worry 
the  effect  of  boredom  in  the  coming 
an  society  of  leisure,  the  artists  are  be- 


ginning to  suspect  that  themes  supplied  In  their 
own  interior  vision  are  not  enough  to  sustain 
them.  Hence  the  collapse  of  some  into  the  hope 
that  drugs  or  drink  will  supply  a  revived  in- 
spiration. They  are  doomed  to  find  nothing  to 
stimulate  them  as  artists \  Modigliani  is  a  name 
that  comes  up  in  this  connection,  but  the  point 
was  that  he  only  drank  to  relax  from  his  labours: 
when  he  was  painting  he  stayed  sober.  It  can  be 
argued  that  surrealist  artists'  work  is  enhanced 
by  drugs,  that  the  imaginings  become  weirder. 
It  may  do  just  that,  but  I  believe  there  is  a  loss  of 
impact  in  the  total  effect:  absorption  in  surrealist 
fantasy  only  goes  as  far  as  the  'normal'  subcon- 
scious of  the  viewer  will  allow.  Anything  be- 
yond that  is  alien  territory,  too  unknown  to 
strike  any  effective  chord  in  the  spectator's  mind. 

These  stimuli,  then,  that  are  such  a  worry  to 
the  judiciary,  to  social  workers  and  to  moralists, 
may  have  a  transitory  value  as  a  release  of  ten- 
sions. Certainly  I  know  of  some  people  who 
think  so.  The  artist  who  uses  them  is  a  different 
problem.  I  cannot  think  of  any  artist  who 


admits  to  having  taken  to  drugs  or  drink  whose 
work  has  been  improved  or  even  sustained  at  a 
level  that  was  there  before.  This  is  because  his 
work  becomes  incomprehensible  to  all  but  him- 
self. If  art  is  to  communicate  (which  it  must  do 
to  live  at  all)  it  must  be  the  product  of  an  un- 
aided sense  of  reality,  or  a  soberly  considered 
realism. 

Look  at  it  from  the  other  side  of  the  hill.  Try 
appreciating  a  work  of  art  when  drunk  or 
drugged;  it  will  lose  all  the  qualities  it  had  for 
you  when  normal.  The  record  of  religious 
mystics — certainly  of  those  who  reached  a  trans- 
figured state — is  that  they  were  indifferent  to 
art.  Their  state  of  mind  (parallel  to  that  of  a 
drugged  or  intoxicated  excitement)  does  not 
require  the  second-hand  experience  of  a  work  of 
art,  for  they  see  everything  in  a  visionary  way 
already.  Art  is  a  necessity  for  ordinary  people 
because  it  can  uplift  the  soul,  and  if  that  soul  is 
already  beyond  normal  experience  it  is  living 
such  pure  reality  that  the  illusion  of  art  becomes 
a  poor  relation. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Venice  and  the  Vedutisti 

FOLLOWING  on  the  Guardi  exhibition  of 
1965  the  present  exhibition  at  the  Ducal 
Palace  until  October  15th  is  devoted  to  the 
Venetian  vedutisti  of  the  eighteenth  century. 
They  are  perhaps,  after  the  Dutch  of  the  Golden 
Age,  the  very  first  pure  landscape  painters — 
realists  who  no  longer  needed  any  pretext, 
historical,  biblical  or  anecdotal,  to  paint.  They 
placed  their  easels  in  front  of  nature,  altered 
sometimes  by  man.  Historically  it  is  a  conscious 
expression  of  individuality.  Antonio  Canalerto, 
Bernardo  Bellotto  and  Francesco  Guardi  are  the 
principal  exponents.  With  them  are  Marco  Ricci, 
Luca  Carlcvahus,  Marieschi  and  the  Italianized 
Dutchman  Van  WitteL 

During  the  rime  of  the  exhibition  H.M.  Queen 
Elizabeth  has  consented  to  lend  the  three  most 
famous  Canalettos  from  Windsor  Casdc,  and 
characteristic  works  have  been  lent  from  the 
great  American  and  European  museums. 

From  Munich  to  Prague  via  Stockholm 
and  Paris 

CHILDREN'S  books  are  a  faithful  reflection  of 


the  artistic  trends  of  each  period  and  country. 
More  than  is  first  apparent  their  illustrations  arc 
offshoots  of  Romanticism,  Impressionism  or 
Expressionism,  even  of  the  Abstract.  It  is  a  very 
difficult  medium  in  which  certain  artists  have 
been  particularly  successful — Slav  and  Czech 
(not  forgetting  the  famous  marionettes  of 
Trnka  1 ,  Japanese,  and  also  Fnglish  and  American 
who  were  perhaps  the  inventors  of  children's 
literature.  At  present  300  books  from  25  different 
countries  are  touring  Europe  and  have  just  left 
Paris  for  Warsaw.  Herr  Walter  Scherf  and  Mme. 
Kraskiewicz  of  the  International  Museum  of 
Youth  at  Munich  are  organising  this  travelling 
exhibition  to  fit  in  with  the  special  interests  of 
each  town  where  it  stays,  adding  items  to  the 
original  collection  which  correspond  most 
closely  to  the  taste  of  the  children  of  each  country 
visited.  A  few  kilometres  from  Paris  the 
delightful  Bibliotheque  de  Clamart,  of  a  bold 
triple  plan  design  with  the  interior  arranged  on  a 
scale  for  children,  has  grouped  around  the 
international  'core'  texts  of  the  classics  of 
children's  literature  translated  into  different 
languages,  illustrated  differently  in  each  country 
or  re-edited  with  their  original  illustrations. 


Canalerto.  Rirj  degli  Schijroni.  At  the  exhibition  of  the  Venetian  Vedutisti  at  the  Ducal  Palace.  June 
10th  to  Octobet  15th  1967.  Victim,  Kunsthistorisches  Museum. 


Amsterdam.  Etchings  by  Segue 

IS  the  exhibition  at  the  Museum  of 
Amsterdam  going  to  throw  new  hfjjH 
-lUjrr.-.ar.j  r.zur.      Her-ales  Sc-jrhers? . 
and  barren  land,  nature  in  the  grip  J 
forces — a  seventeenth-century 
was  already  a  Romantic.  In  his  litethnci 
was  totally  misunderstood.  (It  is  affifl 
soap  manufacturers  used  his  dm 
etchings  to  ornament  their  wares.  N 
work  is  rare:  some  30  canvases  and  hH 
in  alL  scattered  in  the  museums  o£fl 
.  .- . "  Par.  s.  H 

npUuus  mountain  landscapes,  mod 
imaginary  convey  the  impression  that 
travelled  in  Italy.  A  century  before  the 

-  .  .  .  :    .  :.4 

for  his  etchings  and  accentuated  the 
product  by  hand  with  touches  of  go 
short,  bold,  vermiculated  lines  are  a , 
expression  of  all  the  restlessness  of  the  I 
century. 

Paris.  The  French  Decorateurs 

THE  45th  Salon  des  Artistes  i 
de  I  7mr),  is  being  held  at  the  < 
October  6th  to  29th.  150  am 
some  750  pieces  of  furniture  al 
display  of  contemporary  style.  A:  :he  sanJ 
from  October  12th  to  21st  the  Soda 
Decorateurs  Francais  is  showing  at  9 
(Sociere  du  Moodier  de  Bureau,  PabaJ 

P;:;:'-^  ::::;r;rs   :      so~£  .veH-4| 

rusu:.--  Ir.  ra~ jular  there  is  rhej 

by  Jartsen  of  the  couturier  Yves  Saint-La 
the  office  of  the  scenario-writer  Claude  ak 
by  Olivier  Merson  and,  above  all.  the  1 
designed  by  Michel  Beurdeley  for  the  a 
i:r. :>.:_:::--  e:  Vie' :  ar. cient  ohje 
art  from  different  civilisations  are  arrange! 
the  American  furniture  of  Hermann  A^H 
stand  out  in  an  rmrwrol  and  very  modem* 
against  a  wall  in  polyester  sculpted  by 
NoeL 

Douai.  Van  der  Meulen 

VAN  DER  MEULEN  was  not  the 
lepotua  of  today.  He  used  to 
event,  took  away  full  and  precise 
information,  and  worked  in  his  stud 
final  composition  of  his  famous  Bank 
exhibition  at  the  Musee  de  la  Chartreuj 
until  October  15th,  'Van  der  Meulen,  | 
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-»—-►'•'      heft.  Francesco  Guardi.  S.  Pietro  di  Castello.  At  the  exhibition  of  the 


Venetian  Vedutisti  at  the  Ducal  Palace,  June  loth  to  October  15th  1967* 
Lisbon,  Gulhenkian  Foundation. 

Above.  Etching  by  Seghers.  Rijksmuseum,  Amsterdam. 


Left.  From  the  studio  designed  by  Michel  Beurdeley  for  the  Salon  du 
Mobilier  de  Bureau,  Paris:  ancient  objects  of  art  on  a  polyester  wall 
sculpted  by  Georges  Noel. 


Above.  Van  der  Meulen.  Douai.  Watercolour,  30 
Louvre  to  the  museum  at  Douai. 


45  cm.  Lent  by  the 


victories  of  Louis  XIV,  are  hasty  and 
ancous  notes  sketched  with  a  sure  hand, 
ling  an  astonishing  freshness,  which  reveal 
jtist  much  closer  to  the  modern  approach 
one  would  think  from  the  great  official 
res  at  the  palace  of  Versailles. 

The  Public  Sales  in  Paris 

nine  summer  sales  at  the  Palais  Galliera 
uced  eighteen  million  francs.  Anxiety  over 
:s  in  the  Near  East  at  first  hit  attendance  at 
arly  ones  hard  but  the  speed  of  the  conflict 
dy  restored  confidence  and,  altogether,  the 
ige  reckoned  by  experts  has  been  reached, 
iing  outstanding  among  the  old  pictures  but 
een  100,000  and  200,000  francs  for  a  few 
I  Primitives.  One  point  of  note  for  the 
ic:  Louis  Ricquier,  a  little-known  painter  of 
oeginning  of  the  nineteenth  century  who 
y  fetches  more  than  2,000  francs  this  time 
led  101,000  francs  with  a  'Terrasse  de 


Bellevue',  a  canvas  which  combines  decorative 
charm  and  merit  as  a  historical  document  since 
the  monuments  of  Paris  in  1S14  can  be  seen  in 
the  distance  in  the  background.  This  is  proof  that 
in  the  eyes  of  art-lovers  the  quality  of  a  canvas 
counts  more  in  the  end  than  the  name  of  the 
painter.  Among  modern  pictures  Impressionists 
are  always  in  the  lead.  (950,000  francs  for  an 
'Argcnteuir  by  Monet,  618,000  francs  for  a  small 
Renoir),  the  Fauves  (Van  Dongen,  Valtat)  come 
next,  the  Independants  too  (Chagall,  Villon),  and 
Foujita  is  climbing  in  a  spectacular  fashion, 
thanks  perhaps  to  several  Japanese  dealers  who 
have  been  haunting  sales  of  modern  pictures. 
Among  objects  of  art,  old  ceramics  are  fetching 
more  and  more;  clocks  are  higher  recently  but 
there  is  little  interest  in  the  1900s  in  general.  A 
few  spectacular  bids  have,  for  the  last  year,  had 
the  effect  of  increasing  to  a  dangerous  extent  the 
number  of 'Modern  Style'  sales. 

Furniture  and  seats:  anything  second-rate  of 
the  Haute  Epoque  is  passed  over.  The  same  thing 


is  happening  as  in  the  fashion  for  English  furni- 
ture. Fashion  brings  a  flood  of  second  and  third 
rate  goods  for  which  art-lovers,  becoming  more 
and  more  discriminating,  pay  less  and  less. 
Practically  no  difference  between  the  market  for 
Louis  XV  and  Louis  XVI  but  there  is  a  very 
noticeable  drop  in  price  for  light  furniture  which 
seems  to  have  reached  its  height  5  or  6  years 
ago.  A  revelation  for  the  French:  Hua-Li 
furniture  made  in  China  at  the  end  ot  the 
seventeenth  century,  much  sought  after  on  the 
American  market  for  its  purity  of  line,  is  in 
perfect  harmony  with  modern  taste.  In  Paris 
31,000  francs  were  paid  for  a  pair  of  bookcases, 
46,000  for  two  armoires  a  porta  pleines.  Promo- 
tion for  the  furniture  of  Ruhlmann  which  used 
to  ornament  the  most  elegant  apartments  of  the 
1920's  and  has  since  been  totally  discredited. 
Recently  it  has  been  revived  by  the  fashion  for 
the  Gay  Twenties:  at  the  Galliera  a  coiffeuse  for 
macassar  covered  in  snakeskin  fetched  6,400 
francs. 
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Art  news  in  pictures 


Right.  Manuscripts  that  have  survived  from  the  early  Middle  Ages 
are  nearly  always  either  of  religious  or  of  legal  texts.  An  eleventh-century 
scientific  compendium,  such  as  the  one  to  be  included  in  the  next  sale  at 
Sotheby's  of  manuscripts  from  the  collection  of  Sir  Thomas  Phillipps  on 
28th  November,  is  altogether  exceptional.  The  manuscript  brings  together 
all  the  astronomical  knowledge  available  in  Europe  at  the  time:  Bede's 
De  Natura  Rerum,  Plato's  Timaeus  (dealing  with  the  domain  of  physics  and 
biology)  and  two  works  on  the  constellations  traditionally  attributed  to 
Aratus.  One  of  the  latter  is  decorated  with  a  cycle  of  42  astronomical  draw- 
ings derived  from  late  antique  book  illustration.  The  volume  was  written 
by  a  famous  Abbot  of  the  great  Bavarian  Abbey  of  Tegernsee,  Ellinger,  a 
friend  of  St.  Godehard  of  Hildesheim,  who  helped  to  propagate  the  Cluniac 
ideas  of  monastic  reform  and  education.  Four  other  manuscripts  in  his  hand 
are  known,  all  in  Munich.  The  volume  remained  at  Tegernsee  throughout 
the  Middle  Ages  and  contains  a  table  of  contents  written  by  a  fifteenth- 
century  librarian.  In  1803,  when  the  Bavarian  monasteries  were  dissolved, 
it  somehow  escaped  confiscation  by  the  Munich  Library  (some  of  the  chief 
treasures  of  the  monastery  were  hidden  by  the  monks  to  save  them  from 
the  sequestrators).  It  will  now  make  its  second  appearance  at  auction,  the 
last  having  been  in  Paris  in  1824. 
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Left.  Small,  important  Dutch  and  Flemish  paintings,  many  entrant! 
still-life  subjects  and  groups  of  flowers,  are  once  again  a  feature  ofl 
forthcoming  autumn  exhibition  at  the  Leonard  Koetser  Gallery  (13  Dp 
Street,  London,  S.W.i)  which  includes  such  great  names  as  Salomon  I 
Ruysdael,  Jan  Brueghel,  Cornelis  de  Heem,  Jan  van  Goyen — and  these  0 
important  subjects  illustrated  at  left:  Still-life,  with  fruit,  drinking  g/fljjl 
and  silver  (panel,  55 .5  X  76 .5  cm.)  by  Willem  Claesz  Heda  and  Westmim 
Bridge  c.  1745  by  Antonio  Joli  (formerly  Lord  Moyne  Collection). 


In  Brief 


As  part  of  their  activities  in  helping  to  raise  the  £75,000  urgently  requireq 
Norwicli  Cathedral  authorities  for  urgent  repairs,  the  Friends  of  the  Cathel 
arc  holding  an  antiques  fair  0/1  October  25,  at  St.  Andrew's  Hall,  Norw 
Full  details  from:  The  Secretary,  73  The  Close,  Norwich,  Norfolk. 

Correction:  In  our  September  issue  page  37  the  dimensions  of  a  tape1 
belonging  to  M.  Dario  Boccara  should  have  been  given  as  270X450  cm.  I 
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;  Savoy  Hours  or  'Tres  belles  grandes  heures  de  Charles  V  manuscript  on  vellum.  200  149 
with  50  miniatures.  Paris  c.  1330-1348,  and  fifteenth  century.  £23,000  (Christie's). 

e  of  a  pair  of  George  III  Irish  soup  tureens  and  covers  complete  with  plated  liners.  Overall 
18'  inches.  By  Terry  and  VX'illiams,  Cork,  c.  1800.  205  oz.  10  dwt.  £2,000  (Sotheby's). 

-leaf  Japanese  Tosa  screen  painted  on  gold  leaf.  Height  66  inches.  Middle  Edo  period.  £1,155 
stie's). 

>rkshop  of  Bernardo  Daddi.  Virgin  jnd  child  with  a  goldfinch,  c,  1330.  I  m,  145     o  m,  545.  200,000 
(Paris,  Palais  Galliera.  Me.  Etienne  Ader.  Me.  Jean-Louis  Picard,  Me.  Antoine  Ader.) 
!3-75  francs. 

ccia  dish  painted  in  colours  by  Carlo  Anreiter  after  an  engraving  by  Jacopo  Ligozzi.  Width  I2y 
s.  £2,000  (Sotheby's). 
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6.  Transitional  secretaire  a  abattant  et  vitrine  signed  by  Jacques  Dubois  with  Vernis  Martin  decoration.  Height  73  inches,  width  32  inches.  £8,925  (Christie- 

7.  Royal  Tudor  silver-gilt  clock-salt,  a  hitherto  unrecognized  survival  of  the  English  Royal  treasury,  it  can  reasonably  be  identified  with  an  item  in' 
inventory  of  1574.  Height  13.J  inches.  Probably  German,  circa  1540.  £7,350  (Christie's). 

S.John  Singleton  Copley.  Hugh  Montgomerie,  12th  Earl  of  Eglinton,  shown  leading  his  men  against  the  Cherokee  Indians.  Signed  and  dated  1780.  93 
inches.  £57,750  (Christie's). 

9.  German  combined  walking  staff,  sword  and  wheel-lock  pistol,  probably  Augsburg,  last  quarter  of  the  16th  century.  £3,200  (Sotheby's). 

10.  Victorian  pearl  and  diamond  necklace.  £3,600  (Sotheby's). 
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igustusjohn.  Sir  Jacob  Epstein  as  a  young  man,  c.  1906.  Pencil,  signed.  8     61,  inches.  /"i,I50  (Sotheby's), 
dlar  doll.  Height  9  inches.  ,£136  (Christie's). 

ne  of  a  pair  of  embossed  steel  plaques  from  the  horse  bard  of  the  so-called  Snake  Armour  of  Henry  II,  King  of  France,  made  in  the  Paris  royal 
shops  after  designs  by  Etienne  Delaune  between  1556  and  1559.  15 ',      9  inches.  ,£1,650  (Sotheby's). 

lomas  Lawrence.  The  children  of  John  Angerstein.  76      56}  inches.  ,£23,000  (Sotheby's). 

odel  single  cylinder  centre  pillar  condensing  rotative  beam  engine  made  by  H.  Booth  of  Bingley.  Height  19  inches,  length  22  inches.  /X155 
stie's). 
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Books  Reviewed 


A  scholarly  tribute 


ESSAYS  IN  THE  HISTORY  OF  ART 
PRESENTED  TO  RUDOLF  WITT- 
KOWER:  (Phaidon  Press.  2  vols,  each  70s.) 

BY  a  rather  curious  convention,  established 
only  in  recent  times  (it  would  be  interesting 
to  know  the  earliest  instance)  eminent  scholars 
on  arriving  at  a  climacteric  or  other  notable 
anniversary  are  now  often  presented  with  a 
tribute  in  the  form  of  essays  bearing  on  their 
main  interests  and  written  by  other  workers  in 
their  particular  field.  If  the  practice  may  seem 
slightly  odd,  since  the  recipient  apart  from  the 
honour  gets  only  what  others  may  get  by  paying 
the  published  price,  none  will  doubt  that  a 
scholar  of  Professor  Wittkower's  outstanding 
distinction  is  worthy  of  this  tribute  paid  to  him 
on  his  sixty-fifth  birthday.  In  two  stately  vol- 
umes he  is  offered  no  less  than  sixty-five  contri- 
butions, a  lavish  abundance  of  concentrated  and, 
in  some  cases,  rather  forbiddingly  arid  erudition. 
One  cannot  have  everything,  and  eminent  art- 
historians  all  too  rarely  combine  learning  with 
.m  attractive  prose  style. 

Here  there  is  an  immense  diversity  of  theme, 
and  that  in  itself  may  be  taken  as  a  testimony  to 
Professor  Wittkower's  breadth  of  learning  and 
catholicity  of  taste.  The  number  of  scholars  of 
diverse  nationalities  who  have  contributed  to 
these  volumes  arc  sufficient  indication  of  his 
international  renown.  These  arc  scarcely  vol- 
umes that  Professor  Wittkower  would  be  likely 
to  choose  for  bed-side  books — their  unwieldy 
size  would  alone  rule  them  out.  The  majority  of 
the  contributions  arc  intended  for  specialists,  and 
for  amateurs  of  the  arts  arc  decidedly  stiff  read- 
ing. 

The  number  of  these  essays  precludes  a 
review  of  them,  and  a  selection  even  for  the 
briefest  comment  is  bound  to  be  arbitrary — 
invidious  too  if  it  were  taken  to  imply  any 
judgment  on  relative  worth.  It  is  however 
possible  to  specify  a  few  which  will  be  of  interest 
to  a  wider  public  than  that  of  art-historians.  High 
among  them  is  the  essay  by  Frances  Yates  on  the 
well-known  enigmatic  picture  of  Sir  John 
Luttrell  wading  in  the  sea,  of  which  the  earliest 
of  two  versions  is  now  at  the  Courtauld  Institute. 
The  riddle  of  the  allegory,  by  a  French  or 
Italian  mannerist,  awkwardly  associated  with 
the  figure  of  the  intrepid,  fanatical  knight,  is  for 
the  first  time  completely  solved  and  the  event 
commemorated  (the  peace  between  France  and 
England  in  1 550)  established  beyond  doubt.  That 
the  initials  H.E.  found  on  both  versions  stand  for 
Hans  Eworth,  the  author  questions,  but  advances 
no  evidence  to  rebut  the  long-accepted  identi- 
fication. Julius  Held  has  some  telling  comments 
on  the  personal  interests  and  idiosyncrasies  of 
art-historians,  which  largely  condition  their 
verdicts  on  works  of  art,  in  connection  with 
Rubens'  Het  Pelsken,  the  splendid  full-length  in 


Vienna;  and  he  demonstrates  by  convincing 
analogies  that  this  picture  of  his  beautiful  young 
wife  Helene  Fourment  partly  draped  in  a  rich 
fur  coat  was  intended  as  a  representation  of 
Venus. 

If  pictures  and  drawings  bulk  large  in  these 
volumes,  architecture,  sculpture  and  the  de- 
corative arts  are  by  no  means  neglected  (thirty- 
nine  of  the  essays  arc  devoted  in  the  titles  given 
to  each  of  the  volumes,  to  the  History  of  Art  as, 
rather  oddly,  contrasted  with  Architecture).  Art- 
historians  in  their  studies  now  often  dig  deep 
sometimes  striking  impenetrable  soil,  when  a 
scarcity  of  facts  compels  them  to  rely  on  plaus- 
ible surmise  and  conjecture:  among  the  English 
contributions  Mr.  John  Harris's  Lc  Gcay,  Pircmesi 
and  tiw  International  Neo-CIassic  Style  in  Rome 
1740-1750  is  a  case  in  point.  Le  Gcay  is  cast  for 
the  role  of  a  protagonist  of  the  style  and  a 
formative  influence  on  Piranesi;  but  no  buildings 
yet  proved  to  be  by  him  are  extant  ;  by  Piranesi's 
standards  he  was  not  productive,  their  contacts 
are  unproven  and  the  Frenchman's  designs, 
'immeasurably  ponderous',  lack  the  fire  and 
imagination  of  the  greater  designer.  It  is  how- 
ever indisputable  that  Chambers  copied  a  few 
of  his  drawings  and  his  high  reputation  in  these 
years  is  attested  by  some  glowing  tributes  from 
prominent  c  ritics.  In  Damie  Stillman's  Adam  and 
Piranesi  there  is  abundant  evidence  of  their 
mutual  admiration  and  of  the  powerful  in- 
fluence of  Piranesi  on  Adam  even  in  his  later 
phase,  demonstrated  particularly  in  the  reproduc- 
tions of  chimney-pieces,  where  the  adaptation 
in  some  instances  indicates  the  pilfering  of  salient 
motifs.  The  illustrations  of  Eduard  Sekler's 
lengthy  disquisition  on  The  Stoclet  House  by 
Josef  Hoffmann  at  Brussels,  completed  in  iyii, 
may  seem  to  those  who  have  not  yet  succumbed 
to  the  now  virulent  contagion  of  art  nouveau  to 
be  distinctly  discordant  with  all  the  others  in 
these  impressive  volumes.  They  conclude  with  a 
prodigious  list  of  Professor  Wittkower's  works, 
a  truly  impressive  record  of  achievement. — R.E. 

PIERO  DI  COSIMO:  By  Mint  Bacci.  (Milan: 
Bramante  Editricc,  1966,  pp.  288,  some 
coloured  plates  and  details,  Si  black-and- 
white  plates.) 

THE  purpose  of  the  series  to  which  this  book 
belongs  is  the  advertisement  of  Italian  artists 
who  have  been  overshadowed  by  more  famous 
names.  In  such  a  series  Piero  di  Cosimo  has  an 
obvious  claim  to  figure,  for  now  that  the  dulcet 
Filippino  Lippi  and  the  worthy  Ghirlandaio  have 
lost  their  glamour,  his  tenacious  originality  and 
patient  curiosity  begin  to  emerge  more  and  more 
clearly.  Indeed,  the  Surrealists,  attracted  by  his 
known  interest  in  nature's  accidents  and  by 
those  strange  paintings  in  which  obscure  myths 
arc  enacted  in  landscapes  at  once  precise  and 


atmospheric,  yet  remote  and  timeless,  !ad 
claimed  him  for  their  own  before  the  Warnc 
of  late  scholars  have  begun  to  feel  the  fascin,tii 
of  his  proto-Manncristic  designs  and  inventil 

Unfortunately,  there  are  serious  obstacle 
the  study  of  his  art.  The  first  is  Vasari's  biogra( 
a  matchless  example  of  that  author's  couplirw 
descriptive  verve  and  honesty  of  aestheticjufe- 
ment  with  an  utter  want  of  sympathy  fori 
conventional  temperaments.  Happily  Dr.  Iti 
has  not  been  distracted  by  Vasari's  vivid 
scriptions  of  Picro's  personal  eccentricities, 
has  concentrated  on  those  acute  and  inform; 
passages  in  which  he  characterises  Picro'sjt, 
telling  us  of  his  conscious  search  for  the  difTJt 
and  patience  in  tendering  it  in  still-life  and  1$- 
scape,  his  marvellous  management  of  colourjis 
love  of  the  fantastic.  A  second  misfortune  is  at 
hardly  any  contemporary  documents  concenig 
Piero  have  been  found,  largely  because! 
received  no  decorative  commissions  for  pi^ic 
buildings  and  scarcely  any  commissions  iw 
large  altar-pieces  in  important  churches.  Indi, 
his  most  prominent  role  in  Florentine  life  was 
a  deviser  of  pageants,  work  ephemeral  in  iijf 
and  not  yet  properly  studied.  Otherwise  c 
seems  to  have  specialised  in  private  dcvotkil 
pictures,  usually  tondi,  and  in  those  series 
mythological  scenes  on  panel  which  decorrd 
palace  rooms.  Paintings  of  these  kinds  raip 
contain  allusions  which  help  to  place  them,  d 
so  stylistic  evidence  is  the  sole  means  of  trac> 
Picro's  evolution.  The  perils  of  this  method^ 
well  known,  and  in  the  case  of  Piero  trejp 
increased  by  the  paucity  of  authentic  work- 
only  about  fifty  paintings  remain  to  rcprcsci  1 
working  life  of  thirty  years.  Dr.  Bacci's  card 
catalogue  entries  list  dismally  the  arbitr 
oscillations  of  dating  which  have  resulted,  ri 
own  scheme  of  development  is  rationally  ba 
on  what  we  now  know  of  the  general  courseJ 
Florentine  painting  between  1480  and  1520,  al 
is  controlled  by  a  conscientious  assessment  ot  1 
actual  condition  of  each  picture.  But  in  spit  ; 
her  sensible  and  probably  largely  justifl 
ordering  of  his  oenvre,  one  hopes  that  the  ma 
untapped, because  unfortunately  still  inaccessil" 
private  archives  of  Florence  may  yet  clar 
Piero's  activities. 

Several  of  Picro's  works  arc  wcll-knov 
iconographical  cruces,  and  the  one  major  crit 
ism  of  Dr.  Bacca's  book  is  that  it  treats  this  aspi 
perfunctorily.  An  example  is  the  celebrated  a: 
beautiful  portrait  at  Chantilly,  which  shows 
woman  in  profile  with  bared  breasts  wearing 
necklace  round  which  a  snake  coils  itself,  ai 
which  is  inscribed  SIMONETTA  IANUENS 
VESPUCCIA.  Piero  is  known  to  have  work 
for  the  Vespucci,  and  the  natural  conclusion  1 
always  been  that  this  picture  is  an  allegorii 
portrait  of  the  Simonetta  immortalised  1 
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an.  Dr.  Bacci  accepts  the  improbable  thesis 
.  is  really  the  portrait  oft  leopatra  by  I'iero 
.led  in  Vasari,  and  that  the  obviously  con- 
orary  inscription  is  a  later  romantic  addi- 
iy  the  Vespucci,  to  whom  the  picture  once 
ged.  Dr.  Borsook's  suggestion,  adopted  by 
iacci,  that  the  snake  alludes  to  Lorenzo  di 
ancesco  Medici,  whose  device  was  a  snake 
•  its  own  tail,  is  equally  implausible:  the 
of  the  Chantilly  portrait  is  not  biting  its 
tail.  Otherwise  1  )r.  Bacci's  book  merits 
praise:  with  a  notably  well-written  intro- 
>rv  essay  and  detailed  catalogue  entries  for 
cepted  and  rejected  works,  with  a  full 
■graphy,  two  indices  and  comprehensive 
,  it  is  certain  to  become  a  standard  mono- 
i.— R.W.L. 

CERAMIC  SCULPTURES  OF  AN- 
ENT  OAXACA:  By  Frank  H.  Boos. 
>ndon:  W.  H.  Allen.  £10  10s.  S30.) 

.  volume  is  a  lavishly  produced  text  book 
le  little  known  aspect  of  Pre-Columbian 
re.  It  is  an  all  American  publication  dedicat- 
it  only  to  scholars  but  also  to  the  reading 
C  T  hat,  of  course,  means  the  American 
lg  public,  whose  interest  in  such  matters  is 
ally  more  lively  than  in  Europe.  In 
:ica,  the  discovery  of  the  New  World  by 
mbus  rates  a  National  Day,  October  12. 
claims  to  an  earlier  discovery,  based  on 
University's  recently  acquired  Vinland 
arouse  passions  which  cool  down  with  a 
m  their  journey  across  the  Atlantic.  That 
in  temperature  prompts  the  reflection  that 
liineas  is  quite  a  lot  of  money  for  a  progress 
t  on  a  specialist's  subject.  But  it  certainly 
1  that  function  admirably.  The  author 
larizes  our  present  state  of  knowledge — 
ips  one  should  say,  of  ignorance — on  the 
Et  with  brevity,  clarity  and  above  all  with 
b  photography.  He  claims  that  hardly  any 
e  450  photographs  in  this  book  have  been 
shed  before.  It  makes  an  impressive  visual 
d.— F.S. 

1  PAINTINGS  OF  NICHOLAS  POUS- 

V:  A  Critical  Catalogue  by  Anthony 
int.  (Phaidon,  120s.) 

>  is  the  first  of  Sir  Anthony  Blunt's  three 
cted  volumes  on  Poussin  to  appear :  the 
s,  comprising  text  and  plates,  are  to  follow 
this  year.  Meanwhile  the  'critical  catalogue' 
>ut  in  severely  scholastic  terms  the  canon  of 
sin's  works  as  accepted  by  the  author:  217 
ings  and  14  sculptures.  If  some  have  been 
ted  for  which  a  strong  case  could  be  made, 
"  critics,  as  Sir  Anthony  remarks,  will  soon 
t  the  balance;  but,  he  adds,  'I  believe  that  at 
'resent  stage  of  Poussin  studies  the  first  aim 
Id  be  to  establish  a  canon  of  works  which 
ie  ascribed  to  the  artist  with  a  high  degree  of 
ability'.  This  is  no  easy  matter  in  the  case 
painter  who  was  admired  to  the  point  of 
Eon  in  his  lifetime,  was  widely  copied  by 
ing  painters  all  through  the  nineteenth 
lry  (some  of  them  his  technical  equal),  and 
se  works  have  commanded  prices  high 
gh  to  tempt  more  than  one  generation  of 
:rs.  In  addition  there  is  the  work  of  painters 


closch  associated  with  him,  such  as  Pier  Fran- 
cesco Mola,  whose  oeuvre  is  currently  being 
studied  in  an  effort  to  distinguish  it  from  the 
master's.  Perhaps,  to  a  scholar  of  Sir  Anthony's 
distinction,  such  false  attributions  are  not  too 
difficult  to  pin  down;  but  he  makes  a  more  con- 
troversial exception  of  the  Munich  Midas  before 
Bacchus,  never  previously  doubted,  but  now 
rejected  'alter  careful  study  and  much  thought' 
on  the  grounds  of  its  'illogical  arrangement" 
in  one  particular,  its  'confused  designing'  in 
another,  and  the  'thin  and  chalky'  quality  of  the 
paint. 

The  Poussins  are  listed  in  categories  ot  subject, 
progressing  from  portraits  through  Biblical 
studies,  allegories  and  landscapes  to  sculpture. 
Classical  subjects  arc  lumped  together  owing  to 
the  difficulty  of  drawing  a  line  between  myth- 
ology and  history.  The  arrangement  is  sensible 
and  all  relevant  information  is  immediately  to 
hand.  For  quick  reference,  small  reproductions 
of  the  paintings  are  included  towards  the  back  of 
the  book,  a  dozen  to  a  page.  Even  on  this 
drastically  reduced  scale  they  anticipate  the 
splendour  of  the  two  volumes  yet  to  come. — 
D.T. 

DURER  AND  HIS  TIME:  AN  EXHIBI- 
TION FROM  THE  COLLECTION  OF 
THE  PRINT  ROOM,  STATE  MUSEUM, 
BERLIN:  Catalogue  and  Notes  by  Fcdja 
Andzelewski,  pp.  120.  (Smithsonian  Press, 
Washington,  D.C.  1967.  $8.95.) 

THE  present  hard-bound  volume  is  a  reissue  of 
the  catalogue  produced  for  the  exhibition  of  150 
German  drawings  from  the  Berlin  print  room 
shown  in  the  United  States  at  the  National 
Gallery,  Washington,  the  Pierpont  Morgan 
Library,  New  York,  the  Art  Institute  of  Chicago 
and  the  Museum  of  Fine  Arts  at  Boston.  The 
selection  was  made  to  illustrate  the  greatest 
period  of  German  draughtsmanship  centred 
naturally  enough  on  Diircr's  work.  The  Berlin 
print  room,  although  it  does  not  possess  the 
largest  collection  of  Diircr's  graphic  art,  those  of 
the  British  Museum  and  the  Albertina  in  Vienna 
being  more  extensive,  does  represent  almost 
every  aspect  of  his  varied  genius  very  fully.  In 
terms  of  both  quality  and  quantity,  however, 
Diirer  is  not  allowed  to  dominate  the  exhibition 
too  much,  as  both  Griinewald  and  the  elder 
Holbein  are  so  superbly  represented.  The  so- 
called  Danube  School  too  is  allowed  to  make  its 
presence  felt;  Altdorfer  is  shown  at  various 
stages  of  his  development.  His  Landscape  with  a 
pair  oj  Lovers  is  an  early  work  of  luxuriant  charm 
w  hose  attribution  to  this  artist  has  been  perhaps 
too  readily  doubted.  Cranach  has  been  suggested 
as  the  possible  author,  but  his  more  vigorous, 
and  occasionally  less  sensitive  drawing  makes 
this  very  unlikely.  He  is  however,  well  represent- 
ed with  a  varied  group  of  authentic  drawings.  A 
Portrait  of  a  Beardless  Man,  which  has  affinities 
with  the  famous  group  of  portraits  at  Rheims, 
is  a  penetrating  study  of  the  human  face  of  a 
degree  of  perception  one  rarely  meets  in  Cran- 
ach's  finished  commissions  in  this  field.  His  two 
studies  in  charcoal  for  the  Crucified  Thieves 
drawn  with  the  mastery  one  associates  with  his 
earlier  works  were  done  while  lie  w  as  at  Vienna 


very  shortly  after  the  opening  of  the  sixteenth 
century.  There  is  a  woodcut  by  Cranach  from 
these  years  of  the  Crucifixion,  which  apparently 
only  survives  in  one  impression,  in  which  we 
find  the  Thieves  very  similarly  represented.  The 
great  I  lolhem's  draughtsmanship  is  splendidly 
illustrated  by  his  design  for  the  Triumphal  Arch 
executed  for  the  German  Merchants  of  London 
for  Queen  Anne  Bolcyn's  entry  into  the  City, 
following  her  coronation;  but  unfortunately 
his  portraiture  is  only  meagrely  represented  in 
the  Berlin  collection.  Even  so,  the  comprehensive 
nature  of  the  West  Berlin  collection  of  German 
drawings  of  the  second  half  of  the  fifteenth  cen- 
tury and  the  earlier  part  of  the  following  century 
has  been  made  fully  apparent  in  the  selection  ex- 
hibited in  America. 

This  exhibition  was  an  important  event  tor  the 
art-loving  public  of  the  United  States,  and  from 
the  Acknowledgements  it  is  abundantly  clear 
that  the  Museum  authorities  there  fully  appreci- 
ated the  privilege  of  showing  as  a  travelling 
exhibition  such  a  priceless  artistic  heritage.  The 
publication  of  this  memorial  edition  is  fully 
warranted  in  such  circumstances,  and  the  value 
of  it  is  much  enhanced  by  Dr.  Mohle's  informa- 
tive outline  of  the  history  of  the  Print  Room  at 
Berlin,  with  its  particular  emphasis  on  the 
acquisition  of  drawings  of  the  German  School. 
In  this  he  gives  due  praise  to  the  zeal  and 
perspicacity  of  his  predecessors  as  Director  of 
the  Print  Room,  who  have  built  up  such  an 
outstanding  collection  of  German  draughtsman- 
ship in  its  moment  of  glory. — J.R. 

BALLET  DESIGNS  AND  ILLUSTRA- 
TIONS: A  Catalogue  Raisonne  by  Brian 
Readc.  (H.M.S.O.  1967.  173  plates  plus  6  in 
colour.  £5.) 

ALTHOUGH  this  handsomely  produced  vol- 
ume is  described  in  the  Foreword  as  a  'catalogue 
raisonne'  and,  as  such,  involves  a  scholarly 
approach  to  this  fascinating  subject,  it  is  also  a 
'picture  book'  evoking,  as  one  turns  over  the 
pages,  some  of  the  magic  of  the  ballet  in  its  early 
forms  and  to  within  recent  nines. 

Magic  there  is  in  the  ballet  for  although  in  the 
beginning  it  was  associated  mainly  with  Court 
festivals  it  was,  too,  intimately  linked  with  other 
forms  of  self-expression  including  painting  and 
drawing,  all  of  which  told  a  story  or  expressed  a 
theme.  Many  artists  contributed  to  this  story- 
telling and  the  magic  was  introduced  when  all 
the  skills  involved  were  successfully  combined  to 
such  effect  that  the  spectator  treasured  for  ever 
the  impressions  they  created. 

One  recalls,  for  instance,  the  strange,  nostalgic 
impressions  felt  at  the  Diaghilev  exhibition  held 
at  Forbes  House,  Knightsbridge,  in  1954  where, 
so  it  seemed,  the  very  soul  of  ballet  was  en- 
shrined for  a  short  time.  Never,  perhaps,  was  an 
exhibition  so  completely  comprehensive  of  all 
that  its  devotees  had  hoped  to  find  and  never 
was  an  exhibition  imbued  with  so  much  magic. 

In  compiling  this  Catalogue  of  some  of  the 
more  important  ballet  designs  and  illustrations 
in  the  possession  of  the  Victoria  and  Albert 
Museum  the  author,  Brian  Readc,  must  have 
felt  something  of  this  magic  and  he  is  to  be  en- 
vied on  that  account.  As  Deputy  Keeper  of 


119 


Prints  and  Drawings  at  the  Museum,  Mr.  Reade 
is  at  liberty  to  examine  many  documents  of 
historic  and  artistic  importance  and  one  can  see 
very  well  that  he  has  made  good  use  of  his 
opportunities.  His  comments  on  the  first  plate 
alone,  a  reproduction  of  an  etching  by  Jacques 
Patin,  'peintrc  du  roi",  showing  the  Ballet 
Comique  de  la  Reine  in  progress  in  the  Louvre 
in  1 581  include,  besides  informative  notes  on  its 
attribution  and  provenance,  a  succinct  account 
of  the  origin  of  this  particular  ballet,  a  descrip- 
tion of  the  important  personages  attending  the 
event  and,  en  passant,  the  information  that 
'comique'  in  this  context  signified  not  that  the 
performance  was  burlesque,  but  that  it  ended 
happily. 

In  the  careful  notes  which  follow  many 
historically  well  known  artists  are  mentioned 
biographically  and  the  subjects  they  dealt  with 
precisely  explained  but  what  proportion  ot  the 
valuable  Museum  collection  these  selected 
specimens  represent  is  not  stated. 

The  plates  in  this  book  arc  admirably  re- 
produced and  information  relating  to  dimen- 
sions, processes  used  etc.  is  given  in  nearly  every 
case:  there  is,  too,  a  short  bibliography  but  un- 
fortunately no  index. 

The  book  is  a  worthy  addition  to  the  literature 
of  the  ballet  which,  ever  since  the  television  pro- 
duction of  The  Sleeping  Beauty,  in  1955,  has  so 
completely  captured  the  public  imagination. 

May  one  hope  that  on  some  future  occasion 
Mr.  Reade  will  bring  this  Catalogue  a  little 
more  up  to  date  so  that  other,  more  recent 
artists  of  the  ballet,  for  example,  Rex  Whistler, 
may  be  represented  in  this  way.  James  Lavcr 
once  wrote  of  him,  and  in  so  doing  paid  tribute 
to  all  artists  who  have  worked  and  are  working 
in  this  sphere:  'Like  a  skilful  creator  of  per- 
fumes he  gathered,  as  it  were,  all  the  flowers  of 
the  forest  and  every  herb  of  the  field  and, 
distilling  them  in  his  own  private  alembic,  pro- 
duced a  concentrated  essence  more  evocative 
than  the  substances  of  which  it  had  been  made'. 
— E.A.E. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

H.M.S.  Victory.  Building,  restoration  ami  repair,  by 
Arthur  Bugler,  O.B.E.  (Her  Majesty's  Station- 
cry  Office,  2  vols.  4to,  160s.),  is  a  finely  produced 
work  of  devoted  scholarship,  by  the  man  who 
has  himself  supervised  all  the  major  structural 
repairs  carried  out  to  Nelson's  flagship  since  the 
end  of  the  last  war.  Volume  I  contains  the  text 
and  half-tone  illustrations;  it  has  been  designed 
by  Fred  Stubbs  of  H.M.S.O.  Design  Section, 
and  printed  by  Cambridge  University  Press.  The 
text  is  set  in  'Monotype'  Bell.  Volume  II  is  a  box 
containing  seventeen  plans  printed  lithographi- 
cally by  the  Hydrographic  Department. 

Of  the  four-hundred  odd  text  pages,  some  one 
hundred  and  fifty  arc  devoted  to  tables  giving 
constructional  details  of  every  part  of  the  ship. 
Although  admirably  designed,  this  is  not  a  showy 
'coffee-table'  picture-book,  but  a  unique,  factual 
record,  supported  by  one  colour  half-tone  and 
fifty-six  monochrome  plates,  many  of  which 
record  unspectacular  but  fascinating  details  of 


the  construction  of  the  I  'ictory.  The  book  is 
wholly  worthy  of  its  subject. 

The  Twentieth  Century  Book:  its  illustration  and 
design  by  John  Lewis  (Studio  Vista,  6  gns.)  is  a 
companion,  in  size,  to  the  same  author's  Printed 
Ephemera,  and  is  as  profusely  and  richly  illustrat- 
ed. It  was  printed  offset-litho  by  W.  S.  Cowell  of 
Ipswich,  which  enabled' the  whole  book  to  be 
illustrated  on  every  page  in  line  or  in  tone  on 
cartridge  paper.  There  are  over  four  hundred  and 
sixty  illustrations,  of  which  twenty-eight  are  in 
full  colour  and  many  more  in  two  colours.  John 
Lewis  is  particularly  strong  on  illustrators,  and 
has  a  most  instructive  section  devoted  to  one 
book,  Treasure  Island:  ten  pages  show  numerous 
different  editions  and  illustrators,  ranging  from 
Roux  cV  Merrill  in  1885,  via  N.  C.  Wyeth, 
Edmund  Dulac,  John  Minton  and  others,  to 
Peter  Roberson  in  1963.  I  am  glad  that  he  in- 
cludes the  often  neglected  French  illustrator  Job 
(who  drew  soldiers  and  horses  even  better  than 
Stanley  L.  Wood)  and  John  Hassall,  also  now 
too  often  forgotten.  He  leaves  out  W.  A.  Dwig- 
gins,  who  was  superb  and  influential  as  both 
illustrator  and  book  designer,  and  also  T.  M. 
Clcland:  but  he  does  say  in  his  Preface  that  his 
selection  is  'a  designer's  personal  choice'.  He  has 
made  an  absorbing  volume  which  every  book- 
collector  will  find  useful. 

The  Houghton  Library,  1942-1967  which  has  just 
been  published  for  Harvard  University  Press,  is  a 
splendid  example  of  contemporary  American 
book  production.  Commemorating  twenty- 
five  years  of  the  Houghton  Library  of  rare  books 
and  manuscripts,  it  is  a  folio,  page  size  14^  X  10J 
inches,  of  xvi  +  256  pages,  bound  in  black  buck- 
ram. The  format  and  typography  have  been 
designed  by  Roderick  Stinehour:  the  type  used 
is  Bcmbo,  the  text  has  been  printed  in  Vermont 
at  the  Stinehour  Press  and  the  plates  (the  major 
part  of  the  book)  have  been  printed  under  the 
supervision  of  Harold  Hugo  at  the  Meridcn 
Gravurc  Company  in  Connecticut.  There  arc 
eight  colour  plates.  Out  of  some  hundreds  of 
thousands  of  rare  books  and  several  million 
manuscripts,  three  hundred  and  seventy  indivi- 
dual pieces  have  been  selected  by  the  Library's 
staff"  to  'suggest  as  broad  a  spectrum  as  possible 
of  scholarly  and  cultural  values'.  They  are 
grouped  under  thirty-one  headings,  which 
include  'Erasmus',  'Emily  Dickinson",  'Keats', 
and  'Printing  and  Graphic  Arts'.  It  is  a  stagger- 
ing and  fascinating  picture  book.  It  will  be 
published  in  England  by  Oxford  University 
Press  at  £20. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 

The  Illuminated  Book:  Its  History  and  Pro- 
duction: By  David  Diringer.  Faber  Faber. 
9  gns. 

Monuments  of  Romanesque  Art:  By  Hans 
Swarzcnski.  Faber  cV  Faber.  10  gns. 

The   Dictionary   of  Interior  Design:  By 

Martin  M.  Pegler.  London:  Arthur  Barker. 

55s. 


Ecce  Homo:  By  George  Grosz.  IntroduJan 

by  Henry  Miller.  London:  Metlnign  &'.0. 

Ltd.  £4  4  0. 
A  Book  of  Masques:  Prepared  by  colL 

and  former  pupils  of  Alladyce  Nicole.  Cb- 

bridge  University  Press.  70s. 

The  Technique  of  Stained  Glass:  By  Park  . 

Reyntiens.  London:  B.  T.  Batsford  Ltd.  fc. 

Revue  Archeologique:  Foreword  by 
Demargue  &  Renejoffroy.  Presses  Univij. 
taires  de  France,  108  Boulevard  St.  Genrii, 
Paris  6e. 

Sundials  Old  and  New:  By  A.  P.  H 

London:  Methuen  6V  Co.  Ltd.  63s. 
The  1967-8  International  Antiques  Y6- 

book:  Edited  by  Philip  Wilson.  Lonqi: 
Studio  Vista  Ltd.  25s. 

Storia  Del  Costume  in  Italia  III:  By  R 

Pisetzky.  Instituto  Editorialc  Italiano,  Miki, 
Via  Priv.  Passo  Pordoi  21. 
Alfred  Wallis,  Cornish  Primitive  Paint: 

By  Edwin  Mullins.  London:  MacDonaldji 

Co.  Ltd.  75s.  U.K.  only. 

Oxford:  By  Felix  Markham.  Introduction |? 

C.   M.   Bowra.   London:   Weidcnfeld  i 

Nicolson,  70s.  U.K.  only. 
The  Saltram  Collection:  Compiled  by  N 

Neatby.  London:  National  Trust  Publi- 

tions. 

French  Furniture  and  Interior  Decoratii 
of  the  18th  Century:  By  Pierre  Vcr. 
London :  Barrie  and  Rockliffe.  £9. 

Art  in  a  City:  By  John  Willett.  Lond< 
Methuen  &  Co.  Ltd.  84s.  U.K.  only. 

The  Country  Life  Pocket  Guide  to  Engl 
Domestic  Architecture:  By  A.  L.  Osboit 

London:  Country  Life  Ltd.  21s. 

The  Country  Life  Book  of  Clocks: 

Edward  T.  Joy.  London:  Country  Life  Li 

30s. 

The  Country  Life  Pocket  Dictionary 
Collectors'  Terms:  By  Michael  Goodw 
London:  Country  Life  Ltd.  21s. 

The  Collection  of  Models  by  John  Flaxma 
R.A.  at  University  College,  London: 

Catalogue  and    Introduction  by  Margai 
Whinney  and  Rupert  Gunnis.  University 
London.  The  Athlone  Press,  2  Gowcr  Strej 
W.C.i.  55s. 
The   Art  and  Architecture   of  Mediev 
Russia:  By  Arthur  Voycc.  University 
Oklahoma  Press,  Norman,  Oklahoma,  U.S.. 
64s. 

David  Bomberg.  A  critical  Study  of  his  li 
and  work:  By  William  Lipkc.  Londo 
Evelyn,  Adam  and  Mackay.  63s. 

Guide  Europeen  de  l'Antiquaire  de  l'Am 
teur  d'Art  et  du  Bibliophile  1967-8.  Vol. 
France.  Vol.  2  Europe:  Guide  Emer,  11 
120  Rue  de  Rivoli,  Paris. 

United  States  of  America.  The  Nation 
Gallery  of  Art.  A  Twenty-Five  Ye 
Report:  Foreword  by  Earl  Warren.  Natioi 
Gallery  of  Art,  Washington  D.C.  20565. 
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?he  American  Connoisseur 

lie  Minnich  Collection  of 
ecorative  prints  and  drawings 

/ARD  A.  FOSTER 


N  extensive  collection  ot  prints  and  drawings  devoted  to  the 
illustration  and  documentation  of  taste  in  Science  and  Art 
ocently  been  acquired  by  The  Minneapolis  Institute  of  Arts, 
mbled  bv  the  late  Dr.  Dwight  Minnich  of  Minneapolis,  and 
Minnich,  the  collection  is  a  comprehensive  record  of  the 
.ition  of  social  and  natural  history  from  the  latter  part  of  the 
•nth  through  the  first  half  of  the  nineteenth  century.  The 
:  than  7,500  works  are  excellent  testimony  to  a  gradually 
ing  countenance  over  the  last  four  hundred  years. 
:.  Minnich  retired  in  1959  as  the  Chairman  of  the  Depart- 
t  of  Zoology  at  the  University  of  Minnesota,  and  was  an 
e  collector  and  scholar  until  his  death  two  years  ago.  Mrs. 
lich.  the  author  of  several  articles  on  fashion  prints,  and  the 
it  book,  Japanese  Costume  And  The  Makers  Of  Its  Elegant 
Won,  is  currently  engaged  in  research  for  a  volume  of 
>ry  of  taste  which  will  serve  beautifully  as  a  catalogue  and 
lote  to  the  collection.  The  Minnichs  assembled  their  collec- 
during  forty  years  of  study  and  travel,  and  were  well-known 
Drs  in  the  print  rooms,  libraries,  and  shops  in  the  United 
rs  and  Europe. 

ost  of  the  prints  in  the  collection  divide  into  two  main 
jories:  social  history  and  natural  history.  The  prints  in  the 
category,  tracing  the  change  in  taste  in  dress  and  decoration 
the  last  four  centuries,  are  often  referred  to  as  'fashion 
ts',  and  fashion,  here  strictly  interpreted,  includes  only 
emporary  records.  Dr.  and  Mrs.  Minnich  often  referred  to 
•  prints  as  a  candid  camera  of  history  because  they  were 


spontaneous  and  immediate  reflections,  not  later  commentaries 
by  non-participants. 

Soon  after  the  invention  of  printing,  curiosity  about  what  was 
being  worn  in  other  and  high  circles  demanded  pictorial 
reporting.  However,  fashion  prints  in  the  usually  accepted  sense 
did  not  exist  until  near  the  end  of  the  eighteenth  century.  As  in 
other  art  forms,  saints  and  heroes  were  usually  dressed  in  con- 
temporary costume;  illustrated  books  like  Kobcrger's  Nuremberg 
Clironicle  of  1493  showed  Circe  and  Salome  wearing  what  was 
then  fashionable  at  the  court  of  Burgundy.  Travellers,  too, 
recorded  fashion;  Cesare  Vecellio,  who  followed  his  uncle, 
Titian,  in  the  retinue  of  Emperor  Charles  V  in  1 591 ,  and  Boissard, 
the  student  of  classical  antiquities  who  journeyed  from  Louvain 
to  Rome  in  1 581,  published  scries  of  prints  illustrating  the  dress 
and  maimers  of  people  they  met. 

A  double  plate,  showing  musicians,  jesters  and  personages  of 
the  court  of  Emperor  Maximilian  I,  is  one  of  a  dozen  in  the 
Minnich  Collection  from  a  book  titled  The  Triumph  of  Maxi- 
milian. Maximilian  (1459-15 19)  laid  the  foundation  of  the  vast 
Hapsburg  domain  when  he  married  Mary  of  Burgundy  and  late 
in  life  he  took  advantage  of  the  recent  invention  of  printing  to 
celebrate  his  reign  in  words  and  pictures.  Hans  Burgkmair 
authored  more  than  half  of  the  137  prints  which  have  survived 
from  this  work.  This  print  (No.  1)  was  taken  from  the  edition  of 
1796,  issued  when  the  blocks  were  reassembled  for  the  first  time 
since  the  very  scarce  edition  of  1526. 

Not  long  after  1600,  when  Callot  had  popularized  the  etching 
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2.  Abraham  Bosse.  The  Four  Ages  of  ]L 
1638.  Etching.  ^ 


technique  in  France  and  Abraham  Bosse  had  written  the  first 
treatise  on  that  process,  both  Bosse  in  Paris  and  Wenzel  Hollar  in 
London  made  brilliant  records  of  the  dress  and  manners  of  their 
contemporaries.  Hollar's  Greater  and  Lesser  London  Seasons  are 
superb  examples,  and  the  many  series  that  Bosse  produced,  such 
as  the  Manage  a  la  I  'ille  ami  the  popular  themes  of  the  Seasons  ami 
the  Senses,  vividly  portray  the  milieu  of  the  Musketeers  around 
Louis  XIII  as  well  .is  of  the  Cavaliers  across  the  Channel. 

One  of  the  very  few  fans  designed  by  Bosse  shows  the  Four 
Ages  of  Man.  Infancy,  Youth,  Maturity,  and  Old  Age  are 
represented  with  the  four  seasons  and  the  attributes  of  gold, 
silver,  brass  ami  iron  (No.  2).  This,  in  an  exceptionally  fine 
impression  from  the  collection  of  Firmin-Didot,  is  one  of  many 
works  by  Bosse  in  this  collection. 

True  fashion  prints  did  not  appear  periodically  until  1776  when 
a  pair  of  enterprising  young  publishers  in  the  rue  St.  Jacques 
decided  to  cater  to  the  current  frenzy  in  hairdressing  by  issuing  a 
sheet  of  four  imaginative  coiffures  every  two  weeks.  The  success 
of  this  venture  prompted  them  to  offer  at  regular  intervals  prints 
of  full  length  figures  in  stylish  dress  which  were  then  beautifully 
hand  coloured.  This  first  true  fashion  periodical,  known  as  the 
Gallerie  des  Modes  Francis,  was  illustrated  by,  among  others, 
Saint-Aubin,  Le  Clerc,  Desrais,  and  Watteau  de  Lille.  The 
collcction  includes  fourteen  of  the  original  drawings  for  the 
periodical  by  Le  Clerc  and  Desrais;  the  sepia  by  Le  Clerc  illus- 
trated shows  a  young  lady  as  she  promenades  near  the  Palais 
Royale  (No.  3).  This  publication,  known  to  modern  collectors  as 
'La  Grande  Gallerie',  died  in  17X5.  It  was  succeeded  by  a  modest 
journal,  the  Cabinet  tics  Modes  Nouvelles  which  lasted  until  the  fall 
of  the  Bastille. 

These  journals  inspired  Nicolaus  Heideloff,  a  German  minia- 
turist who  had  fled  from  Paris  to  London,  to  bring  out  a  Gallery 
of  Fashion  which  he  promised  would  'surpass  anything  of  the  kind 
formerly  published  at  Paris'.  He  imitated  the  form  as  well  as  the 
title  of  the  Gallerie  ties  Modes,  and  succeeded  in  producing  what  is 
now  often  acclaimed  as  'the  most  beautiful  fishion  magazine  ever 
published'.  Like  the  Gallerie,  its  text  was  limited  to  a  description 
of  the  plates,  with  the  figures  set  in  landscape  or  interior  back- 
grounds, and  they  were  delicately  printed  in  aquatint  and 
coloured  with  great  precision  (No.  4).  Despite  its  beauty,  it  was 


3.  Pierre  Thomas  Le  Clerc.  Young  Lady  Promenading  near  the  Palais  Royi 
e.  1788.  Sepia  drawing. 
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Nicolaus  Heideloff.  Two  Ladies  in  Kensington  Gardens,  1794.  Etching 
J  aquatint,  handcoloured. 


unable  to  survive  the  competition  of  a  revived  Paris,  and  ceased 
publication  after  nine  years  in  1802. 

One  of  the  most  influential  promoters  of  English  'Regency' 
was  Thomas  Mope,  whose  illustrator  was  Henry  Moses.  An 
exceedingly  rare  item,  which  appears  to  be  almost  unknown 
outside  this  collection,  is  .1  series  of  six  prints  of  Modern  Con- 
versation and  Fashion  published  by  Moses  in  1804  (No.  5).  The 
charming  social  groups  are  delicately  rendered  in  sepia  ink  and 
wash,  and  the  furnishings  are  as  enchanting  as  the  gowns. 

An  extension  ot  the  social  records,  manners,  and  criticism  of 
fashion  and  taste  is  found  in  the  caricatures  of  the  period.  At  the 
end  of  the  eighteenth  century,  caricature  was  a  great  vogue  both 
in  England  and  on  the  Continent.  In  England,  the  tradition  was 
passed  on  from  Hogarth  to  Rowlandson,  Gillray,  and  Cruik- 
shank.  All  produced  political  caricatures,  very  popular  in  their 
day  and  still,  but  in  this  collection  only  the  social  lampoons  were 
chosen,  such  as  the  one  illustrated,  in  which  Lord  Derby,  one  of 
Gillray 's  favourite  subjects,  is  shown  with  Miss  Farren,  the  actress 
whom  he  wooed  and  later  wed  (No.  6).  Their  apparent  physical 
disparity  was  magnified  by  Gillray  along  with  their  tastes  in  art  as 
exhibited  at  Christie's. 

The  prints  of  natural  history  and  cartography  represent  the 
second  main  category  of  the  collection.  The  botanical  and  zoo- 
logical prints  were  gathered  not  only  as  objects  beautiful  in 
themselves,  but  as  representative  examples  of  the  history  of 
scientific  illustration.  The  evolution  that  occurs  in  the  illustration 
of  natural  history  is  as  evident  and  modish  as  that  which  occurs  in 
fishion  and  social  history.  The  earliest  scientific  prints  in  the 
collection  are  from  the  German  Hcrbarins,  published  in  1484  by 
Schoeffer,  the  great  printer  and  pioneer  type  designer  of  Mainz. 
The  publication  of  Lconhard  Fuchs'  Dc  Historia  Stirpium  in  1543 
inaugurated  a  new  era  in  botanical  illustration  with  its  magnifi- 
cent and  faithfully  designed  full-page  woodcuts  (No.  7).  Through 
two  centuries  herbals  and  florilegia  were  very  popular,  the  former 
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6.  James  Gillray.  A  Peep  at  Christie's,  1796.  Etching,  handcolourcd. 

for  medical  lore,  the  latter  for  gardeners  who,  before  Linnaeus' 
system  of  classification,  had  no  means  of  identifying  plants  for 
their  exacting  patrons  except  through  pictures. 

Under  the  patronage  of  Gaston  d'Orleans  and  after  the 
foundation  of  'learned  societies'  in  the  seventeenth  century, 
gardens  and  plants  were  accurately  and  decorativcly  recorded  by 
Nicolas  Robert  and  Jean  Baptiste  Monnoyer,  and  their  followers, 
and  by  collectors  in  Germany,  England,  and  Italy.  From  baroque 
to  classical,  from  Monnoyer  to  Rcdoute,  the  decorative  flower 
painters  strongly  reflected  the  fashionable  taste  of  their  time.  The 
late  eighteenth-century  print  illustrated  (No.  8),  one  of  a  rare  set 
by  Carle  and  Duruisseau,  has  the  same  grace  and  elegance  as  the 
gowns  worn  by  Marie  Antoinette. 

A  very  versatile  artist  living  in  the  latter  halt  of  the  sixteenth 
century  was  Georg  Hocfnagl,  who  was  employed  at  the  court  of 
Emperor  Rudolph  II,  and  for  whom  he  produced  a  most 
marvellous  scries  of  large  vellums  illustrating  the  Animal  King- 
dom, the  only  surviving  section  of  which,  the  marine  animals,  is 
preserved  in  the  Manuscript  Library  in  Vienna.  In  the  borders  of 
other  works  which  he  illuminated  for  his  royal  patrons  he 
included  a  lavish  array  of  all  manner  of  flowers  and  animals. 
None  of  these  works  ever  came  into  print  except  tor  a  selection  of 
details — animals,  flowers,  and  fruits — assembled  by  his  son  under 
the  title  Arclwtypa  Studiaqnc  Patris  Georgii  Hoejhagelii  and  pub- 
lished in  1599.  In  black  and  white  it  is  the  rare  and  only  Hoetnagl 


entry  in  some  fortunate  libraries.  At  least  one  coloured  cop\|va< 
produced  which,  judging  by  its  close  resemblance  to  the  cojur< 
and  gilding  of  the  original  manuscripts,  must  have  been  illu  in- 
atcd  soon  after  publication.  Twelve  of  the  fifty-two  platcarc 
included  in  the  Minnich  Collection  (No.  9). 

After  Hoefnagl,  there  is  a  long  succession  of  illustrated  00- 
logical  works,  many  of  them  superbly  designed,  down  tcthc 
precise  lithographic  presentations  of  John  Gould  and  Dub 
Giraud  Elliott.  There  was  also  Maria  Sybilla  Merian  who,  ran 
her  art  student  days  in  Frankfurt  and  Amsterdam,  made  l|oi< 
illustrations  and  embroidery  designs  of  insects  and  their  nka- 
morphoses.  At  the  age  of  sixty  she  travelled  to  Surinam  in  Djfl 
Guiana,  and  after  two  years  of  exploration  in  the  jungle  prod 
the  most  magniheent  insect  book  of  all  time,  Insects  of  Sari 
which  was  published  in  1705  and  included  this  print  (No.  10), 

The  work  of  Mark  Catcsby  in  the  early  eighteenth  centur 
landmark  as  it  is  the  first  work  to  illustrate  the  natural  histoi 
the  New  World  (No.  11).  At  the  end  of  the  eighteenth  cent 
another  beautifully  designed  work  is  Nozeman's  Ncdcrlan 
Vogelen.  Three  frontispieces  of  that  work  are  regarded  by  n 


* 


7.  Leonhard  Fuchs.  Melon,  1543.  Woodcut,  handcoloured. 


124 


Carle  and  Duruisseau.  Plate  III  of  the  Cahier  des  Flairs.  Mezzotint,  10.  Maria  Sybilla  Merian.  Metamorphosis  of  a  Butterfly,  1705.  Etching, 
inted  in  colour. 


1 


Georg  Hoefnagl.  Plate  from  Arcketypa 
tudiaque  .  .  ,  1599.  Etching,  handcoloured  and 
ilded. 


II.  Mark  Catesby.  The  Mock-Bird,  from  tl 
Natural  History  of  Carolina,  Florida  and  th 
Bahama  Islands,  1731.  Etching,  handcoloured.i 


collectors  as  the  most  beautiful  bird  prints  ever  published.  All  of 
Nozcman's  plates  are  extremely  decorative  and  many  reflect  the 
fashionable  taste  for  chinoiserie. 

The  details  of  book  production  are  of  compelling  interest,  both 
aesthetically  and  historically.  This  is  particularly  true  of  frontis- 
pieces which,  in  the  lamentable  dismemberment  of  great  books, 
arc  often  the  first  plates  to  be  lost.  This  collection  contains  more 
than  200  such  plates.  Among  the  most  monumental  frontispieces 
are  those  of  the  great  map  atlases.  The  inclusion  of  maps  in  a 
collection  of  fashion  and  science  was  justified  by  the  importance 
of  exploration  in  the  discovery  of  new  species,  and  by  the  current 
modes  of  decoration  seen  in  cartouches  and  lettering.  The  frontis- 
pieces, designed  to  satisfy  the  vanity  of  merchant  princes  of  the 
seventeenth  century,  especially  of  those  involved  in  the  East 
India  trade,  are  superlative  examples  of  the  baroque,  in  colouring 
and  in  allegorical  device.  Perhaps  the  supreme  work  in  this  class 
is  that  known  as  'the  Great  Blaeu',  Blaeu's  Atlas  Major  published 
in  Amsterdam  in  1662.  Editions  in  various  languages  were 
furnished  to  royal  subscribers,  and  few  of  the  copies  now 
preserved  in  the  great  map  rooms  arc  to  be  found  complete.  It  is 
unusual,  for  instance,  to  find  the  frontispieces  for  all  four  Conti- 
nents; the  Minnichs  were  able  to  find  all  but  Africa,  which  in  all 
their  study  they  had  seen  but  once.  Reproduced  is  America,  an 
interesting  allegory  of  how  Europe  then  imagined  this  land 
(No.  12). 

The  preceding  examples  arc  but  a  few  from  the  Minnich 
Collection,  a  collection  which  is  invaluable  to  the  student  of 
history  because  of  the  richness  and  depth  of  its  contemporary 
observation.  Of  further  interest  are  the  objectives  pursued  in 
forming  the  collection:  the  marriage  of  Science  and  Art  and 
documenting  the  history  of  taste;  using  the  decorative  print  as  it 
was  and  is,  the  glass  of  history. — Photographs  by  C.  T.  Hartwell. 


12.  Joan  Blaeu.  America  from  Atlas  Major,  1662.  Etching,  handcoloured. 
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Mile  Duvidal  de  Montferrier 

3  newly  discovered  portrait  by  Gerard 

Dr.  L.  GURDUS 


THE  surprising  scarcity  of  portraits  by  Baron  Gerard  in 
public  art  museums  and  galleries  is  due  mainly  to  the  fact 
that  the  majority  of  them  still  belong  to  family  collections.  Others 
ire  masquerading  under  such  labels  as  'Directoire'  and  'Empire', 
or  for  want  of  any  title,  passing  merely  as  examples  of  eighteenth- 
and  nineteenth-century  French  portraiture.  Portraits  still  appear- 
ing on  the  market  prove  their  existence  but  for  the  most  part 
they  remain  unidentified,  subject  to  casual  conjecture  and  specu- 
lation. Only  in  rare  instances,  when  their  authorship  is  less 
1  problematic,  another  example  is  restored  to  the  artist's  oeuvre. 
[,  therefore,  believe  that  the  emergence  of  an  unrecorded  Gerard 
seems  sufficiently  uncommon  to  merit  publication  and  should  not 
i  pass  without  comment. 

According  to  Delaborde,  a  Gerard  portrait  bears  the  imprint  of 
J  the  artist's  personality.  Gerard  was  a  true  portraitist  with  an 
unsurpassed  ability  to  capture  the  personality  of  the  sitter.  The 
j  ease  with  which  he  worked  is  exemplified  by  his  unique  collection 
of  small  replicas  of  his  portraits,  done  for  the  atelier  and  now 
housed  at  the  Musec  de  Versailles.  It  includes  the  complete 
iconography  of  the  Bonaparte  family  and  numerous  examples  of 
the  Louis  XVIIIth  entourage.  Delaborde  firmly  believes  that  the 
artist  was  marked  by  a  clear  strain  of  genius  which  entitled  him 
to  rank  foremost  among  the  portraitists  of  the  period,  headed  by 
Jacques  Louis  David.1 

Baron  Francois  Pascal  Simon  Gerard  (1770-183 7),  was,  in  fact, 
David's  pupil.  He  followed  his  master  in  trying  to  recreate 
historical  events  and  left  a  number  of  very  large  canvases  almost 
documentary  in  character.  He  was  also  impressed  by  David's 
growing  involvement  with  the  Neo-Classical  formulae  and  his 
portrait  style,  marked  by  even  distribution  of  lights  and  darks 
and  a  rare  equilibrium  of  elements,  is  largely  indicative  of  his 
continuing  dependence  on  the  portrait  style  of  David. 

After  1 8 14,  Gerard,  'premier  peintrc  du  rof,  became  the  most 
fashionable  portraitist  in  France.  Overwhelmed  with  commis- 
sions, he  depended  more  and  more  on  the  help  of  his  pupils  and 
assistants.  Among  these  was  Mile  Louise  Rose  Julie  Duvidal  de 
Montferrier.  Born  in  Paris  in  1797,  Julie  first  studied  with  Mile 
Godcfroid  who  furthered  her  ambition  to  be  a  historical  and 
religious  painter.2  However,  under  the  influence  of  Gerard,  Julie 
abandoned  for  a  time  this  ambition  and  devoted  herself  exclusive- 
ly to  portraiture.  She  distinguished  herself  at  the  Salon  of  1822 
with  a  series  of  portraits  of  the  Foucher  and  Hugo  families  and 
two  years  later  was  awarded  the  second  class  medal  which 
enabled  her  to  travel  to  Italy.  After  her  return,  she  married  Abel 
Hugo,  the  brother  of  Victor.  The  latter  dedicated  to  her  his  Ode 
XXIII  in  his  'Fifth  Book  of  Odes'.3 

The  origin  of  Julie's  friendship  with  the  Foucher  and  Hugo 
pamilies  cannot  be  accurately  traced.  It  seems  that  she  hail  been 


introduced  by  Gerard  who  in  1808  had  already  painted  a  portrait 
of  Mine  Foucher.  In  the  course  of  her  work,  Julie  became  closely 
attached  to  the  young  Hugos.  She  gave  Adele  Foucher  (Mine 
Victor  Hugo)  drawing  lessons  and  exchanged  views  on  art  with 
young  Victor. 

The  extant  preparatory  studies  for  the  Foucher  and  Hugo 
portraits,  painted  by  Julie,  clearly  indicate  that  she  approached 
her  task  with  great  seriousness.  Her  portrait  of  Adele  Foucher, 
remains  a  particularly  outstanding  proof  of  her  independent 
vision  and  unusual  painterly  ability.4  Nevertheless,  according  to 
credible  sources,  most  of  these  portraits  were  subsequently 
retouched  by  Gerard  who  apparently  felt  personally  responsible 
for  these  works.5  It  seems  that  Gerard  had  simultaneously 
painted  some  of  the  same  sitters  and  a  recently  identified  portrait 
of  Adele  Foucher,  dated  1822,  was  attributed  to  him.6 

The  sympathetic  relationship  between  master  and  pupil 
undoubtedly  heightened  Gerard's  personal  interest  in  Julie  of 
whom  he  has  left  several  portraits.  Of  these  so  far  known,  two 
are  generally  accepted  and  remain  in  the  Montferrier  Family 
Collection  and  at  the  Maison  de  Victor  Hugo,  in  Paris;  the  third, 
recently  discovered,  is  the  subject  of  the  present  discussion. 

The  provenance  of  the  portrait,  now  under  consideration,  is 
practically  unknown.  It  was  seen  in  1937,  in  an  exhibition  at  .1 
Paris  Gallery  where  it  was  described  as  'Portrait  d  une  Femme. 
Ecole  Franchise'.7  The  name  of  the  sitter  or  artist  were  obviously 
unknown  at  the  time.  Unfortunately  the  material,  both  visual 
and  biographical,  so  far  available  to  aid  in  identifying  the  portrait 
is  not  extensive.  Gerard  does  not  furnish  clues  as  to  the  extent  of 
his  professional  or  social  activities  at  the  period.  The  accounts  of 
his  life  and  work,  provided  by  his  nephew,  do  not  shed  light  on 
our  problem.  The  latter  frankly  admits  that  he  was  unable  to 
trace  the  multitude  of  Gerard's  portraits  remaining  in  private 
hands.8  Accounts  of  the  artist's  correspondence,  published  in 
1886,  contain  meagre  references  to  this  period  of  his  life.9  In 
conclusion  we  arc  left  with  our  own  deductions  and  the  pictorial 
analysis  of  the  work  itself. 

The  half-length  portrait,  now  in  question,  represents  a  young 
woman  of  about  twenty,  dressed  in  white  (No.  1).  She  is  shown 
in  almost  front  view  with  her  head  turned  to  the  onlooker.  The 
resulting  contrapposto  lends  the  pattern  an  air  of  ease  and 
directness.  An  Empire  coiffure  surrounds  her  full  face  enlivened 
by  almond  eyes.  The  delicate  nose,  full  mouth  and  strong  chin 
complete  the  striking  physiognom v ;  a  drop-earring  adorns  the 
ear.  The  high-waistcd  dress  with  ruffled  and  scalloped  collar  and 
'leg-o'-mutton'  sleeve  has  been  rendered  with  great  care.  A  black 
shawl,  resting  on  one  shoulder  and  surrounding  her  waist,  adds 
to  the  monumentality  of  the  pyramidal  composition,  blocked  out 
against  a  plain  background. 
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I.  Mile  Louise  Rose  Julie  Duvidal  de  Montferrier  painted  by  Baron  Francois  Gerard.  Oil  on  canvas:  25+  >  21V  inches.  Colhction  of  French  &  Co. 
Inc.,  New  York. 
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5.  Portrait  of  Mile  Julie  Duvidal  de  Montferrier  by  Baron  Francois 
Gerard.  Oil  on  canvas.  Collection  of  Marquis  Jean-Cecil  de  Montferrier,  Paris. 


The  fashion  of  the  sitter's  costume  points  to  the  years  1817-19 
(Nos.  2  and  3). 10  It  seems,  therefore,  relatively  safe  to  accept 
these  two  years  for  the  starting  period  on  the  portrait  which 
could  have  been  continued  for  any  length  of  time.  It  has  to  be 
pointed  out  that  no  picture  can  be  precisely  dated  only  by  the 
style  of  the  dress  any  more  than  the  use  of  a  particular  dress  style- 
can  be  definitely  settled  by  a  dated  picture.  The  oeuvre  of  Gerard 
contains,  however,  a  charcoal  study  of  a  young  woman,  known 
as  Mile  fulie  Duvidal  de  Montferrier  (No.  4)  which  shows  the 
sitter  at  about  twenty  and  depicts  her  half-length  figure  facing 
left.  This  profile  sketch  was  given  to  Musee  Vivenel,  Compiegne, 
by  the  Hugo  Family  in  1880  and  is  dated  in  the  inventory  of  the 
museum  1818."  This  date  would  also  be  quite  acceptable  for  the 
portrait,  now  under  discussion. 

Mile  Duvidal's  profile  is  remarkably  consistent  with  the  full 
face  features  of  our  sitter.  The  same  broad  facial  contour  encloses 
the  deep-set  almond  eye,  delicate  nose,  smiling  mouth  and  strong 
chin.  She  appears  in  the  same  Empire  dress  with  ruffled  and 
scalloped  collar  and  long  sleeve.  Her  right  shoulder  is  covered 
by  the  same  shawl,  the  drop-earring  adorns  her  ear  and  her  hair  is 
similarly  arranged.  There  can  be  no  doubt  that  the  profile  sketch 
and  our  painting  share  a  common  iconography  and  that  the 
former  provides  an  acceptable  clue  for  the  identification  of  our 
sitter.  The  fact  that  she  appears  in  both  cases  in  the  same  costume 
can  also  not  be  dismissed  as  purely  accidental.  Whether  Gerard 
has  intended  this  sketch  as  a  preparatory  study  for  our  portrait 
cannot  be  stated  with  certainty.  It  permits  us,  however,  to 
reconstruct  the  procedure  he  followed  in  studying  his  model  and 
provides  a  basis  for  the  present  attribution. 

Having  established  the  identity  of  the  sitter  we  may  assume 


that  our  portrait  and  the  sketch  have  been  done  by  the  sarn 
artist.  Proof  of  Gerard's  interest  in  his  pupil's  physiognomy  j 
furnished  by  his  two,  generally  accepted,  portraits  of  Julie.  In  thi 
first,  now  in  the  Montferrier  Collection  (No.  5),  Julie  is  sgpn  i  . 
girlhood.  The  artist  has  concentrated  on  depicting  her  physics 
beauty  and  a  slight  contrapposto  is  used  to  emphasize  th| 
particularly  charming  contour  of  her  head  and  neck.  In  th 
second  portrait,  now  at  Maison  Victor  Hugo,  in  Paris,  full 
appears  at  an  older  age  (No.  6).  Gerard  depicts  in  subtle  mannc 
her  matronly  looks  which  have  marred  the  delicacy  of  he 
features  and  the  purity  of  her  facial  contours.  The  vestiges  of  he 
beauty  still  lurk  in  her  eyes  which  retain  the  sparkle  suggestive  ol 
our  example.  Both  portraits  adequately  support  our  theory  as  t<| 
the  sitter's  identity.  These  fully  authentic  Gerards  also  share  with' 
our  example  the  acute  stylistic  observation  and  spontaneous  bu 
concise  technique  of  the  artist. 

Gerard's  portraits  of  the  1810's  and  1820's  can  be  roughl' 
divided  into  two  categories.  To  the  first  belong  his  mannered, 
aesthetically  pleasing  images,  to  the  second  his  informal  oftei  1 
quite  personal  portraits.  The  iconographical  and  stylistic  analysi 
of  these  works  as  deduced  from  the  master's  pictorial  vocabulary 
reveals  that  they  have  been  gradually  modified  by  the  Nco- 
Classic  discipline  but  not  extensively.  Gerard  is  endeavouring  t( 
reduce  his  design  to  bare  essentials  but  is  often  carried  away  b)  • 
his  instinctive  flair  for  the  pictorial  and  yields  to  the  still  persisting 
Rococo  fashions  in  portraiture.   Basically,  a  painter  of  th< 


6.  Portrait  of  Mme  Abel  Hugo  by  Baron  Francois  Gerard.  Oil  on  canvas: 
17  ft      14 1  inches  (0,44m     0,37m).  Maison  de  Victor  Hugo,  Paris, 
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'.  Portrait  of  Mme  Duchesnois  by  Baron  Francois  Gerard.  Oil  on  canvas. 
\lusee  Carnavalet ,  Paris. 


iristocracy,  Gerard  himself  shared  many  traits  of  character  of  his 
jitters.  It  is,  therefore,  interesting  to  note  that  while  his  commis- 
sioned portraits  are  marked  by  the  mannered  approach  demanded 
w  fashion,  those  of  his  family  and  friends  are  among  his  most 
v'ital  and  powerful  works. 

The  portrait,  now  under  consideration,  belongs  to  the  artist's 
most  informal  works.  That  this  is  a  fully  authentic  Gerard  is 
proved  by  the  assurance  in  design,  by  the  modelling  of  the  head 
ind  by  the  boldness  of  conception.  In  addition,  the  technique  and 
brilliance  of  touch  leave  absolutely  no  doubt.  The  portrait,  in 
question,  is  a  remarkable  artistic  achievement  and  similarities 
with  the  paintings  described  are  not  as  relevant  as  with  those  of 
the  1790's  which  include  such  masterpieces  as  the  portrait  of 
Mine  Duchesnois  (No.  7),  Mine  Regnaud  (No.  8),  and  Isabey  and 
his  daughter  (1795,  Louvre,  Paris).  The  latter  became  a  landmark 
of  the  artist's  early  portrait  style  and  earned  the  admiration  of 
j  David.  Our  example  embodies  some  of  its  outstanding  features 
with  remarkable  consistency;  we  are  aware  in  it  of  a  similar 
concentration  and  a  firm  grasp  of  essentials.  The  youthful 
imaginativeness  has  been  replaced  by  psychological  penetration 
and  a  new  simplification  of  the  pattern  pointing  to  the  artist  s 
involvement  with  the  Neo-Classical  formulae. 

Consequently,  we  may  state  that  the  portrait  of  Mile  Julie 
Duvidal  dc  Montferrier  can  be  accepted  as  belonging  to  the 
oeuvre  of  Gerard  not  only  on  the  strength  of  the  existing  Vivenel 
drawing  but  as  an  outstanding  example  of  his  portrait  style.  In 
merit,  it  challenges  his  best  works  including  the  portrait  of 
Isabey,  in  which  all  his  artistic  resources  were  drawn  upon  to 
render  a  memorable  likeness  of  an  artist-friend.  The  same 
motivation  has  brought  similar  artistic  powers  into  play  ami  in 
this  portrait  of  a  pupil-friend,  Gerard  has  once  more  proved  that 


under  the  surface  of  a  fashionable  painter  there  lurked  the  abilities 
of  a  great  master.  If  the  portrait  of  Julie  did  not  quite  reach  the 
perfection  of  the  Isabey,  it  may  be  considered  an  example  of 
comparable  artistic  effort  and  deserves  a  suitable  place  in  Gerard's 
oeuvre. 

NOTES 

JLc  Vtc.  Delabordc,  Etudes  sur  les  Beaux-Arts,  Paris,  1864,  vol.  2,  ch.  IV,  p.  216  (La 
Peinture  du  Portrait  en  France) :'.  .  .  un  seul  homme,  a  partir  des  demicrcs  annces  du 
dix-huitieme  siecle,  resume  et  personific  l'art  du  portrait  dans  notrc  pays;  un  seul 
nom  vient  s'ajouter  aux  noms  qui,  pendant  trois  cents  ans,  avaient  grossi  sans 
interruption,  la  liste  des  maitres  francais,  Francois  Gerard  est  jusqu'a  present  le 
dernier  rejeton  dc  la  race.' 

'-Raymond  Escholier,  I  'ictor  Hugo  Artiste,  Paris,  1926,  p.  28. 

3Enfance  et  Jeunesse  de  Victor  Huge,  Maison  Victor  Hugo,  Paris,  Exposition,  Mai, 
1952,  no.  274. 

^Victor  Hugo  Raconte  Par  Vintage,  Maison  de  Victor  Hugo,  Paris,  Exposition, 
fuin-Juillet-Aout,  1930,  no.  53:  'Portrait  d'Adele  Foucher'  (Dr.  Ancelet  Collec- 
tion). 

sEtlfance  et  Jeunesse  de  Vi  tor  Hugo,  op.cit.,  nos.  34,  37,  275. 
''Ibid.,  no.  276. 

'Grands  et  petits  maitres  du  premier  Empire,  Galeric  Guy  Stein,  2,  Rue  de  la  Boetie, 

Paris,  Exposition,  15  Novcmbre-4  Dccembre,  1937,  no.  37  bis. 

"Henri  Gerard,  Oeuvre  du  Baron  Francois  Gerard,  Paris,  1857,  vol.  3,  pp.  2-3: 

'Ccpendant  je  suis  loin  d'avoir  reproduit  tous  les  portraits'.  ...  II  existe  aussi  400 

croquis  oil  I'on  retrouve  le  souvenir  de  toute  la  carricre  dc  I'artiste.' 

"Baron  Gerard  ed.,  Lettres  addressees  an  Baron  Gerard,  peintre  d'histoire,  par  les 

artistes  et  les  persormages  celcbrcs  de  son  temps,  Paris,  1 888. 

lnLc  Bon  Genre,  1817. 

"Letter  of  July  15,  1962  from  Musec  Vivenel,  Compiegne,  stating:  'Cc  portrait, 
qui  a  etc  legue  au  Musec  en  1880  par  la  famille  Hugo'  ...  'II  est  ccpendant  date  sur 
nos  inventaires  de  1818.' 


8.  Portrait  of  Comtesse  Regnaud  by  Baron  Francois  Gerard.  Oil  on  canvas. 
Louvre,  Paris. 
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JOSEPH  T.  BUTLER 

Stanton  Macdonald- Wright, 
A  Retrospective  Exhibition 

STANTON  MACDON ALD-WRIGHT 
(born  1890)  has  been  a  significant  figure  in 
American  painting  with  wide-ranging  activities 
over  the  past  fifty-five  years.  However,  it  was 
not  until  this  spring  that  Wright's  art  has  been 
surveyed  or  summarized  as  it  should  in  the 
retrospective  exhibition  of  over  one  hundred 
and  fifteen  pictures  held  by  the  National 
Collection  of  Fine  Arts  of  the  Smithsonian 
Institution  in  Washington,  D.C. 

During  the  early  years  of  the  second  decade  of 
the  twentieth  century  Wright  and  Morgan 
Russell  conducted  investigations  into  the 
properties  of  light  and  colour  relating  to  painting 
which  resulted  in  191 2  in  'Synchromism',  a 
word  derived  from  'syn-chromc'  which  means 
'with  colour'.  The  first  Synchromist  painting 
was  exhibited  at  the  Salon  des  Independants  in 
the  spring  of  191 3  by  Russell  shortly  before  he 
and  Wright  joined  forces  and  exhibited  together 
the  same  year  as  the  'Synchromists'  in  Munich 
and  Paris.  As  a  formal  movement  Synchromism 
lasted  for  less  than  a  year  but  it  has  continued  to 
be  an  important  influence  on  Wright  to  this  day. 

Wright's  earliest  Synchromies  were  based  on 
the  principle  that  light  colours  tend  to  advance 
and  dark  colours  to  recede.  However,  more 
complex  principles  began  to  be  introduced  into 
his  pictures  such  as  the  'law  of  simultaneous 
contrasts'  which  states  that  juxtaposed  colours 
will  intensify  and  alter  one  another.  The  colour 
principles  employed  in  these  paintings  became  so 
complex  that  it  can  only  be  hinted  at  here. 
Wright  did  develop  a  method  of  colour  har- 
mony which  closely  approximates  the  way  a 


musical  composition  introduces  and  repeats  a 
motif.  This  was  done  by  'pairing  and  splitting 
chords  and  triads  of  related  hues'. 

Closely  related  to  Synchromism  was  Wright's 
interest  in  films.  In  1919  ho  produced  the  first 
full-length  stop-motion  film  ever  made  in  full 
colour,  drawing  it  from  at  least  5,000  pastel 
pictures  each  three  by  four  feet.  Wright  devel- 
oped an  additive  colour  process  for  motion 
pictures  which  was  patented  under  the  name  of 
the  Synchronic  Corporation.  While  at  work  on 
this  in  1919,  Wright  made  technical  discoveries 
which  formed  the  basis  of  his  kinetic  colour 
machine  which  he  patented  forty  years  later  as 
the  'Synchronic  Kineidoscope'. 

In  1920,  Wright  withdrew  from  exhibiting 
his  work  and  did  not  again  do  so  until  1954. 
1  Hiring  this  period  he  taught,  studied  Oriental 
art  and  philosophy  on  which  he  wrote  numerous 
articles,  and  continued  his  experiments  with 
colour.  During  the  1930's  Wright  was  closely 
associated  with  the  W.  P.  A.  (Works  Progress 
Administration)  in  which  capacity  he  remained 
until  1942.  During  this  period  he  was  busy 
creating  architectural  decoration  and  mosaics  for 
public  buildings,  especially  in  Southern  Cali- 
fornia. He  developed  a  process  which  he  called 
'Petrachrome'  in  which  aggregates  of  coloured 
stones  and  colouring  matter  were  added  to 
Medusa  cement,  then  cast  on  extruded  metal 
lath  in  pictorial  segments,  polished,  and  set  into 
the  wall. 

Throughout  his  career  Wright's  work  has 
ranged  from  figurative  to  non-objective  and 
abstract  and  he  is  surely  one  of  the  most  intel- 
lectually curious  of  present  day  American 
painters.  This  exhibition  shows  the  great  range 


of  his  work  and  the  excellent  catalogue  whicrj 
has  been  prepared  is  composed  of  excerpts  from 
Wright's  own  texts.  Also  included  is  a  facsimile 
reproduction  of  his  privately  published  A 
Treatise  on  Color  of  1924. 

'Masterpieces  of  Etruscan  Art' 

THIS  spring  the  Worcester  (Massachusetts)  Art 
Museum  held  the  most  important  exhibition  ol 
Etruscan  art  ever  to  be  seen  in  the  United  States 
There  are  still  great  debates  about  the  origins  of 
the  Etruscans;  their  literature  is  lost,  their f 
architecture  virtually  obliterated,  and  their 
language  imperfectly  translated.  They  were  one 
of  the  great  powers  of  the  Mediterranean  world 
and  controlled  central  Italy  from  the  seventh  to 
the  third  centuries  B.C.  The  period  represented 
in  the  exhibition  is  from  the  seventh  until  the 
first  century  B.C.  by  which  time  the  Romans 
had  virtually  absorbed  the  Etruscan  tradition. 

Ninety-seven  objects  are  included  which 
range  from  painted  vases  and  gold  jewellery  to 
sculpture  in  bronze,  terracotta,  and  ivory  in  the 
form  of  tripods,  candelabra,  incense  burners, 
ceremonial  shields,  offering  plates,  and  toiletry 
accessories.  These  examples  have  been  excavated 
from  tombs  in  Central  Italy  and  what  is  known 
of  Etruscan  life  and  culture  has  been  recon- 
structed from  the  world  of  the  dead.  Twenty- 
three  museums  both  European  and  American 
and  nine  private  collectors  have  lent  to  the 
exhibition.  An  extremely  informative  and  well 
illustrated  catalogue  has  been  prepared  by 
Richard  Stuart  Tcitz  of  the  museum  staff. 
Probably  in  no  other  place  can  a  better  insight 
into  this  enigmatic  culture  be  achieved  than 
through  this  exhibition. 


1.  Stanton  Macdonald- Wright.  Yin  Synchromy,  California.  1925.  Oil  on 
canvas.  Lent  by  the  artist. 


2.  Stanton  Macdonald- Wright.  Self  Portrait  with  Squash.  1951.  Oil  on 
canvas.  Lent  by  the  artist. 
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William  Glackens  Exhibition 

WILLIAM  GLACKENS  (1870-1938)  was  an 
American  painter  who  was  a  member  of  the 
Eight'  or  Ashcan  School  of  Artists  and  one  of 
he  organizers  of  the  famous  New  York  Armory 
show  of  191 3  which  did  so  much  to  revolution- 
ise the  art  world  of  its  day.  In  an  essay  in  the 
.'xhibition  catalogue  the  critic  Leslie  Katz 
.lescribes  Glackens  as  a  'strange  and  original  kind 
3f  American  expressionist'  and  says  that  his 
aaintings  are  'haunted  by  national  qualities  as 
well  as  personal  ones'.  In  his  early  works,  New 
York  seems  to  be  the  chief  influence  and  he 
reported  what  he  saw  about  him — Central  Park, 
children  and  nursemaids,  elegant  women,  and 
the  whole  passing  parade  of  city  life. 
A  first  trip  to  Europe  had  a  profound  influence 


on  Glackens'  development  and  his  succeeding 
paintings  are  filled  with  a  more  sensual  treatment 
of  sunlight  on  landscape  and  the  human  body. 
He  belonged  to  the  adventurous  and  experi- 
mental side  of  impressionism  which  formed  the 
basis  for  future  more  revolutionary  develop- 
ments. 

This  exhibition  contains  one  hundred  and 
thirty-three  works  of  art — seventy-five  paint- 
ings, fifty  drawings,  and  eight  etchings  which 
cover  the  period  between  1893  and  the  artist's 
death.  Among  these  are  his  early  illustrations  for 
magazines  and  newspapers.  Forty-five  institu- 
tions and  private  lenders  have  contributed  to  the 
exhibition  which  is  the  tirst  of  the  artist's  work 
since  the  memorial  show  at  the  Whitney 
Museum  in  1938.  The  exhibition  was  seen  at  the 


4.  Etruscan  Dancing  Maenad.  Bronze,  height  yl 
inches,  late  sixth  century  B.C.  The  Cleveland 
Museum  of  Art.  The  J.  H.  Wade  Fund. 


5.  Etruscan  Warrior.  Bronze,  height  9+  inches, 
sixth  century  B.C.  Los  Angeles  County  Museum 
of  Art.  The  William  Randolph  Hearst  Collection. 
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6.  William  Glackens. 
New  York  City. 


7.  William  Glackens 
York  City. 


The  May  Pole  -  Central  Park.  1905.  Oil  on  canvas.  Mr.  and  Mrs.  Ira  Glackens, 


Crowd  at  the  Seashore,  c.  1910.  Oil  on  canvas.  Miss  Adelaide  Milton  de  Groot,  New 


City  Art  Museum  of"  Saint  Louis,  the  National 
Collection  of  Fine  Arts  in  Washington,  and  the 
Whitney  Museum  in  New  York  City. 

Important  Greek  Sculpture  AcquirecTby  ! 
Dallas  Museum  of  Fine  Arts 

A  Greek  life-size  marble  figure  of  a  young  marq 
has  recently  been  presented  to  the  Dallas  Museuml 
of  Fine  Arts  by  Mr.  and  Mrs.  Cecil  H.  Green  whoi 
are  noted  Dallas  philanthropists.  Cornelius  C.l 
Vermeule  III,  who  is  curator  of  classical  art  for 
the  Museum  of  Fine  Arts,  Boston  has  called  this] 
'one  of  the  greatest  examples  of  original  Greek 
sculpture  in  the  western  hemisphere".  The  figure] 
is  of  a  god  or  hero  from  a  votive  or  funerary  I 
setting  which  is  complete  except  for  the  missing  j 
head  and  extremities.  It  was  fashioned  in  or  near* 
Athens,  c.  330  B.C.  and  exhibits  a  quality  of 
carving  which  can  be  seen  on  only  a  few 
examples  from  the  great  centuries  of  Greek  art. 

Mr.  Vermeule  feels  that  the  sculptor  must  have 
been  one  of  the  foremost  of  that  great  century 
and  that  the  style  suggests  the  work  of  Lysippor 
who  was  the  court  portraitist  to  Alexander  the 
Great  and  the  author  of  statues  of  gods  and 
athletes  in  which  the  restless  and  elongated 
qualities  of  the  human  body  were  stressed. 

Merrill  C.  Rueppel,  director  of  the  Dallas 
Museum  has  termed  this  work  the  most  im- 
portant single  object  ever  to  be  acquired  by  that 
institution. 


Three  Landmarks  of  Early  English  Glass 

THIS  summer  visitors  to  The  Corning  Museum 
of  Glass  at  Corning,  New  York  have  had  a  rare 
opportunity  to  compare  three  early  and  extreme- 
ly  important  English   drinking   vessels.   The  I 
'Winifred  Gcare'  glass  by  Giacomo  Vcrzclini,  a 
thin,  free-blown  goblet  dated   1590  with  a  }1 
baluster  stem  and  gilded  decoration  has  been  1 
lent  to  the  Museum  by  Mr.  Franz  Sichcl  of  New 
York  City.  The  other  two  vessels  arc  from  the  I 
Corning  collection;  they  are  a  diamond  point  | 
engraved  glass  decorated  with  an  animal  frieze,  I 
foliage,  the  date  1577  and  the  initials  'R  B'  and 
'I  B'  and  the  'K  Y'  goblet  with  diamond  point 
decoration  of  foliage  scrolls,  the  initials  'K  Y' 
and  the  motto  of  the  Pewtcrer's  Company  'In  j 
God  is  All  My  Trust'  and  the  date  1583. 

The  three  glasses  may  have  been  decorated  by 
Anthony  de  Lysle,  a  glass  engraver-decorator 
who  is  known  to  have  worked  in  England 
during  the  last  two  decades  of  the  sixteenth 
century.  The  Winifred  Geare  glass  is  the  only 
example  of  Verzelini's  work  which  is  decorated  t 
uniquely  with  gilding.  The  goblet  was  first 
described  in  an  inventory  of  the  Duchess  of 
Northumberland  made  in  1770.  It  was  mention-  | 
ed  as  'a  very  ancient  glass,  said  to  be  Queen 
Elizabeth's,  made  in  1590'.  It  remained  in  the 
collections  of  the  Dukes  of  Northumberland 
until  it  was  sold  by  auction  in  London  in  1966, 
shortly  thereafter  entering  the  Sichcl  collection. 

The  showing  of  these  three  pieces  together 
presents  the  evolution  of  Verzelini's  craft  from 
1577,  the  date  of  the  earliest  piece  attributable  to 
him,  to  1590,  two  years  before  his  death.  In 
addition  it  shows  the  transition  from  a  rather 
crude  technology  to  a  far  more  sophisticated  and 
nearly  colourless  glass. 
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Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  Great  Britain. 
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TROIS  DANSEUSES 

EDGAR  GERMAIN  HILAIRE  DEGAS 

1834  -  1917 

FROM  VENTE  DEGAS  I,  MO.  137 
RECORDED:  LEMOISNE,  P.  A.;  DEGAS;  Vol.  Ill;  NO.  1448 

HIKSCHlJiADLER 

21 E. 67th St.  •  NY  21  •  LE 5-8810 


Gallery  open  Tucs  through  Sat 


Our  contributors  in  this 
issue  include: 

Anthony  Coleridge,  authority  on  the  history  and 
design  of  English  furniture. 

dr.  edmund  launert,  of  the  Department  of 
Botany,  British  Museum  (Natural  History). 

Winifred  needler,  Curator  of  the  Egyptian 
Department  in  the  Royal  Ontario  Museum. 

Charles  OMAN,  formerly  of  the  Department  of 
Metalwork,  the  Victoria  and  Albert  Museum. 

natalie  rothstein,  of  the  Department  of  Tex- 
tiles, Victoria  and  Albert  Museum. 

Edward  L.  b.  terrace,  Assistant  Curator,  De- 
partment of  Egyptian  Art,  Museum  of  Fine  Arts, 
Boston. 


Next 


month  in 
The  Connoisseur 

The  December  issue  will  include : 

Twyford  House  near  Winchester,  Hampshire  by  Cliffor 
Musgrave.  Built  in  the  late  17th  century,  it  has  been  restore 
and  contains  much  fine  period  furniture.  An  earlier  owne 
Jonathan  Shipley  was  a  passionate  advocate  of  the  cause  c 
the  American  colonists  and  his  friend  Benjamin  Franklii 
wrote  the  first  portion  of  his  'Autobiography'  there. 

Matthew  Boulton's  Geographical  Clock  by  Nicholas  Goodisou 
Contemporary  documents  illumine  the  process  of  manufac 
ture  and  sources  of  design  of  a  re-discovered  masterpiece  o 
18th-century  craftsmanship.  John  Whitehurst  of  Derb 
made  the  movement  and  the  globe  can  be  attributed  3 
Nathaniel  Hill. 

The  Plate  of  the  City  Companies  of  York  by  Charles  Oman 
The  first  published  account  including  examples  of  locall 
made  17th-century  cups  and  tankards  and  an  important  early 
19th-century  gilt  tureen  originally  given  as  a  racing  trophy 

Robert  Dighton,  artist  of  many  parts  by  Adrian  Bury.  Illus 
trations  from  a  previously  unpublished  volume  of  origina 
drawings  include  a  self-portrait  in  the  guise  of  a  soddei 
Scotsman  bewailing  his  marital  state,  and  a  fine  depiction  o 
an  attempted  assassination  of  King  George  III. 

Some  presentation  swords  in  the  Scottish  United  Service 
Museum  by  A.  V.  B.  Norman.  They  include  a  splendi< 
Regency  gold-hilted  small-sword  presented  to  Lt.-Genera 
Don  by  the  Jersey  Militia  and  another  in  the  more  usua 
'Mameluke'  light  cavalry  style  that  belonged  to  the  futur 
Lord  Lyndoch  whose  beautiful  wife  Mrs.  Gresham  merited 
Gainsborough  portrait. 

The  new  Liverpool  Metropolitan  Cathedral  by  John  Fitz 
Maurice  Mills.  This  startling  building  is  the  result  of  th 
formidable  and  challenging  brief  given  to  Sir  Frederic 
Gibberd  its  architect,  and  includes  glass  by  John  Piper  anc 
Patrick  Reyntiens  as  well  as  work  by  Ceri  Richards  an( 
Elizabeth  Frink. 

The  English  Playhouse  in  America  by  Brooks  McNamara 
During  the  18th  century,  theatres  became  increasing!} 
sophisticated  culminating  in  the  sumptuous  designs  o: 
architects  like  James  Hoban  (who  designed  the  White  House 
and  finally  Benjamin  Latrobe  whose  revolutionary  idea; 
were  years  ahead  of  his  British  contemporaries. 

American  presentation  silver  of  the  17th  and  18th  centuries  bj 
Katherine  Morrison  McClinton.  Part  1.  Including  th< 
earliest  known  racing  trophy  still  in  its  original  form  (1699)  i 
tankard  given  to  their  tutor  at  Harvard  by  some  of  hi; 
students  in  1769  and  a  bowl  that  commemorates  the 
quelling  of  Shay's  Rebellion  by  General  Shephard  in  1 787.  ; 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N  Y  10O22 


A  magnificent  bibliotheque  of  imposing  proportions  and  superb 
quality  bearing  the  chateau  mark  of  Versailles.  This  marvelous  piece 
is  attributed  to  B.V.R.B  and  is  mounted  with  extraordinary  bronzes 
including  lions'  heads  in  high  relief  and  ormolu  lions'  paws  acting  as 
supports.  The  interior,  which  is  filled  with  various  Sevres  and  Chinesr 
porcelains,  also  includes  two  pairs  of  baigneuses  by  Falconet.  The 


J 

255  KING'S  ROyS 


Telephone:  FLAxman  064^ 
FLAxman  3127 

Members  of  1 


FINEST  Er> 
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French:  Third  quarter  of  the  18th  century.  A 
magnificent  Louis  XV  period  booktablc  executed 
in  faded  tulipwood  crossbanded  in  kingwood  and 
still  retaining  the  original  brechc  d'Alcp  marble 
top,  the  table  stamped  I.  DUBOIS. 
I.  DUBOIS:  maitre  ebeniste  1742,  died  October 
23,  1763.  Maximum  Height:  2  ft.  4^  in.  Maximum 
Width:  1  ft.  8  in.  Maximum  Depth:  1  ft.  1  in. 


French:  Last  c 
rare  pair  of  Lou 
Height  (of  badf 
(of  scat):  2  ft.  4 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


Ltd. 


Swedish:  Last  quarter  of  the  18th  century.  A  most  important 
secretaire  a  abattant  executed  in  bois  dc  palissandre  banded  in 
purplchearl  and  mounted  with  ormolu,  the  cabmet  bearuig 

the  best  of  the  Swedish  cabmet- 
makcrs.  worked  in  Paris  probably  under  Leleu  and  also  spen 
a  year  in  London.  Maximum  Height:  4*.  *  in.  Maximum 
Width:  2  ft.  10  in-  Maximum  Depth:  i  it.  6^  in. 


le  and  most 
d  corner  chairs, 
ft.  6  in.  Width 


mm 


lOVAL 

a    appreciation  We  ^jscuss  with  knowledge  for  elucidation 


DAVID  PEEL 


&  CO.  LTD. 


European 
Works  of  Art 


BOY  WITH  A  LOBSTER 
Bronze 
Height  8:,!  in. 
By  SIGISBERT  ADAM 
French  18th  Century 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l 

HYDe  Park  3161 


'the  most  comprehensive  & 
authoritative  single-volume 

D 

work  of  reference  in  its  field' 


960  pages  text  —  512  pages  monochrome  plates 
Glossaries  of  terms  at   the   end   of  every  section 


j[,4.  IOS. 

.£4.  16s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd. 
22  Armoury  Way 


IL      London  SW18 


Compiled  by 

THE  CONNOISSEUR 


Edited  by 

L.  G.  G.  Ramsey 


The  Connoisseur,  November,  1967 


VIII 


Top:  size  13;  64  in. 
33  cms.  x  1  60  m. 
Boar  Hunting  on 
Foot,  with  coats-of- 
arms  and  date  1586. 

Centre:  size  13  ]  63 
in.  33  cms.  1  58  ra. 
Stag  Hunting  on 
Horseback. 

Bottom:  size  13.I  x  42 
in.  33  cms.  I  05  m. 
Duck  and  Rabbit 
Shooting. 


s\\  ISS:  A  sit  of  three  late  16th  Century  Swiss  Embroidery  Panels  of  wool  and  metal 
thread  on  canvas,  one  of  which  has  two  coats-of-arms  and  the  date  1586;  colours  are 
chiefly  naturalistic  green,  blue,  fawn  and  terracotta,  mounted  on  stretchers  and  in 
excellent  condition. 


Mayor cas  Ltd 

+f  Member  of  the  BADA  Ltd 

38  Jermyn  St.,  St.  James's 
London  S.W.I 

01  629  4195 


LEONARD  KOETSER  GALLERY 

AUTUMN  EXHIBITION 


of 


FINE  OLD  MASTER  PAINTINGS 


Till  15th  December 


13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  COLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


LEFT:  George  II  Coffee  Pot  with  finely  chased  and 
fluted  decoration.  This  elegant  piece  is  a  tine  example 
of  the  work  of  Pere  Pilleau,  dated  1738.  Height 
81  inches. 

RIGHT:  Another  example  of  Pere  Pilleau' s  work,  a 
George  II  Teapot,  also  chased  and  fluted,  and  dated 
1736.  This  piece  has  an  overpunch  and  an  additional 
mark  'IK'  possibly  by  James  Ker  of  Edinburgh  on  the 
base.  Height  41  inches.  These  two  fine  examples  cur- 


rently form  part  of  the  Garrard  collection  of  antique 
silver  -  an  ever-changing  selection  of  beautiful  objects 
always  worthy  of  the  connoisseur's  inspection. 

GAR  RAR  D 

The  Crown  Jewellers 

GARRARD  &.  COMPANY  LTD..  112  REGENT  STREET.  W.l.  REG  .7020 


XI 


CHARLES  WOOLLETT 
&  SON 


Members  of  B.A.D.A. 


An  attractive  large  miniature  painting  on  Ivory  of  a  young 

lad)  (|  ibly  an  English  Princess),  by  Cornelius  Durham 

(signed).  Wearing  a  pink  dress,  trimmed  with  black  lace,  a 
unld  and  enamel  bracelet  with  the  Fleur-de-lis  in  blue.  In  a 
fine  carved  ormolu  frame  surmounted  by  a  crown  and  coat 
of  arms.  Superb  quality  and  colouring. 
From  the  l  ierez  Collection.  Brussels. 

Mentioned  b\  S<  hidloff  in  '"The  Miniature  in  Europe"  Vol.  I 
p.  228. 

Ihr  artist  Kxhibited  at  the  Royal  Academy  and  S.H.A. 
I  kjk  1858  and  also  al  the  S.  Kensington  Exhibition  in  1865. 
Size  overall  1  I1,  in.       II  ',  in..  Miniature  It)  in.       7  in. 


59/61  WIGMORE   STREET  W. 


Established  1889 


Telephone:  01-935  8664 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 


SIMON  KAYE  ltd. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 
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:entury  mahogany  drop  leaf  table 

wioth  soin.  height  30in. 

.  length  open  65in.  closed  24in. 


HENRY  SPENCER 

=^-=  &  SONS  ~~  --- = 


ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  Spencer,  M.A.  (Cantab.).  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.    W.  E.  Peck,  F.A.I.    Harry  Spencer,  F.A.I 
Barry  McCormick,  F.A.I.  John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 

November  7th -By  Order  of  Captain  Fergus  Suther- 
land, Little  Belvoir,  Leicestershire.  The  Contents  of  this 
Famous  Hunting  Box. 

November  9th -At  Loversall  Hall,  near  Doncaster, 
Yorks.  A  Large  Portion  of  the  Contents  of  the  Hail. 

December -At  the  Cottage,  Collingham,  Notts.  By 
Order  of  Dr.  and  Mrs.  R.W.  W.  Brown,  who  are  going 
abroad. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 


Telephone:  Whitehall  7440 


also  Grttmboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  I.D.D.A.  -  Complete  Decorating  Service 


By  Appointment 
to  H.M.  Queen  lilnabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Qiteen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  WJ 


AND  AT  LLANDUDNO 


- 


JRTANT  SILVER  CENTRE-PIECE  BY 
.BERGE 

d  of  three  winged  Terms  elaborately 
1  a  triangular  base  with  claw  feet,  sup- 
flared  cut-glass  bowl.  Fully  signed  and 
he  rare  initials  I.C.A.  See  note  on  p.  128 
rt  of  Carl  Faberge  (Faber)  and  plate  179 
ler  example  by  this  maker.  Moscow  c. 
jht  17J  inches. 


A  RARE  ITEM  BY  MOROSOV 

A  superb  Tea  Set  in  oxidised  silver  by  Moro- 
sov  of  St.  Petersburg,  richly  decorated  with 
chased  floral  mounts  and  applied  with  Double 
Headed  Eagles,  the  Imperial  Russian  Cypher. 
The  seven  pieces  which  are  gilded  within  are 
fitted  in  the  original  wood  case  and  the  Tea 
Pot  stands  9}  inches  high.  Each  piece  fully 
signed.  Circa  1900. 


U/i  '■  ^    X  ": 


AN  IMPERIAL  PORTRAIT 

Chased  silver  picture  frame  by  Carl  Faberge 
mounted  on  sycamore  with  silver  gilt  floral 
swags,  enamelled  translucent  strawberry  over 
a  guillochc  field,  with  a  photograph  of 
Nicholas  II  signed  Nicolas,  Rival,  1902,  the 
whole  surmounted  by  the  Imperial  Crown. 
Fully  signed  and  bearing  the  initials  of  Victor 
Aarnc.  Height  I7§  inches. 


<1 


•  ROSC  '67 

the  poetry  of  vision 

An  international  exhibition  in  Ireland 

of  modern  painting  and  ancient  Celtic  art 

14  November  -  31  December  '67. 

Royal  Dublin  Society  and  National  Museum  of  Ireland,  Dublin. 

Recent  paintings  from  fifty  outstanding  artists  of  international  renown 
shown  in  conjunction  with  masterpieces  from  pre-Christian  art. 


Artists: 

Indiana 

Rauschenberg 

Alechinsky 

Johns 

Riopelle 

Appel 

Jorn 

Rothko 

Bacon 

Lam 

Saura 

Bontecou 

Lataster 

Shinoda 

Bryen 

Latham 

Sima 

Brzozowski 

Lichenstein 

Sonderborg 

Burri 

Matta 

Soto 

Cuevas 

Millares 

Soulages 

Davie 

Miro 

Tal  Coat 

de  Kooning 

Newman 

Tapies 

Dine 

Nicholson 

Tobey 

Dubuffet 

Noland 

Uecker 

Fontana 

Okada 

Van  Velde 

Francis 

Pasmore 

Vasarely 

Hartung 

Picasso 

Wage  maker 

Hundertwasser 

Poliakoff 

Zao-Wou-Ki 

For  further  information  write  to  Rose,  19  M  err  ion  Square,  Dublin  2, 
or  contact  your  nearest  Irish  Tourist  Office. 


Irish  Tourist  Offices: 

I  50  New  Bond  Street,  London  W.1 .  Hyde  Park  3201  •  1  6  Mount  Street.  Manchester  2.  Deansgate  5981  /2/3 

II  Bennett's  Hill,  Birmingham.  Midland  3882/3/4  •  35  St.  Enoch  Square.  Glasgow.  Central  2311  -135  South  La  Salle  Street,  3  Chicago 
Munchenerstrasse8, 1  Frankfurt  Am  Main  ■  2100  Drummond  Street.  Montreal  ■  590  Fifth  Avenue,  New  York 

681  Market  Street,  5  San  Francisco  •  1  Rue  Auber,  Place  de  I'Opera,  75  -  Paris  9e 
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EXHIBITION  of 

OLD  MASTER  PAINTINGS 

Including  works  by:  Peter  Nolpe,  Pieter  Brueghel  the  younger,  Mathieu  Schovaerdts, 
t>\  raham  Storck,  Osias  Beert,  Willem  van  Diest,  Francesco  Casanova,  Hendrik  van  Steenwyck, 
[j  vid  Vinckboons,  Dirck  Hals,  Carlo  Dolci,  Master  of  The  Winter  Landscapes,  Peter  Molyn,  Jan 
R  ter  Brueghel,  Roelof  de  Vries  and  Jacques  d'Arthois. 


MARTIN  BOELEMA  DE  STOMME.  'Breakfast  piece'  Panel:  23*  X  32*  inches. 


BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 
October  -  December  20th 

Weekdays  10  a.m.  -  £.30  p.m.     -     Saturdays  10  a.m.  -  1  p.m. 
Illustrated  Catalogue  4/6.  In  Aid  of  the  Sunshine  Homes  for  Blind  Children. 


HEIM 

AUTUMN  EXHIBITION 

7th  November  -  24th  December,  1967 

BAROQUE  SKETCHES,  DRAWINGS 
AND  SCULPTURES 


Tel: 
HYD  0688 


'A  Warrior',  pen  and  wash 
signed  by  G.  D.  Tiepolo  (1727-1804) 
Height  13  in.  (332  mm.)  Width  8  in.  (205  mm.) 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
HEIMGAL  LONDON  SW1 


Pair  of  George  II  Tapersticks  by  William  Gould.  4^  in.  high, 
'  35.  6  oz. 


Fine  Irish  Silver  Tray  with  gadrooned  edge,  embossed  floral 
■rders  and  central  panel,  the  base  chased  with  flowers  and 
oms,  on  four  scrolled  feet.  Qverall  length  (including  handles) 

in.  Dublin.  1814.  Jas.  Le  Bass.  101  oz. 


DOLPHIN  ANTIQUES 

2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 
01-722  7003 


EIGHTEENTH  CENTURY  FURNITURE, 
PORCELAIN,  GLASS  and  FINE  SILVER 


ttitiiiimiiriintiiiimiistMiitimiti** 


Pair  of  large  chased  Tapersticks  by  Ebenezer  Coker  with  contem- 
orary  sconces.  6|  in.  high,  1765  and  1766.  14  oz. 


Fine  Pair  of  William  III  Table-candlesticks  on  octagonal 
base;  and  baluster  stems,  with  vase  shaped  sockets  and  gadrooned 
borders.  6J  in.  high,  by  Joseph  Bird,  1698.  32  oz. 


HOTEL  DROUOT 

Auction  Sales  in  Paris 

Thursday,  November  23rd,  1967  at  2.30  p.m. 


Auctioneers: 


Me.  Marcel  PRUD'HOMME 

84,  av.  Mozart.  Tel:  288.45.11 

FINE  FRENCH  PORCELAIN 

of  the  1 8th  century 
from  the 

GILBERT  LEVY  COLLECTION 

Pates  Tendres 

BOURG-L  A-RLINL  -  CHANTILLY 
MENNECY  -  SAINT-CLOUD  -  SCEAUX 
SEVRES  -  VINCENNES 

Examples  of 

SAINT-CLOUD,  SEVRES  and  VINCENNES 

with  colour  grounds  of  :  Royal  Blue,  Turquoise, 
Yellow,  Rose  Pompadour,  Green. 


SEVRES 

Soup  tureen  and  dish  in  Rose  Pompadour 


Mes.  ADER  and  PICARD 

12,  rue  Favart.  Tel:  742.68.23 


SAINT-CLOUD 
A  pair  of  cache-pots  decorated  with 
multi-coloured  Chinese  figures. 


SAINT-CLOUD 
Pot  pourri,  yellow  ground  with 
flowers  in  relief. 


A.F.E. 


Experts :  Messrs.  P.  Damidot  and  J.  Lacoste 
Public  view:  Wednesday,  November  22  from  10  to  11  a.m.  and  from  2  to  6  p.m. 
Catalogues  and  information  from  the  offices  of  Mes  Ader  and  Picard,  12,  rue  Favart,  Paris- 2e 
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HOTEL  DROUOT 

Auction  Sales  in  Paris 

Friday,  November  24th,  1967  at  9  p.m. 
Auctioneers: 


Me.  Etienne  ADER 

12,  rue  Favart.  Tel:  742.68.23 

ANDRE  LEFEVRE  COLLECTION 

Fourth  Sale 

MODERN  PICTURES 

Drawings,  Gouaches,  Sculptures 

By:  BEAUDIN  -  BEGUE  -  BORES  -  BOTTINI 
CHARCHOUNE  -  FERAT  -  GARGALLO 
GONZALES  -  JUAN  GRIS  -  HERBIN  -  KERMADEC 
LA  FRESNAYE  -  LAGAR  -  LAURENS  -  LEGER 
MANE  KATZ  -  MASSON  -  MAX  JACOB 

MIRO  -  MODIGLIANI  -  PEVSNER 
PICASSO  -  RIMBERT  -  SUZANNE  ROGER 
TORRES-GARCIA  -  VLAMINCK 


Me.  J.  RIBAULT-MENETIERE 

12,  rue  H.  Lebas.  Tel:  878.13.93 


Pablo  PICASSO,  'Woman  leaning  on  her  elbows', 
1937.  Oil  on  canvas.  Signed  top  left.  Height:  29  ins. 
W  idth:  24  ins. 


Fernand  LEGER,  'Composition  with  the  King  of 
Hearts',  1948.  Oil  on  canvas.  Signed  and  dated  '48'  at 
bottom  right.  Height:  36  ins.  Width:  26  ins. 


Juan  GRIS,  'Dish  and  bottle',  1920.  Oil  on  canvas.  Height:  24  ins. 
\\  kith:  29  ins. 


A.F.E. 


Experts:  Messrs.  DUBOURG  -  DURAND-RUEL  -  PACITTI 
Public  view:  Thursday,  November  23,  from  9  to  11  p.m.,  and  Friday,  November  24,  from  2  to  6 
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HOTEL  DROUOT 

Auction  Sales  in  Paris 

Mes.  ADER  and  PICARD 

Auctioneers:  12,  rue  Favart, 'Paris.    Tel:  742.68.23 

Tuesday  28  and  Wednesday  29,  November  1967  at  2.30  p.m. 

GEORGES  RIVIERE  LIBRARY 
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Roland  Dorgeles.  'Les  Croix  dc  Bois.'  Paris  1921-1922.  Fifteen  original  dry-points 
and  eighty-two  drawings  in  the  text  by  Dunoyer  de  Segonzac.  Binding  by- 
Pierre  Legrain. 


VERY  FINE  ILLUSTRATED  EARLY 
19th  CENTURY  BOOKS 

Examples  on  papier  de  Chine  'Les  Francois  peints 
par  cux-mcmcs'  (One  of  four  known  copies). 


VERY  FINE  ILLUSTRATED 

MODERN  BOOKS 

Including  'Histoires  Naturelles'  by  Jules  Renard 
illustrated  by  TOULOUSE-LAUTREC  with  a 
separate  set  of  lithographs  (perfect  condition). 


A.F.E. 


'Parallelement'  by  Paul  Verlaine,  lithographic  illustrations  by  Pierre  BONNARD. 
One  of  ten  examples  on  Chine  with  separate  sets  of  lithographs. 

Expert:  Mr.  Georges  Blaizot,  164,  Fg.  Saint-Honore.  Tel:  359.36.58 
On  view:  from  November  18  to  November  25  at  Librairie  Auguste  Blaizot,  164,  Fg.  Saint-Honore: 
Catalogues  and  information  from  the  offices  of  Ales.  Ader  and  Picard,  12,  rue  Favart,  Paris- 2e 
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PALAIS  GALLIERA 

Auction  Sales  in  Paris 


Albert  MARQUET,  'The  Seine  at  Notre-Dame  under  the  snow'. 
Canvas  signed  bottom  left.  Height:  15  ins.  Width:  18  ins. 


MODERN  PICTURES 

Drawings,  Gouaches,  Sculptures 

By  :  BRIANCHON  -  BONNARD 
BOUDIN  -  COROT  -  DEGAS 
Maurice  DENIS  -  DERAIN 
DUNOYER  de  SEGONZAC 
D'ESPAGNAT  -  FRIESZ 
FORAIN  -  GROMAIRE 
GUILLAUMIN  -  GUYS 
JONGKIND  -  LAPRADE 
Marie  LAURENCIN  -  LEGUEULT 
LEPRIN  -  MARQUET 
MATISSE  -  MODIGLIANI 
MONTEZIN  -  Berthe  MORISOT 
PASCIN  -  POUGNY  -  RENOIR 
RODIN  -  ROUAULT  -  ROUSSEL 
UTRILLO  -  VALTAT 
VLAMINCK  -  VUILLARD 


la 


Louis  VALTAT,   'The  Port'.  Canvas   initialled  at 
bottom  right.  Height:  15  ins.  Width:  18  ins. 


A.F.E. 


Experts :  Messrs.  DURAND-RUEL  -  PACITTI 

Public  view:  Thursday,  November  30  from  9  to  11  p.m.  and 
Friday,  December  1  from  10  a.m.  to  6  p.m. 

Catalogues  and  information  from  the  offices  of  Mes.  Ader  and  Picard,  12,  rue  Favart,  Paris-2e 
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PALAIS  GALLIERA 

Auction  Sales  in  Paris 

Mes.  ADER  and  PICARD 

Auctioneers:  12,  rue  Favarf,  Paris.  Tel:  742.68.23 

Tuesday,  December  5th,  1967  at  2.30  p.m. 

THE  COLLECTION  OF  Mr.  GEORGES  HARTH 

and  from  various  private  collections 


OBJECTS  OF  ART 
and 

FINE  FURNITURE 

of  the  1 8th  Century 

F  UENCES  and  PORCELAIN 
SAX E,  NIEDERVILLER,  etc., 
OB  JETS  de  VITRINE,  SILVER, 
SCULPTURES,  TAPESTRIES, 
FAR  EASTERN  OBJECTS  OF  ART 
of  the  TANG,  MING  and  TSING  PERIODS 


Natural  wood  stool  carved  with  a  design  of 
flowers  and  foliage.  Louis  XV  period. 


Small  marquetry  w  riting  table  with  sliding  leaf 
and  side  drawer.  Signed  by  P.  Pioniez.  Louis 
XV  period. 


FURNITURE 

signed  by  the  Master  Cabinet  Makers: 

BRIZARD  -  CORDIE 
COULON  -  CRESSON  -  JOUBERT 

LAPIE  -  LEFEVRE  -  MACRET 
MEUNIER  -  N.  PETIT  -  PERIDIEZ 
POLLET  -  PIONIEZ  -  TILLIARD 

Rare  gaming  table  comprising  14  games. 
Louis  XV  period.  Signed  by  Peridiez 


Experts:  Messrs.  B.  and  J.  P.  DILLEE  -  P.  DAMIDOT  -  J.  LACOSTE  -  G.  PORTIER 
Public  view:  Monday,  December  4,  from  2  to  6  p.m.  and  from  9  to  1 1  p.m. 

Catalogues  and  information  from  the  offices  of  Ales.  Ader  and  Picard,  12,  rue  Favarf,  Paris-2e 


A.F.E. 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


1 


An  important  pair  of  Adam  semi-circular  carved  side  tables,  the 
crossbanded  tops  in  finely  figured  mahogany.  England,  circa  1 775. 
Width:  37A  ins.    Depth:  15i  ins. 


44b 2  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WCl 


AUCTION  SALES  AT  THE  I 

PALAIS  GALLIERA,  PARIS 

Mes.  RHEIMS  &  LAURIIM 

Auctioneers :  1  Rue  de  Lille,  Paris  7e.  Tel :  222.61 .90 

Former 

Dr.  Max  WASSERMAN  Collection 

November  26  at  9  p.m. 
On  view  November  26 

OLD  MASTERS 

by 

C.  BEGA- A.  VAN  BEYEREN 
J.  MOLENAER  -  A.  PALAMEDES 
J.  RUISDAEL  -  N.  MAES  -  J.  MOUCHERON 
J.VICTORS-A.RUYSCH  -  Ph.WOUWERMAN 
J.  VAN  GOYEN  'On  the  bank  of  the  Meuse'  i 
School  of  Rogier  Van  der  Weyden  'Virgin 
and  Child',  etc. 

November  27  at  2  p.m. 
On  view  November  26 

CHINESE  CERAMICS 

Important  Pi-tong  collection  of  the  XVI Ith  and 
XVIIIth  century. 

XVIIIth  CENTURY  OBJECTS  OF  ART  AND  FURNITURE 

SIGNED  BY  MEUNIER  G.  JACOB  -  NOGARET 

November  27  at  5-30  p.m.  On  view  November  26  and  27 
VERY  IMPORTANT  JEWELS 

40  carat  brilliant  drop  ear-rings.  53  carat  emerald 

December  3  at  9  p.m.  On  view  on  December  2 
MODERN  PICTURES 

by 

BERAUD  -  BONNARD  -  BOUDIN  -  BRAUNER  -  BRAYER  -  CEZANNE  -  COROT  -  DERAIN 
Van  DONGEN  -  DESNOS  -  DUFY  -  d'ESPAGNAT  -  FRIESZ  -  GALIEN-LALOUE  -  JONGKIND 
GROMAIRE  -  GUIGOU  -  LAPRADE  -  HARPIGNIES  -  HENNER  -  LEBOURG  -  LEPINE  -  LUCE 
LHOTE-PECRUS-PISSARRO-PASCIN  -  PICASSO- RENOIR  -  ROUAULT- Van  RYSSELBERGHE 
SISLEY  -  UTRILLO  -  VALTAT  -  TROUILLEBERT  -  VUILLARD  -  VIEIRA  da  SILVA  -  VIGNON 
VLAMINCK  -  ZIEM,  etc.  .  .  SCULPTURES  by  Etienne  MARTIN  and  RODIN 

December  7  at  2  p.m.  On  view  on  December  6 
OLD  MASTER  DRAWINGS  &  PAINTINGS 

by  or  attributed  to  : 

GUARDI  -  FRAGONARD  -  BOUCHER  -  CANALETTO  -  BOILLY  -  HEEM  -  TIEPOLO,  and  from  the 
FLEMISH,  ITALIAN  and  FRENCH  SCHOOLS  of  the  XVIIth  and  XVIIIth  CENTURY.  MILITARY  AND 
HISTORICAL  SOUVENIRS.  HAT  BELONGING  TO  NAPOLEON. 

XVIIIth  CENTURY  OBJECTS  OF  ART  AND  SIGNED  FURNITURE 

BRUSSELS  TAPESTRY,  SAVONNERIE  CARPET. 

Experts:  Messrs.  Prost,  Canet,  Dillee,  Lebel,  Beurdeley,  Durand-Ruel 
Ebstein,  Dubourg,  Cailac,  Johnson,  Rosenthal,  Boulle,  Boutemy,  Roudillon 


Still  life,  initialled  by  A.  van  BEYEREN 
Height:  16  ins.  Width:  22  ins. 


Prior  viewing  at :  Etudes  de  Mes.  RHEIMS  &  LAURIN,  6  bis  rue  des  Saints-Peres,  Paris-7e.  Tel :  222.61 .90 

Catalogues  on  sale  at  the  premises  of  the  auctioneers 


A  very  fine  1  8th  Century  Serpentine  chest  of  drawers  in 
plum  pudding  mahogany,  retaining  the  original  handles 
and  fitted  interior  to  the  top  drawer.  Circa  1  765. 

Height:       2ft.  9  ins. 
Depth:       2ft.  2  I  ins. 
Width:        3ft.  6  ins. 


By  Appointment 
to  H  M  The  Queen 
Silversmiths  and 
Jewellers 


Asprey  &  Co.  Ltd.  1  65-1  69  New  Bond  Street,  London,  W.1 .  Tel :  01  -493  6767 


A  German  silver-gilt 
Ecuelle,  cover  and 

stand. 
Augsburg,  c.  1700 

by  Paul  Solanier 
24  cm.  across.  20  oz. 


'""""ft. 


I  1 


/ 


 ^ 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.I 

Telephone:  Hyde  Park  15^97 


J 


I  BIGGS 


"J 


MAIDENHEAD 


OVER  100  YEARS  OF  FINE  DEALING 


TELEPHONE:  22923 
ESTABLISHED:  1866 


Fine  early  model  of  the  famous  tea  clipper  'Cutty  Sark',  in  wood  with  metal  26  28  30  32  HIGH  STREET 

fittings  and  copper  sheathing,  probably  made  by  one  of  her  original  crew. 

Height  with  stand  approx.  48  in.  Overall  length  70  in.  Beam  8  in.  MAIDENHEAD  BERKSHIRE 


The  Connoisseur,  November,  1967 


XXVIII 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  Slorfes  of  &rt 


Porcelain  lobed  vase  decorated  in  underglaze  copper-red  with  panels  of 
flowering  plants.  Height  21\  inches.  Chinese,  14th  Century. 


Until  some  twenty  years  ago  the  Yuan  dynasty  (A.D.  1280-1368),  that  period  of  history  during  which  the  Chinese 
were  ruled  by  Mongols,  at  first  under  Kublai  Khan  and  later  under  his  grandson,  was  considered  to  be  a  barbaric 
period  of  iconoclasm  that  produced  no  more  than  a  handful  of  fine  painters,  anxious  only  to  re-interpret  the  quiet 
solitude  of  nature,  far  removed  from  the  uncivilized  turmoil  of  rule  by  nomads. 

More  recently,  however,  the  period  has  been  seen  as  one  in  which  the  native  Chinese  craftsman  was  revitalized  by 
the  new  ideas  and  techniques  that  were  introduced  as  a  result  of  the  official  encouragement  given  to  foreigners  by  the 
rulers  of  this  universal  empire. 

If  the  introduction  of  painting  in  underglaze  blue  on  white  porcelain  cannot  be  quite  certainly  ascribed  to  the  Yuan 
period  rather  than  to  the  closing  years  of  the  preceding  Sung  dynasty,  it  can  be  shown  without  doubt  that  the  full 
potentialities  of  this  innovation  were  only  explored  and  developed  during  the  first  half  of  the  14th  century,  as  is  proved 
by  the  documentary  evidence  of  the  two  fine  altar  vases  in  the  David  Foundation,  whose  dedicatory  inscriptions  show- 
that  they  were  made  in  A.D.  1 35 1 . 

Amongst  the  experiments  that  were  made  probably  at  the  same  time  was  with  decorating  in  copper  oxide  instead  of 
cobalt.  This  at  its  best  produces  a  soft  red,  but  equally  often  a  flat  grey  in  which,  however,  the  delicate  brushwork  is 
usually  seen  to  better  advantage. 

An  exhaustive  paper  describing  the  group  in  detail  was  prepared  by  Mr.  John  Addis  in  19  )8  (O.C.S.  Transactions, 
Vol.  31).  He  points  to  the  limited  repertoire  of  forms  within  the  group  in  which,  however,  many  of  the  shapes  find  no 
parallel  in  blue  and  white;  and  to  the  fact  that  decoration  is  almost  entirely  confined  to  plants  and  to  formal  band 
patterns. 

The  huge  vase  illustrated  is.  despite  its  cut-down  rim.  some  2|  inches  higher  than  the  example  in  the  British 
Museum.  The  panels  arising  from  the  melon  form  are  filled  with  decoration  of  naturalistically  drawn  (lowering  plants. 
Neither  shape  nor  decoration  can  find  a  counterpart  in  Yuan  or  early  Ming  blue  and  while. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018 


XXIX 


Slice  an  "authority"  and  what  do  you  find? 


STUDIO  INTERNATIONAL -Britain's  most  authoritative  journal  of  modern  art 

If  you  are  interested  or  involved  in  the  field  of  20th  Century  painting,  sculpture  and 
the  allied  arts,  this  is  a  journal  you  must  not  be  without.  Superbly  produced  and  illustrated, 
Studio  International  brings  an  unrivalled  fund  of  scholarship  to  enhance  your  appreciation 
of  the  subject  and  the  sources  from  which  it  springs. 

ings  per  copy,  11  issues  a  year,  from  most  of  the  obvious  places.  Or  by  annual  subscription  from  Subscription  Department.  37  Museum  Street,  London,  W. 
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T.  CROWTHER  &  SON 

(T.  CROWTHHR  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  i  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London      Telephone:  FU1  ham  i  57^-7 


1* 


A  rare  William  and  Mary  Bolection  moulded  Chimneypiece 
in  Breche  Violette  marble. 


Total  width 
Total  height 
Opening  w  idth 
( )pening  height 


g  ft.  1  in. 
4  It.  7  in. 

3  ft.  1  1  in 

4  it.  o  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  01-499  7411  (5  LINES) 

AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.l 


A  very  unusual  Regency  breakfront  low  cabinet 
with  marble  top,  the  enrichments  and  mouldings 
in  mahogany. 

Width:    5  ft. 
Max.  Depth:     l  ft.  4%  ins. 
Height:     2  ft.  11  ins. 


T^ALPH  COX 

IVOTZKS  ofATZT 


15  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


€ 


A  Royal  Pair-in-hand  by  George  Malissard 
Height  16  in.  Length  36  in. 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


NOVEMBER  8th  and  9th 
BROOMHALL,  WARNHAM 

Sale  of  the  Contents  of  the  Manor  House 

Including:  17th,  18th  and  19th  Century  Furniture, 
collection  of  Toby  Jugs,  Ivories,  Jade  and  Clocks. 
The  library  of  Books,  Oil  Paintings  and  Watercolours,  etc. 

THE  PULBOROUGH  SALEROOMS 

November  7th  Sale  of  Sporting  Guns,  Antique  Guns 
and  Weapons,  Armour,  Fishing  Tackle, 
etc. 

November  28th    Sale  of  Antique  Furniture  and  Effects. 

December  5th  Sale  of  Oil  Paintings,  Watercolours 
and  Prints. 

Illustrated  catalogues  from  the  Auctioneers. 


STATION  ROAD,  PULBOROUGH  (Tel.  2366/8) 
AND  AT  HORSHAM,  PETWORTH  &  ANGMERING 
SUSSEX 
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M.  LUCE ' Rue  de  village  ensoleilli'  1901  canvas  2$\  in.  X  21^  in. 


RECENT  ACQUISITIONS  XXII 

including  paintings  by 

BONNARD  •  BOUDIN  •  DE  STAEL  •  MARQUET 
RENOIR  •  SOUTINE  •  VLAMINCK  •  VUILLARD 

15th  November  -  2nd  December  1967 

TOOTH 

31  BRUTON  STREET  Wi 

01-499  6741 


WXlll 


M.  KNOEDLER  &CO., 


INC. 


U  East  57th  Street,  New  York,  N.Y.  10022 


November  14 — December  2 

DE  KOONING 

December  5 — December  29 

SPACE  AND  DREAM 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


ORABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
October  3rd  -  November  27th 
Paintings  by:  Robert  O'Brien,  Wojciech  Siudmak 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET,  ST.  JAMES'S,  S.W. 


TRA  4274 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 
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;  ALTER  H.  WILLSON  LTD. 


George  II  Basket 
by  Augustine  Courtauld 
London  1745 
Length  13  inches 
Engraved  Anns  of  Drury-Lowe 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

01-930  6463 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Cables:  DENYS  ANT  LONDON  S.W.I 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

Credit  facilities  are  available  on  all  articles. 


A  very  fine  pair  of  Adam  period  Carton  Pierre  wall 
mirrors  which  both  have  their  original  gilding. 
Overall  Height  50  in.  Width  214  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


LONDON 

69  Upper  Berkeley  Street, 
Portinan  Square,  W.l 
Proprietor:  PETER  MANHEIM 


D.  M  .  fcr  P 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephone:  01-723  6595 
Cables  and  Telegrams: 
Vivantique,  London  W.l 

OPEN  BY  APPOINTMENT  ONLY 


TWO  EXTREMELY  RARE 
STAFFORDSHIRE 
POTTERY  TOBY  JUGS 
circa  1760 


Left:  Modelled  by  Ralph  Wood,  this 
black-eoated  Toby  is  seated  on  a 
green  chair.  He  wears  a  manganese 
vest  and  stockings,  and  holds  a  light 
brown  jug  of  foaming  ale.  9  j  in.  high. 

Right:  Whieldon  Toby,  known  as 
"The  Welshman'.  He  is  seated  on  a 
green,  panelled  chair,  and  wears  a 
blue  vest,  striped  stockings  and  a 
manganese  coat.  He  holds  a  white  jug 
patterned  in  blue,  and  at  the  back  of 
his  chair  his  sword  and  shield  appear 
in  relief.  A  cream  and  brown  spotted 
goat  lies  in  front  of  the  chair  and 
under  Toby's  legs.  9^  in.  high. 
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Portrait  of  Anne  Bjamc  Amedeo  Modigliani  39  x  2.">  >  inches 

c.  1919 

AN  EXHIBITION  OF 
XIX  and  XX  CENTURY 

FRENCH  PAINTINGS 

NOVEMBER  16th  -  DECEMBER  22nd 

THE  LEFEVRE  GALLERY 


30  BRUTON^STREET 

Telephone:  01-629  2250  LONDON    W.l  Cobles:  Drawings,  London,  W.l 


JULIUS  BOHLER 


Exhibition  of  Old  Master  Paintings 
of  the  17th  and  18th  Centuries. 
October  30  -  December  15,  1967. 
Catalogue  on  application. 


Pieter  de  Witte 
{Peter  Candid) 
(Bruges  ca.  1548  -  Munich  1628) 
Canvas,  144,5  x  92  cm. 


Briennerstrasse  25 

MUNICH 

Telephone:  Munich  55  15  29       Telegrams:  Paintings 


GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers 

112  REGENT  STRF.ET,  LONDON.  TELEPHONE  :  REGENT  7020 


A  Guide  to  Museum  and  Gallery  Acquisitions  in  Britain 


ON  VIEW 


Hal  O'Nians 

Winter  Exhibition 

Dutch  ■  Flemish  •  kalian  Masters 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.  I 
WHItehall  9392 


4S  ^fiovet-  S^teef.  &o>i<A»i 
llyje  Park  47  1  1 


Rupert  Preston  Ltd. 

1  7  KING  STREET.  St.  James's.  London  S.W.1 .  01  -930  1  794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


W4 
Tit'  UTiJ 

1967/8  Edition.  Price  fight  Shillings  and  Sixpence 


ON 
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I 
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NOW 


Stocked  by  quality  bookshops  or  9s.  6d.  post  free  (U.S.  copies  $l.50c.) 
from    PLAISTOW  PUBLICATIONS 

3  New  Plaistow  Road,  London  E.15 
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HAKVEY  &  GORE 

4  Burlington  Gardens,  VS  .1 

Cables:  BLUBOR  LONDON  W.l 

Tel.  01-495  2714 


ANTIQUE  DECORATIVE  MAPS  &  PRINTS 


The  World,  by  john  baptist  homann.  First  half  of  the  18th 
century. 


My  stock  of  early  maps  of  the  World  is  probably  one  of  the 
most  important  collections  being  offered  for  sale.  Apart  from 
the  specimen  illustrated,  I  can  offer  these  very  decorative 
maps  by  the  following  map-makers :  Sebastian  Munster,  c. 
1540;  Joan  and  Willem  Blaeu,  c.  1635;  John  Seller,  c.  1680; 
Henry  Hondius,  1 630 ;  Abraham  Ortelius,  1 570 ;  John  Speed, 
1626-7;  Gerard  Mercator,  1595;  Vincenzo  Marco  Coronelli, 
c.  1690;  and  many  others.  They  are  of  particular  interest  to 
the  collector  and  the  investor. 


Illustrated  Cataloguejls.  (free  abroad).  Please  state  any  part 
-   ;  __    of  particular  interest. 

P.  J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS. 

WATERLOOVILLE  3063 


Art  of  the  World 


Methuen's 

Dictionaries  of  the  Arts 


ART  OF  THE  STEPPES 

K.  Jettmar  Translated  by  Ann  E.  Keep 

Professor  Jettmar's  scholarly  yet  lively  narrative 
describes  the  treasures  found  in  the  ancient  burial- 
grounds  of  Siberia  and  Southern  Russia. 
With  54colour  plates,  141  blackand  white  illustrations, 
maps  and  chronological  tables.  63s 

CHINESE 

LANDSCAPE  PAINTING 

Anil  de  Silva 

The  art  treasures  of  the  ancient  city  of  Tunhuang, 
where  wall-paintings  and  other  valuable  works  have 
accumulated  since  the  fourth  century  A. D.  Few  per- 
sons outside  China  have  seen  the  collection,  and 
many  of  the  items  are  reproduced  here  forthefirst  time. 
With  42  colour  plates,  56  monochrome  plates,  31  line 
illustrations,  map  and  chronological  tables  63s 

CLASSICAL  GREECE 

Karl  Schefold  Translated  by  J.  R.  Foster 

An  up-to-date  survey  of  developments  in  architecture, 
sculpture,  vase  painting  and  the  like  during  the 
golden  age  of  Greek  art,  from  500  to  325  B.C. 
With  50  colour  plates,  71  half-tone  plates,  77  line 
illustrations,  map  and  chronological  table.  63s 


tSSSBi 


A  DICTIONARY 
OF  ANCIENT 
GREEK 
CIVILISATION 

Pierre  Devambez, 
R.  Flaceliere  and 
P.  M.  Schuhl 

A  comprehensive  survey  of 
Greek  civilisation  from  the 
earliesttimestothe  Roman  con- 
quest magnificently  illustrated 
with  over  400  photographs.  90s 
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AN  EXHIBITION 
OF 

EARLY  ENGLISH  WATER-COLOURS 
PRESENTED  IN  ASSOCIATION  WITH 
MAAS  GALLERY,  LONDON 


Thomas  Rowlandson  1756-1827. 
Courtship  by  Candle  Light. 
Pen,  ink  and  water-colour,  7|  x  I  If  in 


David  Cox  1783-1859. 
Shore  Scene  with  Figures  on  Horse-back. 
Water-colour,  7  x  10  in. 


Edward  Lear  1812-1888. 
View  of  Dubrovnik,  Yugoslavia.  Pen,  ink  and  water- 
colour.  Inscribed  and  dated  1866,  I3|  x  2!  in. 


NOVEMBER  6th  through  NOVEMBER  30th 

AT 


R 


I  Nil 


250  POST  STREET  •  SAN  FRANCISCO 


GET. . . 

AS 


THE 


AS 


GIVE! 


This  handsome  N 
Connoisseur  binder 
is  yours  if  you 
give  a  friend  a  year's 
subscription 
for  Christmas 


A  year's  subscription  to  The  ( 'onnoisseur,  leading 
international  magazine  in  the  world  of  antiques,  art 
and  collecting,  is  the  perfect  way  of  giving  twelve 
months'  pleasure  to  people  who  already  have  every- 
t  hing.  For  each  subscription  you  give  you  will  receive 
—absolutely  free — a  special  Connoisseur  binder  for 
collecting  your  own  copies  of  the  magazine.  A  year's 
subscription  costs  £7  10s.  Od.  post  paid:  to  give  this 
gift,  write  to  the  address  below  giving  names  and 
addresses  of  your  friends.  They  will  receive  the  tirst 
copy  of  The  ( 'onnoisseur  together  with  a  Christmas 
card  explaining  that  a  whole  3rear's  subscription  is 
a  present  from  you.  We  will  invoice  you  later. 
THE  CONNOISSEUR  SUBSCRIPTION  DEPARTMENT, 
THE  NATIONAL  MAGAZINE  COMPANY  LIMITED, 
22  ARMOURY  WAY,  LONDON,  S.W.18 
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CHARLES  II  SILVER 


Standing  Cup 
bearing  the  following  inscription: 
'What  more  than  mirth  would  mortals  have.  The  cheerful  man's  a  king'. 

London  1684-5.  Maker's  mark  C.  K.  Mullet  below. 
Hall  marked  on  bowl  and  base. 
Weight  25  oz.  Height  10?  in. 


from  the  Collection  of 


LOUIS  WINE  I"1 


titablishcd  1840 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tcl:  Dublin  773865 

31  &  32  GRAFTON  STREET,  DUBLIN 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -  11 


Although  wealthy  Romans  displayed  large  collections 
of  antique  silver  and  small  bronzes,  until  the  nine- 
teenth century  the  greater  number  of  works  of  art  were 
bought  for  the  purpose  of  decorating  interiors. 

The  fashion  for  collecting  small  works  into  glass- 
fronted  cabinets  is  the  subject  of  Balzac's  novel,  Le 
Cousin  Pons  published  in  1845,  and  soon  after  the  mid- 
century  Marryat  published  the  first  handbook  of  old 
pottery  and  porcelain  in  England. 

Collecting  of  this  kind  soon  became  the  vogue.  Lady 
Charlotte  Schreiber's  Diaries  record  her  journeys  in 
search  of  old  pottery  and  porcelain  which  she  bought 


Chelsea  tureen  and  cover  in  the  form  of  a  hen  and  chicks,  Ret 
Anchor  mark,  c.  1755.  Now  in  the  Cecil  Higgins  Museum,  Bedford. 


from  English  and  Continental  dealers,  and  the  latter  half  of  the  century  witnessed  the  rise  of  such  specialist  dealers  a 
Rathbone  and  Litchfield  who  were  the  forerunners  of  those  of  today. 

The  market  at  this  time  began  to  assume  its  twentieth  century  aspect,  which  has  much  in  common  with  that  of  ancien 
Rome,  and  new  fields  of  interest,  such  as  Chinese  works  of  art  of  a  kind  largely  unknown  in  former  years,  made  thei 
appearance. 

The  eighteenth  century  French  custom  of  buying  works  of  art  for  investment  continued  unabated  into  the  19tl 
century,  and  has  been  in  evidence  ever  since. 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  01-589  4128  &  210: 
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L  TERRY-ENGELL  GALLERY 


JAN  VAN  HUYSUN1  Signed  Panel,  20|  x  17*  in.  (53  x  43-5  cm.) 


FIFTEEN  IMPORTANT  OLD  MASTERS 

3nteenth  Century  Dutch  and  Flemish  Still-Life  and  Landscape  Painting 
November  -  December  1967    Weekdays  10-6    Saturdays  10-1 

Illustrated  Catalogue  (15  Colour  Plates)  on  application  £1  post  free  in  aid  of  The  Imperial  Cancer  Research  Fund 

8  BURY  STREET,  ST.  JAMES'S 

one :  01-839  2606  LONDON   SW1  Cables :  Artengel,  London  SW1 


TRAFALGAR  I  GALLERIES 

^  D  ^ 

AUTUMN  EXHIBITION  NOVEMBER  20th  -  DECEMBER  15th,  1967 

ENGLISH  PAINTINGS  1700  -  1850 


WILLIAM  MARLOW  (1740-1813)  A  view  of  the  Ponte  Rotto,  Rome 

Including  works  by:  G.  MORLAND,  F.  W.  WATTS,  H.  ALKEN,  H.  &  W.  BARRAUD,  P.  MONAMY,  J.  WARD, 

D.  SERRES,  T.  BUTTERSWORTH,  J.  F.  HERRING,  etc. 


35  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Illustrated  Catalogues  5s.    Available  on  application.    Tel:  01-839  6466 


GLAISHER    AND    NASH  LIMITED 

LOWNDES  LODGE,   CADOGAN  PLACE,    LONDON,  S.W.1. 


William  and  Mary  Walnut  Bureau  in  very  fine  order 

PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.  OLO-93  2554 


J  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  the  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


There  are  6  "SPL"  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Send  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home". 

LINOLITE  LIMITED,  118  BAKER  STREET,  LONDON  VV.l 

WELbcck  1159  and  1 150. 


The  Connoisseur,  November,  1967 


xLvm 


COROT  AND  HIS  FOLLOWERS 


EXHIBITION  of  WATER  COLOURS  and  DRAWINGS  of  the  BARBIZON  SCHOOL 


CAMILLE  COROT  (1796-1875)  Vente  Stamp,  black  chalk,  16J  x  21 J  in.  (40-9  x  53-6  cm.)  Ville  d'Avray 


Including  works  by:  COROT,  DAUBIGNY,  DUPRE,  FRANCAIS,  HARPIGNIES,  LECOMTE, 

TROYON,  and  others 

6th  November  -  22nd  December,  1967 
Weekdays  10-5-30;    Saturday  11-1 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  STREET,  MAYFAIR,  LONDON  W.l 

Telephone:  01-629  0223 
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Kabistan  6  ft.  o  in.  x  3  ft.  1 1  in. 

Rcf :  Z  4997 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


IMPORTANT  AUCTION  SALE  - 

28th  November  to  4th  December,  1967 


I  Selected  Fayence-collection,  succession  of 
Emil  Dreyfuss,  Geneva. 
(Special  catalogue  I) 

1 1   Excellent  antique  arms  and  armours  from  the 
properties  of  different  noble  owners. 
(Special  catalogue  II) 

I I I  Library  of  a  count  and  succession  of 

Dr.  Strebel,  Lucerne.  Highly  important  old 
and  modern  master  drawings,  water  colours, 
prints  and  graphic  Art. 
(Special  catalogue  III) 

IV  Main  catalogue : 

Furniture,  carpets,  antiquities,  East  Asian  Art, 
Luristan  bronzes,  African  Art,  fine  paintings 
by  old  and  modern  masters. 

ON  VIEW,  daily  1 4th  to  26th  November 
08.00  to  1 2.00  and  1 4.00  to  1 8.00 
Saturday  afternoon  1 4.00  to  1  7.00 
Sunday  only  in  the  afternoon  1  4.00  to  1  8.00 


Four  illustrated  catalogues 


mil  mm  mm\ 


6000  LUCERNE,  Haldenstrasse  1  9,  Tel.  041/25  77  2 
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KAPLAN  GALLERY 


VIEUX  VILLAGE  DE  FRANCE  j2  X  77  ins. 

FIRST  LONDON  EXHIBITION 
OF  PAINTINGS  BY 

EDMOND  PETIT  JEAN 

1 844- 1 92 5 

NOVEMBER  14th  -  DECEMBER  9th,  1967 

DAILY  io-6  SATURDAYS  10-1 

ILLUSTRATED  CATALOGUES  ON  REQUEST  SOLD 
IN  AID  OF  THE  IMPERIAL  CANCER  RESEARCH  FUND 


6  DUKE  STREET   ST.  JAMES'S    LONDON  S.W.I 

TEL.  01  -  930  866^ 


I  .  IMCABIA,  1879-1953 


BOKDS  DU  LOING,  [90S 


29  X  36  ins. 


6  DUKE  STREET       ST.  JAMES'S       LONDON  S.W.I 

TEL.  01  -  930  866^ 


KAPLAN  GALLERY 


J.  B.  A.  GUILLAUMIN,  i  841-1927  PAYSAGE  DANS  LA  CREUZE,  1 885-  36  x  29  ins 


EXAMPLES  FROM  OUR  COLLECTION  OF 
FRENCH  IMPRESSIONIST  PAINTINGS 

6  DUKE  STREET       ST.  JAMES'S       LONDON  S.W.I 

TEL.  01  -  930  866^ 


ROFFE  &  RAPHAEL  in  succession  to 

THE  VIGO  ART  GALLERIES 


Antique 
Oriental  and  European 
Carpets  and  Rugs 
Tapestries  and  Needleu  ork 


An  exceptionally  fine  early  Coula  prayer  rug,  with 
royal  blue  niche  and  red-ground  stvlised  floral 
border.  Size:  6  ft.  3  in.  by  4  ft.  5  in. 


6a  Vigo  Street,  London,  W.l 

Telephone:  Regent  4951        Telegrams:  Viartlerie.  London.  W.l 


Fine  Antique 
Furniture 


4  New  Cavendish  St. 
London  W.l 
486-5919 

and 


69  Chalk  Farm  Rd. 
London  N.W.I 
Gulliver  1504 
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Hearts  ,m-  Trumvs 


mps    10 j  X  i4h  m. 


4-  \lQi 

9  in.    LOUIS  WAIN  {iS6o-ig3g) 


Foi/r  Stories  J  of  x  9  J 


GEORGE  D( '  AM(  tf/fc'tf  (/.s'^-i^rt) 


PH/L  M^y  (1864-1003) 

Cockney  Girl  5%  x  /;/. 

established  1876 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  ,  Wl 

telephone  01-629  5116 
cables  FINART  LONDON  Wl 


Some 

British 

Illustrators 


Water-colours  and  Drawings 
from  1840 
including  works  by 

Cahlecott,  Dulac,  Oreenaway, 
Leech,  Thiz',  Rackham 


13th  November  to  1st  December  I  %' 
9.30-5.30  Saturdays  10-noor 


Extremes  Meet  -  1S79  $  X  g 


CHA  RLES  KEENE  ( 1  823- 1 89 1 ) 

Cockney  Boy  si  X  j|  in. 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  May  fair  2608/9/0,  2066 

27   BRUTON   ST.,  BERKELEY  SQUARE 
LONDON  W.i 

Telegrams:  Gregco,  Wesdo  London 


AN  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TION  S 
ELECTRICAL  WORKS 
HEATING 


V A  L  U A  TION 


A  fine  pair  of  1 8th  Century  English  glass  candelabra 
C.T770 
Height  22  inches 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  Paris  porcelain  Fruit  Coolers, 
Covers  and  Liners  on  square  green 
marbled  bases,  14  inches  high.  Finely 
painted  each  side  with  large  spray  of 
flowers  in  full  natural  colours. 
Handles,  finials,  edges  and  base  fully 
gilded. 


138  BROMPTON  ROAD       LONDON  S.W.3 


© 


TEL.  01-589  8481 
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CONEAD 
NICHOLLS 


A  fine  pair  of  George  I  cast  silver  candlesticks  by 

Joseph  Bird,  London  1715. 
Weight  23\  oz.    Height  7  in.    Perfect  hallmarks. 


>9  31  Begent  Street,  London  S.W.I. 
Telephone  01  734  5100 


The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.1.  Tel:  01-499  1923 


The  Connoisseur  Register  Advertisements 


GALLERIES 

24th  October  to  20th  November,  JOHN  PIPER,  Sketch  Books  1 940-60. 
21st  November  through  December,  Christmas  Exhibition,  MARC  CHA- 
GALL, posters,  prints  and  monotypes.  Brook  Street  Gallery  Ltd.,  24 
Brook  Street,  W.1 . 

Dunning 's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 
51065 

WANTED 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London  W.1. 
HYDe  Park  6962. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Catalogue 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 

Fine  collection  of  French  Glass  paper  weights  for  sale.  Box  7399. 

Chamber  Organ  by  Benjamin  Blythe  can  be  seen  by  appointment  with 
F.  MEW,  KINGSTON  MANOR,  CHALEGREEN,  ISLEofWIGHT. 


MISCELLANEOUS 

Cameo  Corner,  26  Museum  Street,  W.C.1.,  tel :  01-636  0401,  j 
famous  for  antique  jewellery,  invite  you  to  their  exhibition  of  new  design, 
open  till  Christmas.  Hours  :  9-5.  Thu.  6.30.  Closed  Sats.  except  Dec. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 

Reproduction  Furniture  made  to  order  by  top  quality  British  Crafts- 
men particularly  for  Export.  B.  V.  FERGUSSON  LIMITED,  17  SURREY 
STREET,  LONDON  W.C. 2.  PH  :  01  -8364225. 

Old  Connoisseur  Magazines  in  new  condition.  1940  eleven  copies, 
1945-1952  inclusive,  complete  years.  What  offers?  Stevens,  40  New- 
biggin  Street,  Thaxted,  Essex. 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinselley 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  London 
E.1  6.  Telephone  :  01  -476  6360. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.11. 
(ENT:3324.) 

Register  advertisements  are  1 19 per  word,  minimum  £1.2. 6  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHEST  ERG  ATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON,  S.W.1  {Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


drian  galleries 


To  November  11 

Tadeusz  ILIMICKI 

and 

Gordon  PHYSICK 
November  14  to  December  2 

BERIMD 

and 

Margaret  he  GARTHE 


paintings 


paintings 


5-7  porchester  place    marble  arch     london  W2 

pad  9473 


Rare  English 
Balloon  Back 
buck  Armchair 
Circa  1780. 


THE  COTTAGE  ANTIQUE 


17  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  53230 


Member  of  the  British  Antique  Dealers'  Associattitrt 
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Oil  on  Carton:  23£  x  20  in. 


Signed  lower  right:  Monogram  '91 


HOMME  LISANT 
by 

HENRY  VAN  DE  VELDE 


UMMW  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04 1 0 


Cable  address: 
Hammergall,  N.Y. 


^T*.  **3»*v         -oV".  ^'r-'  ..->.<-••  •.-•»;*•..  V, 

>t?i  *- — ->' ir 

"£•  -v^ 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A.; 


A  finely  woven  Tabriz  Carpet  with  a  central  Ivory 
medallion  surrounded  by  outer  medallion  in  rusty 
red,  field  and  borders  in  similar  colourings 
to  centre  medallion 
size  1 1  ft.  9  in.  x  9  ft.  2  in. 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD. 
Telephone.  Oxford  +4197 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


AN  EXAMPLE  FROM  OUR  COLLECTION  OF  GEORGE  III  TABLE  SILVER 
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A  superb  and  highly  important  Chippendale  giltwood  mirror  in  the  Roeoeo  manner. 
Decorated  with  clusters  of  flowers  and  icicle  motifs  e.1760.  5  ft.  6  in.  high.  3  ft.  wide. 

From  the  collection  of  the  late  The  Right  Hon.  the  Earl  of  Faversham,  D.S.O.,  Nawton  Towers,  Yorkshire. 

PHILIP  DUNCAN  LTD 

LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Carlton  Towers  Hotel) 
Tel.  BELGRAVIA  1512,  1513  OPEN  ON  SATURDAY  MORNINGS 


SHOWCASE 


Large  Charles  II  silver-gilt  porringer,  with  typical 
floral  decoration.  Maker's  mark  W.C.  (Recorded 
in  Cripps  book  on  Old  Silver.)  London  circa 
1662.  10  in.  across;  5  lit.  deep;  25  oz. 
One  of  the  interesting  items  in  our  new  1967- 
68  illustrated  catalogue  of  antique  and  mod- 
ern silver,  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON  SW7 

Phones  (01)  589  3755  or  3785 


Spet  ialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


Plain  early  George  I  straight-sided  Tankard 
and  Cover.  London  17 16,  by  John  Keigwin. 
Weight  25»  oz.  This  piece  is  in  exception- 
ally fine  condition. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  01-235  2978 


TUTANKHAMEN 

{by  post  64s.  6d.) 
From  all  good  booksellers  or  firom 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Ci 
22  ARMOURY  WAY,  LONDON  S, 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE, 

LONDON  S.W.I  Regent  7196 


signed  Hoshunsai  Masayuki  Asakusa  School. 
1 8th  century.  Ex:  M.  1.  Hindson  Coll. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  01-493  6496 


A  French 
ormolu 
turret  clock 
in  the  form 
of  a  terres- 
trial globe, 
1 1  i  in. 
high. 

Circa  to'So. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A  Silver-Gilt  and  Gold  Table  Snuff  Bo 
sailed  to  David  Lynch,  Esq.,  one  of  (i 
Treasurers  of  the  Catholic  Association  of 
William  IV,  1S31.  Maker:  Nathaniel  M 

RICHARD  H.  EVERARD 

(Fine  Antiques) 

MAPLEDENE,  WOODHOUSE 
EAVES,  LEICESTERSHIRE 
Telephone:  Woodbouse  Eaves  291 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Neptune  Triumphant 
Italian  (Florentine) 
School  XVI  Century 
in  the  style  of  the 
Antique.  Dark  green 
patinated  bronze, 
height  4 !  in.  without 
base. 


JULIAN 


406  KINGS  ROAD 

LONDON  S.W.10  Flaxman  .1.100  and  3243 


A  pair  of  Worcester  circular  fluted  plates,  decor- 
ated  111  coloured  enamels  villi  the  'Bengal'  tiger 
pattern,  S\  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W.I 
Tel:  BEL  8235   Telex  No.  916151 
Cables:  tillweichts  London 
Valuations  and  Sales  Advice 


A  DICTIONARY  OF  MARK 

jos.  {by  post  32s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co. 

22  ARMOURY  WAY,  LONDON  S\ 


Very  fine  Geo.  I 
3-pt.  Tankard. 
London  17 16  by 
Joseph  Lainell. 
Height  7J  inches. 
Weight  29  s,  oz. 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloanc4240 

and  at  Thames  Ditton,  Surrey 


JOHN  O'REILLY  of 

DUBLIN 

FINE  ART  SHOW  ROOMS 
27  SOUTH  ANNE  STREET 
DUBLIN  2,  IRELAND 
Tel.  772142 


.-In  unusual  Queen  Anne  Oak  Chest-on-Stand 
with  Secretaire  drawer.  Circa  1710.  3  ft.  3  in.  to 
3  ft.  Si  in.  wide.  Price  £245. 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


Very  fine 
London  H 
marked  Sii 
Taper  Stic 
George  1 1 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth ; 


PRESTONS  LIMITED 

Member  of  the  British  Antique  Dealers'  Association 


George  I  Silver  Coffee  Pot,  side-handle, 
London,  1720  (Britannia  Standard),  by  Daniel  Cunningham. 
Overall  height:  8J  inches.  Weight:  19  ozs.  10  dwts. 


91  MOUNT  STREET  LONDON  W.1 

*  INCORPORATING  A.  B.  GILBERT  (BELFAST) 
TEL:  01-470  7644 

alsoat    DEANSGATE    BOLTON    TEL:  BOLTON  25476 
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M.  NEWMAN  LT 


Established  1870 


Members  of  The  British  Antique  Dealers'  Assoc  x, 


43a  Duke  Street,  St.  James's  and 
1/3  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LOND0] 


The  Castle  Guard 

by  PAULJOANOVITCH  (signed) 
Panel  size:  10  x  7  inches    (25  x  18  cm.) 
I'lamcd  size:  I1'       \'i  ini  lies    Id       33  I  m. 


Receiving  the  Ambassador 
by  FRITZ  STEINMETZ  (signed) 
Canvas  size:  1 x  18   inches  (35  x  46  I 
Framed  size:  18i  x  22*  inches  (47  x  57 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers*  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Rvder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LOUDON,  S.W.I 


LXV 


One  of  a  pair  of  exceptionally  fine  early  George  II  soup  tureens  and  covers  by  Paul 
Crespin,  London  1727.  Engraved  with  the  Royal  Cypher.  Length  13  inches.  Weight 

of  the  pair  276  oz. 

An  example  from  our  collection  of  early  English  silver. 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.l" 


.ONDON 


TREVOR 

Member  of  The  British  Antique  Dealers  Association 


BRIGHTON 


asm 


i !  SHE 


Fine  Adam  side  table  having  a  beautifully  painted 
satinwood  top  on  an  excellently  carved  giltwood 
stand.  England  -  c.  1775. 


Width  5  ft.  0  in.  Depth  2  ft.  1  in.  Height  2  ft.  9  in. 


24-25  MOUNT  STREET,  LONDON  W.l 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 


e:  GROSVENOR  01-499  8228  (3  lines) 
BRIGHTON  26712  and  29586 


Cables  &  Telegrams:  TREVTIQUE,  LONDON 
TREMAR,  BRIGH  TON 


T GOLD  BACKED 
ANTIQUE  JEWELS 


Earlv  painting  circa  1720. 
Possibly  an  American  prototype  painting 
Original  carved  silver  gilt  frame. 


30  X  25  inches. 


■  DIAMONDS  AND  OLIVINES 


DIAMONDS  AND  RUBIES 


DIAMONDS  AND  RUBY 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 
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DE  LA  SEINE  A  LA  MER 


recent  paintings 
by 


BOUYSSOU 


La  Seine  a  la  Frette 


oil  33i  x  32  inches 


EXCLUSIVE  WITH 


rALERIE  FELIX  VERCBL 


D  MADISON  AVENUE  at  B3rd  STREET 


NEW  YORK  10021  N.Y. 


ble  address 
iRCELECO  N.Y. 


NEW  YORK 


Telephone 
TE.  2959D 


JAMES  ABBOTT  McNEILL  WHISTLER 


Oil  on  canvas 

NOCTURNE:  ORIS  ET  OR 


A) 


Adams,  Davidson  &  Company 

3233  P  Street,  N.W.,  Washington,  D.  C.     Tel.  202:965-3800 
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Kennedy  Galleries,  Inc. 

GEORGE  WASHINGTON 
by  HIRAM  POWERS 

A  Fine  Example  of  the  Artist's  Work 

White  Marble 
31  in.  X  24  in.  X  14  in. 

Carving  on  the  back  of 
pedestal  shows  the  sig- 
nature and  the  date  i860 


KENNEDY  GALLERIES,  Inc. 

Founded  in  1S74  I'Y  Wunderlkh 

20  EAST  56th  STREET  NEW  YORK,  N.Y.  10022 


FRANK  CARO 


7* 


4 


1 


&  Egg 


as* 


m 


IK 


'•'*'-- 


> 


Six-fold  screen  by  Kano  Motonobu  (i  476-1557) 
EXHIBITION  OF  JAPANESE  PAINTINGS 
41  EAST  57TH  STREET  NEW  VOKK  CITY  AREA  CODE  (313)  PL..  3-3166 


LXX! 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  lor  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 

PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR 
NEW  YORK       ■  SOUTHAMPTON 


Florencp  Lusiiq 


Fro  m  oui  «w  shipment 
of  English  antiques.  Extra- 
ordinary quality  mahogany 
Chippendale  secretaire, 
ca.  1750.  Original  fittings, 
mirrored  doors,  inlaid 
coronet,  sunburst  and  floral 
decoration. 


CHARLES  FRANK  &  COMPANY 
154  East  Superior  Street 

Chicago 

Period  Furniture     *     Antique  Porcelain     *     Master  Drawings 


Send : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring ;  finger  size   _J  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (tillv  dolla'S  minimum) 
Balance  to  postman  plus  C  0  D  postage 


at  550  per  carat  S_ 


Name  

Address. 
City  


Zone- 


State. 


1  Florenceks 


200  Worth  Avenue.  Dept.  CIS.  Palm  Beach.  Florida 

2650  East  Sunr.se  Blvd..  Fort  Lauderdale,  Fla.  Dept.  C.18 

1019  Kane  Concourse.  Bay  Harbor  Islands,  Ham.  Beach  54,  Ronda 

56  East  57th  Street.  Dept.  CIS,  New  York  22.  N.Y. 

6  Mam  Street.  Dept.  CIS,  Southampton.  N.Y. 
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TROSBY 

AUCTION  GALLERIES,  INC 

211  Royal  Poinciana  Way 
Palm  Beach,  Florida 


JANUARY  16th  -  19th,  1968 
Estate  of 

WILLIAM  McKINLEY  ALLISON 

"La  Colmena,"  Palm  Beach,  Florida 
Period  English  and  French  Furniture 

Old  and  Modern  Paintings 
Georgian  Silver  and  Fine  Porcelain 


JANUARY  23rd  -  26th,  1968 
Estate  of 

MARY  ELIZABETH  FRELINGHUY5EN 

"Southways,"  Palm  Beach,  Florida 
Fine  Porcelain  and  Early  Silver 

Rare  English  and  American  Glass 
18th  Century  English  Furniture 
Master  Paintings 


FEBRUARY  6th  and  7th,  1968 
Collection  of  the 

MARQUISE  de  TERZAGO 

Geneva  and  Pont  Cheray 
150  Impressionist  and  Post  Impressionist  Paintings 


FEBRUARY  13th  -  16th,  1968,  Part  One 
FEBRUARY  20th  -  23rd,  1968,  Part  Two 
Property  of 

MRS.  JESSIE  WOOLWORTH  DONAHUE 

Everglades  Club,  Palm  Beach,  Florida 
Important  Oriental  Art 
Fine  Armorial  Lowestoft 
Rare  Jades  and  Porcelains 
Fine  English  Furniture 


MARCH  5th  -  8th,    1968    Part  One 
MARCH  12th  -  15th,  1968  Part  Two 
Estate  of 

FRED  R.  TUERK 

Vero  Beach,  Florida 
Important  Old  and  Modern  Masters 
Rare  Jades  and  Ivories 
Fine  French  Furniture 


Complete  Illustrated  Catalogues  of  Above  Collections  Available 


Write:  Catalogue  Department, 

TROSBY,  INC. 

211  Royal  Poinciana  Way,  Palm  Beach,  Florida 
M.  E.  FRESHMAN,  PRESIDENT 


Telephone  833-1650  (Area  Code  305) 


Cable:  TROSART 


SPENCER  A.  SAMUELS  &  COMPANY  LTD. 

18  EAST  76th  STREET,  NEW  YORK,  N.Y.  10021 
(212)  YUKON  8-4556 


MASTER  PAINTINGS  AND  SCULPTURE 
FROM  THE  XlVth  TO  THE  XXth  CENTURY 


NEW  YORK  EXHIBITION 

'THE  INTIMATE  NOTATION' 
Five  Centuries  of  Drawings  and  Watercolors 

October  24th  -  November  22nd,  1967 

Tuesday  -  Saturday 
12.00  to  5.30  p.m. 


18th-Century  French  Antiques 


France.  Circa  1725. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


ANTIQUES 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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pSdfT  tZ  I"E  C0LVMK  By  Edme  Bouchard™.  (1698-1762) 

MICHAEL  HALL 

FINE  ARTS  INC. 

6  EAST  79th  STREET,  NEW  YORK,  N.Y  10021 
Tel. :  249  -  5053    Cable :  mikhallart    By  appointment  only 
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An  exceptionally  fine  Louis  XV  walnut 
commode  of  serpentine  and  bombe'  de- 
sign. Original  brasses  and  patination. 
France.  Circa  1 740. 


ANTIQUES  INTERIOR  DESIGN 

541  CHARTRES  STREET,  NEW  ORLEANS,  LOUISIANA 


LXXVI 


Another  Treasure  from  our  Silver  Vault 

Superb  quality  chased  kettle  on  stand. 
(George  1  design),  by  William  Hutton  Sheffield. 
Height  over  all,  17". 

We  have  other  fine  kettles  now  in  stock. 


Enjoy  good  food  in 
Science  Hill  Inn 


ry  and  Inn  located 
in  Historic  Science  Hill 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 

Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Sih  er  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


J4< 
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FREDERICK  III.  THOm  LlflllTED 


FINE  PAINTINGS 


194  BLOOR  STREET  WEST,  TORONTO  5  •  TELEPHONE  921-3522 

AREA  CODE  416 


"The  Music  Lesson" 
by 

Florent  Willems 
(i  823-1905) 


Included  in  a  recently  assembled  collection  of  fine  genre 
paintings  and  landscapes  by  important  artists  of  the 
early  and  middle  Nineteenth  Century. 


Panel  size 

24  X   20  1/1. 

Outside  Frame 
30  x  26  in. 


INCORPORATED 


Chinese  table  in  tete  de  negre  lacquer  with  lotus 
decoration  in  gilt  Ming  Period  1368-1644. 
44£  in.  long  X  13  in.  deep  x  29|  in.  high. 

Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


The  Bronzes  and 
Bas -Reliefs  of 
DR.  JAMES  L.  CLARK 

Director  Emeritus,  Preparation  &  Installation 
The  American  Museum  of  Natural  History,  New  York 

40  Came  Animal  Bronzes  &  Bas  Reliefs  on  Display 

OVIS  POLI  The  magnificent  Marco  Polo 
sheep  of  Central  Asia.  17  in.  high  -  17  in.  long 

The  grace  and  vitality  of  Dr. 
Clark's  bronzes  and  bas-reliefs 
could  only  have  resulted  from 
a  rare  amalgam  of  great 
talent,  early  training  in 
art  and  sculpture,  and 
numerous  expeditions 
into  the  game  fields  of 
the  world.  His  works  are 
treasured  by  museums, 
collectors  and  sportsmen 
the  world  over. 

84  Page  Collector's 
Catalog  of  The  Clark 
Bronzes  and  Bas-reliefs 
$2  postpaid  in  U.S.A. 
$3  Airmailed  to  Europe 


Our  New  General  Catalog  is  Free 

HUNTING  WORLD 

247  E.  50th  ST.,  NEW  YORK  10022  •  Cables:  HUNTLEE 
NEW  YORK 
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'Behave  toward  everyone  as  if  receiving  a  great  guest 


CONFUCIUS 


African 
Sculpture 

MUSEUM  QUALITY 


Unusual  selection  of  18th  century  English  and 
American  furniture.  Also  unique  Bentwood. 
Fine  porcelains  including  Red  Anchor 
Chelsea  •  Majolica  •  Collector's  items 
in  glass  including  Stiegel,  La 
Granja,  Tiffany,  Webb,  early 
Steuben,  Galle. 


The  Tontine  Emporium,  an  affiliate  of  Otto  Gerdau  Co.  (Established  1872) 
82  Wall  Street,  New  York  •  212  WH  3-6200 

TONTINE  HOUSE 


BEKHY-HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.  10022 

Cables:  Berrvhill  New  York 


SLOPES  OF  WYNBERG  HILL  near  CAPE  TOWN,  S.A. 
FRANS  DAVID  OERDER  (1867-1944) 
Leading  South  African  Impressionist  Painter 
Signed  oils  on  canvas;  15^  x  25A  inches. 


NOVEMBER  ist 
to 

DECEMBER  15  th 

Recent  Acquisitions 
of 

Mannerist  and  Baroque 
Paintings 


p*1  I 


Paul  Troger,  1698-1762  Canvas  66  x  55  in. 

One  of  a  pair 

THE  ARCADE  GALLERY 

28  Old  Bond  Street,  London  W.i 
HYDe  Park  1879 


LXX1X 


MAGNIFICENT    MARQUETRY  MASTERPIECES 
ANDREW  SZOEKE  •  200  EAST  5Yth  STREET  •  NEW  YORK,  N.  Y.  10022 

BY  APPOINTMENT 


This  is  our  J 2  6th  anniversary  year 


A  French  Cottage 
by 

Jean  Ciiarlcs  Cazin 
1 3  x  l6  in. 


m  «ii  miA  ^.j, 


VOSR/;  i 

of  Boston  inc 

238  Newbury  Street,  Boston,  Mass. 
(  617)  536-6176 
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0043  ^igfttoa?  100,  IKe£tgate  popping  Center 
J2asf)UiUe,  Tennessee  37205 

(AREA  CODE  615)  352=6770 


Rare  William  and  Mary  Walnut  Daybed.  Five  crowns  carved  in 
side  rails  and  swinging  head. 

Circa:  1680.  Source:  England.  5  ft.  2  in.  long.  22  in.  wide. 
Member  of  the  Art  and  Antique  Dealers  League  vf  America,  Inc. 


on  canvas 
16x21 .',  inches 


PAYSAGE  HOLLANDAIS 


Signed:  lower  ri^ht 
Jomikind  1862 


JEAN-BARTHOLD  JONGKIND  1819-1891 
GALLERY 

273   NEWBURY  STREET,  BOSTON, 
MASSACHUSETTS  02116    ♦    (61 7)  COpley  7-6950 


'Virtue  overcoming  Vice.'  MASSIMILIANO  SOLD  AM. 
Italian,  1658-1740,  terracotta,  ht.  \\%  in.  (29  cm.)  without 
base.  The  model  has  often  been  given  to  Giovanni  da  Bologna. 
H.  R.  Weihrauch's  ascription  to  Soldani  (Europaische  Bronze- 
Statuetten,  p.  44)  is  more  probable. 


1062  MADISON  AVENUE, 
NEW  YORK,  N.Y.  10028 
TR  9-2171 
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J.  Eisenberg 

ROYAL-ATHENA  GALLERIES 

iooo  Madison  Avenue,  New  York,  N.Y.  10021 
Between  77th  and  78th  Street 
Telephone  (212)  AG  9-7050 


ART  OF  THE  ANCIENT  WORLD 

JEROME  M.  EISENBERG     VOLUME  II 


You  are  cordially  invited  to  visit  our  new  galleries  conveniently 
located  between  Parke-Bernet  Galleries  and  the  Metropolitan 
Museum  of  Art.  Our  collections  of  Graeco-Roman,  Egyptian, 
Near  Eastern,  Asian,  Pre-Columbian  and  Primitive  art  include 
several  thousand  authentic  antiquities  in  all  price  ranges. 


1 


NOW  AVAILABLE 


Art  of  the  Ancient  World 
(our  major  recent  acquisitions) 


Volume  I,  96  pages,  158  illustrations — $  2.00 
Volume  II,  96  pages,  c.  135  illustrations — $2.00 


8 

Magnificent  pair  of  George  II  Candlesticks 
by  Thomas  Gilpin,  1740.  6j  in.  high,  weight  30  oz. 

(Note:  in  superb  condition  and  of  exceptional  weight  and  workmanship) 

Wanted  to  Buy  -  Early  Georgian  Silver  and 
American  Silver  prior  to  1800. 


NOW  AVAILABLE  IN  ENGLISH 

INTERNATIONAL  YEARBOOK  OF  SALES 

(PAINTINGS  -  DRA  WINGS  -  SCULPTURE) 

13000  International  Art  Auction  Prices  (1966) 
in  one  Convenient  Volume 
650  Pages  -  Many  Illustrations 
4000  Artists  of  ALL  Periods  listed  alphabetically 

Further  Information  on  Request 

$22.00  (plus  sales  tax)  or  equivalent  in  any  currency 
back  issues  from  1962  available 
in  French,  $15.00  each 

CHRISTMAS  GIFTS  -  S3. 00  discount  per  copy 
on  orders  for  two  or 
more  copies. 

Send  check  with  order  to: 

EDITIONS  PUBLISOL,  P.O.  BOX  339 
235  E.  85TH  STREET,  NEW  YORK,  10028 
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'LA  DANSE  DES  TROIS  BERGERES' 
by 

JKAN  BAPTISTK  CAMIKKK  C.OROT 

1796-1875 
ON  CANVAS,  size  26  by  20  inches 

Recorded  and  reproduced  Alli  ed  Robaut 
Vol.  Ill,  No.  1652 


NEWHOUSE  GALLERIES 


15  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 


WILLIAM  SHAW 

1737 

Superb  George  II  cast 
sticks  6\  in.  high. 
Fully  London  hallmarked, 
and  with  Viscount's  crest. 
• 

A  sample  of  our  fine  silver  stock. 
We  invite  your  inquiries. 


HOBART  HOUSE 


33*  %  ^jf^i 


Box  128,  Haddam,  Conn.  06438  (203)  345-2525 
Appointment  Preferred,  Malcolm  Stearns,  Jr. 


LOS  ANGELES 


LEF  T : 
Portrait  of  Louis  XIII 
of  France 
FRAI\S  POURBUS 
1570-  1022 

Signed 
Oil  on  panel 
13  X  17  inches 
Collection: 
Captain  Spencer-Churchill 


RIGHT: 
Portrait  of  Charles  XI 
of  Sweden 
JUSTUS  SUSTERMAIS 
1597-  1081 
Inscribed 
Oil  on  canvas 
35^  X  27\  inches 
Collection: 
Captain  Spencer-Churchill 


ousie  of  ©artforb 


13812  VENTURA  BOULEVARD,  SHERMAN  OAKS,  CALIF.  91403 
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James  II  Silver 

Lignum  Vitae  Tankard 
with  Silver  mounts 
Circa  1685.  Height  Si  in- 
■  Probably  Irish. 

rig  the  Arms  of  Isaac  Holroyd,  Sheriff  of  Dublin  1686 


London 


Antique  English  Silver 


S.  J.  SH1UBSOLE 


LIMITED 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

Member  of  the  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


Villiam  III  Silver 


New  York 


ade  in  London  1699 
'  fames  Chadwick. 

verall  length  8  in. 
eight  6  oz.  12  dwt. 


xgraved  with  the  Arms  of  MARTEN 


Manning  Gallery 

FIRST  FLOOR,  71  NEW  BOND  ST.,  W.i 
Telephone :  629-4629 


28th  Exhibition  of 
Early  English  watercolours 
and  Old  Master  drawings 

November  6 — 24 

WEEKDAYS  10—5.30         SATURDAYS  10—12.30 


THOMAS  SHOTTER  BOYS,  1803-74 
St.  Alphage  Church,  Greenwich 
Watercolour,  10  x  7  inches 


14th  CENTURY  SAWANKHALOK  KILN  WASTER 

'Persian  and  Indian  Miniatures 
'Wood  carvings  and  furniture 
'Oriental  sculpture  and  painting 

2)anief  $rool?5,  Jli 


nc. 


1082  MADISON  AVENUE,  NEW  YORK  CITY  (81st) 

(21  2)  YU8-8722 


When  in  Montreal 
Visit  Dominion  Gallery 


Sculptures  by : 
•ARP 

•BARELIER 
•CESAR 
•CHADWICK 
•ETROG 
•FAZZINI 
•GRECO 
HAJDU 
•MAILLOL 
•MANZU 

Paintings  by : 

AIZPIRI 

BRIANCHON 
"CAMPIGLI 
•CASSINARI 

DERAIN 

VAN  DONGEN 

DUFY 
•EDZARD 
•FOUJITA 

HARPIGNIES 

LAURENCIN 

LAVERY 

LEGER 

*  mors  than 


•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•PAOLOZZI 
•RODIN 
•SCHLEEH 
•ZADKINE 

and  others 

LEPINE 

LHERMITTE 
"  MANE-  KATZ 
•MARCHAND 

MARIS 
•MATHIEU 

METZINGER 

MONTICELLI 
•OUDOT 
•RIOPELLE 

TERECHKOVITZ 

WOLS 

and  others 
five  works 


Over  175 
Canadian  Artists 
I9th  Century 
Old  Masters 
Great  European 
Artists 


The  DOMINION  GALLERY,  with 
Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of 
its  building,  has  17  Galleries  on  4floors. 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART  DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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INC  ORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL. 


John  Singer  Sargent 

MERCURY 

AND 

HERSE 

Bronze  -  only  7  casts 

Height  1 1 J  in. 


PARIS    JAMES  ST.  L.  O'TOOLE  VENICE 

24  EAST  SIXTY-FOURTH  STREET 
NEW  YORK  21,  N.Y. 
Telephone  Templeton  8-1750 

1 1  3.  PONTE  DELLA  SALUTE.  S.  GREGORIO 
VENEZIA-ITALIA 
Telefono  35-8-23 

Senior  member  -  American  society  of  Appraisers  -  New  York  chapter 
Fellow  -  Royal  Society  Antiquaries  of  Ireland  -  Dublin 


AUTHENTIC  .  .  . 
HEAD  OF  BUDDHA, 
14TH  TO  17TH 

CENTURIES, 
AYUDTHYA  PERIOD 
OF  SIAM. 
BRONZE  WITH 
LOVELY  PATINA. 
HEIGHT  FROM  3 
TO  4  INCHES 
INCLUDING  TEAK 
BASE. 

VERY  SPECIALLY 
PRICED  AT 
TWENTY  DOLLARS 
EACH,  POST  PAID 


We  personally  selected  these  heads  at  their  excavation  siteinSiam. 
The  condition  and  sculptural  quality  of  each  of  these  one  of  a 
kind  pieces  is  excellent,  and  wefeelthe  value  isexceptional.  A  certi- 
ficate of  authenticity  is  included,  and  a  full  refund  will  be  made 
within  30  days,  for  any  reason.  Send  check  payable  to: 


Art  Asia  Inc. 


1088  Madison  Ave.,  New  York  10028 
"Importers  of  Far  Eastern  Antiquities" 


The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


-7f 


*»  v.-       .'  „..•'.*  %  <  ,\ 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 


Antique  rugs  S50  to  52,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  S295  to  S550. 
Many  giant  and 
unusual  sizes 
For  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Hugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS— 

A  Complete  Guide" 

by  Charles  W.  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  250  plates,  38  in  full  color. 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALINA  STREET,  SYRACUSE,  N.Y.  13201 
DEPT.  C  TEL.  HA  2-7832 


Reese's 


ANTIQUES 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone  :  644-0781 
INTERIORS 


... 


Signed:  Wm.  James  Muller,  English  1812-1875 

54  x  42  oil  painting 
Reference:  Bryan's  Dictionary  Vol.  Ill,  page  382 
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Porcelain  Garniture  of  two  beaker  vases  and  poticbr  with  cover,  the  potiche  with  waisted  ovoid 
body ;  superbly  decorated  in  famille  rose  enamels,  with  shaped  panels  of  flowers  reserved  against 
a  black  ground  which  has  flower  heads  in  colours  and  foliage  in  green :  the  upper  borders  of  pink 
brocade  pattern.  Chinese  Mid  18th  Century.  Height  of  potiche  and  cover  17  inches.  Height  of 

beaker  vases  14  inches. 


EXHIBITION  OF  ANIMAL  PAINTING  AND  DRAW  ING  AT  THE  SPINK  GALLERIES  22ml  November-  8th 
December.  9.39  a.m.  lo  5.30  p.m.  Monday  -  Friday;  10.00  a.m.  to  1.00  p.m.  Saturdays. 


SPINK 


Founded  1666 


j»  ORIENTAL  ART  ANTIQUE  SILVER   EUROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURE  >$M'l*'- 

ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS  \r-^^-S/ 


By  apfxunlmcnt 
to  H.R.H.  The  Otikt  Edinburgh 
Medallist* 


on  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


Most  whiskies  are  drinkable. 
Some  are  even  very  good.  A 
few  are  superb.  Gronse  is  one 
of  the  fortunate  few. 

Since  1800  the  Gloag  family  have  heen  blending  and  selling  fine  Whisky.  Now 
five  generations  later,  the  culmination  is  their  Famous  Grouse  Brand  Scotch 
Whisky.  To  test  its  fine  quality,  try  it  neat  and  compare  it  with  any  other.  If  you 
have  any  difficulty  in  obtaining  supplies,  please  write  to  us  at  the  address  below. 

The  FAMOUS  GROUSE  SCOTCH  WHISKY 

Matthew  Gloag  &  Son  Ltd.,  Perth,  Scotland.     Established  1800 
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SOTHEBY'S 

WEDNESDAY,  29th  NOVEMBER 

IMPRESSIONIST 
AND  MODERN  PAINTINGS 
3RAWINGS  AND  SCULPTURE 

the  property  of 
S.  ECKMAN,  Jr.,  Esq.,  C.B.E. 
Dame  ELIZABETH  MURDOCH, 
of  Melbourne 
Mrs.  M.  A.  EVATT,  of  Sydney 
Monsieur  MARCEL  MABILLE 
the  Trust  of 
the  late  Dr.  WILLIAM  BOYD,  L.L.D. 
of  Dundee 
and  other  owners 

Illustrated  Catalogue,  101  plates,  17  in  colour  15s.  (by  post  16s.  6(1.). 


Paul  Gauguin.  Aline  el  Pola.  Pastel,  signed  and  dated  '85. 
28  by  201  inches. 


Telephone 
01-493  7242 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
ABINITIO,  TfcLE 
LONDON  Wl 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  1001 

Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  NOVEMBER/DECEMBER  each  sale  beginning  at  1 1  am  unless 

otherwise  stated 

ON    VIEW   AT    LEAST   THREE    DAYS  PRIOR 

Tuesday,  7th  November,  at  10.30  a.m.  A 
Collection  of  Printed  Books  and  Bibles,  including 
Missionary  Publications  in  African,  American 
Indian  and  Oceanic  Languages,  the  property  of  a 
Gentleman.  Catalogue,  1  plate,  2s.  6d.  (by  post 
3s.  6d.). 

Tuesday,  7th  November,  at  11  a.m.  and  2.30 
p.m.  English  Pottery  and  Porcelain,  the  property 
ofS.  Eckman,  Jr.,  Esq.,  C.B.E.,  the  late  Rev- 
erend C.  J.  Sharp,  and  other  owners,  compris- 
ing a  Pride  of  Lions  in  pottery  and  porcelain, 
white  and  coloured  Bow  examples  and  Pratt- 
warc  plaques;  Bow,  Derby  and  Chelsea  figures, 
a  rare  Worcester  cream  jug  and  two  Fable 
plates  of  the  First  Period,  blue  and  white  por- 
celain and  Derby  flower  and  fruit  plaques; 
services,  including  a  Spode  botanical  dessert 
service  and  the  Third  and  Final  Portion  of  the 
Reverend  C.  J.  Sharp  Collection  of  teapots. 
Catalogue,  7  plates,  2s.  6d.  (by  post  3s.  6d.). 

Wednesday,  8th  November,  at  10.30  a.m. 
Eighteenth  and  Nineteenth  Century  Paintings  and 
Drawings,  the  property  of  various  owners,  in- 
cluding works  by  F.  Andrcotti,  A.  H.  van  Bcc- 
sten,  C.  A.  Cocssin,  D.  Cox,  N.  Condy,  R.  Cos- 
way,  M.  Dawson,  F.  Danby,  T.  Faed,  G. 
Gianni,  A.  Grimshaw,  C.  van  Haanen,  Hey- 
wood  Hardy,  J.  F.  Herring,  W.  Huggins,  C. 
K.  Kriegholf,  Lord  Lcighton,  L.  Moreau,  E.  J. 
Niemann,  A.  Pether,  H.  Ronner, C. Stanfield,  F. 
R.  Unterberger,  H.  F.  Verhcggen,  W.  Ver- 
schuur,  E.  M.  Wimpcris  and  E.  C.  Williams. 
Catalogue,  Is.  (post  free). 

Thursday,  9th  November.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  the 
late  Mrs.  Weddcrburn  Ogilvy,  Major-General 
G.  Hind,  the  late  Mrs.  E.  G.  Baines,  Colonel 
S.  G.  Dickson,  and  other  owners,  including  a 
hexafoil  salver  by  Anthony  Nelme,  1727, 
twelve  dinner  plates  by  Thomas  Heming,  1780, 
a  set  of  four  candlesticks  by  Richard  Gumey  & 
Co.,  1742,  an  inkstand  by  John  White,  1730,  an 
Irish  covered  jug  by  Robert  Calderwood, 
Dublin,  c.  1750,  a  pair  of  oval  sauce  boats 
possibly  by  Edward  Wakelin,  1769,  a  cup  and 
cover  by  Joseph  Barbitt,  1720,  a  salver  by  John 
Tuite,  1731,  a  covered  cup  by  Paul  Storr,  1819, 
and  a  number  of  German,  Portuguese  and  other 
Continental  pieces.  Catalogue,  4  plates,  Is.  6d. 
(by  post  2s.). 

Friday,  10th  November.  Fine  English 
Furniture,  Rugs  and  Carpets,  Clocks,  Tapestries 
and  Needlework,  the  property  of  Audrey, 
Countess  of  Lisburne,  and  other  owners,  in- 
cluding an  antique  Kirman  carpet,  fine 
seventeenth  century  Hamburg  tapestry  cus- 
hion covers,  an  early  seventeenth  century 
Antwerp  tapestry  from  Roman  History  and  an 
early  eighteenth  century  Lille  Teniers  tapestry. 
Tin  Card  Players,  signed  G.  Werniers;  an 
important  early  bracket  clock  signed  Edwardus 
East,  Londini,  and  an  early  Roman  striking 
bracket  clock  in  a  walnut  case  signed,  Joseph 


W  ednesday,  1st  November.  Modern  British 
and  Continental  Drawings,  Paintings  and 
Sculpture,  the  property  of  Mr.  and  Mrs.  Hans 
Juda,  The  proceeds  of  this  Sale  will  he  devoted  to 
Establishing  a  Fund  for  British  Artists  and  also  to 
provide  Travelling  Scholarships.  Catalogue,  53 
plates,  2  in  colour,  10s.  (by  post  lis.  6d.). 

Y\  ednesday,  1  st  November,  at  approximate- 
ly 12.30  p.m.  Modern  British  Drawings,  Paint- 
ings and  Sculpture,  the  property  of  Madame 
Claude  Levee,  Mrs.  Denora  Marr,  Eduardo 
Paolozzi,  Sir  John  Summerson,  C.B.E.,  S. 
Eckman.  Jr.,  Esq.,  C.B.E.,  Mr.  and  Mrs.  Syd- 
ney Box,  and  other  owners.  Catalogue,  16 
plates,  3s.  6d.  (by  post  4s.  6d.). 

I  hursday,  2nd  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Miss 
M.  E.  Lindebcrg,  Mrs.  Evelyn  Trembath,  Mrs. 
Stanley  White,  Miss  E.  M.  van  Zcllcr,  Mrs.  B. 
J.  Hardcastle,  Mrs.  D.  Fcrgusion-Lccs,  Mrs. 
J.  E.  Kerr,  and  other  owners.  Catalogue,  Is. 
(post  free). 

Thursday,  2nd  November,  at  2.30  p.m. 
Eighteenth  and  Nineteenth  Century  and  Modern 
Drawings,  the  property  of  Mrs.  M.  T.  Keenan, 
the  late  Arnold  Trowell,  Esq.,  and  other 
owners,  including  drawings  by  W.  Anderson, 
S.  Atkins,  H.  B.  Brabazon,  W.  Callow,  P.  La 
Cave,  Sir  W.  R.  Flint,  R.A.,  W.  Greaves,  J.  F. 
Herring,  W.  Huggins,  E.  Lear,  T.  Rowlandson, 
J.  T.  Scrres  and  J.  Varley.  Catalogue  Is.  (post 
free). 

Friday,  3rd  November.  English  and  Conti- 
nental Furniture  and  Clocks,  the  property  of  the 
late  Miss  S.  A.  P.  Boyle,  and  other  owners, 
including  a  Louis  XVI  ormolu-mounted  mantel 
clock,  a  green  japanned  longcase  clock  by 
Edward  Pinchbeck,  London;  a  mid-eighteenth 
century  Dutch  display  cabinet  and  other  ex- 
amples of  eighteenth  century  Dutch  furniture, 
an  early  eighteenth  century  South  German 
bureau  cabinet,  an  eighteenth  century  Spanish 
vargucno  and  a  set  of  twelve  North  Italian 
painted  chairs.  Catalogue,  3  plates,  Is.  6d. 
(by  post  2s.). 

Monday,  6th  November.  English  and 
Continental  Portrait  Miniatures  and  Objects  of 
Vertu,  the  property  of  various  owners,  includ- 
ing portraits  by  John  Bogle,  Charles  Boit, 
Henry  Bone,  M.  M.  Daffinger,  George  Engle- 
heart,  William  Grimaldi,  Horace  Hone,  J. 
Kriehuber,  Bernard  Lens  and  C.  F.  Zincke;  a 
Russian  silver  Kovsh  service  by  Ovitchinnikov, 
a  group  of  Russian  silver  and  niello  snuff  boxes, 
a  cartouche-shaped  Bilston  enamel  snuff  box, 
a  Bilston  enamel  etui  and  a  Swiss  three-colour 
gold  etui,  early  nineteenth  century.  Catalogue, 
1  plate,  I  s.  6d.  (by  post  2s.). 

Monday,  6th  November.  The  Celebrated 
Library  of  Major  J.  R.  Abbey,  the  Fourth  and 
Final  Portion.  Catalogue,  8  plates,  10s.  (by  post 
12s.  6d.). 


Knibb,  Londini  fecit:  a  fine  collection  of  seven- 1 
teenth  century  and  early  eighteenth  century  oak  f 
and  walnut  furniture,  an  important  small 
George  I  burr-walnut  bureau  cabinet,  a  very 
small  William  and  Mary  walnut  bureau,  a  set  of  I 
four  Charles  II  beechwood  chairs  covered  in  the  I 
original  turkey-work,  a  series  of  fine  Queen  I 
Anne  walnut  bachelor's  chests  and  a  suite  of  I 
George  III  painted  seat  furniture,  comprising | 
a  pair  of  small  settees,  six  armchairs  and  six  | 
single  chairs.  Illustrated  Catalogue. 

Monday,  13th  November.  The  Well- 
known  Collection  of  Important  Watches,  the 

property  of  Mr.  Samuel  N.  Tonkin,  of  New 
York,  including  a  fine  silver  skull  watch  by 
David  Bushmann,  Augsburg,  c.  1650,  a  round- 1 
cased  German  stackfreed  watch,  c.  1600  and  a 
watch  case  by  Les  Freres  Huaud;  a  quarter- 
repeating  cylinder  watch  by  George  Graham,  a  I 
quarter-repeating  verge  watch.  No.  328,  by' 
Thomas  Tompion,  a  gold  and  rock  crystal- 
cased  watch  by  Hirschauer,  Dresden,  a  rare 
porcelain-cased  verge  watch  and  a  gold-cased  i 
grande    sonnerie    clock    watch    by    Urban > 
Jurgensen;  a  remarkable  series  of  automaton 
and  form  watches,  with  a  music  lesson,  a 
kitchen  scene,  a  barking  dog  and  others  with  1 
mythological  subjects  also  a  musical  scent ! 
bottle,  and  a  peach-shaped  watch.  Catalogue, 
8  plates,  2  in  colour,  2s.  6d.  (by  post  3s.  6d.). 

Monday,  1 3th  November,  at  10.30  a.m.,  and 
following  day  at  11  a.m.  The  Valuable  Collec- 
tion of  Medical  Books,  the  property  of  The  ' 
Medicochirurgical  Society  of  Aberdeen.  Cata- 1 
logue  2s.  (post  free). 

Monday,  13th  November,  at  2.30  p.m.  Coins 
and  Medals,  the  property  of  Mrs.  Enid  Duncalf, 
of  New  Plymouth,  New  Zealand,  and  other 
owners,  comprising  a  small  collection  of  Stuart  , 
medals  and  badges;  a  silver  penny  of  Offa  and  j 
an  unpublished  groat  of  Edward  IV  or  V  (bothi 
were  mounted  in  a  silver  cup,  formerly  the 
property  of  The  Dean  and  Chapter  of  Westmin-  : 
ster  Abbey);  a  French  five-francs  of  1807  and  a 
pattern  five-francs  of  1815,  both  struck  in  gold;  ' 
the  original  wax  model  by  William  Wyon  of  ■ 
Una  and  the  Lion;  other  English  and  Foreign 
gold  and  silver  coins  and  specimens  sets;  • 
orders,  medals  and  decorations,  including  a 
George  Cross  group  of  six,  awarded  to  C.  P.  O.  '' 
Reginald  Vincent  Ellingworth,  1940,  a  George  ] 
medal  group  of  five  awarded  to  Sgt.  James  1 
Farquhar  Clark,  R.A.F.,  1943.  Catalogue,  1 
plate.  Is.  6d.  (by  post  2s.). 

Tuesday,  14th  November.  Fine  Chinese 
Ceramics,  Archaic  Bronzes,  Jades  and  Works  of 
Art,  the  property  of  Sir  Edward  Wakefield,  Bt.,  j 
Angela,   Countess   of  Limerick,   and  other 
owners,  comprising  a  large  jadeite  altar  garni- 
ture, a  pair  of  spinach-green  jade  roundels,  large  1 
spinach-green   jade    covered    vases,  jadeite 
phoenix  vases  and  a  jade  bowl;  works  of1 
art,  including  an  early  stone  lion  and  Canton 
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uid  cloisonne  enamels;  archaic  bronzes,  in- 
sluding  a  finely  cast  wine  vessel  (Yu),  a  series 
>f  cooking  vessels  (Kuei  and  Ting),  a  fine 
Pang  chestnut-glazed  figure  of  a  horse,  T'ang 
igures  and  Yiieh  wares,  also  Sung  chHng 
°ai,  Ting  and  celadon  wares;  Yuan  and  Ming 

!  wrcelain  including  a  rare  Yuan  copper-red 
glazed  dish,  fifteenth  century  blue  and  white 

I  vares,  a  Fa  Hua  altar  garniture  and  Imperial 

]  fellow  wares;  Ch'ing  porcelain,  including  a 
icach-bloom  bee-hive  waterpot,  a  series  of 

1  nonochrome  vases  and  dishes,  biscuit  figures 
ind  Famille-Verte  wares,  Famille-Rose  figures 
md  export  services.  Illustrated  Catalogue. 

Wednesday,  15th  November.  Old  Master 
'aintings,  the  property  of  various  owners. 
Catalogue,  Is.  (post  free). 

Thursday,  16th  November.  Fine  Jewels,  the 
\  )roperty  of  Lady  Claud  Hamilton,  J.  F.  W. 

4astings,  Esq.,  Mrs.  A.  Clark,  Lieut. -Col. R.N. 
J  Trail,  Mrs.  E.  D.  Dyke-Jieons,  Mrs.  Michael 

iacher,  and  other  owners,  comprising  several 
:  liamond  brooches,  including  a  large  diamond 

tomacher  brooch,  a  diamond  three-stone  ring, 

i  pair  of  diamond  two-stone  earrings,  a  ruby 

md  diamond  brooch  by  Cartier,  a  ruby  and 
I  iiamond  flexible  bracelet,  a  sapphire  and  dia- 

nond  brooch,  an  emerald  and  diamond  neck- 
j  ace,  and  an  important  nineteenth  century 

lemi-parure  in  pearls  and  diamonds.  Illustrated 

Tatalogue. 

'  Friday,  17th  November.  English  and  Conti- 
tental  Furniture,  Rugs  and  Carpets,  English  and 
Continental  Pewter,  the  property  of  the  late  Rev  . 
T.  J.  Sharp,  and  other  owners,  including  an 
intique  Kirman  carpet;  a  fine  late  seventeenth 
:entury  Austrian  Guild  flagon  and  a  late  Stuart 
ankard;  a  George  I  walnut  kneehole  desk,  a 
ate  George  II  mahogany  cabinet,  a  George  I 
>ak  dresser,  a  pair  of  late  eighteenth  century 
/enetian  giltwood  wall  mirrors  and  a  large 
lineteenth  century  doll's  house  and  furniture. 

!  Catalogue,  1  plate,  Is.  6d.  (by  post  2s.). 

Monday,  20th  November,  at  10.30  a.m.  The 
Contents  of  the  Villa  Mauresque,  the  property  of 
I  he  late  W.  Somerset  Maugham,  Esq.,  C.H., 
i  omprising  an  interesting  Library,  including 
j  irst  editions  and  inscribed  editions;  a  small 
i  ollection  of  modern  and  Impressionist  paint- 
ngs;  two  fine  large  T'ang  horses,  a  pair  of  Ming 
ilework  figures,  antiquities,  including  Cypriot 
erra-cotta  figures,  Ivory  Coast  dance  masks; 
!  vorks  of  art  and  furniture,  including  icons, 
i  arved  wood  figures,  carpets,  English,  Italian 
i  ind  Spanish  furniture.  Illustrated  Catalogue  8s. 
P  by  post  9s.  6d.). 

vlonday,  20th  November,  at  11.30  a.m. 
Modern  Illustrated  Books,  Periodicals,  Works  of 
ieference  and  French  Literature,  the  property  of 

;  vlajor  J.  R.  Abbey,  S.  Eckman,  Jr.,  Esq., C.B.E.. 
iasil  Burton,  Esq.,  John  Langdon  Davies,  Esq., 

■  tnd  other  owners.  Catalogue,  19  plates,  5s.  (by 

'  )ost  6s.  6d.). 
vlonday,  20th  November.  Scientific  Instru- 
nents.  Fine  Watches  and  Clocks,  Russian  Works 

:  tf  Art,  Gold  Snuff  Boxes  and  Objects  of  Vertu, 
he  property  of  various  owners,  including  an 
adian  astrolabe  and  a  North  Indian  astrolabe, 
i  mechanical  universal  ring  dial  by  Philipp 

1  vlatthaus  Hahn,  c.  1780,  an  important  micro- 

;  cope  signed  John  Cuff,  c.  1 745,  and  Culpepper 
ype  microscopes,  dials  and  globes;  a  spring- 
Iriven  half-seconds  chronometer  regulator,  No. 

I  '07  by  Dent,  a  quarter-repeating  quarter- 
triking  verge  clock  watch,  Dutch,  c.  1740,  a 
[uarter-striking  musical  chaise  watch,  a  gold 
ind  enamel  chatelaine  and  watch,  Breguet  No. 
687,  a  quarter-repeating  ruby  cylinder;  a 


Faberge  gold  and  hardstone  Kovsh,  workmaster 
Henrik  Wigstrom,  a  pair  of  Faberge  bezique 
markers,  workmaster  Michael  Perchin,  a 
Faberge  two-colour  gold  cigarette  case,  work- 
master  August  Hollming;  also  a  Louis  XV 
chinoiserie  gold  and  mother-o'-pearl  snuff  box 
by  Jean  Fremin,  Paris,  1756,  a  group  of  Swiss 
gold  and  enamel  snuff  boxes,  and  a  Louis  XVI 
two-colour  gold  snuff  box  by  Pierre- Franchise 
Mathis  de  Beaulieu,  Paris,  1781.  Illustrated 
Catalogue. 

Monday,  20th  November,  at  2.30  p.m. 
African,  Oceanic,  Pre-Columbian  and  American 
Indian  Art,  also  Indian  Sculpture,  the  property 
of  Dr.  V.  L.  Wilson,  Mrs.  H.  D.  Walker,  J. 
Sherrier,  Esq.,  and  other  owners,  including  a 
fine  Gandhara  grey  schist  figure  of  Buddha, 
third/fourth  century  A.D.,  a  large  Solomons 
Islands  wood  food  bowl,  two  fine  Papuan 
ancestor  boards,  an  Easter  Island  wood 
'Lizard'  figure,  a  large  New  Island  wood  Uli; 
a  fine  Baule  wood  monkey-headed  figure,  a 
large  Senufo  wood  figure  of  a  hornbill,  a  Congo 
wood  Nail  fetish,  a  Baga  Anok  wood  ritual 
vessel,  a  Baga  wood  Nimba  mask,  a  Bajokwe 
wood  chief's  chair,  an  important  Dan  wood 
mask,  and  an  important  Benin  bronze  plaque. 
Catalogue,  34  plates,  5s.  (by  post  6s.  6d.). 

Tuesday,  21st  November.  Fine  English 
Porcelain,  the  property  of  Harris  Masterson, 
Esq.,  Mrs.  M.  Elizabeth  Perrins,  Sir  Nigel 
Loring,  K.C.V.O.,  and  other  owners,  com- 
prising a  collection  of  First  Period  Worcester, 
including  a  wide  selection  of  Japan,  transfer- 
printed  and  colour-ground  patterns  and  a  rare 
pair  of  ice  pails  with  green  borders,  also,  a  very 
rare  lilac-ground  tankard,  a  puce  chinoiserie 
mug  and  teacup  and  saucer  and  a  yellow- 
ground  basket,  pairs  of  Bow  figures  and  fine 
Plymouth  and  Bristol  wares,  many  from  named 
services.  Illustrated  Catalogue. 

Tuesday,  21st  November,  and  following  two 
days.  Valuable  Printed  Books,  the  property  of 
S.  Eckman,  Jr.,  Esq.,  C.B.E.  Illustrated  Cata- 
logue, 4s.  6d.  (by  post  5s.  6d.). 

Tuesday,  21st  November,  at  2.30  p.m. 
Nineteenth  Century  and  Modern  Etchings, 
Lithographs  and  Woodcuts,  the  property  of  the 
late  Harry  Rosenthal,  Esq.,  Mr.  Helmut  Gern- 
sheim  of  Castagnolo,  Switzerland,  and  other 
owners,  including  Baigneurs,  grande  planche, 
lithograph  in  colours,  by  Cezanne,  The 
Minotaur,  set  of  eleven  etchings  for  the 
Vollard  Suite,  by  Picasso,  Suite  de  Dome, 
lithographs,  by  Chagall;  German  prints  by 
Corinth,  Liebcrmann,  Kirchner,  Meckel. 
Schmidt-Rottluf,  Kandinsky,  Pechstein,  Koll- 
witz;  French  prints  by  Bonnard,  Toulouse- 
Lautrec,  Matisse,  and  Van  Dongen.  Illustrated 
Catalogue. 

Wednesday,  22nd  November.  Fine  Eigh- 
teenth and  Nineteenth  Century  Paintings,  the 

property  of  The  Rt.  Hon.  The  Earl  of  Cork  and 
Orrery,  J.  P.  Fisher,  Esq..  Mrs.  Ralph  Oliphant, 
Mrs.  Mary  D.  Wilk  inson.  Mrs.  R.  F.  Jessel,  and 
other  owners,  including  The  Husey  Family,  by 
John  Zoffany,  R.A.,  Mr.  and  Mrs.  De  Mow- 
bray, by  Nathaniel  Dance,  R.A.,  Portrait  of 
Lady  Francis  Coningshy,  by  Allan  Ramsay,  por- 
traits of  Mr.  and  Mrs.  William  Pigot,  by  Joseph 
Wright  of  Derby,  A.R.A.,  Portrait  of  Thomas 
Wilkins,  by  George  Romney,  R.A.,  A  Man-of- 
War  passing  a  Lighthouse,  by  Francis  Holman, 
The  Evening  Gun,  by  Peter  Monamy,  a  set  of 
four  hunting  scenes,  by  Henry  Aiken,  Groom 
holding  a  Horse,  and  A  Carriage  Horse  in  har- 
ness, by  John  Frederick  Herring,  Snr.,  Longford 
Lass  and  The  Jew  in  the  Grounds  of  Staunton 


Hall,  and  other  works  by  John  Ferneley,  Snr., 
Salisbury  Cathedral  and  The  Prebendal  House, 
by  John  Dunthorne,  Roses  and  Carnations  in  a 
Glass  Vase,  by  Edward  Ladell,  Pluto  carrying- 
off  Proserpine,  by  William  Etty,  R.A.,  also 
works  by  J.  Bosboom,  F.  Danby,  W.  Daniell, 
R.A.,  T.  Hand,  R.  Hilder,  W.  Hodges,  R.A.,  W. 
Huggins,  J.  C.  Ibbetson,  J.  Linnell,  J.  F.  Lewis, 
R.A.,  B.  C.  Koekkoek,  W.  Marlow,  B.  Mar- 
shall, J.  Martin,  Sir  J.  E.  Millais,  Bt.,  P.R.A., 
G.  Morland,  E.  Pritchett,  R.W.S.,  J.  N.  Sar- 
torius,  M.  Spilsbury,  T.  Smythe,  and  G.  F. 
Watts,  R.A.  Catalogue,  5  plates,  Is.  6d.  (by 
post  2s.  6d.). 

Thursday,  23rd  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Lt.-Col. 
R.  N.  Trail,  Lady  Hirshfield,  E.  G.  Slatter,  Esq., 
Mrs.  H.  W.  Burdett,  C.  E.  Clark,  Esq.,  Miss  E. 
M.  Moore,  Miss  B.  Oakshett,  and  other  owners, 
including  a  salver  on  foot  by  Thomas  Farrer, 
1720,  an  inkstand  by  Langford  &  Sebille,  1767, 
a  coffee  jug  by  Robert  Cox,  1 797,  a  set  of  four 
candlesticks,  Sheffield,  1792,  a  three-piece  tea 
set,  maker's  mark  B.S.,  1819,  three  coffee  pots, 
1765/67/79,  a  collection  of  miniature  pieces  and 
vinaigrettes  and  a  number  of  German  pieces, 
including  candlesticks,  coffee  pots  and  beakers. 
Catalogue,  Is.  (post  free). 

Thursday,  23rd  November,  at  2.30  p.m. 
Fine  Eighteenth  and  Nineteenth  Century  Draw- 
ings, the  property  of  Col.  Sir  Reginald  Houlds- 
worth,  Bt.,  O.B.E.,  T.D.,  Mrs.  Ralph  Oliphant, 
Miss  E.  David,  and  other  owners,  including 
Sunrise  off  Margate,  watercolour,  by  J.  M.  W. 
Turner,  R.A.,  A  Rugged  Landscape,  pencil  and 
watercolour,  by  Samuel  Palmer,  R.W.S., 
Benares,  and  Trichinopoly,  by  Edward  Lear, 
Portrait  of  Julia  Angerstein,  by  Sir  Thomas 
Lawrence,  P.R.A.,  studies  for  The  Loving  Cup 
and  The  Day  Dream,  by  Dante  Gabriel  Rossetti, 
a  series  of  watercolour  drawings  by  Thomas 
Rowlandson,  landscape  studies  by  Thomas 
Gainsborough,  R.A.,  Swiss  views  by  John 
Ruskin,  and  works  by  W.  Callow,  P.  de  Wint, 
S.  Gilpin,  W.  H.  Hunt,  Sir  G.  Kneller,  Sir  E. 
Landseer,  R.A.,  W.  H.  Millais,  W.  Morns.  G. 
Richmond,  D.  Roberts,  M.  A.  Rookei.  I'. 
Sandby,  J.  T.  Serres,  J.  Stark.  F.  Wheat  ley .  and 
J.  Varley.  Illustrated  Catalogue. 

Friday,  24th  November.  Works  of  Art,  Rugs 
and  Carpets,  English  and  Continental  Furniture, 

the  property  of  various  owners.  Catalogue  Is. 
(post  free). 

Monday,  27th  November.  Valuable  Printed 
Books,  Autograph  Letters  and  Historical 
Documents,  the  property  of  The  Library  of 
Congress,  the  late  H.  C.  Drayton,  Esq.,  The 
Hon.  David  Bruce,  Sir  Fergus  Graham,  Bt., 
K.B.E.,  and  oilier  owners.  Illustrated  Cata- 
logue. 

Monday,  27th  November.  English  and 
Continental  Glass,  the  propertj  of  various 
owners.  Illustrated  Catalogue. 

Monday,  27th  November,  and  following  day. 
Japanese  Works  of  Art,  the  property  of  Angela, 
Countess  of  Limerick,  James  MacHarg,  Esq., 
and  other  owners,  including  good  netsuke  in 
wood  and  ivory;  fine  inro,  lacquer;  swords  and 
sword  fittings;  decorative  metalwork  and  ivory 
can  ings.  Illustrated  Catalogue. 
Monday,  27th  November,  at  2.30  p.m.  Irish 
Bronze  Age,  Anglo-Saxon,  Egyptian,  Western 
Asiatic,  Greek,  Etruscan  and  Roman  Antiquities, 
the  property  of  Lt.-Col.  Sir  Watkin  Williams- 
Wynn,  Bt.,  Marcus  Clements,  Lsq.,  The  Coun- 
tess Adelheid  Lanckoronska,  and  other 
owners,  including  a  Bronze  Age  gold  circular 
torque,  c.  1000  B.C.,  found  in  Wales,  a  group 
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of  six  Irish  Bronze  Age  gold  dress  ornaments, 
c.  1000  B.C.,  found  in  Killymoon,  Co.  Tyrone, 
the  Newport  Pagnell  glass  beaker,  c.  second 
century  A.D.,  an  Anglo-Saxon  gold  cross,  found 
in  Kent,  seventh  century  A.D.,  an  Egyptian 
limestone  stele  with  a  head  of  a  man,  Old  King- 
dom, a  fine  collection  of  Western  Asiatic 
cylinder  seals,  a  Persian  silver  dish,  c.  7th  cen- 
tury A.D.,  a  Greek  silver  jar,  4th  century  B.C., 
a  Greek  silver  phiale,  5th  century  B.C.,  a  fine 
Attic  red-figure  hydria  by  the  Nausicaa  Painter, 
5th  century  B.C.,  a  Lakonian  cup,  6th  century 
B.C.,  and  other  Greek  and  Etruscan  vases, 
Greek  terra-cottas  and  a  Roman  marble  figure 
of  Aphrodite.  Illustrated  Catalogue. 

Tuesday,  28th  November.  Bibliotheca  Phil- 
lippica.  New  Series:  Medieval  Manuscripts 
(Part  III),  Forty-Two  Manuscripts  of  the  Seventh 
to  the  Se\enteenth  Century,  from  the  Celebrated 
Collection  formed  by  Sir  Thomas  Phillipps,  Bt. 
(1792-1872).  Illustrated  Catalogue,  33  plates, 
£1  15s.  (by  post  £1  16s.  6d.). 

Tuesday,  28th  November.  Fine  Continental 
Porcelain,  the  property  of  the  late  Mrs.  Ida 
Beck,  Wilfred  A.  Sainsbury,  Esq.,  and  other 
owners,  including  early  Meissen  wares  with 
chinoiserie  decoration  by  J.  G.  Horoldt  and 
others,  some  with  the  rare  K.P.M.  marks,  a  fine 
puce-ground  service  with  quay  scenes  and 
landscapes,  three  Meissen  Italian  Comedy 
figures  from  the  Weissenfels  series,  a  Meissen 
pug  and  other  animal  groups,  Hochst  and 
Frankenthal  groups,  including  a  fine  hunting 
group,  a  fine  serizs  of  Vienna  cups  and  saucers 
in  Empire  style  and  rare  Vienna  groups;  a 
Meissen  silver-mounted  tankard  and  other 
wares  with  chinoiserie  decoration,  a  remarkable 
box  with  'Lowenfinck'  figures  on  an  iron-red 
millefleuTS  ground,  a  Warmeglocke  or  cloche 
from  the  Swan  service,  a  Bottgcr  figure  of  a 
Dwarf,  a  number  of  figures  by  J.  J.  Kaendler 
and  an  important  Nymphenburg  figure  of  Leda 
by  F.  A.  Bustelli;  a  fine  series  of  Vincennes  and 
Sevres  biscuit  figures  and  groups.  Illustrated 
Catalogue. 

Wednesday,  29th  November.  Impressionist 
and  Modern  Paintings,  Drawings  and  Sculpture, 

the  property  of  S.  J.  Eckman,  Jr.,  Esq.,  C.B.E., 
Dame  Elizabeth  Murdoch,  of  Melbourne,  Mrs. 
M.  A.  Evatt,  of  Sydney,  Monsieur  Marcel 
Mabille,  and  other  owners,  including  Chantier  a 
Saint-Mammes,  1880,  by  Alfred  Sisley,  Etude 
nue  pour  la  ''Petite  Danseuse  de  Quatorze  Ans\ 
bronze,  c.  1881,  by  Edgar  Degas,  Aline  et  Pola, 
1885,  pastel,  by  Paul  Gauguin,  Promenade  en 
Barque,  1886,  watercolour,  by  Pierre-Auguste 
Renoir,  Le  Port  de  Trouville,  1888,  by  Eugene 
Boudin,  La  Fontaine,  c.  1895,  by  Pierre- 
Auguste  Renoir,  La  Source,  c.  1895,  by  Pierre- 
Auguste  Renoir,  Jour  Ferie,  c.  1900,  by  Pierre 
Bonnard,  Madame  Sabouraud,  1907,  pastel,  by 
Odilon  Redon,  Paysage,  1908,  by  Pablo 
Picasso,  Paysage  au  Pont,  c.  1910,  by  Maurice 
de  Vlaminck,  Nature  Morte  avec  une  Tasse, 
1913,  by  Juan  Gris,  Nature  Morte,  1918,  by 
Fernand  Leger,  Le  Port  de  Bougie,  1925,  by 
Albert  Marquet,  Femme  dans  un  Fauteuil,  1946, 
by  Pablo  Picasso,  La  Mariee,  1950,  gouache, 
and  La  Sainte  Chapelle,  1953,  by  Marc  Chagall, 
and  Buste  au  Bee,  1955,  by  Jean  Dubuffet. 
Catalogue,  101  plates,  17  in  colour,  15s.  (by 
post  16s.  6d.). 

Wednesday,  29th  November,  at  5  p.m. 
Barbizon  and  Nineteenth  Century  Paintings, 
Drawings  and  Sculpture,  the  property  of 
various  owners.  Illustrated  Catalogue,  10s.  (by 
post  lis.  6d.). 

Thursday,  30th  November.  Highly  Import- 


ant English  and  Continental  Silver  and  Plate,  the 

property  of  The  Rt.  Hon.  The  Earl  of  Hadding- 
ton, K.T.,  M.C.,  the  late  Mrs.  Iris  Micklem,  and 
other  owners,  including  a  Ming  bowl  with 
Elizabethan  silver-gilt  mounts,  c.  1600,  a  very 
rare  inkstand,  maker's  mark  F.S.  in  a  dotted 
circle,  1652,  a  toilet  service  by  A.  Nelme,  1691, 
a  Chocolate  pot,  by  Pierre  Harache,  1703,  a 
Scottish  two-handled  cup  and  cover  by  James 
Sympsone,  Edinburgh,  1709,  a  monteith  bowl, 
by  Ambrose  Stevenson,  1711,  a  pair  of  covered 
jugs  by  Seth  Lofthouse,  1713,  a  Scottish  octa- 
gonal hot  water  jug,  maker's  mark  M.K.,  Edin- 
burgh, 1713,  a  Scottish  octagonal  coffee  pot  by 
the  same  maker,  1713,  a  pair  of  bread  baskets 
by  Paul  de  Lamerie,  1724,  a  set  of  four  table 
candlesticks  by  the  same  maker,  1724,  with 
branches  by  Pierre  Platel,  1717,  and  an  oblong 
salver  by  David  Willaume,  1730;  also  Continen- 
tal pieces,  including  a  Swedish  oval  sugar  box, 
by  Jakob  Lampa,  Stockholm,  1765,  and  an  im- 
portant Empire  silver-gilt  toilet  casket  by 
Martin  Guillaume  Biennais,  Paris,  c.  1810, 
applied  with  the  initial  of  Queen  Hortense,  wife 
of  Louis  Bonaparte,  King  of  Holland.  Illus- 
trated Catalogue. 

Thursday,  30th  November,  at  2.30  p.m. 
Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture,  the  property  of  various  owners. 
Illustrated  Catalogue,  10s.  (by  post  lis.  6d.). 

Friday,  1st  December.  Works  of  Art,  Rugs 
and  Carpets,  English  and  Continental  Furniture, 

the  property  of  various  owners.  Catalogue  Is. 
(post  free). 

Monday,  4th  December,  and  following  day. 
The  Celebrated  Collection  of  Wiseiana  formed  by 
Sir  Maurice  Pariser,  of  Manchester,  of  the 
Notorious  19th  Century  Pamphlets  and  other 
Important  Wiseiana,  Manuscript  and  Printed, 
together  with  property  of  John  Carter,  Esq., 
C.B.E.,  Graham  Pollard,  Esq.,  Mrs.  R.  W. 
Chapman,  and  other  owners.  Illustrated  Cata- 
logue. 

Monday,  4th  December.  A  Collection  of  Im- 
portant English  Glass  (Part  I),  the  property  of 
the  late  Walter  F.  Smith,  Jr.,  of  Trenton,  New 
Jersey,  comprising  Anglo- Venetian  wine  glasses, 
heavy  balusters,  Newcastle  balusters  with  Dutch 
engraving,  drinking  glasses  with  air,  opaque  and 
colour-twist  stems  and  a  collection  of  sweet- 
meats. Illustrated  Catalogue. 

Monday,  4th  December,  at  2.30  p.m.  Art 
Nouveau,  the  property  of  various  owners. 
Illustrated  Catalogue. 

Tuesday,  5th  December.  Italian  Maiolica, 
Continental  Pottery  and  Porcelain,  the  property 
of  various  owners.  Illustrated  Catalogue. 

Wednesday,  6th  December.  Fine  Old 
Master  Paintings,  the  property  of  Sir  Dennis 
Stucley,  Major  Hugh  Rose,  Mrs.  Cathleen 
Nordenson  (Pictures  from  the  Collection  of 
Osborn  Kling),  of  Stockholm,  and  other 
owners,  including  Venus  binding  Cupid's  Wings, 
by  Jean-Honore  Fragonard,  The  Madonna  and 
Child  enthroned,  by  II  Pesellino,  The  Madonna  and 
Child  enthroned,  by  Nicola  di  Maestro  d'An- 
cona,  Landscape  with  Classical  Ruins,  by 
Hubert  Robert,  A  Winter  Landscape,  by  Aert 
van  der  Neer,  Landscape  with  Travellers  resting, 
by  Philips  Wouwermans,  A  beach  scene  at 
Scheveningen,  by  Jacob  van  Ruisdael  and 
Pallas  Athena,  by  Sir  Peter  Paul  Rubens,  also 
works  by  Alessandro  Magnasco,  Giovanni 
Antonio  Pellegrini,  Jan  van  Goyen,  Nicolaes 
Berchem,  Pieter  Claesz.,  Melchior  de  Honde- 
coeter,  Isack  van  Ostade,  Jan  Lievens  and 
Cornelis  de  Heem.  Illustrated  Catalogue. 


Wednesday,  6th  December,  Highly  Im- 
portant Oriental  Manuscripts  and  Miniatures, 

the  property  of  The  Kevorkian  Foundation. 
Catalogue,  £1  5s.  (by  post  £1  10s.). 

Wednesday,  6th  December,  at  2  p.m.  Topo- 
graphical Paintings,  Drawings,  Prints  and 
Americana,  the  property  of  Sir  Iain  Moncreiffe 
of  that  Ilk,  Bt.,  Mrs.  E.  Fuller  (from  the  Collec- 
tion of  the  late  Capt.  A.  F.  W.  Fuller),  and 
other  owners,  including  The  Ambush,  oil  paint- 
ing on  canvas,  signed,  by  Charles  Marion 
Russell,  Florida  Indians  Digging  for  Gold, 
attributed  to  Jacques  Le  Moyne,  two  views  of 
Napier,  New  Zealand,  watercolours,  by  C.  D. 
Barraud,  a  view  in  New  South  Wales,  water- 
colour,  by  Conrad  Martens,  two  views  of  Cape 
Town  from  the  harbour,  watercolours,  by 
Charles  Dyce.  Catalogue,  15  plates,  1  in  colour, 
4s.  (by  post  5s.). 

Thursday,  7th  December.  Fine  Jewels,  the 

property  of  various  owners.  Illustrated  Cata- 
logue. 

Thursday,  7th  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Catalogue,  Is.  (post  free). 

Thursday,  7th  December.  Old  Master 
Drawings,  the  property  of  various  owners, 
including  works  by  Baccio  Bandinelli,  Luca 
Cambiaso,  Guercino,  and  G.  B.  Cipriani; 
View  of  the  North  Front  of  Versailles, 
pen  and  ink  over  black  chalk,  by  Sebastien  Le 
Clerc,  A  Stag  Hunt,  and  A  Boar  Hunt,  black 
chalk,  by  Jean-Baptiste  Pillement,  and  Le 
Promenade,  by  Carl  Vernet ;  a  group  of  portrait 
drawings  by  Alfred  Count  D'Orsay;  and  a 
series  of  watercolour  drawings  of  shells,  by 
Jacob  Gustav  Hoch.  Catalogue,  14  plates,  4s. 
(by  post  5s.). 

Thursday,  7th  December,  at  2.30  p.m. 
Limoges  Enamels  and  Works  of  Art,  the  proper- 
ty of  The  Hon.  Mrs.  S.  Gaussen,  and  other 
owners,  comprising  a  Collection  of  metalwork 
formed  by  the  late  Samuel  Yellin  and  other 
works  of  art,  including  an  East  French  ivory 
group  of  the  Virgin  and  Child,  fourteenth  cen- 
tury, an  important  Collection  of  Limoges 
painted  enamels  of  the  sixteenth  and  seven- 
teenth century  and  a  Limoges  champleve 
enamel  crucifix,  thirteenth  century.  Illustrated 
Catalogue. 

Friday,  8th  December.  Important  French 
Furniture,  Highly  Important  Tapestries,  Fine 
Renaissance  and  Later  Bronzes,  Clocks,  Rugs 
and  Carpets,  the  property  of  The  Rt.  Hon.  Lordj 
Dynevor,  The  Kevorkian  Foundation,  the  latej. 
Miss  S.  A.  P.  Boyle,  S.  Eckman,  Jr.,  Esq.,1 
C.B.E.,  The  Rt.  Hon.  The  Earl  of  Mansfield 
and  Mansfield,  and  other  owners,  including  a 
very  fine  and  important  set  of  four  late  Louis 
XV  Royal  Gobelins  tapestries,  from  The  Story 
of  Don  Quixote,  an  Italo-Flemish  bronze  figure 
of  Eve,  mid-sixteenth  century,  a  Florentine 
bronze  figure  of  a  man,  late  sixteenth  century,  a 
Roman  bronze  figure  of  Apollo,  late  sixteenth 
century,  and  a  Florentine  bronze  horse,  Susini 
workshops,  early  seventeenth  century;  also  a 
fine  Louis  XVI  ormolu  and  porcelain-mounted 
parquetry  table,  signed  J.  H.  Riesener,  a  Louis 
XV  tulipwood  bureau  plat  with  fine  ormolu( 
mounts,  signed  I.  Dubois,  a  small  Louis  XV 
ormolu-mounted  bureau  plat,  a  Regence  king- 
wood  bombe  commode,  a  small  Louis  XV  tulip- 
wood  table  a  ecrire,  signed  L.  Boudin,  J.M.E., 
an  important  Louis  XVI  mahogany  commode 
a  encoignure,  signed  J.  H.  Riesener  and  an  im- 
portant Louis  XVI  ormolu-mounted  mar- 
quetry commode  a  portes,  signed  M.  Carlin, 
J.M.E.  Illustrated  Catalogue. 


SOTHEBY'S 

MONDAY,  27th  NOVEMBER 

VALUABLE  PRINTED  BOOKS,  AUTOGRAPH  LETTERS 
AND  HISTORICAL  DOCUMENTS 

the  property  of  THE  LIBRARY  OF  CONGRESS 
the  late  H.  C.  DRAYTON,  Esq.,  The  Hon.  DAVID  BRUCE 
Sir  FERGUS  GRAHAM,  Bt.,  K.B.E.,  and  other  owners 


PARADISO 


Dante  Alighieri.  Divina  commedia  with  the  commentary  of 
Cristoforo  Landino.  The  first  edition  of  Dante  with 
woodcut  illustrations,  Brescia,  1487. 


■    r  I   »„o^ 

,..^..^J,..../,..,./.M^,,  ,  ^  ^ 


A  Latin  exercise  in  the  hand  of  John  Milton,  the  earliest  known 
autograph  manuscript  by  the  poet. 


Illustrated  Catalogue. 


SOTHEBY'S 

MONDAY,  27th  NOVEMBER 

ENGLISH  AND  CONTINENTAL  GLASS 

the  property  of  various  owners 

Illustrated  Catalogue. 


A  Staffordshire  opaque- 
white  bottle.  4Jths  inches. 


A  Collection  of  English  tapersticks,  5f  to  1\  inches. 


A  Potsdam  goblet  with  an  applied 
portrait  of  the  Count  of  Wartemberg, 
c.  1701,  8[  inches. 


An  armorial  covered  goblet, 
probably   Silesian,    c.  1760. 
13.1  inches. 


A  screw-stem  goblet  probably 
Bohemian,  c.  1750, 
124  inches. 


A  Potsdam  covered  goblet, 
c.  1740,  12',  inches. 


SOTHEBY'S 

WEDNESDAY,  6th  DECEMBER 

OLD  MASTER  PAINTINGS 

the  property  of 

Major  HUGH  ROSE 
Sir  DENNIS  STUCLEY 
Mrs.  CATHLEEN  NORDENSON,  of 
Stockholm 

(Pictures  from  the  Collection  of  Osborn  Kling) 
and  other  owners 


Aert  van  tier  Necr.  A  Winter  Scene.  Signed  in  monogram  and  dated  1643.  33  [  by  444  inches. 


Illustrated  ( 'atalogue. 


SOTHEBY'S 

FRIDAY,  8th  DECEMBER 

IMPORTANT  FRENCH  FURNITURE,  CLOCKS 
HIGHLY  IMPORTANT  TAPESTRIES,  RUGS  AND  CARPETS 
RENAISSANCE  AND  LATER  BRONZES 
AND  WORKS  OF  ART 

the  property  of  The  Rt.  Hon.  The  Earl  of  MANSFIELD  AND  MANSFIELD, 
The  Rt.  Hon.  Lord  DYNEVOR,  the  late  Miss  S.  A.  P.  BOYLE,  and  other  owners 


A  French  Gothic  tapestry  of  the  Secret  Garden,  c.  1520 
10  feet  by  13  feet. 


One  of  a  set  of  four  late  Louis  XV  Royal  Gobelins  tapestries  by  Michel  Audran  after  the  original  designs 
by  Charles  Coypel  of  scenes  from  the  Story  of  Don  Quixote,  12  feet  by  15  feet  10  inches. 


SOTHEBY'S 

WEDNESDAY,  6th  DECEMBER,  at  2.30  p.m. 

TOPOGRAPHICAL  PAINTINGS 
DRAWINGS,  PRINTS  AND  AMERICANA 

the  property  of  Sir  IAIN  MONCREIFFE,  of  that  Ilk,  Bt. 
Mrs.  M.  E.  FULLER  (from  the  Collection  of  the  late  Capt.  A.  F.  W.  FULLER), 

and  other  owners. 


Conrad  Martens.  The  Railway  Viaduct,  Lithgow,  New  South  Wales. 
Watercolour,  signed.  435  by  650  mm. 


Charles  Marion  Russell.  The  Ambush.  Oil  on  canvas,  signed.  452  by  723  mm. 
Illustrated  Catalogue,  15  plates,  I  colour,  4s.  (by  post  5s.). 


SOTHEBY'S 

MONDAY,  4th  DECEMBER 

A  COLLECTION  OF  IMPORTANT  ENGLISH  GLASS 

Part  1 
the  property  of 


A  William  and  Mary  coin  goblet,  the     The  Ravenscroft  'Goring  Brewery'  Tazza,  c.  1675-80,  13]  inches  diam.,  4:;  inches.  A  goblet,  1715,  9|ths  inches 

coin  dated  1689,  91  inches. 


A  group  of  late  seventeenth  century  glasses,  4f  ths  to  7f  ths  inches. 


EDOUARD  VUILLARD 
ACQUAVELLA  GALLERIES  Inc.  PL  3-1296.  119  East  57lli  Street  N.Y. 


A  wine  glass,  the  bowl  stipple  engraved,  probably  by  David  Wolff,  with  a  boy  and  girl  releasing  a  bird 
from  a  cage,  below  a  scroll  inscribed  'Aurea  Libertas',  on  a  knopped  facet-cut  stem  and  conical  foot. 
The  glass  English,  circa  1780.  Height:  6$  inches. 

EXHIBITION  OF  ANIMAL  PAINTING  AND  DRAWING  AT  THE  SPINK  GALLERIES,  22nd  November  -  8th  December, 
9.30  a.m.  to  5.30  p.m.  Monday  -  Friday;  10.00  a.m.  to  1.00  p.m.  Saturday*. 


SPINK 


Founded  1666 


ORIENTAL  ART   ANTIQUE  SILVER    EUROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURE  tSPsat'! 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS 

10  H„  Majr.,,  The  Q*m  „  „R„  nfnXZ/  ZJMurgl, 


By  appoint! 


Alcdatln 


Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1 


The  future  of  the  Cathedrals 


THE  problem  of  the  English  cathedrals  and  great  conventual 
churches,  such  as  Beverley  Minster,  Romsey  and  Sclby 
Abbeys  (which  having  survived  the  Dissolution  are  still  in  use)  has 
lately  received  some  attention  both  in  the  secular  and  ecclesiasti- 
cal press.  No  new  problem,  it  has  lately  become  acute. 

In  spite  of  the  multifarious  calls  upon  the  resources  of  the 
established  Church  and  the  notorious  inadequacy  of  clerical 
incomes,  the  Church  has  so  far  contrived,  though  with  steadily 
increasing  difficulty,  to  discharge  the  heavy  obligation  to  main- 
tain the  fabrics  which  Archbishop  Randall  Davidson  accepted  on 
its  behalf,  more  than  half  a  century  ago  (in  1913).  Even  then  the 
burden  thus  assumed  was  truly  formidable.  A  church  'whose 
baptised  members  were  only  a  small  fraction  of  the  total  popu- 
lation was  accepting  responsibility  for  nearly  the  entire  national 
heritage  of  ecclesiastical  architecture — many  thousands  of  ancient 
parish  churches  were  also  included  in  this  general  undertaking. 

On  the  whole,  even  among  those  most  critical  of  the  Anglican 
Establishment  tew  can  doubt  that  the  onerous  obligation  has  been 
creditably  discharged.  In  almost  every  English  diocese  there  is 
now  an  advisory  committee  to  which  all  proposals  involving 
structural  changes  or  restorations  must  be  referred  for  approval 
before  the  Chancellor  will  issue  a  faculty.  The  composition  of 
most  of  these  committees  inspires  full  confidence,  and  complaints 
of  their  failure  to  exercise  proper  control  have  been  relatively 
few.  Recent  protests  about  such  matters  as  the  Hereford  screen  by 
Gilbert  Scott  or  the  Victorian  glass  of  the  Salisbury  Chapter 
House  may  be  taken  to  indicate  how  relatively  rare  and  insignifi- 
cant the  causes  of  complaint  really  are.  Whatever  is  done  or  not 
done  it  is  impossible  to  satisfy  everyone:  tastes  change  and  for 
ardent  supporters  of  the  Victorian  cult  many  buildings  are  now 
sacrosanct  which  were  formerly  despised. 

But  if  the  means  of  protection  against  vandalism  or  injudicious 
restoration  may  be  regarded  as  satisfactory,  or  anyway  in- 
comparably better  than  when  William  Morris  founded  the 
Society  for  the  Protection  of  Ancient  Buildings  in  mid-Victorian 
times,  the  funds  at  the  disposal  of  the  Church  for  maintenance  of 
the  fabrics  have  long  since  become  totally  inadequate.  In  the 
recent  past  very  large  sums  have  been  spent  on  urgent  and 
unavoidable  structural  repairs  to  several  of  the  cathedrals  (Nor- 
wich and  Gloucester  are  cases  in  point),  and  for  raising  these  sums 
various  expedients  have  been  resorted  to — some  providing  no 
more  than  a  few  drops  in  the  bucket,  Festivals  of  Flowers  for 
example.  But  the  most  enterprising  and  successful  of  such 
expedients  are  makeshifts  and  provide  no  sufficient  answer  to  a 
problem  of  which  the  dimensions  constantly  increase.  Both  at 
Durham  and  York  major  repairs  to  make  the  fabrics  secure  must 
be  undertaken  in  the  immediate  future  (another  appeal  has  just 
been  made  for  Hereford  Cathedral)  and  the  terrifyingly  large 
targets  announced  are  merely  to  cover  provisional  estimates  with 
the  currency  depreciating  and  estimates  out-dated  almost  as  soon 
as  supplied.  We  have  long  become  accustomed  to  the  launching 
of  appeals  in  urgent  terms,  and  though  they  have  met  with 
generous  responses,  it  is  clear  that  the  Church's  resources  fall  far 


short  of  meeting  the  demand.  Nor  can  a  disproportionate  amount 
of  them  continue  to  be  diverted  from  their  proper  purposes — 
'We  cannot  be  bled  to  death  by  our  buildings'. 

The  dilemma  is  inescapable.  Cathedrals  and  churches  which  in 
the  aggregate  must  be  held  to  represent  an  inestimably  precious 
part  of  our  architectural  heritage  will  gradually  become  more  and 
more  delapidated,  eventually  falling  into  a  dangerous  condition 
of  disrepair,  or  some  radical,  lasting  remedy  must  be  applied.  To 
many  of  those  most  deeply  concerned  about  the  future  outlook 
it  seems  inevitable  that  before  long  the  State  must  assume 
responsibility  for  the  maintenance  of  the  fabrics.  If  we  assume 
that  Parliament  authorised  such  a  departure  and  the  State  became 
liable  for  the  upkeep  of  the  cathedrals  and  a  number  of  other 
churches  of  cathedral  rank  which  (though  the  cost  would  be 
trifling  in  relation  to  the  total  National  Budget)  is  surely  as  much 
as  in  present  conditions  the  advocates  of  such  a  course  could 
expect,  difficult  questions  would  at  once  be  raised.  It  cannot  be 
supposed  that  for  the  upkeep  the  architects  of  the  Ministry  of 
Public  Buildings  and  Works  would  oust  those  of  equal,  or  even 
in  some  cases  superior  qualifications,  at  present  employed. 
Perhaps  the  best  course  would  be  to  make  the  Historic  Buildings 
Councils  of  England  and  Wales,  which  at  present  make  no  grants 
for  churches  in  use,  responsible  with  resources  greatly  in  excess  of 
those  at  present  at  their  disposal.  Then,  the  question  of  the  future 
use  of  these  great  buildings  for  religious  purposes  would  certainly 
arise.  For  more  than  four  hundred  years  they  have  been  main- 
tained and  used  for  her  services  by  the  Anglican  Church.  It  the 
State  paid  the  cost  of  maintenance,  it  might  be  urged  that  the 
Church  should  no  longer  retain  her  exclusive  rights.  In  France 
(to  look  no  further)  where  the  State  maintains  the  fabrics,  the 
Roman  Church  enjoys  their  use;  but  the  position  there  does  not 
afford  a  parallel,  for  the  bulk  of  the  population  either  professes 
Catholicism  or  no  religion,  and  Protestants  are  relatively  few. 
Still,  with  the  ecumenical  spirit  prevailing  this  can  scarcely  rank 
as  a  major  problem. 

It  would  seem  illogical,  and  probably  impracticable,  to  halt 
State  intervention  at  the  cathedrals  and  churches  on  a  similar 
scale.  A  vast  number  of  parish  churches  of  the  highest  importance 
architecturally  are  in  villages  with  small  agricultural  populations 
quite  unable  to  bear  the  burden  of  maintaining  the  fabrics.  We 
are  frequently  reminded  of  their  predicament  by  attempts  to 
realise  precious  possessions,  most  notably  communion  plate.  To 
many  churchmen  the  sale  of  ancient  sacramental  plate  (and  how 
much  there  is  of  it  we  have  been  lately  reminded  by  Mr.  Charles 
Oman's  invaluable  book)  is  highly  distasteful,  indeed  except  in 
great  necessity,  reprehensible. 

Here  it  has  only  been  possible  to  touch  superficially  on  a  few 
aspects  of  this  complex  problem,  of  which  a  solution  satisfactory 
to  all  parties — Church,  State  and  Public — is  not  at  present  in 
sight.  'We  must  not  be  bled  to  death  by  our  buildings'  is  a 
declaration  that  should  command  widespread  sympathy.  The  loss 
of  blood  is  going  on  steadily  and  threatens  to  imperil  the  life  of 
the  church :  in  the  near  future  it  must  be  staunched. 
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The  Civic  Plate  and  Insignia  of 
the  City  of  York 

2;  The  Plate  charles  oman 


NO  English  city  except  London  appears  to  have  possessed  any 
appreciable  quantity  of  plate  before  the  middle  of  the  six- 
eenth  century.  It  is  not  surprising,  therefore,  that  the  beginning 
jf  the  York  civic  plate  starts  with  the  presentation  of  a  silver 
>arcel-gilt  ewer  and  basin  in  February,  1558,  by  Sir  Martin 
Bowes  who  had  already  given  the  sword  illustrated  in  the  pre- 
vious article.1  He  had  given  a  silver-gilt  ewer  and  basin  to  the 
City  of  London  and  had  served  as  Lord  Mayor  three  years  later. 
A  string  was  attached  to  his  gift  to  York  as  he  desired  that  the 
grace  at  the  end  of  each  Lord  Mayor's  dinner  or  supper  should 
conclude  with  'God  have  mercy  on  the  sowle  of  Sir  Martin 
Bowes,  Knight  and  some  tyme  Mayour  of  the  Citie  of  London 
and  all  christian  sowles'.2  The  earliest  inventory  of  plate  is  dated 
3rd  February,  1574,  when  the  outgoing  mayor  handed  over  to 
his  successor  besides  the  Bowes  ewer  and  basin  'two  gilt  pottes  of 
sylvar'  and  another  bequest  just  received  'one  sylvar  pott  wc  a 
lowe  cover  gilt'  which  had  come  very  appropriately  from  Mr. 
William  Tankard,  late  recorder.3  In  1577  was  garnered  in  another 
ewer  and  basin  from  Thomas  Mctcalf  who  was  like  Bowes,  a 
London  goldsmith.  It  does  not  seem  necessary  to  list  the  other 
benefactions  received  before  the  Civil  War  since  all  have  dis- 
appeared. Some  did  not  survive  long  as  pride  dictated  that  the 
Lord  Mayor  should  not  only  have  plenty  of  plate  but  that  it 
should  be  in  the  current  taste.  Thus  a  nest  of  double-gilt  goblets 
which  appear  in  the  1584  inventory  as  a  bequest  from  Alderman 
John  Dyneley,  were  in  1605  regarded  as  'owt  of  fashion'  and 
ordered  to  be  'altered  into  a  new  fashion  and  that  the  gift  of 
John  Dyneley  alderman  shalbe  engraved  upon  them'. 

Fate  dictated  that  the  Civil  War  should  break  out  on  the  door- 
step of  York  and  that  the  headquarters  of  the  northern  Royalist 
army  should  be  established  there.  This  did  not  mean  that  the 
citizens  were  undivided  in  their  loyalty  to  the  King.  There  was  a 
considerable  Roundhead  party  and  both  the  members  of  parlia- 
ment remained  at  Westminster.  On  28th  October,  1642,  Sir  Edward 
Cooper,  Lord  Mayor,  expressed  his  anxiety  with  regard  to  the 


Facing  page 

1.  Top  left.  Posset  cup.  Silver.  Mark  of  Seth  Lofthousc.  London  hall- 
mark for  1702-3.  Height  8  inches. 

2.  Top  right.  Cup.  Gold.  Bequeathed  by  Marmaduke  Rawdon.  Made  by 
M.  Best.  York  hall-mark  for  1672-3.  Height  9}  inches. 

3.  Bottom  left.  Standing  cup.  Silver-gilt.  Maker's  mark.  J  B.  London  hall- 
mark for  1679-80.  Height  174  inches. 

4.  Bottom  right.  Standing  cup.  Silver-gilt.  Mark  of  William  Holmes.  Lon- 
don hall-mark  for  1788-9.  Height  23  inches. 


safety  of  the  civic  plate  and  obtained  a  ruling  that  any  loss  which 
might  occur  should  be  the  liability  of  the  Common  Council.'  The 
real  threat  to  the  plate  was  to  come  from  the  debts  contracted  by 
the  City  because  of  the  war.  On  16th  February,  1643,  two  of  the 
aldermen  reported  that  they  had  weighed  up  the  plate  and  sug- 
gested that  so  much  should  be  sold  as  would  fetch  £100.  Lower 
down  on  the  same  document5  but  without  a  heading  is  a  list  of 
plate  with  what  appears  to  be  their  valuation  totalling  -£502.5.0. 
After  the  City  had  capitulated,  a  Parliamentary  city  council  was 
put  in  and  on  3rd  February,  1645,  we  find  it  appealing  for  in- 
formation as  to  what  had  happened  to  the  plate  since  all  that 
could  be  handed  over  to  the  new  Lord  Mayor  was  'four  beare 
bowlcs,  two  silver  saltes,  a  greater  &  a  lesser,  four  wine  bowles'.6 
None  of  these  has  survived  but  the  Parliamentary  city  coun- 
cillors soon  began  to  rebuild  the  collection.  Their  contributions 
have  since  perished  except  for  a  ewer  and  basin  (No.  5)  bearing 
the  London  hall-mark  for  1648-9  and  maker's  mark  star  over  orb. 
Both  pieces  are  engraved  with  the  arms  of  the  City  and  The  gift 
of  James  Hutchinson  late  alderman  oj  this  Citie  who  departed  tltis  Life 
the  20th  oj  Julie  Anno  Dominj  164 7  and  was  Lord  Maior  1634. lt: 
cannot  be  claimed  that  they  are  beautiful  or  that  the)-  reconcile 
us  to  the  loss  of  the  Bowes  or  Metcalf  ewers  and  basins. 

An  interesting  inventory  of  the  plate  taken  in  1681  shows  that 
by  that  date  the  collection  was  larger  than  it  had  ever  been  before. 
There  was  1083  oz.  of  silver  and  26  oz.  13  dwt.  of  gold.  Alas!  all 
this  has  perished  except  for  the  pieces  which  will  be  described. 
These,  however,  are  of  great  interest. 

In  the  previous  article  some  account  was  given  of  the  rich  and 
eccentric  Marmaduke  Rawdon  who  provided  the  gold  chain  for 
the  Lady  Mayoress.  His  will  which  was  proved  on  the  19th 
February,  1668,  contained  benefactions  for  the  City  plate,  which 
are  described  as  follows:  'one  drinking  cup  of  pure  gold  of  the 
vallew  of  one  hundred  pounds,  which  I  desire  my  executor  to 
have  handsomely  made,  and  the  citric  amies  and  my  amies 
graven  upon  it,  "This  is  the  guift  of  Marmaduke  Rawdon,  sonnc 
of  Laurence  Rawdon,  late  of  this  cittie  alderman";  alsoe,  I  give 
unto  the  said  cittie  a  silver  chamber  pott  of  the  value  of  term 
pounds,  booth  which  arc  to  goe  from  Lord  Maior  to  Lord  Maior, 
and  if  these  two  bee  converted  to  any  other  use  the  vallew  thereof 
to  return  to  my  executor  or  his  heirs.'7 

Both  commissions  were  handed  to  Marmaduke  Best  to  execute 
but  it  was  nearly  three  years  after  the  proving  of  the  will  before 
they  were  ready.  The  gold  cup  (No.  2)  is  of  a  standard  form  and 
Best  does  not  seem  to  have  taken  advantage  of  the  opportunity  of 
the  finer  finish  obtainable  with  the  more  precious  metal.  It  bears 
the  York  hall-mark  for  1672-3.  The  chamber-pot  (No.  6) 
follows  the  conventional  design  for  such  objects  and  is  engraved 
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in  a  manner  similar  to  the  cup,  though  the  inscription  differs 
slightly.  It  has  the  York  hall-mark  for  1671-2. 

The  other  survivors  from  the  168 1  inventory  are  described  in  it 
as  follows:  'Two  silver  tankards,  parcel  gilt  the  gift  of  alderman 
Bawtrey  128  oz.;  One  large  bowl,  double  gilt,  with  a  cover,  the 
gift  of  John  Turner,  Serjeant  at  law  sometime  recorder  of  York.' 

The  tankards  (No.  7)  follow  the  design  borrowed  from 
Scandinavia  in  being  mounted  on  three  feet  which  arc  in  the 
form  of  lions  sejant.  Another  lion  sejant  serves  as  the  thumb- 
piece.  They  arc  engraved  with  the  arms  of  the  City  and  of  the 
donor  and  a  scroll  inscribed  'The  Guift  of  Thomas  Bawtry  late 
Lord  Mayor  of  this  Citty  Anno  Dom.  1673'. 8  Although  both 
carry  the  York  hall-mark  for  1674-5,  one  has  the  mark  of  Marma- 
dukc  Best  whilst  the  other  has  that  of  John  Plummer.  The 
records  provide  no  explanation  for  this  division  of  the  order  but  it 
may  be  surmised  that  Plummer,  who  was  a  first-class  craftsman, 
had  complained  of  favouritism  since  Best  had  recently  completed 
both  the  Rawdon  orders. 

The  large  standing  cup  (No.  3)  presented  by  Serjeant  |ohn 
Turner  presented  to  the  Mayor  and  City  of  York,  in  1679,  as  is 
told  in  the  Latin  inscription,  is  a  splendid  example  of  its  kind.  It 
bears  the  London  hall-mark  for  1679-80  and  the  maker's  mark 
I  B  with  three  pellets  above  and  a  crescent  between  two  pellets  below. 
The  owner  of  this  mark  has  not  yet  been  identified  though  his 
work  was  outstanding. 

The  next  piece  in  date  is  a  monteith  (No.  8)  with  a  Latin  in- 
scription showing  that  it  was  given  by  Serjeant  George  Prickett, 
Recorder,  in  1699.  It  bears  the  hall-mark  for  that  year  with  the 
maker's  mark  of  Scth  Lofthouse.  Another  monteith  which  was 
made  to  match,  bears  an  inscription  recording  that  it  was  given 
by  Alderman  William  Pickering  in  1722  and  also  another  saying 
that  it  was  remade  in  1786.  The  maker  was  John  Kidder. 

A  pair  of  gadrooned  posset  cups  (No.  1)  bear  the  London  hall- 
mark for  1702  and  once  again  the  mark  of  Scth  Lofthouse.  The 
inscription  tells  another  sad  story  of  renewal:  'The  gift  of 
Leonard  Besson  twice  Lord  Mayor  of  this  City  rcnew'd  John 
Pcckitt  Lord  Mayor  1702.'  Besson  had  been  Lord  Mayor  in  1614 


5.  Ewer  and  basin.  Silver.  Maker's  mark,  stai 
over  orb.  London  hall-mark  for  1648-9.  Diametei 
(basin)  19^  inches. 
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and  1626  and  the  168 1  inventory  credits  him  with  'two  silvei 
canns  and  two  silver  goblets,  parcel  gilt'. 

In  1730  came  to  fruition  a  project  which  had  been  some  yean 
in  progress  and  the  Lord  Mayor  took  up  residence  in  the  Man- 
sion House.  The  decision  to  provide  the  Lord  Mayor  with  an 
official  residence  gave  a  fresh  slant  to  the  development  of  the 
civic  plate.  Hitherto  each  3rd  of  February,  the  plate  had  passed 
from  the  house  of  the  retiring  mayor  to  that  of  his  successor  aftei 
having  been  checked  at  the  Council  Chamber  on  Ouse  Bridge, 
Though  including  pieces  of  all  sizes,  it  was  strong  in  the  sort  ol 
display  pieces  which  might  be  lacking  from  the  private  plate  oi 
an  alderman.  With  the  opening  of  the  Mansion  House  it  became 
obvious  that  the  City  would  have  to  provide  ordinary  domestic 
silver  since  it  could  not  depend  on  the  Lord  Mayor  to  bring  hi; 


6.  Chamber  pot.  Silver.  Made  by  M.  Best.  York  hall-mark  for  1671-2 
Height  5  inches. 
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7.  Pair  of  tankards.  Silver  (formerly  parcel- 
gilt).  Made  by  M.  Best  and  J.  Plummer.  York 
hall-mark  for  1674-5.  Height  7  !  inches. 


•rivatc  plate  with  him.  For  the  remainder  of  the  century  there 
\  as  a  marked  tendency  to  supply  everyday  wants  by  refashion- 
ng  old  plate.  Thus  the  set  of  two  casters  and  a  mustard  pot 
No.  9)  made  by  John  Cookson  of  Newcastle  bears  an  inscription: 
The  Gift  of  Chr.  Maltby,  Alderman,  Renewed  1745,  James 
Jarnard,  Esq.  Mayor.'  Christopher  Maltby  had  presented  a 
double-gilt  pot'  in  1578  but  as  he  is  credited  with  silver  bowl  in 
he  1 68 1  inventory  it  would  seem  that  his  gift  had  already  been 
onverted  once.  The  everyday  plate  acquired  during  the  middle 
)f  the  eighteenth  century  is  not  very  interesting.  Since  the  York 
issay  office  was  closed  at  this  time  the  orders  tended  to  flow  to 
Newcastle. 

The  Adam  period  is  poorly  represented  in  the  plate  of  English 
:ities  but  York  provides  an  exception.  It  is  characteristic  of  the 
:hange  of  taste  in  the  last  seventy  years  that  Jewitt  &  Hope 
kimped  the  plate  which  we  have  now  to  describe.  During  this 
jeriod  the  City  had  the  advantage  of  having  on  its  Council 
John  Carr  of  York'  (1 723-1 807)  the  leading  architect  in  the 
lorth  of  England.  He  acquired  great  wealth  and  served  as  Lord 
Vlayor  in  1770  and  1784.  Unlike  some  of  the  other  architects  of 
his  period,  he  is  not  known  to  have  designed  plate  but  he  was  an 
rnportant  benefactor  and  it  does  not  seem  rash  to  assume  that  he 
ilso  guided  the  choice  of  his  colleagues  on  the  Council  when 
:hey  were  set  on  choosing  gifts.  Thus  the  two  earliest  Adam 
Dieces  to  arrive  are  inscribed  as  being  the  gift  of  Peter  Johnson, 
Elecorder.  The  first  is  a  splendid  silver-gilt  cup  (No.  4)  bearing 
:hc  mark  of  William  Holmes  and  London  hall-mark  for  1788-9. 
Its  cover  is  surmounted  by  a  figure  of  Justice.  On  the  front  are 
:he  City  arms  and  on  the  back  is  an  inscription  stating  that  it  was 
given  by  Peter  Johnson,  on  16th  January,  1789.  This  is  misleading 
iince  the  Chamberlain's  Accounts  show  that  in  fict  the  Council 
lad  paid  £110  to  Richard  Clark,  silversmith,'1  for  presentation 
:o  Johnson  who  would  seem  to  have  returned  it  forthwith.  The 
;econd  piece  is  a  handsome  urn-shaped  soup  tureen,  similarly 
nscribed,  with  the  mark  of  Henry  Chawncr  and  the  London 
tall-mark  for  1789-90.  This  would  seem  to  have  been  genuinely 
paid  for  by  Johnson  who  gave  at  the  same  time  a  hundred 
guineas  to  the  fund  for  lending  small  sums  to  the  poor.10  In  T796 
Carr  presented  a  second  tureen  (No.  1 0)  which  is  to  all  intents  a 
pair  to  Johnson's  though  bearing  the  mark  of  Peter  Podie.  Carr's 
most  important  gift  was  made  in  the  same  year  but  since  it  bears 


the  London  hall-mark  for  1 780-1  with  the  mark  of  Walter 
Twecdie,  he  must  have  bought  it  second-hand.  It  is  a  superb 
vase-shaped  tea-urn  (No.  11).  On  the  front  in  an  oval  medallion 
is  a  seated  figure  of  Commerce  holding  a  cornucopia  in  one 
hand  and  resting  the  other  upon  a  shield  bearing  the  arms  of 
Bristol.  In  the  background  arc  ships  and  what  might  be  taken  for 
a  fanciful  representation  of  the  gorge  of  the  Avon.  On  the 
handles  are  two  statuettes  of  females  each  holding  a  spear  and  a 
shield  (one  of  the  latter  is  missing).  It  is  not  clear  whom  they  are 
intended  to  personify  but  the  figure  on  the  lid  is  certainly 
America,  a  feather-capped  Indian  with  bow  and  quiver  with  an 
alligator  at  his  feet.  At  this  point  I  must  confess  that  I  have  been 
baffled.  The  two  most  probable  donors  are  the  City  of  Bristol 


8.  Monteith.  Silver.  Made  by  Seth  Lofthouse.  London  hall-mark  for  1699- 
1700.  Height  7|  inches. 
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9.  Two  casters  and  a  mustard  pot.  Silver.  Made  by  J.  Cookson.  Newcastle 
hall-mark,  dated  1745.  Height  7  inches  (larger  caster). 


and  the  Society  of  Merchant  Venturers  of  Bristol  but  enquiries 
have  so  far  produced  no  positive  results.  Of  the  two,  the  Mer- 
chant Venturers  are  the  more  likely  since  they  are  known  to  have 
been  very  generous  in  gifts  of  plate  in  the  eighteenth  century." 

In  the  same  year  that  Alderman  Carr  presented  the  tureen  and 
die  tea-urn  was  received  a  handsome  centrepiece  (No.  12)  bear- 
ing the  mark  of  William  Pitts  &  John  Preedy  with  the  London 
hall-mark  for  1796-7.  Its  central  feature  is  a  figure  of  Justice 
which  stands  on  a  pedestal  with  the  City  arms.  It  is  sheltered  by 
a  canopy  surmounted  by  a  figure  of  Fame.  It  is  complete  with  an 
oblong  octagonal  Sheffield  plate  plateau.  It  was  used  at  the  break- 
fasts given  to  the  judges  at  the  time  of  assizes.  The  name  of  the 
donor  is  unknown. 

Little  appears  to  have  been  added  to  the  plate  during  the  nine- 
teenth century,  the  only  considerable  item  being  an  epergnc  on  a 
mirror-topped  plateau,  presented  by  J.  L.  Foster,  editor  of  the 
Yorkshire  Post.  It  is  not  a  very  distinguished  work  and  bears  the 
London  hall-mark  for  1883. 

York  has  been  lucky  in  the  gifts  received  during  the  present 
century  more  of  which  would  have  been  illustrated  had  space 
permitted.  Firstly,  there  is  a  little  group  of  pieces  by  York  gold- 
smiths. Two  coconut  cups  were  presented  by  Alderman  J.  B. 
Morrcll.  One  is  simply  mounted  and  has  a  baluster  stem  on  a 
round  foot.  It  carries  the  mark  of  Robert  Williamson  with  the 
York  hall-mark  for  t 624-5.  The  other  has  a  stem  in  the  form  of 
an  infant  Hercules  resting  on  a  round  foot.  It  has  the  mark  of 
George  Gibson  with  the  York  hall-mark  for  1682-3.  A  tankard 
made  by  Thomas  Mangy  with  the  York  hall-mark  for  1679-80 
came  as  a  gift  from  Alderman  F.  W.  Terry.  In  1944  four  York 
citizens  joined  to  present  a  large  two-handled  vase  and  cover  in 
the  Regency  style,  which  had  served  as  a  prize  at  the  Spring 
Races  in  1832.  Round  the  foot  is  engraved  Manufactured  by 
Barber,  Cattle  &  North,  York.  It  bears  that  firm's  mark  but  the 
London  hall-mark  for  1832. 

In  1935  the  councils  of  the  Yorkshire  cities  and  boroughs  and 
of  the  three  ridings  joined  to  present  a  piece  of  plate  to  com- 
memorate the  centenary  of  the  reform  of  local  government. 


10.  Soup  tureen.  Silver.  Made  by  Peter  Podie.  London  hall-mark  for  1796-7, 
Height  13  inches. 


11.  Tea-urn.  Silver.  Made  by  Walter  Tweedie.  London  hall-mark  for 
1780-1.  Height  24  inches. 
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2.  Centrepiece.  Silver.  Made  by  W.  Pitts  and  J.  Preedy.  London  hall- 
nark  for  1796-7.  Height  24  inches. 


riitherto  the  City  plate  had  been  without  any  important  piece  in 
:he  rococo  style  which  had  been  in  fashion  during  the  period 
.vhen  there  had  been  an  urgent  need  to  provide  everyday  plate 
or  the  Mansion  House.  It  was  fortunate,  therefore,  that  the 
:hoicc  fell  upon  a  large  two-handled  cup  and  cover  (No.  13) 
mibossed  on  one  side  with  infant  bacchanals  and  on  the  other 
with  a  boar  hunt.  The  cover  is  decorated  with  vine  scrolls  and  is 
urmounted  by  a  figure  of  a  putto  seated  on  a  goose.  It  has  the 
-ondon  hall-mark  for  1765-6  with  the  maker's  mark  C.  C  which 
s  probably  that  of  Charles  Clark.  The  fact  that  this  tine  piece  was 
jresentcd  in  commemoration  of  the  Municipal  Reform  Act  of 
[83s  illustrates  how  opinion  with  regard  to  civic  plate  has  gone 
:ull  circle.  This  Act  had  been  deadly  to  civic  plate  since  the 
Radicals,  who  gained  command  of  many  councils  at  its  coming 
nto  operation,  regarded  it  as  symbolic  of  the  corrupt  old  times 
md  many  councils  gave  immediate  instructions  for  it  to  be  sold. 
Fortunately,  this  madness  did  not  spread  to  York. 

In  the  previous  articles  dealing  with  the  plate  of  Norwich  and 
Portsmouth,12  it  was  possible  to  conclude  with  mention  ot 
:xamplcs  of  the  work  of  good  modern  craftsmen.  There  is  noth- 
ing comparable  at  York  at  present. 


/  should  like  once  more  to  tliank  the  Lord  Mayor  and  Corporation 
of  York  for  giving  me  permission  to  study  the  plate  and  to  publish  my 
conclusions  and  to  the  staff  0)  the  Mansion  I  louse  who  made  this  easy. 
I  must  also  tfiank  Mr.  O.  S.  Tomlinson,  City  Librarian,  and  Miss 
Fowkes  for  guiding  me  through  the  documents. 

NOTES 

'The  article  dealing  with  the  insignia  appeared  in  The  Connoisseur,  October  1967. 
2York  Civic  Records,  V,  1946,  p.  175. 

3Honse  Hook,  B.25,  f. mb.  When  documents  are  quoted  without  a  reference  the 
latter  w  ill  be  found  in  Llewellyn  jewitt  &  W.  H.  St  John  Hope,  Corporation  Plate 
&  Insignia  of  Office,  II,  1895,  pp.  445-78.  They  missed  the  1574  inventory  and  in 
consequence  went  astray  over  some  of  the  early  gifts. 
4  House  Book,  B.36,  f.77. 
Hbidft.  98,98b. 
e Ibid fF.  1 70- 1. 

7Tlie  Life  ofMarmaduke  Rawdon  of  York,  Camden  Society,  1863,  p.  xxxiii. 
"Lord  Mayor  in  1670. 

'•'This  would  doubtless  be  the  London  goldsmith  of  that  name,  who  was  acting 

merely  as  retailer. 

10 House  Book,  13. 45,  f.319. 

"I  put  forward  a  suggestion  made  by  Miss  Ralph,  Bristol  City  archivist,  that 
Admiral  Rodney  might  have  been  the  recipient.  He  arrived  at  Bristol  in  Sep- 
tember, 1782,  after  his  victory  over  the  French  fleet  off  Jamaica  on  12th  April.  He 
received  a  hearty  welcome  and  returned  again  in  November  when  he  dined  at 
Merchants'  Hall  and  was  made  a  freeman  of  the  Merchant  Venturers.  The  gifts 
customarily  presented  by  the  Merchants  to  victorious  naval  commanders  were 
usually  drinking  vessels  but  Rodney  was  already  afflicted  with  gout  which  was 
later  to  kill  him.  This  theory  makes  it  necessary  to  assume  that  the  donors  acquired 
a  tea-urn  which  had  been  in  stock  for  two  years  and  got  the  commemorative 
medallion  and  the  statuettes  added  for  the  presentation. 
nThe  Connoisseur,  April  and  May  1964;  December  1965. 


13.  Standing  cup.  Silver.  Made  by  Charles  Clark  (?).  London  hall-mark  for 
1765-6.  Height  23  inches. 
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Looking  at  ancient  Egypt 


in  the  Royal  Ontario  Museum 


WINIFRED  NEEDLER 


THE  early  history  of  the  Royal  Ontario  Museum's  extensive 
Egyptian  collection,  in  the  days  of  its  founder  Dr.  C.  T. 
Currefly,  and  the  detection  of  forgeries  were  briefly  discussed  in 
the  October  issue  of  The  Connoisseur.  This  second  and  final  look 
at  the  collection  will  illustrate  the  kind  of  work  that  must  be  done 
here,  as  in  all  great  museums,  to  make  the  material  useful  both 
to  scholars  and  to  visitors.  The  two  functions,  scholarly  exposi- 
tion and  authoritative  interpretation,  are  inseparable,  and  the 
work  behind  the  scenes  is  sometimes  in  itself  of  great  general 
interest. 

Aptitude  in  the  initial  detection  of  forgeries  usually  comes 
through  long  and  systematic  study  of  collections,  a  study  which 
must,  of  course,  determine  infinitely  more  than  whether  speci- 
mens arc  genuinely  ancient.  Identification  and  interpretation 
usually  mean  not  only  examining  actual  objects  in  as  many  Egyp- 
tian collections  as  possible  but  hunting  for  relevant  material 
among  thousands  of  published  works  (usually  well  illustrated). 
And  so,  in  working  over  an  Egyptian  collection,  where  the 
specimens  come  from  a  large  number  of  different  known  and 
unknown  sources,  it  is  generally  easiest  to  concentrate  on  a  single 
subject-category.  This  was  done  about  twenty  years  ago  with  the 
Royal  Ontario  Museum's  mummies  and  coffins. 

Not  until  this  job  was  finished  after  many  months,  and  new 
labels  for  the  whole  mummy  gallery  had  been  put  out,  was  there 
a  hint  that  trouble  was  afoot.  The  labelling  was  done  as  quietly  as 
possible,  because  it  is  well-known  that  the  museum  visitors  do  not 
like  their  favourite  antiquities  to  be  re-identified.  One  mummy 
only  had  long  been  exposed  to  view.  It  had  been  famous  as  an 
Egyptian  princess  through  no  fault  of  the  Museum  but  because  it 
had  been  featured  in  a  popular  scries  of  radio  fairy-tales.  It  had 
been  clear  for  some  time  that  the  mummy  was  not  a  princess,  but 
museum  legends  cannot  safely  be  challenged  until  all  evidence  is 
duly  recorded  and  produceablc  on  demand. 

The  mummy  itself,  a  man,  reveals  no  clue  to  its  identity,  and 
the  coffin  in  which  it  has  always  reposed  undoubtedly  belonged 
to  a  man  who  lived  about  600  B.C.  (No.  1).  His  name  An-tjau,  a 
well-known  masculine  name  spelt  here  with  the  masculine 
determinative,  is  written  all  over  it,  together  with  the  names  of 
his  father  and  mother.  This  change  might  have  been  kept  out  of 
the  newspapers,  but  one  day  a  reporter  wandering  around  in 
search  of  space-fillers  found  out  about  it.  He  took  notes  and 
photographs  and  laid  them  away.  Nothing  happened  for  years 
and  the  danger  seemed  to  have  passed.  Then  in  1953  came  the 
news  that  made  An-tjau  topical:  Christine Jorgensen  in  Denmark 
changed  from  man  to  woman.  The  story  under  the  Toronto 
headline,  'Princess  of  the  Nile  now  a  man',  spread  over  the  whole 
continent. 

The  mummies  and  coffins,  like  most  of  the  common  objects  of 
daily  life  in  the  collection,  were  acquired  early  in  the  Museum's 
history.  More  recently  the  growth  of  the  collection  has  been 
concentrated  upon  sculpture  and  finer  objects  of  applied  art  which 
illustrate  the  artistry  and  technical  skill  of  the  ancient  Egyptians. 


1.  Coffin  of  An-tjau,  son  of  Ankh-Hor  and  the  lady  Tjes-Net-peret. 
Stuccoed  and  painted  wood.  On  the  chest  is  a  winged  figure  of  the  goddess 
Mut,  below  which  is  a  small  picture  of  the  mummy  lying  on  its  couch. 
Between  figures  of  various  other  deities  are  written  charms  which  repeat- 
edly give  the  name  of  the  coffin's  owner.  Length,  75  inches. 

While  Egyptian  sculpture  of  suitable  quality  generally  has  to  be 
purchased  at  a  high  price  on  the  antiquities  market  this  is  not 
always  so. 

A  remarkably  fine  wooden  statue  inscribed  with  the  owner's 
name  and  title,  a  district  magistrate  named  Iby-ref,  came  to  the 
Museum  as  a  gift  after  more  than  sixty  years  of  private  owner- 
ship in  Toronto  (Nos.  2  and  7).  Its  eyes  have  copper  lids,  alabaster 
w  hites  and  pupils  of  resin,  in  which  the  finger-prints  of  the 
ancient  craftsman  can  be  detected.  Although  statuary  of  every 
period  is  represented  in  the  collection,  most  of  it  is  fragmentary. 
Therefore  it  was  a  most  exciting  privilege  to  accept  this  priceless 


144 


:.  Wooden  statue  of  the  District  Magistrate  Iby-ref.  12th  Dynasty  (20th- 
;9th  century  B.C.).  The  base  is  inscribed  with  a  funerary  prayer  to  Osiris 
which  contains  Iby-ref's  name  and  that  of  his  mother  Sat-mentu.  His 
:ostume  consists  simply  of  a  long  stiffly  folded  wrap-around  skirt.  Left 
irm,  left  ear,  front  of  feet  and  tie-string  of  skirt  missing.  Height  (including 
jase)  18  inches.  Before  it  was  presented  to  the  Museum  the  statue  had  been 
n  a  private  Toronto  collection  since  about  1900.  Anonymous  gift. 


piece  for  the  Museum  from  a  generous  anonymous  donor. 

I  he  statue's  owner  had  not  been  a  collector  of  Egyptian  art.  It 
had  been  purchased  in  Egypt  during  a  world  cruise  at  the  begin- 
ning of  the  present  century  and  had  remained  in  her  Toronto 
home,  its  true  value  unsuspected,  until  her  recent  death.  Its 
authenticity  and  importance  were  immediately  evident;  the 
problem  has  been  to  identify  and  date  it.  At  first  certain  features 
suggested  that  it  might  belong  to  the  Amarna  period  (Tutan- 
khamun's),  but  further  study  both  of  the  style  of  the  figure  and  of 
the  short  offering  formula  on  the  base  points  unmistakably  to  the 
1 2th  Dynasty,  perhaps  the  reign  of  Sesostris  III  (1 878-1 842  B.C.). 
The  excitement  of  finding  another  such  marvellous  piece  of 
sculpture  from  ancient  Egypt  in  Toronto  will  probably  seldom 
be  the  lot  of  the  Museum,  but  as  the  city  grows  and  the  world 
contracts  more  major  Egyptian  works  that  have  been  conserved 
privately  for  many  years  are  likely  to  be  found  close  at  hand. 

A  tiny  piece  of  so-called  cloisonne  jewellery  in  the  form  of  a 
bird's  wing,  one  of  Dr.  Currelly's  early  acquisitions,  shows  that 
small  fragments  may  sometimes  be  as  interesting  as  complete 
work:  its  technical  details  are  more  clearly  seen  by  reason  of  its 
very  incompleteness  (No.  6).  Its  design,  its  quality,  the  minute 
size  of  the  cloisons  (the  upper,  blue  feathers  are  little  more  than 
j$  of  an  inch  long)  and  the  fact  that  all  the  iiday  is  semi-precious 
stone  (not  glass)  indicate  the  12th  Dynasty.  The  cloisons,  to  which 
the  inlay  was  fitted  with  marvellous  precision,  were  formed  by 
strips  of  sheet-gold  soldered  on  to  a  gold  plate.  It  may  have 
belonged  to  a  pectoral  ornament  such  as  the  well-known  pieces 
from  Dahshur  and  Lahun  in  Cairo  and  New  York.  As  is  usual  with 
fragmentary  material  in  the  collection  one  of  our  first  tasks  was  a 
theoretical  reconstruction,  which  served  eventually  to  make  its 
design  more  comprehensible  when  it  was  placed  on  exhibition. 
Many  pieces  from  the  tomb  of  Tutankhamun  are  in  the  same 
technique,  but  on  the  whole  neither  their  design  nor  their 
execution  is  as  fine  as  in  the  I2th-Dynasty  jewellery,  which  is  five 
hundred  years  earlier,  and  opaque  coloured  glass  imitating  the 
stones  is  often  substituted  in  the  later  work. 

Egyptian  beads  are  used,  like  pottery,  to  date  associated  objects 
in  excavation,  but  no  published  corpus  of  them  exists.  Thousands 
of  beads  in  our  collection  have  been  typed  by  means  of  studying 
innumerable  relevant  publications,  and  the  result,  a  comprehen- 
sive selection  of  classified  specimens  from  prehistoric  to  Roman, 
is  on  permanent  exhibition.  One  of  the  interesting  features  of  our 


|.  Section  of  a  modern  mural  in  the  Royal  Ontario  Museum's  second  Egyptian  gallery.  It  is  a  selection,  adaptation  and  restoration  of  ancient 
Egyptian  wall-pictures  and  is  intended  to  explain  the  manufacture  and  use  of  the  actual  objects  of  daily  life  shown  beneath  it.  This  dinner-party  scene  is 
sorrowed  from  a  well-known  private  tomb  of  the  late  18th  Dynasty  at  Thebes  dated  to  the  first  quarter  of  the  14th  century  B.C.  Height  of  panel,  about 
15  inches. 
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4.  Inlaid  trinket-box  skilfully  made  out  of  three  different  kinds  of  wood, 
late  18th  Dynasty  (14th  century  B.C.).  The  sliding  lids  of  the  two  separate 
compartments  were  fastened  with  cords  between  the  upper  and  lower 
knobs  and  were  sealed  with  the  owner's  seal-scarab.  The  two  seal  impres- 
sions on  the  'sealing-wax'  of  refined  clay  help  to  date  the  box.  Length  of 
box,  6  J  inches. 

bead  collection  is  material.  In  a  selection  ot  Middle-Kingdom 
beads  (No.  9)  w  e  see  gold,  which  was  mined  in  the  Eastern  Desert 
between  the  Nile  Valley  and  the  Red  Sea  as  far  north  as  Qena  in 
Middle  Egypt  but  mostly  in  Nubia  far  to  the  south.  We  also  sec 
carnelian,  amethyst,  green  feldspar  and  hematite,  all  stones  which 
were  found  in  or  close  to  the  Nile  Valley;  turquoise,  which  was 
mined  in  Sinai;  and  lapis  lazuli,  which  since  prehistoric  times  had 
been  brought,  probably  by  intermediate  traders  in  Mesopotamia, 
from  Afghanistan.  The  small  beads  on  the  uppermost  string  are 
Egyptian  faience,  a  plastic  composition  made  out  of  powdered 
quartz  and  covered  with  a  brightly  coloured  vitreous  glaze, 
which  had  become  common  for  costume  jewellery  by  Tutan- 
khamun's  time.  A  fine  collar  of  faience  beadwork,  very  similar  to 


collars  found  in  Tutankhamun's  tomb  and  contemporary  wit! 
him,  came  from  Petrie's  excavations  at  Amarna  (No.  8).  It 
polychrome  beads  are  in  the  form  of  dates,  grapes,  leaves  an< 
lotus-buds,  with  lotus-flower  end-pieces.  ^ 

Since  the  collection  is  intended  as  an  aid  to  the  interpretation  o 
the  material  culture  of  ancient  Egypt  we  must  consult  the  ancien 
wall-pictures  that  so  lucidly  explain  the  manufacture  and  use  o 
our  individual  objects.  Hundreds  of  publications  are  devoted  t( 
these  wonderful  pictures,  which  are  capable  of  giving  detailec 
information  on  almost  every  aspect  of  ancient  Egyptian  daily  lif< 
when  once  we  become  familiar  with  their  methods  of  communi 
cation.  In  one  of  the  Museum's  Egyptian  galleries  a  moderr 
mural  frieze  based  on  a  selection  of  ancient  paintings  is  scaled  tc 
explain,  but  not  to  compete  with,  the  actual  objects  exhibited  be- 
neath it.  For  example,  the  lady-guests  being  served  with  food  anc 
wine,  a  scene  adapted  from  the  beautiful  and  well-known  replies 
by  Nina  Davies,  shows  an  upholstered  chair,  cushioned  stool, 
vessels  of  pottery,  metal  and  faience,  and  other  household  furn- 
ishings (No.  3). 

The  Museum's  specimens  of  actual  wooden  furniture  are  most- 
ly fragmentary.  Yet  the  stool,  furniture  legs,  headrests  and  trin- 
ket-box reveal  the  skill  of  the  ancient  Egyptian  cabinet-maker  anc 
illustrate,  on  close  view,  many  interesting  details  of  construction 
such  as  mortise  and  tenon  joints  secured  with  wooden  dowel- 
pins,  angle-braces,  tongue-and-groovc  joints,  perforations  tc 
attach  seat-coverings,  glue,  and  the  absence  of  metal  nails.  Th< 
wooden  trinket-box  (No.  4)  deserves  special  mention.  It  is  mucl 
the  same  type  of  piece  and  about  the  same  size  as  the  exquisite 
ivory  example  from  the  tomb  of  Tutankhamun  and  is  certainb 
of  the  same  period.  It  is  probably  made  of  cypress-wood  inlaw 
with  boxwood;  laboratory  examination  of  other  pieces  show: 
that  both  these  woods  were  used  for  boxes  of  the  1 8th  Dynasty 
The  knobs  are  of  ebony,  an  easily  recognized  dark  southern  wooc 
commonly  used  for  knobs  in  this  period.  (Although  this  ancien 
Egyptian  ebony  has  been  identified  with  a  tropical  African  ebon] 
botanically  distinct  from  Diospyros  ebenum,  the  'true'  ebony  o 
southern  India  and  Ceylon,  there  can  be  no  doubt  that  thi 
ancient  Egyptian  wood  was  the  original  ebony  since  'ebony'  i 
one  of  the  few  words  which  we  have  inherited  from  the  ancien 
Egyptians.)  The  box  is  divided  into  two  compartments,  each  witl 


5.  Gameboard  for  playing  the  thirty-square  game  that  the  ancient  Egyptians  called  senet,  the  squares  being  plaques  of  glazed  steatite  (soapstone).  The 
five  'marked'  squares  at  the  right  end  of  the  bottom  row  were  functional  in  the  game.  They  are  inlaid  with  cryptic  hieroglyphic  devices  in  engrave< 
lapis  lazuli.  The  wooden  box  framing  the  squares  is  restored.  Squares  about  2  j  inches  long  by  1^  inches  wide. 
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Fragment  of  cloisonne- work  in  the  shape  of  a  bird's  wing,  I2th  Dynasty 
991-1786  B.C.),  gold  inlaid  with  turquoise,  lapis  lazuli  and  carnclian.  It 
robably  formed  part  of  a  pectoral  ornament  (pendant)  in  which  a  royal 
ame  and  other  decorative  elements  appeared  between  two  falcons  sym- 
olizing  the  sun-god.  The  piece  is  shown  against  a  theoretical  reconstruc- 
on  based  on  complete  examples  in  similar  style  and  technique.  Length  of 
'ing,  1  inch. 

.  Upper  part  of  the  statue  of  Iby-ref,  shown  in  No.  2.  The  eyes  have  copper 
ds,  alabaster  whites  and  pupils  of  resin,  in  which  the  finger-prints  of  the 
ncient  craftsman  can  be  detected.  This  is  an  unusually  fine  example  of 
2th-Dynasty  wooden  statuary.  Distance  between  eyebrow  and  chin,  il 
iches. 


8.  Faience  collar  consisting  of  beads  in  the  form  of  fruit,  leaves  and  flowers. 
Egyptian  'faience',  a  cheap  substitute  for  stone  beads,  was  invented  in  pre- 
historic times  (before  3000  B.C.),  and  became  very  popular  for  beads  in  the 
New  Kingdom.  Width  of  end-pieces  (at  petal  tips),  2]  inches. 


9.  Selection  of  beads  dated  to  the  Middle  Kingdom  (2lst-i9th  century  B.C.). 
In  the  upper  group  the  long  necklace  and  the  bracelet  contain  gold  beads 
and  the  short  necklace  blue  faience  beads.  The  rest  are  carnelian,  turquoise, 
lapis  lazuli,  amethyst,  green  felspar  and  hematite.  Since  beads  were  com- 
monly used  at  all  periods  while  their  form  and  material  changed  they  are 
useful  for  dating  associated  objects.  Length  of  scarab  (upper  group),  f  inch. 
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10.  King  Akhenaten  (about  1379-1367  B.C.)  ac 
Queen  Nefertiti  worshipping  the  Aten  who: 
life-giving  rays  end  in  symbolic  hands.  Relie 
sculpture  in  limestone,  probably  parts^  of 
block  originally  in  a  royal  building  at  Aman 
but  re-used  in  a  temple  of  Ramesses  II  (1304-12; 
B.C.)  at  Hermopolis.  The  hieroglyphic  inscrij 
tion  shows  that  at  least  one  of  Nefertiti's  si 
daughters  appeared  behind  her.  Height  an 
length  of  fragment,  8  and  18A  inches. 


II.  Reconstruction  of  the  relief-sculpture  of 
Akhenaten  and  Nefertiti  (No.  10),  according  to 
the  many  published  wall-pictures  of  Akhen- 
aten's  reign  which  show  other  incomplete  rep- 
resentations of  the  king,  queen  and  princesses 
worshipping  the  Aten. 

a  separate  sliding  lid.  The  lids  were  fastened  with  cords  between 
the  upper  and  lower  knobs,  and  a  dab  of  fine  clay  on  the  cord, 
impressed  with  the  owner's  seal-scarab,  sealed  the  box.  The  style 
and  motif  of  the  impression  help  to  establish  the  date. 

The  collection  offers  a  store  of  first-hand  information  on  metal- 
working,  stone-working,  pottery,  glass,  agriculture,  writing, 
recreation,  and  other  activities.  These  subjects,  too,  are  described 
in  detail  by  the  ancient  wall-pictures  which  illuminate  the 
Museum's  examples. 

Many  examples  are  known  of  the  thirty-square  gamcboard 
used  to  play  the  game  which  the  ancient  Egyptians  called  senet. 
Among  them  are  several  exquisite  boards  in  the  Cairo  Museum 
which  come  from  the  tomb  of  Tutankhamun.  On  senet  boards 
five  squares  at  one  end  are  regularly  marked  with  certain 
hieroglyphic  signs.  Each  of  the  two  players  was  provided  with  a 
set  of  five  men.  Throw-sticks  or  knuckle-bones,  fore-runners  of 
dice,  were  used  with  it,  probably  to  determine  each  play. 

A  handsome  gamcboard  in  the  Royal  Ontario  Museum,  dated 
to  the  19th  Dynasty  (i4th-i  3th  century  B.C.),  represents  the  same 
game  (No.  5).  All  thirty  of  its  glazed  steatite  squares  are  preserved; 
the  wooden  box  supporting  them  is  a  restoration.  Five  squares 
are  specially  marked  with  hieroglyphic  signs  inlaid  with  engrav- 
ed lapis  lazuli.  A  detailed  study  of  senet  boards,  carried  out  in 


connection  with  this  particular  example,  contributed  a  little  t 
the  knowledge  of  the  game :  for  instance,  its  history,  the  positic 
of  the  players  (it  had  been  supposed  that  they  sat  at  the  ends  ( 
the  board),  and  the  functional  character  of  the  five  marke 
squares,  which  had  not  been  recognized  as  an  integral  part  of  tr 
game. 

It  is  pleasant  to  think  that  our  board  has  thus  made  a  contribi 
tion,  even  though  a  small  one,  to  the  treasure  of  Tutankhamui 
for  it  has  shed  a  little  fresh  light  on  the  Tutankhamun  gam< 
boards.  That  it  can  do  so  is  only  to  be  expected.  Comparab 
work  with  complex  Egyptian  antiquities  is  being  done  i 
museums  everywhere,  and  is  steadily  contributing  to  internatior 
al  knowledge  of  ancient  Egypt. 

The  healthy  growth  of  an  Egyptian  collection  depends  on  man 
things.  Certainly  keeping  in  touch  with  the  antiquities  market 
one  of  them,  for  Egyptian  antiquities  of  high  artistic,  historical  c 
technical  interest  seldom  come  direct  from  excavations  to  Wes: 
ern  museums,  even  to  those  institutions  which  organize  archaec 
logical  expeditions.  But  when  an  ancient  object  is  considered  fc 
purchase,  without  clear  evidence  of  its  original  provenance, 
must  be  studied  with  special  care.  Among  the  Museum's  man 
tine  relief-sculptures  purchased  on  the  market  is  one  whic 
undoubtedly  belongs  to  the  reign  of  the  heretic  king  Akhenate 
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bout  1379-1367  B.C.).  It  probably  came  from  a  building  in  his 
;w  capital  Akhctatcn  ('the  Horizon  of  Atcn'),  now  usually 
llled  by  the  modern  name  Amarna.  It  probably  reached  the 
Lodern  market,  however,  via  the  site  of  the  ancient  city  Hermo- 
olis,  across  the  Nile  from  Amarna,  where  large  numbers  of 
bcorated  limestone  building-blocks  from  Amarna  were  re-used 
1  a  temple  by  the  architects  of  Ramesses  II  (1 304-1237  B.C.). 
his  fragmentary  wall-sculpture  shows  the  familiar  head  of 
Jueen  Nefertiti,  the  familiar  neck  and  chin  ot  Akhcnaten,  part  of 
1  inscription  identifying  one  of  their  six  daughters,  and  a  few  of 
le  rays  of  the  Aten,  Akhenaten's  revolutionary  form  of  the  old 
in-god  (No.  10).  A  theoretical  reconstruction  of  this  often 
•peated  scene  of  the  royal  family  worshipping  the  Aten  was 
lade  on  paper  for  exhibition  purposes,  a  comparatively  simple 
latter,  as  it  merely  required  the  study  of  many  similar  scenes 
om  the  Amarna  monuments  (No.  1 1). 

The  fine  relief  of  Maya,  w  hich  was  also  purchased  on  the  New- 
ark antiquities  market,  was  a  more  complicated  problem  (No. 
2).  It  represents  a  part  of  a  funeral  scene.  Six  women  are  standing 
1  attitudes  of  grief  and  a  seventh  is  kneeling  in  front,  to  scatter 
ust  on  her  head.  Above  them  is  preserved  part  of  an  inscription 
.hich  includes  the  name  and  titles  of  the  owner,  'the  Royal 
cribe  and  Chief  of  the  Treasury  Maya'.  The  inscription-register 
edged  with  distinctive  double  lines  which  helped  in  the  final 
lentification  of  the  relief.  The  piece  was  obviously,  from  its 
vie,  late  1 8th  or  early  19th  Dynasty.  Purchase  had  to  be  made 
without  further  study;  the  search  for  Maya  came  later.  The 
icntitication  of  such  pieces  as  this  has  been  made  possible  in 
auseum  research  by  the  ever-increasing  publication  of  many 
undreds  of  books  and  articles  devoted  to  ancient  Egyptian  wall- 
ictures. 

Reliefs  from  a  tomb  owned  by  a  man  bearing  the  same  name 
nd  titles  were  recorded  and  published  in  the  monumental 
;raphic  survey  of  Lepsius  (1 849-1 859).  Now  inaccessible  and 
■robably  completely  destroyed,  the  tomb  of  Maya  was  situated 
t  Saqqara,  the  royal  cemetery  of  ancient  Memphis.  Among  the 
eliefs  of  Maya  published  by  Lepsius  are  incomplete  scenes  of  the 
omb-owncr  receiving  offerings,  usually  accompanied  by  ladies 
>f  his  household.  But  the  most  interesting  of  the  Lepsius  scenes 
s  a  funeral  procession,  with  parts  of  other  funeral  scenes  above, 
rhis  funeral  procession  was  later  acquired  by  the  Berlin  Museum. 
\bout  ten  more  sculptured  blocks  from  Maya's  tomb  were 
ound  re-used  in  a  Coptic  monastery  at  Saqqara,  and  are  now  in 
he  Cairo  Museum:  more  family  offering  scenes;  Maya  adoring 
he  Hathor  cow;  and  a  fine  scene  of  scribes  numbering  foreigners 
nd  humped  cattle. 

The  funeral  procession  in  Berlin,  studied  from  a  published 
)hotograph,  shows  the  same  distinctive  inscription-register  that 
s  seen  in  our  relief.  Above  this  it  shows  vestiges  of  feet,  kneeling 
eg  and  hand  on  ground,  which  correspond,  in  scale  and  position, 
o  the  figures  of  the  Toronto  relief,  proving  beyond  all  doubt 
hat  the  Toronto  ladies  were  originally  on  the  wall  of  Maya's 
omb-chapel  immediately  above  the  Berlin  funeral  procession. 

The  group  of  mourning  women  probably  consisted  of  more 
han  the  seven  visible  in  our  relief.  The  Lepsius  drawing  shows 
ioth  the  lower  register  in  Berlin  and  an  attached  section  at  the 
ight  end  of  the  upper  register  to  which  our  piece  belongs.  This 
ight-end  section  shows  four  of  the  familiar  funeral  booths 
died  with  food,  which  were  probably  offered  to  the  deceased  by 
tidividual  friends  or  relatives.  We  therefore  have  a  definite 
titervening  space  in  which  we  might  attempt  to  make  a  hypo- 
hetical  reconstruction.  The  funeral  scenes  from  other  tombs  vary 

great  deal  in  choice  and  arrangement  of  subject  but  the  scene  of 


12.  Mourning  women  at  the  funeral  of  the  Royal  Scribe  and  Chirf  of  the 
Treasury  Maya.  Part  of  the  all-over  decoration  in  fine  relief  on  the  lime- 
stone masonry  walls  of  his  tomb  at  Saqqara.  Reign  of  Tutankhamun  (about 
1360-1350  B.C.).  Height  and  width  of  fragment,  18]  and  13]  inches.  Pur- 
chased with  funds  from  the  Reuben  Wells  Leonard  Bequest. 


the  'opening  of  the  mouth'  ceremony  with  upright  mummy, 
priests  and  mourning  female  relatives  would  tit  the  space  and 
would  be  a  natural  choice  in  the  context.  The  Berlin  relief  shows 
the  hauling  of  three  statues  and  what  is  perhaps  the  shrine  that 
held  the  canopic  jars.  In  the  Lepsius  drawing  there  is  a  vestige  of  a 
third  register  above  the  booths  showing  the  hooves  of  cattle  and 
the  legs  of  walking  figures.  This  is  probably  from  part  of  the 
funeral  scene  showing  the  cows  which  traditionally  drew  the 
catafalque,  and  accompanying  priest. 

Three  magnificent  seated  statues,  slightly  more  than  life-size, 
came  to  the  Leiden  Antiquities  Museum  from  an  early  private 
collection,  and  their  inscriptions  show  that  they  represent  our 
Maya  and  his  lady  Meryet.  Studying  these  statues  stylistically  and 
finding  corroboration  in  an  inscription  dating  a  statue  of  another 
nobleman  very  close  in  style  to  the  Maya  statues,  we  ventured  to 
date  our  relief  to  the  reign  of  Tutankhamun  or  Haremheb  (about 
1360  to  1325  B.C.).  This  date  soon  proved  to  be  correct,  for  the 
Maya  of  the  mourning  women  is  certainly  the  same  Maya  who, 
as  a  devoted  servant  and  friend  of  the  young  king,  dedicated  an 
effigy  figure  and  shawabti  at  Tutankhamun' s  funeral.  Thus  he 
left  his  name  in  the  most  famous  of  tombs  while  securely  dating 
his  own  tomb,  including  the  scene  from  his  funeral  in  the  Royal 
Ontario  Museum.  (Concluded.) 
Photography  by  Leigh  Warren. 
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Silks  for  the  American  market:  2 


NATALIE  ROTHSTEIN 

IT  was  in  a  sorrowful  tone  that  Philip  Livingston  of  Albany 
wrote  to  Samuel  Storke  in  London  telling  him  of  the  defici- 
encies in  his  last  order.  The  mohair  was  coarse,  the  chintzes  were 
the  wrong  colour  and  he  feared  that  he  might  have  to  order  from 
another  merchant  in  the  future  .  .  .  'for  everything  will  not  sell 
here  as  in  Boston,  people  arc  more  nice  here  having  much 
Choise  goods  in  the  Country  and  will  have  only  .  .  .  what  they 
like  .  .  .'  This  letter  was  written  in  December  1739.1  When  large 
scale  floral  designs  were  fashionable,  when  the  waistcoats  worn  at 
Court  in  London  for  the  wedding  of  the  Prince  of  Wales  in  1736 
w  ere  universally  brocades  with  large  flowers',2  Robert  and  Peter 
Livingston  in  Albany  ordered  some  cloth'thc  colour  ofthc pattern 
all  pretty  large  flowers  .  .  .'.3  Whether  he  was  importing  tapes, 
laces,  hats,  buttons,  calimancocs,  chintz  or  silks  the  American 
merchant  wanted  his  goods  to  be  fashionable. 

They  were  advertised  as  such  from  early  in  the  t  8th  century. 
Andrew  Faneuil  told  his  customers  in  Boston  in  1719  that  he  had 
'imported  from  London  in  the  last  ship  .  .  .  flowered  Venetian 
silks  of  the  newest  fashion  that  contain  enough  for  a  suit  for  a 
woman'.4  'New  fashioned  striped  silks'  were  advertised  in  1726,5 
half  a  piece  of 'new  flowered  satin'  was  sent  to  Salem  in  1703  in 
the  captain's  trunk'.'1  A  piece  of 'new  figured  lustring'  went  in  a 
cargo  to  Newport  in  1747/8.  The  phrase  a  'choice  parcel  of  new 


1.  Isaac  de  Peyster  (1662-T728),  by  an  unknown  artist  of  the  New  York 
School.  Johannes  de  Peyster  visited  Europe  in  1707-8.  New  York  Historical 
Society. 


2.  Design  for  a  woven  silk  by  James  Leman.  English  (Spitalfields) :  date 
1709.  Inscribed  on  the  back  'London,  December  23rd  1709,  a  figure  for 
damask  brocaded  with  silk  and  silver — the  green  the  silver  .  .  .  For  Mi 
Wittington  &  Comp.  For  my  father  Peter  Leman  by  me  James  Leman 
Messrs.  Vanncrs  and  Fennell.  (No.  93.) 

fashioned  silks'  became  standard  in  advertisements  and  seems  t< 
have  been  more  than  a  mere  form  of  words.  James  Alexande 
of  New  York  wrote  as  a  general  direction  to  his  order  in  the  fa. 
of  1737,  T  very  well  approve  of  your  sending  two  spriggei 
damasks  for  a  tryal  and  when  any  new  fashioned  thing  comes  ii 
vogue  a  ps.  of  it  may  be  proper  for  a  tryal,  whether  such  damask 
will  take  I  known  not  but  cambletees  and  Russels  which  hav 
lately  come  here  in  fashion  take  very  well,  which  are  like  to  bea 
out  calimancoes'  (he  was  wrong  about  this,  calimancocs  contin 
ued  to  be  a  very  important  part  ofthc  cargoes  of  worsted  shippei 
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3  the  Colonics  for  the  next  thirty  years).  It  is  true  that  this  order 
eferred  to  worsted  but  he  was  still  writing  in  1760,  'If  there  is 
ny  new  fashioned  silk  or  silk  and  worsted  that  is  wore  among 
entlcmen  in  summer  may  send  2-3  pieces'.7  In  the  Colonies  it 
vas  fashionable  to  sell  English  goods,  'town  made  camlets', 
English  cloth  coloured  damask',  'best  black  English  taffeta'  and 
a  on.  Whereas  in  London  it  was  fashionable  to  boast  that  you 
rere  clothed  in  French  silk,  in  the  Colonies  it  was  not  thought 
rovincial  to  wear  English  silk.  A  young  merchant  of  Philadel- 
phia wrote  in  one  of  his  first  orders  in  1760,  'towards  the  end  of 
tiis  order  I  mention  something  new-fashioned  to  touch  the  fancy 
f  some  of  our  ladies  which  I  leave  entirely  to  Mrs.  Neate's  taste 
:he  English  merchant's  wife)  and  to  your  judgement.  Its  to  con- 
ist  of  caps,  middling  prices,  laces,  ruffles,  handkerchiefs  with  three 
r  four  pieces  of  flowered  silk  middling  prices . .  .  '.8 
Whether  or  not  the  American  merchant  succeeded  in  his 
ttcmpts  to  be  fashionable  must  have  depended  upon  the  degree 
f  personal  contact  between  him  and  his  English  correspondent. 
\y  far  the  greater  part  of  the  orders  for  textiles,  perhaps  60  per 
ent,  were  for  woollens  and  worsteds.  Another  25  per  cent  were 
Dr  various  kinds  of  printed  cottons  and  linens.  The  rest  of  the 
rders  would  probably  be  made  up  with  a  few  pieces  of  'half silk' 
silk  and  worsted  or  silk  and  linen),  a  few  pieces  of  plain  silk,  and 


3.  Christening  Blanket,  striped  satin  damask  with  a  silk  warp  and  a  linen 
weft.  Said  to  have  belonged  to  the  Pollard  family.  English:  about  1718. 
Essex  Institute,  Salem,  Mass.  (No.  120. 65S.) 

one  or  two  pieces  of  patterned  silk.  Occasionally  a  merchant 
ordered  a  trunk  of  mixed  silks,'1  but  this  seems  to  have  been 
exceptional.  Costume  was  also  imported  ready-made,  some  of  it 
secondhand,  and,  in  addition,  there  were  orders  for  waistcoat 
'shapes' — woven  pieces  embroidered  or  brocaded  in  the  shape  of 
a  waistcoat,  ready  to  be  made  up  by  the  purchaser's  tailor, 
'breeches  patterns',  and  'remnants  for  shoes'.  These  goods  were 
imported  for  re-sale  but  naturally  the  merchant  took  the  op- 
portunity to  import  clothes  for  his  own  use  with  his  normal 
orders.  Thomas  Hancock  sent  his  wife's  "best  compliments'  to 
Kilby,  his  English  correspondent,  in  1753  'for  the  present  of  the 
capuchin  which  pleases  her  very  much  Daniel  Wistcr  of 

Philadelphia  wrote  reproachfully  at  the  end  of  a  letter  to  Messrs. 
Cooke  and  Lawrence  in  London,  'you  omitted  the  silk  Breeches 
patterns  for  our  own  use;  please  to  send  'em  with  the  goods  now 
ordered'.11  Whenever  such  merchants  or  their  friends,  relatives, 
or  agents  went  to  England  they  would  at  least  call  on  the  English 
agent,  and  sometimes  they  stayed  with  him.  Young  men 
occasionally  started  their  careers  in  the  English  office  before  set- 
ting up  on  their  own  in  the  Colonies.  One  of  the  Faneuils 
travelled  in  Europe  and  reported  back  to  his  brother  in  Boston  on 
the  purchases  which  he  was  making.  (These  included  contraband 
French  silks  bought  in  Paris  and  at  La  Rochelle). 
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4.  Waistcoat,  red  satin  ground,  brocaded  with  gold  and  silver  thread  and 
coloured  silks.  Said  to  have  been  worn  by  Col.  Ebenezer  Storer,  a  merchant 
of  Boston,  who  came  there  from  Maine  about  1720.  The  silk  English  or 
French:  about  1720.  Museum  of  Fine  Arts,  Boston.  (No.  41.8S7.) 

The  dc  Pcystcrs  arc  particularly  important  in  this  context. 
Isaac  dc  Pcystcr,  whose  portrait  is  illustrated  in  No.  t,  was  a 
merchant  of  New  York;  so  was  his  brother  Johannes,  and  their 
sons.  Their  names  occur  in  many  of  the  merchants'  accounts  of 
the  period  and  the  family  became  very  rich.  In  1707,  Isaac's 
brother  spent  a  year  travelling  in  Europe,  visiting  Amsterdam, 
Rotterdam  and  London.  In  1709  James  Lcman  drew  the  pat- 
tern on  No.  2.  It  is  typical  in  general  terms  of  the  bizarre  silks  of 
the  period  but,  as  it  happens,  it  is  the  only  one  in  the  year  in  which 
a  broken  oval  is  used  for  the  main  structure  of  the  design.  Isaac  dc 
Peyster  is  not  wearing  the  silk  designed  by  Lcman  but  the  oval, 
the  rocks,  and  the  spindly  vegetation  which  grows  from  them, 
are  all  so  close  that  it  is  at  least  arguable  that  the  silk  coat  and  the 
design  arc  nearly  contemporary.  If  Isaac  was  wearing  a  fashion- 
able silk  when  he  sat  for  his  portrait  it  is  surely  possible  that 
Johannes  brought  it  back  with  him  on  his  return  in  1708,  or  that 
he  placed  an  order  lor  the  silk  on  Isaac's  behalf  or,  perhaps, 
simply  gave  Isaac  a  good  idea  of  the  latest  fashions  in  silks.  Haifa 
century  later  when  Benjamin  Franklin  visited  England  in  1758  he 
wrote  back  to  his  wif  about  some  goods  he  had  bought:  'there 
is  a  better  gown  for  you  of  flowered  tissue;  16  yards  of  Mrs. 
Stevenson's  fancy,  cost  9  guineas  and  I  think  it  a  great  beauty, 


there  arc  no  more  of  the  sort  or  you  should  have  had  enough  for 
negligee  or  a  suit .  .  .'.ia  Could  there  have  been  a  similar  exchang 
between  the  de  Peyster  brothers? 

The  silk  worn  by  de  Peyster  could  have  been  English  or-sinc 
Johannes  visited  Holland  and  the  brothers  were  of  Dutc 
extraction,  it  could  have  been  Dutch.  Dutch  silks  as  well  a 
French  silks  were  a  source  of  inspiration  to  the  English  designe 
James  Lcman.  It  is  also  significant  that  Isaac  chose  a  patterned  ant 
not  a  plain  silk,  for  a  drawloom  woven  silk  was  very  much  mor 
expensive  than  a  plain  material.  The  design  by  Leman  is  for 
damask  brocaded  in  silver.  Although  it  would  be  rash  to  clain 
that  this  is  precisely  the  material  shown  in  the  painting,  th> 
rendering  of  the  highlights  in  part  of  the  design  does  suggest  tha 
the  artist  may  have  been  trying  to  indicate  metal  thread. 

London  was  not  only  the  main  port  from  which  exports  to  th 
Colonies  were  shipped,  it  was  also  the  centre  of  a  prosperous  an( 
expanding  silk  industry.  The  American  customer  stood  a  ver 
good  chance  of  getting  good  quality  materials  for  his  marke] 
which  was  quite  clearly  a  very  important  one  to  the  Englisl 
manufacturer.  At  the  beginning  of  the  18th  century  more  wover 
silks  were  sent  to  the  West  Indies  than  to  the  North  Americar 
Colonies.  By  T730,  although  the  figures  fluctuated  considerably 
more  was  going  to  the  North,  while  the  sugar  colonics  continucc 
to  absorb  a  steady  £10,000  to  -£15,000  of  English  woven  silk 
per  year.  Until  1740  the  North  American  Colonies  took  fron 
£  1 3,000  to  £30,000  per  year.  By  1750,  the  figure  was  £50,oo< 
and  the  outbreak  of  the  Seven  Years  War  stimulated  exports 
£73,000  worth  was  exported  to  the  American  Colonics  in  1757 
£105,000  in  175(8  and  in  1761  exports  reached  a  peak  o 
£233,157.  By  comparison,  £33,522  worth  was  sent  to  Irelanc 
and  little  more  than  £10,000  to  any  individual  European  country 


5.  Mrs.  Charles  Willing  by  Robert  Feke.  American:  painted  in  1741 
(Illustrated  in  Robert  Feke,  Catalogue  of  an  Exhibition  held  in  1946  at  tli 
Whitney  Museum  of  American  Art.  Introduction  by  Lloyd  Goodrich.) 
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here  must  have  been  times  when  New  York  was  the  largest 
ngle  market  outside  London.  The  figures  in  the  Port  Books  are 
robably  tolerably  accurate,  since  English  silks  from  1722  on- 
ards  received  a  bounty  upon  export — which  is  always  given  on 
le  invoices — so  that  there  was  no  incentive  to  conceal  any  silk. 
Jready  in  1725  a  ship  bound  for  Boston  got  into  trouble  for 
aiming  a  bounty  upon  silks  and  ribbons  which  proved  upon 
samination  by  the  Customs  to  be  buckram.13  The  Customs 
gnrcs  give  no  indication  of  the  type  of  silk  exported — this 
only  revealed  in  the  individual  invoices  of  the  merchants, 
ortunately,  we  have  a  very  clear  idea  of  the  precise  appearance 
f  English  patterned  silks  in  the  sixty-odd  years  immediately 
efore  the  Revolution.  Some  900  designs  for  silks  to  be  woven  in 
pitalficlds,  most  of  them  dated,  have  been  preserved  in  the 
ictoria  and  Albert  Museum.  A  close  study  of  the  designers  and 
icir  customers  suggests  that  these  designs  are,  indeed,  typical  of 
>e  best  English  production  of  their  day  and  that  they  are  thus  an 
xuratc  guide  to  the  surviving  silks.  With  their  help  it  is  possible 
)  suggest  fairly  precise  dates  for  the  large  number  of  silks  which 
ive  survived  in  the  former  Colonics.  A  surprisingly  large  num- 
?r  of  these  are  'halt  silks',  materials  woven  from  silk  and  wool  or 
nen,  and  they  include  some  of  the  earliest  patterned  materials 
umd  in  American  collections.  Many  of  these  are  Christening 
tankets,  sometimes  said  to  have  been  brought  to  the  Colonies 
1  the  17th  century  but  often  certainly  dating  from  the  early  18th 
mtury.  The  blanket  in  No.  3  has  a  silk  warp  and  a  linen  weft  and 
lay  be  dated  to  about  1718  by  reference  to  designs  by  James 
eman  and  Christopher  Baudouin.14  This  material  was  woven  on 
drawloom,  simpler  half  silks  are  woven  in  the  same  colours  but 


their  decoration  consists  solely  of  stripes  such  as  those  in  the 
ground  of  this  blanket.  Few  such  materials  have  survived  in 
England,  although  it  is  clear  from  documentary  sources  that 
many  were  woven. 

Nearly  all  the  materials  which  appear  to  have  some  firm  18th 
century  provenance  seem  to  be  associated  with  the  families  of 
merchants  of  the  period.  The  de  Peyster  portrait  is  not  simply  a 
happy  coincidence.  A  richly  brocaded  waistcoat  (No.  4)  now  in 
the  Museum  of  Fine  Arts  in  Boston  is  associated  with  Col. 
Ebenezer  Storer,  who  came  to  Boston  from  Maine  in  1720  and 
became  a  prosperous  merchant  and  an  officer  in  the  Honourable 
Artillery  Company.  He  was  certainly  already  dealing  with  a 
merchant  in  Providence  in  1723. 15  The  waistcoat  is  richly  brocad- 
ed with  gold  and  silver  thread  on  a  red  damask  ground  with  some 
details  in  coloured  silks.  It  would  have  been  very  expensive,  to 
judge  from  contemporary  accounts  in  England.16  The  probable 
date  on  stylistic  grounds  agrees  well  with  the  family  history,  it 
could  have  been  woven  between  about  1719  and  1722.  There 
are  no  designs  by  Leman  which  are  precisely  the  same  (patterns 
for  waistcoats  have  their  own  rules)  but  a  number  which  are 
similar.  There  are  several  portraits  showing  such  waistcoats  to 
advantage  such  as  that  of  Elihu  Yale  painted  by  Enoch  Zeman  in 
1717,  and  now  at  Yale.  Similar  eases  m  which  the  traditional 
provenance  of  a  silk  agrees  with  its  probable  date  can  be  quoted 
from  every  decade.  There  is,  for  example,  a  panel  of  silk  dating 
from  about  1732  which  belonged  to  the  Fayerweather  family, 
who  were  certainly  importing  silks  among  other  goods.  One 
piece  is  in  the  Rhode  Island  School  of  Design,  and  one  has  been 
given  most  generously  by  Miss  Eleanor  Fayerweather  to  the 
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Victoria  and  Albert  Museum.  Rather  than  list  such  silks  in 
procession  a  few  of  the  most  striking  examples  may  be  singled 
out. 

The  portrait  by  Robert  Feke  illustrated  in  No.  5,  is  not,  per- 
haps, the  most  striking  proof  of  the  good  taste  of  the  American 
lady  who  wore  the  dress.  The  portrait  was,  however,  painted  in 
1746  and  the  damask  which  is  painted  so  clearly  is  a  fashionable 
English  silk  which  may  be  compared  with  several  designs  by 
Anna  Maria  Garthwaite,  notably  the  one  in  No.  6.  Damasks, 
moreover,  both  English  and  'India',  formed  a  high  proportion  of 
the  patterned  silks  imported  into  the  Colonies.  In  this  period  their 
designs  were  drawn  on  a  very  large  scale  and  their  repeats  ex- 
tended over  40  inches,  when  the  silk  was  woven,  slightly  longer 
than  the  back  of  a  sack-back  dress. 

From  the  1740's  there  survives  a  scries  of  dresses  whose  tradi- 
tional provenance  seems  to  be  continued  by  a  comparison  with 
the  Garthwaite  designs.  The  panel  from  a  dress  now  in  the  Essex 
Institute  in  Salem,  said  to  have  been  worn  at  Court  by  Mrs.  John 
Adams,  is  so  similar  to  a  design  by  Anna  Maria  Garthwaite  dating 
from  1740,  that  it  is  only  on  close  inspection  that  it  becomes  ap- 
parent that  the  silk  was  not  designed  by  her  (Nos.  7  and  8). 
It  can  at  least  be  argued,  whether  or  not  the  appearance  at  Court 
is  apocryphal,  that  the  silk  was  designed  in  the  idiom  absolutely 
fashionable  in  1740.  It  belongs  to  a  period  when  the  designers  of 
woven  silks  were  breaking  away  from  the  heavy  but  unnatural 
foliage  of  the  later  1730's  and  moving  towards  the  graceful 
naturalism  which  became  the  distinguishing  characteristic  of 
English  silks  for  twenty  years.  The  year  T742  saw  a  complete 
break;  Garthwaite  drew  two  series  of  designs  in  that  year  and 


8.  Design  for  a  woven  silk  by  Anna  Maria  Garthwaite  from  her  series 
'Brocades  from  1735-40'.  glish  (Spitalfields) :  dated  1740.  Victoria  and 
Albert  Museum.  (No.  5977-I3-) 


among  them  are  some  which  are  still  transitional  in  feeling  a 
others  which  are  entirely  composed  of  real  flowers.  Even  ta 
transitional  designs  have  a  new  lightness  of  touch,  for  she  leav 
much  of  the  ground  of  the  design  clear  to  show  the  lustra 
qualities  of  the  silk.  One  of  the  thirteen  silks  woven  from  G; 
thwaitc's  800-odd  surviving  designs,  dates  from  this  year  and 
belonged  to  Catherine  Livingston,  of  Albany,  according 
tradition,  the  town  in  which  the  merchant  Philip  Livingston  sa 
that  people  were  'more  nice'  than  in  Boston  (Nos.  9  and  ic 
Could  it  be  that  one  of  the  triumphant  fruits  of  success,  both  in  tl 
fur  trade  and  in  the  overseas  trade  to  London,  were  new  ai 
fashionable  dresses  for  the  girls  of  the  Livingston  family?  Tr 
silk  was  new  in  1742,  and  it  is  known  that  not  many  pieces  we 
woven  from  one  pattern17  and  those  which  were,  were  oftd 
'bespoke'.  It  is  most  unlikely  that  it  was  a  length  of  silk  which  h; 
remained  in  a  warehouse  to  be  sold  at  a  discount  to  a  merchai! 
exporting  to  America.  The  silk  industry,  since  it  employed  verj 
skilled  labour,  an  expensive  raw  material,  and  worked  in  sma 
units,  had  very  high  overhead  expenses.  It  could  not  afford  t\ 
produce  goods  which  might  find  a  customer  years  after  weaving 
At  first  sight  the  drawing  is  not  one  of  Garthwaitc's  mo: 
successful  designs — the  heart-shaped  motifs  are  a  little  odd  an 
the  trail  descending  on  the  left-hand  side  does  not  seem  to  be: 
any  particular  relation  to  the  rest  of  the  design.  Her  skill  i 
however,  vindicated  in  the  silk,  which  has  just  the  gracefu 
casual  quality  typical  of  the  period. 

Two  more  of  the  silks  woven  from  designs  by  Garthwail 
are  preserved  in  Boston,  in  the  Museum  of  Fine  Arts.  Both  ai 
damasks,  dating  from  175 1  and  1752  respectively,  and  they  wei 


9.  Dress,  said  to  have  belonged  to  Catherine  Livingston  of  Albany.  Tl 
silk,  English  (Spitalfields):  1742.  Woven  from  a  design  by  Anna  Mar 
Garthwaite.  Institute  of  Arts,  Albany,  N.Y.  (No.  1944.60  1-3.) 
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Design  for  a  woven  silk  by  Anna  Maria 
thwaite.  English  (Spitalfields) :  dated  1742. 
.  Pully'  is  the  weaver  who  bought  the  design 
made  the  silk.  The  silk  of"  the  dress  illustrated 
\Jo.  9  is  woven  from  this  design.  Victoria  and 
/  ert  Museum.  (No.  5981.10b.) 


>th  woven  by  a  man  named  Simeon  Julins  who  specialised 
the  weaving  of  these  materials.  He  worked  in  Spitalfields 
3111  1724,  if  not  earlier,  at  least  until  1763  when  he  advertised 
a  weaver  of  damasks  in  Mortimer's  Directory  of  that  year — 
id  he  was  the  only  weaver  to  claim  this  speciality.  The  silk 
oven  in  1751  is  buff,  perhaps  corresponding  to  some  order  for 
est  middle  cloth  coir.  English  silk  damask',18  and  the  second 
k,  pale  blue.  Both  silks  are  faithful  to  their  original  designs 
id  both  are  well-made  materials  of  good  quality  silk.  The 
ess  of  175 1  is  said  to  have  been  worn  at  the  wedding  of  a 
ew  Hampshire  girl  in  1747.  While  it  could  not  have  been  her 
edding  dress  it  could  obviously  have  been  bought  by  her  after 
:r  marriage.  The  dress  woven  in  1752  (Nos.  11  and  12)  is 
:lievcd  to  have  belonged  to  Mrs.  Samuel  Winslow,  a  member 
:  the  prominent  Boston  family.  Again,  it  can  be  argued  that  it 
lay  not  be  a  coincidence  that  another  member  of  this  family, 
aac  Winslow  (whose  portrait  was  painted  by  Feke  in  1747, 
earing  a  handsome  embroidered  waistcoat),  imported  silks  and 
iberdashery  from  London.  One  of  his  letter  books  survives  in 
ie  State  archives  of  Massachusetts.  It  is  not  thus  unreasonable 
lat  his  relatives  should  possess  good  silks. 

There  are  only  a  few  silks  in  which  the  family  tradition  appears 
1  be  absolutely  accurate  and  this  is  understandable.  Washington's 
augural  Ball  seems  to  have  exercised  the  same  fascination  that 
tary,  Queen  of  Scots  has  had  in  England  and,  naturally,  every 
lie  which  can  be  associated  with  the  Colonial  period  tends  to 
ravitate  to  this  Ball.  In  fact,  many  of  the  dresses  and  silk  frag- 
Lents  thus  attributed  are  much  older  than  they  claim  to  be. 
heir  significance  lies  in  the  fact  that  they  have  been  in  the  United 
Sates  ever  since  its  birth  and  that  the  families  associated  with 
lem  were  the  aristocracy  of  the  Colonies — the  merchants,  and 
pecially  the  merchants  engaged  in  the  overseas  trade.  It  must, 
Jwever,  be  emphasised  that  in  every  case  which  can  be  quoted 
:  a  silk  with  such  a  provenance  it  is  a  silk  which  is  or  once  formed 
irt  of  a  dress.  These  materials  were  not  used  as  furnishings  and 
lere  is  no  evidence  for  their  use  except  by  a  narrow  social  class. 


Other  objects,  swords,  wall-papers,  musical  instruments  and 
watches,  etc.,  were  imported  by  the  same  people.  Nevertheless, 
the  majority  of  the  imports  were  always  useful  and  not  luxury 
goods  and  even  the  richest  did  not  always  dress  in  the  finest 
patterned  silks  from  Spitalfields.  If  they  did,  then  they  had  very 
few  clothes,  for  such  goods  are  only  mentioned  occasionally — 
Wister  presumably  wore  something  else  until  his  silk  breeches 
arrived  from  London.  The  worsteds  and  half-silks  which  made  up 
the  majority  of  the  imports  must  have  been  the  daily  wear,  even 
of  the  merchants  of  Boston.  Sales  of  second-hand  goods  and  the 
contents  of  houses  advertised  in  'The  Boston  Gazette  ,  and  no 
doubt  elsewhere,  confirm  this  impression.  There  are  sets  of  bed 
furniture  of  worsted  damask  with  curtains  to  match — the  russclls 
and  calimancoes  imported  by  the  Alexanders — but  references  to 
silk  upholstery  are  very  rare.  Just  as  large  quantities  of  earthen- 
ware from  Liverpool  were  imported  and  a  little  porcelain,  just 
as  enormous  amounts  of  pewter  and  some  silver,  silks  were  a 
luxury  imported  in  small  quantities  by  the  few.  The  quality 
demanded  was  clearly  not  lower  than  it  was  in  London  and  the 
rapid  growth  in  the  wealth  of  the  Colonies  made  their  demand 
for  s;oods  a  welcome  stimulus  to  the  London  silk  manufacturer. 
Nevertheless,  these  silks  were  sufficiently  rare  to  be  preserved 
carefully  when  their  counterparts  were  worn  out  and  thrown 
away  in  England.  Some  of  these  dresses  may  well  have  been 
brought  out  for  the  weddings  of  daughters  and  grand-daughters, 
just  as  the  Christening  Blankets  dating  from  the  early  18th 
century  have  been  preserved  in  immaculate  condition.  Even  the 
richest  merchant  does  not  seem  to  have  had  oriental  carpets  on 
every  table  (Turkey  carpets  would  seldom  have  been  used  as 
floor  coverings)  or  cupboards  full  of  china,  and  wardrobes  full 
of  silk  dresses.  The  few  good  things  he  did  possess  were  good — 
they  were  not  trade  goods  sent  to  a  'colonial'  and  thus,  by 
implication,  to  an  undiscriminating  market.  The  Americans 
wanted  value  for  their  money  and  were  quite  capable  of  recog- 
nising it  when  they  got  it.  Shoddy  goods,  spotted  silks,  chipped 
china,  and  the  like  were,  if  necessary,  returned  to  London.  In  any 
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11.  Detail  of  a  dress,  blue  silk  damask.  Said  ■) 
have  belonged  to  Mrs.  Samuel  Winslow.  T| 
silk  English  (Spitalfields) :  1752.  Museum  of  FL 
Arts,  Boston.  (No.  59.648.) 

12.  Design  for  a  damask  by  Anna  Maria  Gart  | 
waite.  English  (Spitalfields):  dated  1752.  'MH 
Julins'   is   Simeon  Julins,    a   long  establishi 
weaver  of  Spitalfields  who  bought  the  design  at 
wove  the  silk  in  No.  11.  Victoria  and  Albe 
Museum.  (No.  5989.19.) 


The  writer  thanks  many  American  friends  an 
colleagues  who  directed  Iter  to  sources  1 
information,  manuscripts  and  silks  in  their  ow 
and  other  collections,  and  patiently  checked  an 
corrected  her  inaccurate  references,  product 
photographs,  and  looked  up  the  provenances 
the  silks  mentioned  in  these  two  articles. 


case,  there  were  enough  merchants  in  London  in  the  American 
trade  for  the  American  threat  to  change  his  correspondent  to  be  a 
reality.  Their  custom  was  even  courted  for,  among  the  collec- 
tions of  merchants'  correspondence,  there  are  several  stray  letters 
from  some  English  exporter  who  wished  to  trade  with  the 
American  of  whom  he  had  heard  good  reports.  While  the  taste  of 
the  American  merchant  should  not  be  underestimated,  the  extent 
to  which  he  indulged  it  should  not  be  over-estimated.  There  is  a 
danger  of  over-furnishing  would-be  'Colonial'  interiors,  simply 
because  it  can  certainly  be  proved  that  a  rich  merchant  did  have 
such  things.  He  had  one  good  sword,  and  his  lady  one  or  two  fine 
dresses  made  for  some  special  occasion — they  did  not  have  a 
dozen. 

(Concluded.) 
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Microfilm  Collection  No.  56  X  17.8.  Ms.  Order  Book  of  Daniel  Wister  ( 
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Georgian  cabinet-makers 
it  Uppark,  Sussex 


ANTHONY  COLERIDGE 


~~*HE  story  of  the  lives  of  Sir  Matthew  Fetherstonhaugh1  and  who  supplied  them  to  Sir  Matthew  and  Sir  Harry.  This,  to  a 

_  of  his  son,  Sir  Harry,  at  their  house,  Uppark,  near  Petcrsheld,  certain  extent,  is  possible  as  Sir  Matthew's  manuscript  account 

5  been  told  elsew  here  in  full-  and  the  architecture  of  the  house  book  is  extant,  covering  the  years  1746  to  1767,  and  Sir  Harry's 

>  also  been  discussed.3  The  aim  of  these  two  articles  (for  the  account  book,  referring  to  the  years  from  1794  to  1796  is  also 

it:  The  Connoisseur,  October  1967)  is  to  try  and  relate  some  of  amongst  the  Uppark  archives.  Both  of  these  books  contain 

-  existing  pieces  of  furniture  in  the  house  to  the  cabinet-makers  entries  of  payments  to  important  eighteenth-century  cabinet- 


A  mahogany  cabinet  of  architectural  form  which  may  have  been  supplied  by  Hallett  in  1754. 

A  side-view  of  a  cabinet  in  a  similar  tradition,  the  carcase  inscribed  in  pencil  'William  Hallett, 
S3,  Long  Acre'.  Collection  :  Colonel  N.  R.  Colville.  Photograph  :  Courtesy  o/Jas.  A.  Lewis  &  Son. 
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3.  Left.  A  highly  important  lacquered  and  japanned  'pagoda'  cabinet  inlaid  with  ivory  and  pietre-dure. 

4.  Top  right.  The  interior  of  the  cabinet  (cf.  No.  3)  showing  the  ivory  bust  medallions  and  the  pietre-dure  plaques. 

5.  Bottom  right.  One  of  a  pair  of  mahogany  card-tables,  the  carving  on  the  knees  and  toes  of  exceptional  quality,  c.  1755. 


makers — some  of  them  are  for  small  sums,  but  they  illustrate  the 
fact  that  both  father  and  son  were  patronising  craftsmen  who 
were  acknowledged  at  that  time  to  have  been  at  the  top  of  their 
trade.  It  is,  of  course,  regrettable  that  no  accounts  from  these 
cabinet-makers  have  survived,  as  these  would  have  conclusively 
proved  who  were  responsible  for  making  some  highly  im- 
portant pieces  of  English  furniture  still  remaining  in  the  house  for 
which  they  were  originally  supplied. 

The  first  entry  of  interest  relating  to  this  subject  in  Sir  Matt- 
hew's account  book  is  dated  January  1st,  1746,  and  reads  'Pd.  Mrs. 


Entwistle  for  household  furniture  .  .  .  ^181.  14.  7.'  There  a 
eight  similar  entries  to  Mrs.  Entwistle,  or  Entwishie,  betwei 
January  1st,  1746  and  April  3rd  1767,  and  they  total  ^575-  5. 
Mrs.  Entwistle,  who  was  probably  a  widow  carrying  on  a  we 
established  business  after  her  husband's  death,  appears  to 
unrecorded,  but  her  firm  doubtless  supplied  much  of  the  bedroo 
and  secondary  furniture  for  Uppark,  and  probably  much  of  tl 
soft  furnishings. 

Perhaps  one  of  the  most  important  entries  was  that  of  Man 
27th  1754,  .  .  .  'Pd.  Mr.  Hallett  for  a  cabinet .  .  .  £43.  5.  6.'  Tl 
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course  refers  to  the  celebrated  cabinet-maker,  William  Hallett 
■07-81),  who  was  almost  certainly  in  partnership  with  Vile  and 
ibb  during  the  latter  part  of  his  career.4  This  was  a  high  sum  for 
iece  of  case  furniture  at  that  date,-'  and  the  entry  may  possibly 
er  to  the  cabinet  which  is  now  standing  on  the  main  landing 

0.  1).  It  is  of  architectural  form  and  is  much  in  the  tradition  of 
case  furniture  that  Hallett  is  thought  to  have  been  producing 
his  period.4  It  should  be  compared  with  No.  2  which  illustrates 
•  side  of  a  mahogany  cabinet,  also  of  architectural  design,  which 
s  in  the  collection  of  Lord  Wharton  of  Halswell  Park  in 
merset.  There  is  an  inscription  in  pencil  on  the  carcase  of  its 
ie  which  reads  'William  Hallett,  1763,  Long  Acre'.  In  1756 
;hard  Cambridge  couples  Hallett's  name  with  that  of  Brom- 

1,  a  highly  successful  specialist  in  wall-papers,  in  his  Elegy 
itten  in  tin  Empty  Assembly  Room. 

'.  .  .  In  scenes  where  Hallet's  genius  has  combined 

With  Bromich  to  amuse  and  cheer  the  mind.' 

s  interesting,  therefore,  to  find  a  further  entry  in  Sir  Matthew's 
omits,  dated  January  1st,  1748,  which  reads  'Pd.  Mr.  Bromich 
full  .  .  .  £20.  16.  1.'  Hallett  and  Bromich  arc  also  both 

airioned  in  the  Holkham  Weekley  Departmental  Accounts,6  and  it 

thus  evident  that  they  must  have  known  each  other  well,  and 


One  of  a  pair  of  winged  armchairs  of  similar  date  and  design — this  form 
chair  is  very  rare  at  this  date. 


there  may  have  been  some  form  of  business  association  between 
them — perhaps  based  on  introductory  commissions. 

It  is  tempting  to  try  and  relate  the  Hallett  entry  with  a  highly 
1 111  portant  japanned  'pagoda'  cabinet  (No.  3)  which  stands  on  the 
Grand  Staircase.  1  low  ever  its  design  is  far  closer  to  Chippendale's' 
and  Ince  and  Mayhew's  publications,"  and  this  elegant  piece  in 
the  full  Chinese  tradition  is  a  far  cry  from  Hallett's  architectural 
cabinets  in  the  Kentian  manner.  It  is  japanned  in  black  and  gold 
and  the  central  pagoda  and  two  of  the  drawers  below  are  veneer- 
ed with  panels  of  Chinese  lacquer.  The  cabinet  is  centred  by  an 
open  shrine  with  steps  leading  to  a  mirror-backed  niche  (No.  4) 
of  pagoda  form,  which  surmounts  and  flanks  twelve  drawers  and 
three  hinged  panels.  Seven  of  these  drawers  are  japanned  and  are 
applied  with  arcading  and  Chinese  fret  decoration — the  upper 
two  are  mounted  with  carved  ivory  bust  medallions  of  Homer 
and  Brutus.  Six  others  are  inset  with  Florentine  pietrc-dure  panels 
depicting  birds  amidst  flowers  and  bouquets  knotted  with  ribbon 
ties.  It  is  almost  certain  that  the  cabinet  was  specially  commission- 
ed by  Sir  Matthew,  and  he  probably  instructed  the  cabinet-maker 
to  incorporate  the  Florentine  hardstone  panels  and  the  ivory 
medallions  in  its  decoration.  Sir  Matthew  had  close  links  with 
Italy  at  this  period  and  was,  in  fact,  in  Rome,  and  probably 


7.  One  of  a  set  of  six  similar  side  chairs. 
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8.  One  of  a  set  of  eight  unusual  chairs,  the  interlaced  splats  perhaps  in- 
fluenced by  Robert  Manwaring's  designs. 


Florence,  from  1750  to  1752. 9  Furthermore  it  can  be  seen  from 
Sir  Matthew's  account  book  that  he  was  making  use  of  Consul 
Smith  in  Venice  .  .  .  'Feb.  13th,  1753,  Pd.  Mr.  Smith  for  Pictures 
.  .  .  -£37.  17.  6.  ...  16th  May,  1754,  Pd.  Mr.  Smith  for  Duty  on 
Pictures  and  China,  freight  etc.  .  .  .  £17.  15.  o.  .  .  .  Gave  him 
-£4.  8.  0.  for  his  trouble'.  It  is,  therefore,  reasonable  to  suppose 
that  Sir  Matthew  ordered  the  panels  and  Smith  sent  them  back 
to  England.  A  further  link  with  Florence  is  found  in  a  pair  of 
scagliola  table  tops,  one  of  which  is  signed  D.  Pet.  Bclloni 
Vallumbrosa  Florent .  .  .  A.D.  1754.  Sir  Matthew  made  an  entry 
of  ^25,  on  March  27th,  1754,  'for  2  tables  at  Florence  on  Act.' 
and,  on  March  13th,  17  ^hcrc  is  a  further  entry  'Pd.  Mr.  Smith 
for  tables  .  .  .  -£7.  7.  8.  .  .  .  Gave  him  £6.  6.  0.'  However  the 
history  of  these  tables,  which  still  remain  at  Uppark,  has  been 
fully  discussed  elsewhere.9 


There  are  notes  of  payments  to  three  other  important  cabinqj 
makers  in  Sir  Matthew's  account  book.  The  first,  on  March  ii 
1758,  reads  'Pd.  Mr.  Bladwell  on  Act.  .  .  .  ^200.  Bladwell  in  f^ 
£487.  10.  6.'  A  further  entry  for  March  16th,  1761,  reads  'P| 
Mr.  Bladwell  for  furniture  ^17.  5.  0.'  There  are  notes  oTthn 
further  payments  to  Bladwell,  totalling  ^105.  10.  6.,  the  last  oijj 
being  dated  January  1st,  1767.  Secondly,  on  January  1st,  1761 
the  sum  of  ^5.  13.  o.  is  paid  to  'Mr.  Cobb  in  full  for  Gout 
chairs',  and  thirdly  there  is  an  entry  on  January  1st,  1765,  'Pd.  M 
Vile  in  full  .  .  .  £23.  6.  6.'  The  total  sum  of  £810.  6-  °-  Pa^  'I 
Bladwell,  between  1758  and  1767,  was  considerable  and,  i| 
comparison  with  this,  the  payments  to  both  Vile  and  Cobb  ai 
paltry.  It  would  be  idle  to  speculate  as  to  whether  any  of  trj 


9.  One  of  a  set  of  four  hall-chairs  with  similar  backs. 
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lividual  pieces  discussed  in  this  article  were  made  by  these 
linet-makers,  as  insufficient  documentary  evidence  is  extant; 
t  many  of  the  pieces  are  certainly  in  the  tradition  of  Vile  and 
>bb,  and  it  will  be  remembered  that  the  scrolled,  foliated  toes 
•n  in  Nos.  5  to  9  arc  now  accepted  as  being  typical  of  Vile's 
->rk  (cf.  Queen  Charlotte's  work-table  and  jewel-cabinet).10 
The  careers  of  Vile  and  Cobb  have  already  been  widely  dis- 
ssed  in  the  literature  on  the  subject,  but  little  is  known  of  the 
:eer  of  John  Bladwell11  (1725-68)  who,  in  1763,  had  premises 
Bow  Street,  Covent  Garden.  In  1732  he  was  employed  by  the 
ike  of  Bedford  at  Woburn,  and  an  account,  dated  March  30th, 
52,  shows  that  he  was  still  supplying  furniture  to  the  Duke 
renty  years  later.  Extracts  from  this  account12  include  the 
[lowing  entries: 

'A  strong  double-screwed  wainscot  bedstead, 

<■>'  wide  by  7'  long,  with  panel  bottom  and 

mahogany  posts  jQ  4.  4.  0. 

6  neat  mahogany  carved  chairs  of  the  Dutch 

pattern  12.  6.0. 

Six  neat  Chinese  chairs,  walnut-tree,  the  scats  cane        6.  12.  o. 

To  six  neat  strong  mahogany  pembroke  chairs, 


made  to  pattern,  the  seats  carved  at  jQi.  6.  0.  each  7.  16.  o.' 
As  Bladwell  was  supplying  furniture  for  both  Woburn  and 
Uppark,  it  would  appear  that  he  was  a  cabinet-maker  of  some 
importance. 

A  pair  of  card-tables  (No.  5)  in  the  Red  Drawing  Room  and  a 
pair  of  unusual  winged  armchairs  (No.  6)  in  the  same  room  have 
distinctive  scrolled,  foliated  toes,  as  is  the  case  with  a  set  of  six 
side  chairs  in  the  Stone  Hall  (No.  7).  The  carving  on  the  knees  and 
toes  of  all  these  pieces  is  of  the  highest  standard  and  quality,  and 
they  all  probably  emanated  from  the  same  work-shop.  One  of  a 
set  of  eight  unusual  chairs  with  similar  toes  is  illustrated  as  No.  8, 
and  its  interlaced  splat  is  perhaps  influenced  by  some  of  Robert 
Manwaring's  designs,  published  in  The  Cabinet  and  Chair-Maker's 
Real  Friend  and  Companion,  ij6$,  although  the  comparison  is  a 
little  far-fetched.  A  set  of  four  hall-chairs  (No.  9)  have  similar 
backs.  An  entry  in  Sir  Matthew's  account  book  for  ^70.  19.  7., 
on  May  17th,  1758,  reads  'To  Miller  for  Gothick  seats  at  Uppark'. 
This  was  again  a  high  sum  and  no  Gothick  seats  remain  in  the 
collection.  Whether  the  'Miller'  referred  to  in  the  entry  may  have 
been  the  amateur  architect,  Sanderson  Miller,  who  played  a 
leading  part,  with  Horace  Walpolc,  Richard  Bentley,  Sir  Robert 


).  One  of  an  important  set  of  eight  gilt-framed  armchairs  of  'French 
director'  design,  the  Soho  tapestry  panels  probably  supplied  by  Paul 
aunders  in  1761  for  ,£33.  0.  6. 


11.  One  of  a  set  of  three  armchairs  and  sixteen  single  chairs  in  the  French 
taste — the  frames  painted  green  and  white. 


12.  One  of  a  set  of  eight  gilt  and  white  decorated  open  armchairs  in  the 
same  tradition. 


Ncwdigate  and  others,  in  re-introducing  the  Gothic  vogue  to 
this  country  during  the  mid-eighteenth  century,  is  a  matter  of 
conjecture.  Sanderson  Miller  was  certainly  designing  chairs  in  the 
Gothic  taste  as  early  as  1749  for,  in  that  year,  his  client,  George 
Lyttelton  of  Haglcy  in  Worcestershire,  writes  to  him  'I  forget 
how  many  chairs  you  arc  wanting  for  the  castle  .  .  .  but  how  can  I 
bespeak  them  without  the  model  you  drew  for  them?  You  know 
they  are  not  to  be  common  chairs  but  in  a  Gothic  form'.14 
However,  the  entry  could  equally  refer  to  a  'William  Miller', 
cabinet-maker,  of  Oxford  Street,  who  subscribed  to  the  first  edition 
of  Chippendale's  Director  in  1754,  and  Sir  Matthew's  clcrk-of- 
the-works  was  also  named  Miller. 

An  example  from  an  important  set  of  eight  giltwood  and  gesso 
framed  open  armchairs  is  illustrated  in  No.  10.  The  frameworks 
of  the  chairs  are  of  restrained  French  Director  design  and  should  be 
compared  with  plates  XII  to  XVI  in  the  first  edition  of  the 
Director.  Chippendale,  in  his  notes  to  the  plates,  suggests  that 
those  with  plain  upholstered  backs  look  best  when  covered  in 
Spanish  leather  or  damask,  and  'nailed  with  Brass  Nails',  but  the 
chairs  with  the  upholstery  to  the  backs  contained  in  carved 
borders  'must  be  cohered  with  Tapestry,  or  other  sort  of  needle- 
work'. The  set  in  question  arc  upholstered  with  panels  of  Soho 
tapestry  which  are  in  their  almost  pristine  condition.  The  back 


panels  are  woven  with  scenes  from  Aesop's  Fables15  within  fol' 
ated  borders  and  the  seats  with  still— lifes  of  fruit  on  marble  slat' 
On  March  20th,  1761,  Sir  Matthew  records  a  payment  i 
^33.  o.  6  'for  Tapestry  to  Mr.  Saunders  in  full'.  This  entry ^lmc 
certainly  refers  to  the  tapestry  coverings  on  the  set  of  chairs  und 
discussion. 

Paul  Saunders,  of  Greek  Street,  Soho,  had,  in  1756,  been  ] 
partnership  for  one  year  with  George  Smith  Bradshaw,  and  the 
had  supplied  tapestries  and  a  quantity  of  upholstery  work  f( 
Holkham,  Norfolk.  In  the  London  Gazette  of  October  that  yea; 
it  was  announced  that  the  partnership  had  been  dissolved,  an 
that  Bradshaw  was  carrying  on  the  business  in  Greek  Stree, 
whilst  Saunders  was  moving  to  the  corner  of  Soho  Square  an| 
Sutton  Street.  He  remained  there  until  1763  when  he  moved  tj 
Great  Queen  Street.  It  is  obvious  that  Saunders  was  primari, 
interested  in,  and  involved  with,  the  tapestry  weaving  side  of  tl 
business,  and  he  and  Bradshaw  probably  dissolved  their  partnej 
ship  in  order  that  they  could  specialise  in  their  own  trade1 
Bradshaw  was  a  cabinet-maker,  and  he  is  listed  as  providing 
furniture  for  the  'House  and  Appartments  belonging  to  tr 
Admiralty  Office  usually  inhabited  by  the  first  Lord'  betwed 


4 


13.  One  of  another  set  of  six  in  giltwood — the  carved  detail  is  of  tr 
highest  quality. 
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764  and  1 774. "  Whether  he  maintained  a  form  of  business 
i  lationship  with  Saunders  and  might  have  provided  the  chairs 
)r  his  erstwhile  partner's  tapestry  panels  is  not  recorded.  Saun- 
ers  wove  sets  of  tapestries  for  Petworth  and  Alnwick,  in  addi- 
on  to  Holkham,  and  W.  G.  Thomson,  after  discussing  these, 
tentinues  by  saying17  'last  of  all,  and  of  primary  historical  im- 
ortance,  are  the  panels  belonging  to  the  Montgomery  family  of 
Iclftst,  descendants  of  Paul  Saunders,  who  possess  a  large  orna- 
lental  tapestry  woven  with  three  Vases  of  Flowers  .  .  .  and  two 
hair  seat  coverings  illustrating  Aesop's  Fables'.  It  has,  therefore, 
een  recorded,  without  doubt,  that  Saunders  wove  tapestry 
hair  covers  after  designs  of  Aesop's  Fables. 

Sir  Matthew  ordered  three  other  sets  of  scat  furniture  which 
re  discussed  here.  The  first  is  a  large  set  as  it  consists  of  three 
rmchairs  (No.  ri)  and  sixteen  single  chairs.  The  bcechwood 
i  :ames  are  painted  green  and  white  and  the  cartouche  shaped 
acks  and  seats  are  panelled  in  canework  picked  out  in  green, 
'hey  are  typical  of  a  design  of  circa  1770  made  in  emulation  of  a 
i  xench  prototype.  A  very  similar  set,  with  canework  panels  also 
I  ticked  out  in  green  and  of  the  same  unusual  trclliscd  design,  is  in 
I  he  Duke  of  Buccleuch's  collection  at  Boughton,  Northampton- 
hire.  One  of  a  set  of  eight  white  and  gilt  decorated  open  arm- 
j  hairs  of  similar  date  is  illustrated  in  No.  12.  The  carved  detail  is 
>f  high  quality,  as  it  is  on  another  set  of  six  in  giltwood  (No.  13). 
rhev  are  in  the  same  tradition  as  the  sets  that  Chippendale  was 
upplying  to  Harewood  and  Nostell  Priory  between  1768  and 
775  (cf.  No.  14). 

There  is,  unfortunately,  no  clue  as  to  who  may  have  made 
hose  chairs  and  it  is  tragic  that  the  craftsmen's  accounts  have 
lisappeared.  Sir  Matthew  was  so  methodical  a  man  that  it  is 
mlikely  that  he  would  have  destroyed  them  himself.  They  were 
obviously  presented,  and  there  is  further  evidence  of  this  in  an 
mtry  in  Sir  Harry's  account  book  for  September  29th,  1791, 
Chipchase  balance  of  his  bill  .  .  .  -£111.'  Five  other  payments 
were  made  to  Chipchase  by  Sir  Harry,  between  1790  and  1796, 
md  they  total  to  ^743.  Robert  Chipchase  had  been  in  partnership 
with  a  Mr.  Lambert  at  Beak  Street,  Golden  Square,  as  early  as 
1767,  as  that  is  the  year  in  which  'Chipchase  and  Lambert'  first 
presented  an  account  to  the  third  Duke  of  Atholl.18  In  1783  the 
London  Directory  lists  them  as  being  at  Warwick  Street,  Golden 
Square,  and  they  remained  there  until  1790,  when  Lambert  left 
the  partnership  and  Robert  Chipchase  made  his  son,  Henry,  a 
partner.  They  moved  to  39  Dover  Street,  Piccadilly,  and,  in  1803, 
Sheraton,  in  his  list  of  Master  Cabinet-Makers  in  and  around 
London,  records  them  as  'R.  and  H.  Chipchase  of  39,  Dover 
Street.'19  Important  pieces  of  furniture,  including  a  set  of  twelve 
giltwood-framed  chairs  and  two  settees,  were  supplied  by 
Chipchase  to  the  Duke  of  Atholl  and  these  are  now  at  Blair 
Castle,  Perthshire,  in  the  present  Duke's  collection.18  However, 
to  date,  no  other  reference  to  Chipchase  has  been  published. 
It  has  already  been  shown  that  Sir  Harry  spent  ^743  with  this 
firm,  which  was  a  high  sum,  and  it  is  sad  that  we  have  no  details 
as  to  what  he  bought.  It  is  hoped  that,  'one  day,  further  research 
may  bring  some  of  the  missing  accounts  to  light. 

(Concluded.) 


/  am  much  indebted  to  Lady  Meade-Fetherstonhaugh  for  her  many 
courtesies  to  me  during  the  preparation  of  these  articles. 
Photographs  A.  C.  Cooper,  Ltd. 


14.  One  of  a  set  of  four  giltwood  armchairs,  probably  supplied  by  Chippen- 
dale for  Harewood  House,  cf.  No.  12. 
Photograph  :  Courtesy  of  Christie,  Manson  &  Woods  Ltd. 
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The  small  Andachtsbild 

A  little  known  aspect  of  European  religious  art 


EDMUND  LAUNERT 


THE  nearest  approach  in  English  to  the  term  Andachtsbild 
which  one  can  suggest  is  mcditational  picture  (German 
Andacht=meditation;  Bild  =  picture),  the  exact  meaning  elud- 
es translation.  Within  the  arts  its  place  is  in  the  side  streets  and 
not  the  glittering  boulevards  of  the  beaux  arts;  it  is  chamber 
music  rather  than  the  great  symphony.  Hardly  any  great  name 
can  be  attached  to  the  small  Andachtsbild  with  certainty,  al- 
though one  might  classify  Durer's  famous  Christchild  with  the 


Orb  (1493)  in  the  Vienna  Albertina  as  an  Andachtsbild.  They  ar 
not  paintings  for  their  own  sake,  but  are  functional  pieces  of  an 
even  to  the  extent  of  being  therapeutic,  as  will  be  shown  later  or 
The  origins  of  the  little  Andachtsbild  are  shrouded  in  mystery 
Its  distribution  is  confined  to  a  relatively  small  area  of  Catholi 
Europe  (there  are,  however,  a  few  Protestant  examples).  It  ml 
nevertheless  be  stated  with  certainty  that  they  were  executed  il 
monasteries,  in  medieval  times,  as  an  offshoot  of  the  art  0 


0(0 
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1.  Andachtsbild  of  the  tweltth-century  miracle  working  madonna  of  Maria 
Zell  (Styria).  Gouach  painting  on  vellum,  4i  x  z\  inch,  1st  half  eight- 
eenth century.  Dedic;  on  the  reverse  (see  No.  10)  by  the  empress 
Maria  Theresia,  in  Germ;.  .  Private  collection. 


2.  St.  John  the  Evangelist,  painting  in  gouache  on  vellum,  $1  x  3J  inch 
first  quarter  of  the  eighteenth  century,  South  German  or  Austrian.  Th 
evangelist  pictured  as  a  handsome  youth  with  his  usual  attributes  the  eagl 
and  the  book  of  the  gospel.  Private  collection. 
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.  St.  Seraphinus  (1540-1604),  born  at  Montegranaro.  Spent  most  of  his  time  as  a  Capuchin  lay-brother  at  the  monastery  of  Ascoli-Piccno ;  canonized 
767.  Copper  engraving  by  J.  K.  Kollanetz  (active  i\  1760-1775),  printed  on  pink  silk,  Austrian.  Private  collection. 

.  St.  William  of  Aquitaine  (of  Gellone),  died  812,  canonized  1066;  gouache  painting  on  parchment,  6  4  inch,  seventeenth/eighteenth  century, 
□strian  or  South  German.  Within  a  typical  baroque  frame  the  Nobleman-Saint,  clad  in  a  hermit's  habit,  is  depicted  dying  and  being  received  by  the 
'irgin  Mary.  The  Saint's  usual  attributes,  his  coronet  and  a  raging  devil,  are  to  be  seen.  Private  collection. 


Laminating  manuscripts.  The  portrait  of  a  saint  or  pictorial 
lescription  of  a  pious  legend  was  separately  executed,  perhaps 
cpt  in  the  monk's  prayerbook  or  even,  with  words  of  dedica- 
ion  on  the  reverse,  given  to  a  remote  brother  as  a  token  of 
cmcmbrance.  Thus  was  born  a  custom  which  continued 
hroughout  the  centuries. 

It  has  been  said  that  the  first  person  to  distribute  these  small 
reasures  systematically  was  the  preaching  friar,  Bernard  of  Siena 
1350-1444).  Such  early  examples  are  exceedingly  rare  and  only 
o  be  found  in  museums  or  monastic  libraries. 

The  design  of  the  Andachtsbild  is  mutatis  mutandis  a  rather 
iniform  one.  The  size  varies  from  that  of  a  postcard  to  that  of  a 
natchbox.  The  composition  is  almost  always  the  same:  the 
:entrc  is  occupied  by  the  illustration,  usually  a  saint  with  back- 
ground scenery  or  formal  ornament,  and  towards  the  base  there 
s  a  cartouche  bearing  the  name  of  the  saint  or  the  legend 
espectively.  The  calligraphy  of  the  latter  is  often  in  striking 


contrast  to  the  painstaking  execution  of  the  illustration,  a  fact 
which  suggests  that  painter  and  writer  were  not  always  identical. 
It  may  be  that  some  of  the  artists  were  illiterate — at  any  rate  in 
many  cases  one  cannot  help  but  wonder  how  a  most  beautiful 
picture  could  have  been  spoilt  by  such  a  hideous  specimen  of 
calligraphy  or  indeed,  often  even  marred  by  faulty  spelling. 

Space  docs  not  permit  my  dealing  with  all  types  of  the 
Andachtsbild  in  this  article;  only  a  rough  outline  of  the  subject 
can  be  given.  One  German  scholar  published  a  comprehensive 
handbook  on  the  subject,1  and  others  have  followed  up  with  most 
valuable  contributions.  Strictly  speaking,  there  are  two  types: 
the  ones  which  are  dealt  with  in  this  article,  and  the  so-called 
Spitzenbilder  in  which  large  areas  of  the  picture,  especially  the 
parts  around  the  central  illustration,  were  perforated  by  a  cutting- 
out  technique,  thus  giving  the  picture  a  lace-like  appearance 
(German:  Spitze  =  lace).  The  Spitzenbilder,  a  complex  topic  in 
their  own  right,  will  not  be  spoken  of  in  this  article. 
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5.  St.  Rosa  of  Lima  (1586-1617),  Patroness  of  South  America  and  the 
Philippines,  depicted  in  her  Dominican  habit,  crowned  with  roses.  A 
sister  of  the  Third  Order  of  St.  Dominic,  she  became  the  first  canonized 
Saint  of  America  (canonized  by  Clement  X  in  1671).  Gouache  painting  on 
parchment,  5 \  ■  3  inch,  Austrian  (Vienna?)  r.  1770.  Private  collection. 

Nearly  all  Andachtsbilder,  including  the  Spitzenbilder,  art- 
painted  in  gouache  on  parchment  or  vellum,  rarely  on  paper.  As 
a  variant  of  the  common  type  the  picture  object  is  occasionally 
embroidered  on  paper,  silk  or  linen.  For  curiosity's  sake  it  should 
be  mentioned  that  thin  white  birch-bark  was  also  used  as  a 
printing  medium.  The  advent  of  the  printing  press  gradually 
brought  to  the  fore  the  mass-produced  Andachtsbild.  The  intro- 
duction of  printing  which  has,  more  than  any  other  technological 
invention,  changed  the  pattern  of  our  civilization,  was  soon 
exploited  by  the  Church  in  order  to  get  her  message  through  to 
the  masses.  Since  the  lower  strata  of  society  were  to  a  large  extent 
illiterate,  the  mass-produced  picture  was  an  obvious  alternative 
to  a  pamphlet  as  a  form  of  propaganda.  Gregory  the  Great 
(540-604)  had  already  argued  with  Serenus  of  Marseilles,  the 
iconoclast,  that  the  mural  11  churches  had  to  be  regarded  as  the 
books  of  the  illiterate.  The  printed  Andachtsbild  ensured  that  the 
constant  reminder  of  religion  in  the  form  of  a  picture  was  present 


in  every  home.  That  the  Catholic  Church,  especially  the  Jesuits^ 
used  this  important  medium  in  fighting  the  influences  of  thd 
Reformation,  which  had  made  themselves  felt  dangerously  in 
parts  of  countries  such  as  Bavaria,  Austria,  France  and  Switzer-i 
land,  should  be  noted  briefly. 

The  actual  number  of  printed  Andachtsbilder  produced  be-jj 
tween  the  middle  of  the  fifteenth  century  (the  first  printing  ir] 
history  took  place  in  1456)  and  the  time  of  its  artistic  decline  al 
the  beginning  of  the  nineteenth  century  is  astronomical.  Th(l 
history  can  only  be  outlined.  It  seems  that  engravers  of  the  Low 
Countries  were  the  first  on  the  market.  Most  of  the  early  printec 
examples  which  have  come  down  to  us  can  be  attributed  tc 
Flemish  engravers,  e.g.  Christopher  Plantin  of  Antwerp  (1514- 
1589),  Cornelius  Galle  (1576-1650),  Mathias  Van  Sommeren 
(active  c.  1649)  or  members  of  the  famous  Sadeler  family.  To- 
wards the  end  of  the  seventeenth  century  and  during  the  eight- 
eenth, Augsburg,  Munich,  Nuremburg  and  Vienna  became  the 


6.  St.  Notburga  of  Rattenburg-on-the-Inn,  born  c.  1265,  died  1313.  Hei 
shrine  is  at  Eben  in  the  Tyrol;  cult  not  confirmed  by  the  church  until  1862. 
Painting  in  gouache  on  vellum,  4!  3  inch,  third  quarter  eighteenth 
century,  Austria.  Notburga  is  the  Patron  Saint  of  maid  servants  and  farm 
labourers;  typical  attributes  are  the  sickle,  bread,  and  bunch  of  keys. 
Private  collection. 
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'.  St.  Jerome  (342-420)  as  a  hermit,  depicted  with  his  usual  attributes: 
rhe  lion  at  his  feet,  books,  the  cardinal's  hat,  and  the  stone  with  which 
le  is  said  to  have  beaten  his  chest.  Painting  in  sepia  colour  on  vellum, 
ll  X  3  inch,  c.  1750,  Austrian.  Private  collection. 

nain  centres  of  the  industry.  The  voluptuous  theatrical  exuber- 
ance of  the  baroque  and  subsequently  the  melodious  charm  of  the 
"ococo  of  southern  Europe  are  reflected  in  these  little  religious 
engravings.  Although  many  of  them  do  not  bear  any  signature 
:hey  can  often  be  attributed  to  well-known  engravers  of  the 
period  such  as  Klauber,  Nilson,  Rugendas,  Goz  Danncr,  Belling, 
Engelbrecht,  Kauperz  and  others;  illustration  No.  3  shows  one 
example  of  a  printed  Andachtsbild  by  J.  K.  Kollanetz,  printed  on 
aink  silk. 

These  small  masterpieces  of  graphic  art  are  of  great  interest  to 
:he  collector  and  hence  no  longer  easy  to  find  on  the  continent. 
3nly  a  few  have  found  their  way  to  England,  except  for  numer- 
als industrially  produced  sentimental  steel  engravings  and  garish 
:hromolithographs  of  the  Victorian  era,  mainly  produced  in 
Paris,  Augsburg  or  Regensburg.  Readers  of  the  older  generation 
may  still  remember  these  unaesthetic  tokens  given  on  such 
accasions  as  confirmations,  holy  communion,  weddings  or  even 
funerals. 


The  engraved  Andachtsbild,  successful  though  it  was,  never 
entirely  displaced  its  handpainted  predecessor,  for  which  there 
was  a  great  demand  among  the  nobility,  and,  towards  the  end  of 
the  eighteenth  century,  the  emergent  middle  classes.  Religious 
miniatures  flourished  during  the  whole  of  the  eighteenth  century, 
which  saw  the  artistic  climax  of  the  Spitzenbild  and  the  painted 
Andachtsbild. 

Its  production  was  almost  exclusively  confined  to  convents  and 
monasteries.  This  explains  the  fact  that  hardly  any  of  the  fine 
examples  which  have  come  down  to  us  can  be  attributed  to  a 
known  artist.  They  are  nearly  all  the  work  of  the  amateur  in  the 
true  sense  of  the  word,  executed  with  tievotion  and  loving  care, 
and  yet  in  many  a  case  pieces  of  outstanding  artistic  merit.  Unlike 
its  printed  relative,  the  handpainted  Andachtsbild  was  never 
traded.  Since  most  of  them  bear  hand-written  dedication  on  the 
reverse,  their  purpose  may  be  easily  ascertained.  The  occasions  on 
which  they  changed  hands  are  manifold.  Some  are  examples  given 
by  sisters  of  a  convent  to  their  mother  superior,  and  vice  versa; 
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8.  St.  Andrew  Avellino  (born  1520)  at  Castro  Nuovo  in  the  Kingdom  of 
Naples,  died  1608,  buried  at  the  Convent  of  St.  Paul  in  Naples,  canonized 
by  Clement  XI.  Painted  on  thin  vellum,  5 3,'  inch,  Austrian  (most 
probably  Vienna)  c.  1800.  The  Saint,  clad,  in  the  vestment  of  a  Theatine 
Priest  dying  while  celebrating  mass.  Private  collection. 
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9.  Madonna  of  Maria  Zell  (Styria)  (see  no.  i)  miniature  painting  in 
gouache  on  thin  vellum,  3,'  J.  inch,  c.  1750,  Austria  (Vienna  or  Maria 
Zell).  The  delta-shaped  representation  of  the  Madonna  and  Child  appears 
frequently  in  religious  paintings  of  this  period,  especially  glass  pictures 
and  devotional  panels.  The  dedication  on  the  reverse  side  (in  French)  is  by 
Maria  Louise,  daughter  of  Charles  III  of  Spain,  the  later  empress  and  wife 
of  Emperor  Leopold  EL  Private  collection. 

they  were  exchanged  between  convents  and  monasteries  or  given 
to  high  ranking  visitors  such  as  patrons,  bishops  or  ruling 
monarchs.  The  most  notable  of  the  secular  promoters  of  the 
Andachtsbild  was  the  Imperial  Court  at  Vienna,  and  here  ruled 
one  of  the  most  remarkable  women  in  world  history,  the  Em- 
press Maria  Thercsia  (1700-80)  whose  name  is  connected  with 
many  a  small  Andachtsbild.  Illustration  No.  1  shows  an  An- 
dachtsbild of  superb  ity  with  a  personal  dedication  by 
Maria  Thercsia  given  m<  ^bably  to  one  of  her  ladies-in- 
waiting  (sec  also  No.  10).  V  Vr  this  picture,  and  others,  were 
commissioned  by  the  court  fro       professional  artist  cannot  be 


established  with  certainty,  but  there  are  reasons  to  assume  th'i 
they  were  produced  at  the  convent  of  Maria  Zell  in  Styria.  l'\ 
Spamcr  points  out,  various  collections  contain  many  of  the! 
charming  tokens,  originally  bestowed  by  the  pious  empress  (j 
members  of  her  large  family.  Indeed,  in  one  known  exampll 
Maria  Theresia  appears  in  the  guise  of  the  Virgin  Mary  seated  ci 
an  ornate  baroque  throne.  There  also  exists  an  Andachtsbil 
showing  St.  Francis  of  Assisi  which  she  had  in  her  own  collectiol 
and  which  was  given  to  her  by  her  aunt,  Archduchess  Marl 
Magdalena.  Many  more  Andachtsbilder  with  royal  conncctioi 
are  extant,  e.g.  the  ones  shown  in  Nos.  9  and  11. 

The  custom  of  exchanging  these  pictures  continued  into  th 
nineteenth  century.  It  should  be  mentioned  at  this  point  that  tr 
European  Andachtsbild  in  its  various  forms  is  undoubtedly  th 
legitimate  precursor  of  the  English  Valentine.  Most  of  the  pictun 
which  illustrate  this  sketchy  guide  to  our  subject  stem  from  com 
circles  of  Vienna  and  arc  a  fair  representation  of  the  art  of  th 
Andachtsbild  in  the  eighteenth  century,  a  period  in  which  th 
art  reached  its  climax.  The  pictures  themselves  need  hardly  an 
explanation.  Without  the  usual  dedication  at  the  back,  thci 
exact  dating  would  prove  rather  difficult.  Whereas  other  type 
of  paintings  can  usually  be  attributed  to  a  certain  period,  oftei 
to  a  decade,  these  little  pictures  can  often  defeat  the  art  historiar 
As  is  frequently  the  case  in  folk  art,  the  changes  in  style  curren 
at  the  time  in  finer  genres  arc  here  not  so  quickly  adopted.  Thi 
applies  especially  to  the  more  naive  pieces  such  as  the  picture  o 
St.  Notburga  (No.  6)  which  could  have  been  produced  any  tim 
between  1700  and  1820.  On  the  other  hand,  the  more  prctcn 
tious  picture  in  No.  8,  most  probably  painted  by  a  professiona 
Viennese  artist,  reflects  in  its  more  academic  manner  the  onset  0 
the  classicism  of  the  turn  of  the  century. 

As  mentioned  above,  the  composition  of  a  typical  Andachts 
bild  usually  consists  of  a  saint  or  a  pious  legend.  In  many  instance 
the  Virgin  Mary  is  represented,  and  the  crucifixion  as  well  a 
other  events  in  the  life  of  Christ  are  depicted.  The  vast  majorit 
of  Andachtsbilder  were  actually  associated  with  well-knowi 
places  of  pilgrimage.  Together  with  other  devotional  tokens  sucl 
as  wax  figures,  metal  plaques,  and  wooden  carvings,  the  An 
dachtsbild  was  acquired  by  the  pilgrim  and  henceforth  usual! 
kept  in  his  prayer  book.  In  this  way  it  was  handed  down  frori 
generation  to  generation.  An  old  established  custom  was  that  c 
placing  a  small  devotional  picture,  along  with  other  objects,  inffl 
the  cradle  of  the  newly  born  child.  The  infant's  name  was  usuall 
that  of  the  saint  depicted.  Many  an  Andachtsbild  was  placed  ii 
the  grave  of  the  deceased. 

Many  shrines,  of  which  perhaps  Lourdes  is  the  most  famou; 
are  renowned  for  their  healing  miracles:  small  wonder  that  th 
Andachtsbild  available  at  such  a  place  was  revered  for  its  allege 
therapeutic  value.  To  deal  with  all  aspects  of  this  particula 
phenomenon  would  fill  a  massive  book.  Only  cursory  mentioi 
can  be  made  within  the  framework  of  this  article,  which  m 
doubt  brings  the  Andachtsbild  to  the  attention  of  most  of  it 
readers  for  the  first  time.  In  order  to  understand  the  value  of  thes 
little  pictures  to  the  people  of  their  time  one  has  to  imagine  th 
spiritual  constitution  of  the  men  and  women  of  the  seventeent 
and  eighteenth  centuries.  Personal  life  and  religious  belief  wcr 
fully  integrated,  the  soul  tuned  to  the  all  embracing  magic  c 
Christian  mystique.  For  the  ailing  pilgrim  who  sought  relief  fron 
his  physical  or  spiritual  troubles  any  material  which  had  virtuall 
been  in  touch  with  the  miracle  working  object  became  identifier 
with  it.  Dust  scratched  from  the  crucifix,  water  which  spran; 
from  a  fountain  near  a  sacred  Madonna  or  a  little  picture  whic. 
had  lain  on  the  altar  of  the  shrine  or  had  been  touched  by  a  pries 
during  celebrating  mass  at  the  shrine  achieved  supposedly  th 
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).  Reverse  of  illustration  no.  I. 

[.  Reverse  of  an  Andachtsbild  showing  dedication  by  Marie-Antoinette 
755_I793)>  9tn  child  of  Maria  Theresia,  at  the  age  of  9;  supposedly  given 
y  her  to  Countess  Dietrichstein,  then  lady-in-waiting  to  the  Empress. 
!iining  through  the  thin  vellum  the  picture  of  St.  Stanislaus  (1030-1079)5 
itron-saint  of  Poland.  Painted  in  gouache,  3  J  x  2i  inch.  Austria  (Vienna?)' 
1760.  Private  collection. 


ime  effect  as  the  actual  sacred  object  of  adoration.  In  the  case  of 
:veral  famous  shrines,  the  little  Andachtsbild  became  the  sole 
ledium  of  healing.  Its  uses  were  varied,  it  became  a  panacea  for 
lmost  every  calamity.  Placed  on  the  window-sill  during  a 
iiunderstorm  it  was  said  to  avert  disaster,  pinned  on  the  stable 
vail  it  was  reputed  to  protect  the  livestock  (the  cult  of  St. 
.eonard).  In  the  miracle  books  in  which  spectacular  healings 
vere  recorded  we  read  of  numerous  instances  of  Andachtsbilder 
>eing  applied  to  the  diseased  organ.  Printed  on  linen,  it  was  even 
ised  as  a  bandage.  Perhaps  the  most  extreme  use  is  recorded  from 
vlaria  Zell  where  blessed  Andachtsbilder  the  size  of  a  postage 
tamp,  issued  in  blocks,  were  actually  swallowed  by  people  like 
)ills  against  internal  ailments.  But  there  were  other  applications, 
n  times  of  war  or  civil  unrest  prayers  were  written  on  the 
\ndachtsbild  which  was  then  deposited  at  the  shrine.  Gugitz2 
elates  that  even  as  late  as  during  the  last  war  the  altar  of  a  well- 
mown  Austrian  shrine  was  crowded  with  small  printed  devo- 
ional  pictures  with  inscriptions  praying  for  the  safe  return  of 
jeloved  relatives  from  the  front. 

As  is  well  documented  by  man}-  of  the  fine  handpaintcd  ex- 
imples  the  cult  was  by  no  means  confined  to  the  less  sophisticated 
trata  of  society.  These  pious  tokens  had  the  same  meaning  to 


crowned  heads  and  their  entourage  in  many  a  European  capital 
as  to  the  most  humble  illiterate  peasant  in  the  remotest  village  of 
the  realm.  To  the  historian  they  give  a  valuable  insight  into  an 
interesting  aspect  of  social  history.  The  unshakable  belief  of  those 
people  ranging  from  the  inhabitants  of  splendid  palaces  to  those 
of  wattle-dwellings  cannot  easily  be  comprehended  in  this 
nuclear  age.  Indeed  they  lived  in  a  world,  the  shores  of  which  had 
not  yet  been  invaded  by  the  waves  of  the  Aufklarung.  However 
their  artistic  value  may  be  judged,  each  individual  picture, 
handed  down  from  generation  to  generation,  has  given  its 
owners  peace  of  the  mind  and  consolation  in  sickness  and 
despair.  As  the  popular  German  poet  Eugen  Roth  feels  when 
handling  one  of  the  pieces  in  his  coveted  collection,  one  is 
reminded  of  human  suffering  and  mortality.  Yet  many  of  them 
reflect  a  spirit  of  hope  and  joy  as  the  charming  creation  seen  in  No. 
9,  which  more  than  any  of  the  many  others,  which  the  writer  has 
seen,  catches  the  lighthearted  spirit  of  the  rococo. 


NOTES 

1  Spauier,  A.,  Das  Kleinc  Andachtsbild.  Miinchen  1930. 

2  Gugitz,  G.,  Das  Kleine  Andachtsbild  in  den  Osterreichischen  Gnadenstatten. 
Wien  1950. 
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Problems  and  solutions:  6 


JOHN  FITZMAURICE  MILLS 


THE  cleansing  of  ceramics  is  in  many  ways  a  complicated 
problem.  The  pieces  in  a  collection  may  be  for  exhibition  or 
actual  use.  Again,  ceramics  objects  may  range  from  soft  baked 
clay  to  exquisite  oriental  porcelain;  from  stoneware  to  earthen- 
ware. Much  damage  has  been  done  to  objects,  particularly  un- 
glazed  specimens,  by  incorrect  cleaning,  and  in  the  worst  instances 
they  can  become  almost  completely  ruined.  Unglazed  earthen- 
ware should,  generally  speaking,  have  no  more  cleaning  than  can 
be  carried  out  by  brushing  with  a  soft  brush;  indeed,  if  it  is  of  a 
very  delicate  nature,  resort  to  blowing  to  remove  dust  from  de- 
tails is  best;  or  the  use  of  one  of  those  soft-hair  photographic  lens 
brushes  which  project  a  jet  of  air  through  the  hairs  is  also  possible. 
With  unglazed  earthenware  which  may  have  been  inadequately 
fired,  or  which  may  have  painted  decoration  which  gives  evidence 
of  being  loose,  washing  with  water  could  cause  serious  damage 
unless  the  article  had  been  consolidated.  Objects  of  sun-dried  mud 
or  clay  may  be  strengthened  by  a  sprayed  coat  of  thin  cellulose 
lacquer,  but  this  is  a  course  that  should  only  be  followed  after 
seeking  the  advice  of  a  specialist.  The  application  of  lacquer  can 
cause  tonal  changes  and,  once  on,  is  difficult  to  remove. 


Imperial  porcelain  Chiieh.  Ming,  Yung  Lo  (1403-1424).  The  John  L. 
Severance  Fund.  The  Cleveland  Museum  of  Art. 


The  cleaning  of  glazed  pottery,  such  as  stoneware,  orienta 
porcelain,  or  other  hard-fired  porcelains  is  simpler  and  safer  thai 
the  category  discussed  above.  It  is  important  however  that  am 
piece  to  be  treated  should  be  thoroughly  inspected  for  any  dam 
age  either  by  way  of  chipping  or  imperfections  in  the  glazec 
layer.  If  there  are  cracks,  soluble  salts  may  be  absorbed  into  th< 
piece  and  the  glaze  could  become  lifted.  Before  setting  out  tc 
wash  the  pieces,  those  which  are  of  high  value  or  special  im- 
portance should  be  put  to  one  side  to  be  treated  individually.  The 
washing-up  water  should  be  warm,  and  one  of  the  synthetic 
detergents  that  are  safe  for  use  with  hands  may  be  employed.  Ar 
additional  safeguard,  if  using  a  steel  sink,  is  to  place  a  piece  oi 
plastic  foam  or  rubber  sheet  at  the  bottom.  Do  not  be  tempted  tc 
use  scourers,  abrasives,  or  soda,  particularly  if  the  china  is  decora- 
ted or  has  gold  trimming.  After  the  cleansing,  it  is  important  thai 
the  pieces  should  be  thoroughly  rinsed  in  warm,  not  too  hot 
water,  and  then  completely  dried  with  a  soft  dry  cloth.  Th( 
removal  of  tea  or  coffee  stains  from  cups  and  pots  may  be  carriec 
out  using  a  bleach  such  as  hydrogen  peroxide.  This  should  bf 
done  with  care,  using  increasing  strengths  on  small  areas  anc 
watching  for  untoward  results.  During  the  eighteenth  century 
many  pieces  were  made  with  coloured  glazes  fused  on  to  th< 
surface.  In  some  instances  these  have  become  unstable,  anc 
particularly  in  the  case  of  Chelsea  Ware  could  be  damaged  by  th< 
application  of  a  bleach  for  stain  removal. 

When  treating  specialist  pieces  of  faience,  pottery  or  object 
with  metal  mountings,  it  is  better  that  they  should  not  be  com- 
pletely immersed  in  water,  but  should,  as  far  as  possible,  be  clean- 
ed with  a  damp  rag.  The  metal  mountings  can  be  treated  after- 
wards; great  care  being  taken  that  the  metal  polish  is  kept  awai 
from  the  pottery :  this  is  best  done  by  some  type  of  masking. 

Generally  speaking,  the  repair  of  pieces  of  earthenware,  porce- 
lain or  terracotta  is  the  premise  of  the  expert.  But  repairs  with  th< 
less  valuable  pieces  can  be  carried  out  in  the  home.  The  mos 
important  thing  is  the  choice  of  the  adhesive,  and  this  should  b< 
as  thin  as  possible,  so  that  an  absolute  hair-line  join  can  b< 
achieved.  Often  pieces  are  picked  up  at  sales  which  show  ugh 
heavy  lines  of  previous  breaks,  and  generally  the  adhesives  usee 
have  been  water-soluble.  Here  again,  if  the  piece  has  no  higl 
value,  it  can  be  left  to  soak  in  warm  water  to  loosen  the  glue,  anc 
when  the  pieces  tall  apart,  they  should  be  thoroughly  cleansed  o 
all  old  adhesive,  rinsed,  and  then  left  to  dry  for  two  or  three  days 
Do  not  be  tempted  to  speed  up  this  drying  process  by  the  use  o 
heat.  If  the  previous  mends  have  been  carried  out  with  a  spirit 
soluble  cement,  normally  it  can  be  removed  with  acetone.  Of  tin 
many  adhesives  on  the  market,  clear  Durafix  is  one  of  the  sim 
plest  to  use.  More  permanent  joins  that  have  great  strength  anc 
are  also  waterproof  can  be  achieved  by  the  use  of  an  epoxy  resit 
adhesive  such  as  Araldite  101. 
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Hungarian  Art  Treasures 

t  the  Victoria  and  Albert  Museum 


~ 'HE  extent  and  extraordinary  richness  of  Hungarian  culture 
^  before  the  tragic  defeat  of  Louis  II  at  Mohacs  in  1526,  and 
■  subsequent  occupation  of  the  country  by  the  Turks,  is  almost 
tnpletely  unknown  in  Britain.  This  is  hardly  surprising  since 
ly  a  few  major  Hungarian  works  of  art  have  found  their  way 
re,  of  which  only  a  mere  handful  are  normally  accessible  to 
itors.  The  present  exhibition — the  first  of  its  kind  to  be  held  in 
itain — is  intended  to  illustrate  the  development  of  art  in 
mgary  from  the  first  settlement  of  the  country  by  nomadic 
agyar  tribes  in  the  ninth  century  until  the  second  half  of  the 
/enteenth  century;  the  main  emphasis  being  placed  on  the 
teenth  and  sixteenth  centuries,  the  period  of  its  greatest 
rwering.  In  addition  to  works  of  art  actually  produced  in 
angary  a  number  of  imported  objects  of  a  kind  that  exerted  an 
fluence  on  native  styles  or  which  have  special  associations  with 
e  country  have  also  been  included.  Some  of  the  exhibits  are 
awn  from  sources  in  England,  but  the  vast  majority  come  from 
ungarian  collections,  the  custodians  of  which  have  been 
:traordinarily  generous  in  the  number  of  pieces  of  major 
lportance  they  have  consented  to  lend. 

The  earliest  objects  in  the  exhibition  are  the  metal  mounts  and 


ted  marble  head  of  a  king,  1150-1200.  From  the  destroyed  Romanesque 
athedral  at  Kalosca.  Museum  of  Fine  Arts,  Budapest. 


jewellery  from  the  graves  of  the  Magyar  conquerors  which,  in 
their  sophisticated  use  of  foliage  designs,  often  involving  animals, 
recall  the  Eastern  origins  of  their  makers.  Once  the  Magyars  had 
settled  in  their  new  territory  and  become  Christianised,  however, 
they  speedily  came  under  the  influence  of  Western  culture. 
Henceforth,  their  art  owed  little  to  the  East  until  the  period  of 
Turkish  domination. 

Comparatively  few  works  of  art  of  definite  Hungarian  origin 
dating  from  between  the  tenth  and  fourteenth  centuries  have 
survived.  This  period  is  therefore  represented  in  the  exhibition 
only  by  a  series  of  architectural  fragments — among  which  the 
late-Romanesque  Christ  in  Majesty  and  a  head  of  a  king  are 
outstanding — a  twelfth  century  manuscript,  and  a  small  group  of 
metal  objects.  Several  of  the  latter  are  clearly  imports  (as,  for 
example,  a  magnificent  ewer  (aquamanile)  from  Lorraine).  But 
there  is  reason  to  think  that  others,  like  the  equally  fine  centaur 
aquamanile  and  a  distinctive  group  of  late  thirteenth-century 
brooches,  are  Hungarian.  On  the  other  hand  the  most  important 
of  the  fourteenth-century  objects  exhibited,  the  enamelled 
silver-gilt  Hedervari  Crucifix,  was  almost  certainly  produced  by 
a  foreign  craftsman  working  in  Hungary. 


Bronze  aquamanile.  Lower  Lorraine,  mid  I2th  century.  National  Museum, 
Budapest. 
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Bronze  aquamanile.  Hungarian  ( ?)  c.  1200.  National  Museum,  Budapest. 


The  Visitation,  by  the  Master  M.S.,  1506.  From  the  high  altar  of  Selmec- 
vanya.  Museum  of  Fine  Arts,  Budapest. 


Silver-gilt  chalice,  decorated  with  filigree,  c.  1480.  Esztergom  Cathedr 
Treasury. 

As  already  noted,  the  great  period  of  Hungarian  art  began  i 
the  fifteenth  century.  Its  most  characteristic  products  were  tr. 
Gothic  panel-paintings,  of  which  no  less  than  41,  the  cream  c 
those  surviving,  arc  exhibited.  Outstanding  among  them  are  tl 
panels  from  Thomas  of  Coloswar's  great  altar  of  Garamszem 
benedek,  the  charming  Madonna  with  Roses  by  an  unknow 
artist  and  the  Crucifixion  and  tender  Visitation  by  the  Master  M.S 
regarded  by  many  as  Hungary's  greatest  mediaeval  artist.  Als 
deserving  special  mention  is  the  only  known  authentic  paintin 
by  Michele  Pannonio,  a  Hungarian  artist  who  worked  in  Italy. 

Apart  from  painters,  fifteenth-century  Hungary  produce 
notable  schools  of  sculptors  in  wood,  goldsmiths,  embroiderer 
and  makers  of  decorative  stove-tiles,  and  all  these  arts  are  full 
represented.  The  goldsmiths  were  especially  noted  for  a  distinc 
tivc  type  of  enamelled  filigree  work,  derived  probably  froi 
Venice,  and  a  number  of  splendid  examples  arc  shown,  includin 
the  important  Szechy  chalice  from  Esztergom. 

In  the  fourteenth  and  fifteenth  centuries  Hungary  produce 
two  remarkable  kings,  of  whom  the  first,  Sigismund,  becarc 
Holy  Roman  Emperor  in  1410.  Three  important  pieces  associate 
with  him  are  shown:  his  drinking-horn  with  elaborate  silver-gi 
mounts;  a  magnificent  carved  bone  saddle,  belonging  to  a  grou 
probably  connected  with  his  foundation  of  the  Order  of  tr 
Dragon  in  1408,  and  one  of  his  swords.  This  last  has  a  sped; 
connection  with  England  for  it  has  been  in  continuous  use  as  or 
of  the  civic  swords  of  the  city  of  York  (see  The  Connoisseu 
October,  1967)  since  two  years  after  the  Emperor's  death  in  1437 
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jr>f.  Drinking  horn  of  the  Emperor  Sigismund.  German  (?)  c.  1400. 
on  horn  mounted  in  silver-gilt.  Esztergom  Cathedral  Treasury. 

ht  above.  Petrus  Ransus.  Epitome  Rerum  Hungaricum.  Illuminated 
»bably  in  Naples  for  King  Matthias  Corvinus  (d.  1490)  and  subsequently 
;red  by  the  same  hand  for  Jamas  Bakocz,  Archbishop  of  Esztergom 
91-1521).  Here  the  author  as  envoy  of  the  King  of  Naples  delivers  a 
ech  to  Matthias  Corvinus  and  his  Queen. 

•hi  below.  Assumption  of  the  Magdalen,  1480-90.  Painted  limewood 
ving  from  the  case  of  the  Altar  of  the  Magdalen  of  Berki.  Museum  of 
te  Arts,  Budapest. 

The  second  remarkable  Hungarian  king  was  Matthias  Cor- 
pus (1458-90),  who  was  responsible  for  the  most  brilliant 
isode  in  the  country's  cultural  history.  Profoundly  interested 
Italian  humanist  learning  and  a  great  patron  of  the  arts,  he 
Eablished  at  Buda  the  first  Renaissance  court  north  of  the 
Ips.  Not  only  did  he  commission  work  from  artists  in  Italy,  but 
•  also  brought  them  to  Hungary  to  set  up  his  own  court  work- 
ops.  Some  idea  of  the  quality  of  these  can  be  obtained  from  the 
chitcctural  fragments  from  his  residences  and  the  illuminated 
anuscripts  shown  in  the  exhibition.  But  Matthias's  greatest 
aim  to  fame  is  perhaps  the  great  library  that  he  formed  in  his 
stlc  at  Buda.  Little  of  this  now  survives,  but  twelve  volumes, 
I  from  the  original  library  and  all  of  superb  quality,  are  ex- 
bited. 

This  brilliant  Renaissance  culture  barely  survived  Matthias's 
:ath  in  1490.  It  had  already  started  to  decline  by  the  time  ot  the 
attle  of  Mohacs,  though  the  court  workshops  still  continued  to 
"oduce  fine  work.  It  was  completely  destroyed,  together  with 
.ost  of  its  creations,  by  the  Turks  and  henceforth,  for  the  next 
ntury  and  a  half,  'Hungarian  Art'  means  the  art  of  the  former 
)rder  regions,  which  still  remained  unoccupied.  The  exhibition 
oses  with  a  small  group  of  objects  produced  in  this  late,  and 
thcr  provincial,  period.  Among  them  the  highly  decorative 
ransylvanian  enamels  and  the  domestic  embroideries  are 
penally  attractive. 
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Art  news  in  pictures 


Above.  The  painting  Venus  by  Hugh  Dunford  Wood  has  lately  bee 
acquired  by  Alec  Clifton-Taylor  for  Surrey  County  Council  schools.  Tl 
artist  is  aged  18  and  has  just  left  Wellington  College;  he  feels  himself  to  1 
at  present  at  the  experimental  stage,  his  work  ranging  from  bold  figui 
paintings  in  stained  glass  colours  to  this  delicate  paraphrase  of  the  Venus  < 
Milo,  academic  in  the  best  sense.  'In  due  course,  no  doubt'  he  says,  'I  sha 
have  to  abandon  my  present  freedom  and  discipline  myself  within  m 
own  personal  order;  already  I  think  I  am  mainly  concerned,  like  so  mar 
artists,  with  the  human  situation'. 


Above.  Those  who,  with  apparently  limitless  enthusiasm  and  unfailing 
regularity,  wait  for  each  fall  of  the  year  to  see  in  what  manner  Edward 
Seago  has  employed  his  paint  brushes  since  his  previous  exhibition  will  not 
be  disappointed  in  what  they  will  see  at  Messrs.  Colnaghis  (14  Old  Bond 
Street,  London)  from  November  15  onwards.  This  year's  display  of  Mr. 
Seago's  work  will  be  confined  to  watercolours,  many  of  them  landscapes 
in  Morocco — in  particular  in  the  Atlas  Mountains  and  down  to  the  coast 
in  Essaouira,  and  scenes  near  and  in  Marrakech — and  this  Street  in  Morocco 
(20  X  14  inches)  seen  above. 

Right.  The  Society  o  Antiquaries  of  London  this  year  celebrates  the  250th 
anniversary  of  its  fo»  ial  constitution.  Among  its  treasures  is  the  Saint 
Thomas  a  Becket  Limoges  champleve  enamel  reliquary  casket  dating 
from  the  thirteenth  century  and  presented  to  the  Society  by  Sir  William 
Hamilton  in  1801. 
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t.  At  Gump's  store  in  San  Francisco,  from 
6th-30th  November,  the  Maas  Gallery, 
Clifford  Street,  New  Bond  Street,  London 
,  will  be  showing  65  of  their  finest  English 
;rcolours  and  drawings.  Among  the  exhibits 
be  Thomas  Rowlandson's  Courtship  by 
llelight  (pen,  ink  and  watercolour,  7§  X  II J 
es)  as  well  as  work  by  Turner,  Chinnery, 
/ard  Lear,  Paul  Sandby,  J.  S.  Cotman  and 
liam  Callow.  Over  the  last  few  years  Mr. 
s  has  been  able  to  buy  at  least  the  equivalent 
>ber  of  pictures  in  the  U.S.A.  and  hopes  to 
some  more  this  trip. 


Above.  Reversing  the  more  usual  flow  of  ideas  and  objects,  English  pottery 
from  the  workshop  of  Alan  Caiger-Smith  ( Aldermaston,  Berks)  is  to  be 
specially  exhibited  in  Japan  at  the  Matsuya  Store,  Tokyo  during  March 
1968.  The  pottery  was  opened  in  1955  and  continues  the  European  tradition 
of  tin-glazed  ceramics  stretching  back  to  Lambeth  and  Delft,  a  technique 
virtually  unknown  in  the  East.  There  are  now  four  full-time  assistants  all 
of  whom  contribute  to  the  regular  output  of  everyday  serviceable  articles, 
as  well  as  having  the  freedom  to  produce  a  proportion  of  one-off  pieces 
within  the  general  character  and  unity  of  conception  established  by  the 
founder  in  his  own  painted  ware. 


ive.  Strongly  influenced  in  style  by  eighteenth-century  French  designs 
beautiful  English  mahogany  and  maplewood  side  table,  c.  1775,  with 
;inal  ormolu  mounts,  is  in  the  possession  of  Trevor,  24-25  Mount 
:et,  London,  W.i. 


In  Brief 


One  of  America's  leading  suppliers  to  the  fine  art  trade,  art  galleries,  museums, 
private  collectors — Kenneth  Lynch  &  Sons,  Wilton,  Connecticut — have  just 
mailed  us  the  'Curator's  Edition'  of  their  newest  catalogue.  Included  in  2  S  pages  of 
art  display  material  is  an  ingenious  new  picture  hanging  device:  labour  saving, 
speedy,  giving  greater  uniformity.  Write  to  Lynch' s for  particulars. 

Priced  at  30  cents  each  issue  of  Hearst  Magazine's  latest  magazine,  EYE,  for 
young  people  16  to  20,  will  contain  a  giant  fold-out  psychedelic  poster  with  a 
retail  value  of  2  dollars. 
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Contributed  by  Adrian  Bury 


The  Ackermann  Gallery 

INTEREST  in  sporting  art  increases  apace, 
and  such  art  includes  old-time  coaching.  It 
required  no  little  sporting  instinct  not  only  to 
drive  a  coach  and  four  but  to  sit  precariously  on 
the  roof  in  all  weathers. 

I  cannot  recall  seeing  a  better  picture  by 
Charles  Cooper  Henderson  than  his  Shrewsbury 
I  Vender  Passing  the  Holyhead  Mail.  Horses  and 
vehicles  are  veritably  on  the  move,  and  the  sub- 
ject is  rendered  with  commendable  sensitivity 
and  technical  skill.  Cooper  Henderson's  dates  arc 
1803-77.  Having  married  a  girl  non  persona  grata 
to  his  father,  and  was  therefore  disinherited, 
Cooper  Henderson,  who  began  as  an  amateur 
and  might  have  continued  so,  had  to  earn  his 
living  and  in  time  became  one  of  the  best  pro- 
fessional painters  of  coaching  scenes. 

An  attractive  painting  as  regards  colour, 
human  personalities  and  horse  is  Clifton  Tom- 
son's  one  of  Richard  Watt  of  Bishop  Burton 
near  Beverley  on  his  chestnut  hunter  Harlequin. 

Two  spirited  efforts  arc  G.  Arnull's  Racing 
Scene — Rubbing  Down,  and  F.  C.  Turner's  The 
Auction  Ring.  How  interesting  it  is  to  compare 
J.  F.  Herring  senior's  static  portrait  of  the  race- 
horse Archibald  (A.  Pavis  up),  signed  and  dated 
1832,  with  the  same  artist's  limiting — /•'////  Cry,  a 
canvas  crowded  with  'flying'  equestrians  and 
hounds,  signed  and  dated  1838.  One  of  the  best 
pictures  in  this  exhibition  is  Sawrey  Gilpin's  Bay 
Hunter  with  a  Grey  in  a  Wooded  Landscape. 
The  inevitable  Sam  Aiken  is  represented  both 


by  hunting  and  pheasant  shooting  subjects.  Two 
snipe  and  woodcock  shooting  pictures  are  by  W. 
Jones;  and  among  other  artists  to  the  fore  in 
this  attractive  show  are  Dean  Wolstenholme 
jnr.,  John  Ferneley,  William  Barraud,  Harry 
Hall,  George  Garrard,  Charles  Towne  and 
Abraham  Cooper.  (The  Ackermann  Gallery,  3 
Old  Bond  Street,  London  W.i.) 

Italian  Baroque 

FROM  November  7th  to  the  end  of  December 
the  Heim  Gallery  (59jermyn  Street,  S.W.i)  will 
be  displaying  about  thirty  oil  paintings,  sketches 
and  modelli,  fifty  drawings  and  some  sculpture- 
by  old  Italian  masters.  Generally  speaking,  the 
appeal  is  to  the  private  collector. 

One  need  but  read  the  names  of  artists  who 
are  included  to  gain  an  idea  of  the  variety  and 
quality  of  this  exhibition  as  a  whole — Salvator 
Rosa,  Magnasco,  Fontebasso,  Tiepolo,  Pelle- 
grini, Carlo  Bonami,  etc. 

The  Francesco  Solimena  modello,  dated  1705, 
for  the  altar-piece  of  the  church  of  S.  Girolamo 
delle  Monache  in  Naples  is  completely  signific- 
ant of  this  famous  religious  painting. 

Works  in  terracotta,  bronze  and  marble  arc 
always  .1  feature  ol  the  Heim  Gallery's  exhibi- 
tions. Notable  in  this  collection  is  .1  maquette  for 
one  of  the  four  altar-pieces  of  the  church  of  St. 
Agnes  in  Rome  by  Ercole  Ferrata.  The  Castor 
and  Pollox  bronze  group,  originally  made  by 
Soldani  lor  the  first  Duke  of  Marlborough,  is  a 
collector's  piece  of  exceptional  beauty. 


1.  Francesco  Solimena.  Modello  for  the  altar-piece  of  the  church  of  S.  Girolamo  delle  Monache  in 
Naples,  1705.  Heim  Gallery. 


Trafalgar  Gallery 

BRIDGES  were  irresistible  to  William  Mai 
(1740-18 1 3),  and  he  painted  them  as  Col 
M.  H.  Grant  reminded  us  'all  over  Engl 
France  and  Italy  with  delightful  taste  and  tn 
There  are  four  such  works  of  Roman  pro> 
ance  at  the  Trafalgar  Gallery's  current  exhibi 
(35  Bury  Street,  S.W.i),  and  I  was  impre 
particularly  with  the  Ponte  Rotto  and  the  Pont 
Angelo  and  Castcl.  These  pictures  date  fr 
Marlow's  protracted  grand  tour  during  1765 
The  collector  has  a  wide  choice  of  subject: 
about  thirty  pictures  mostly  by  English  art 
working  during  the  eighteenth  and  nineted 
centuries. 

George  Morland  is  prominent  among  th 
with  two  typically  genial  compositions  entitj 
Woodcutter's  Family  and  Washing  Day,  rich  | 
rustic  human  interest  and  colour.  In  similar  ve 
if  not  so  accomplished,  are  the  works  by 
brother-in-law,  James  Ward,  of  children  playi 
with  a  large  dog  harnessed  to  a  whcclbarro 
and  picking  flowers  in  a  field. 

Among  diverse  marine  subjects,  the  lat 
painting  by  Dominic  Serrcs,  Dutch  Squadron  ii 
Gale,  has  a  dramatic  grandeur  of  style,  son 
what  influenced  by  Van  de  Vcldc.  Movement 
sea,  ships  and  sky  under  stormy  conditions  mal 
an  authentic  ensemble.  With  what  concentrat 
enthusiasm  the  old  masters  of  marine  paintii 
delineated  the  beautiful  structure  of  the  'wood 
walls  of  old  England'  may  be  seen  in  Pe 
Monamy's  warship  firing  a  broadside. 

Conspicuous  among  some  sporting  pictu 
are  William  Barraud's  Huntsman  in  a  Red  C 
and  F.  J.  Herring's  Greyhounds  and  Dead  He 
An  architectural  record  of  intriguing  interest  i 
View  of  the  Horseguards  Parade,  c.  1750,  by 
artist  so  far  unidentified.  The  four  Veneti 
works  by  E.  Pritchett  recall  an  English  artist 
whom  Venice  was  a  source  of  constant  inspi 
tion. 

Handel  by  Hudson 

COMMEMORATIVE  in  every  sense  of  I 
word  is  Thomas  Hudson's  portrait  of  Geoi 
Frederick  Handel.  One  feels  that  it  must  be  I 
living  image  of  the  great  musician.  There  he  ! 
in  his  grey  velvet  coat  and  waistcoat  with  gi 
braid,  white  lace  cravat  and  grey  wig.  A  copy 
the  score  of  the  Messiah  is  on  the  table  to  t 
left.  It  would  be  no  exaggeration  to  say  that  t 
is  one  of  the  finest  portraits  of  the  eighteer 
century,  and  by  an  artist  'chiefly  remembered 
the  master  of  Sir  Joshua  Reynolds  by  whom 
popularity  was  eclipsed'.  But  certainly  not 
eclipsed  as  all  that,  since  Hudson  was  celebrat 
until  his  retirement.  He  left  considerable  wea 
when  he  died  in  1779. 

The  picture  is  signed  and  dated  1756,  a  y< 
when  Reynolds,  having  returned  from  Ron 
had  begun  his  ascent  to  fame  at  5  Great  Newpi 
Street.  By  then  Handel  had  come  to  the  end 
his  triumphant  career  and  was  within  tin 
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hove  left.  William  Marlow.  Castel  St.  Angelo. 
48  inches.  Trafalgar  Gallery. 

\hove  right.  Joseph  Crawhall.  Burnet  Fair. 
tercolour,  10  X  1O5  inches.  Messrs.  Spink's 
lery. 

\elow  right.  W.  Lee-Hankcy.  Loading  Timber 
.a  Rochelle.  Canvas  55  A  >  71 A  inches.  Messrs. 
•man. 

I  rs  of  his  death.  Hudson  shows  the  musician 
he  robust  personality  completely  in  accord 
h  Handel  as  one  visualises  him  from  his  life 
.  the  fecundity  of  his  genius, 
his  portrait  was  sold  at  Christie's  on  July  7th 
to  Messrs.  Leggatt  Bros.,  who  have  offered  it 
he  National  Portrait  Gallery  for  the  sum  they 
d  for  it,  £0,450.  As  this  article  goes  to  press 
ire  than  half  the  money  has  been  raised.  It  is 
jed  that  the  balance  will  be  forthcoming  to 
[uire  so  important  and  appropriate  a  work  for 
■  nation.  Hudson  painted  it  for  his  friend 
larles  Jennens  of  Gopsall,  Leicestershire,  and  it 
icended  via  Jennens'  nephew,  Penn  Curzon, 
the  family  of  the  Earls  of  Howe. 

At  Messrs.  Spink's  Gallery 

is  recorded  that  William  Huggins,  who  has  at 
t  taken  his  place  as  a  great  Victorian  painter  ot 
imals,  had  little  respect  for  Landscer's  work 
J  expressed  his  opinion  in  no  uncertain  terms, 
hat  Landseer  thought  of  Huggins  if  he 
jught  anything  at  all  is  not  known.  An  ex- 
)ition  of  animal  art  at  Messrs.  Spink's  gallery 
King  Street,  St.  James's,  S.W.i)  finds  these 

0  artists  cheek  by  jowl  as  it  were — Landseer 
th  .1  composition  of  five  dogs  of  different 
:eds,  admirably  painted,  and  Huggins  with  a 
e  crayon  drawing  of  zebras. 

A  splendid  picture  in  a  fascinating  show  is  The 
moor  Shepherd  by  Sir  Alfred  Munnings.  The 
.•pherd  is  seated  on  a  white  horse  and  his  flock 
.1  sheep  dog  move  right  across  the  picture 
me  in  the  foreground,  subtly  contrasted  in 
ht  against  the  dark  landscape  background. 

1  have  always  admired  the  work  of  Dalby  of 
>rk,  a  sporting  painter  of  personality,  and  the 
:ture  entitled  Beagles  is  also  a  good  example  of 
mbining  animals  with  a  landscape  of  rare 
:torial  charm  and  atmospheric  truth.  Thomas 


Woodward  (1801-52)  had  considerable  success 
in  his  lifetime,  exhibiting  160  pictures  at  the 
Royal  Academy  and  other  Societies.  He  is  com- 
ing into  his  own  again,  and  the  painting  Welsh 
Pony  and  Groom  leaves  us  in  110  doubt  as  to  his 
knowledge  of  animal  form. 

Seldom  do  we  see  the  work  of  Joseph  Craw- 
hall in  the  market,  since  so  many  of  his  drawings 
and  paintings  are  in  the  Glasgow  Art  Gallery,  or 
closely  held  privately.  He  was  not  a  prolific 
artist,  but  as  an  animal  and  bird  painter  Crawhall 
is  unique.  The  Bamet  Fair,  showing  a  gipsy 
putting  a  horse  through  its  paces  is  a  little  master- 
piece of  movement  and  economy  of  touch. 

Such  are  only  a  few  of  many  important 
pictures  of  animals  in  an  exhibition  comprising 
oils  and  watercolours.  It  opens  on  November 
23rd  and  closes  on  December  8  th. 


Sunlight  and  Limelight 

W.  LEE-HANK  EY  was  as  much  at  home  111 
France  as  in  England,  and  for  many  years  had  a 
studio  in  the  neighbourhood  of  Etaples.  His 
pictures  in  this  respect  have  an  unmistakable 
style  of  their  own  although  linked  to  Impres- 
sionism. Sunlight  and  gay  colour  were  dominant 
characteristics,  as  might  be  seen  in  Loading 
Timber  at  La  Rochelle  (Messrs.  Newman,  45a 
Duke  Street,  St.  James's,  S.W.i). 

At  the  same  gallery  Dame  Laura  Knight  en- 
chants us  with  her  picture  Comedy  Riders,  a 
grotesque  figure  of  a  clown  and  one  ot  a 
beautiful  equestrienne  balancing  on  circus 
horses.  This  work  was  No.  50  in  the  artist's 
Royal  Academy  Diploma  Gallery,  Exhibition, 
1965. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  adjective  used  for  this  monthly  article 
is  'modern'.  It  is  the  best  word  available, 
although  it  poses  the  question,  when  did  modern 
art  begin?  To  say  it  began  with  Cezanne  is  to  be 
unfair  to  Turner  or  the  Impressionists.  There  is  a 
strong  case  to  be  made  that  it  began  with  Giotto. 
Another  complication  is  of  definition.  To  say 
that  modern  art  began  when  artists  started  to 
discover  the  potentialities  of  simplifying  and 
disturbing  the  natural  look  of  objects  in  nature 
brings  the  awkward  counter  that  this  definition 
applies  equally  to  primitive  art,  with  all  its 
symbolism  and  distortion. 

None  of  this,  however,  explains  away  the 
need — unique  in  history — of  having  to  label  the 
art  of  our  times  'modern'  to  distinguish  it  from 
what  is  (erroneously)  called  'traditional'  art. 

The  sciences  of  engineering  and  chemistry  arc 
the  root  cause  of  modern  art.  They  have  made 
two  radical  physical  revolutions:  firstly  a 
completely  new  visual  look  to  the  urban  scene, 
and  secondly  vastly  easier  and  speedier  transport 
and  communications.  These  changes  have 
happened  gradually  enough  for  us  to  be  only 
partially  demented.  To  sit  in  an  express  train,  for 
instance,  roaring  past  a  gasworks  at  night  has 
become  for  us  a  commonplace,  but  imagine  the 
shattering  effect  it  would  have  on  a  peaceful 
contemplative  person  like  Vermecr:  the  con- 
fusion of  lights  glistening  on  pipes,  the  wreaths 


of  steam,  the  violent  illusory  collision  of  real 
objects  with  those  reflected  in  the  carriage 
windows.  It  is  all  happening  so  fast  and  so  noisily 
that  the  prc-industrial  mind  would  be  incapable 
of  assimilating  anything.  Is  it  any  wonder  that 
the  artists  who  did  grow  up  with  such  pheno- 
mena developing  should  have  been  inspired  to 
Futurism,  Cubism  and  Orphism  ? 

So  many  tilings  that  we  take  for  granted  are 
the  direct  influence  on  the  modern  art  that  most 
of  the  world  does  not  take  for  granted.  Chester- 
ton, on  seeing  the  neon  lights  of  Broadway, 
New  York,  described  them  as  a  paradise  for 
someone  who  couldn't  read.  A  brilliantly  acute 
perception  of  the  effect  of  the  modern  scene. 
If  the  eye  of  the  average  person  is  registering  to 
the  mind  unconsciously  what  the  retina  takes  in, 
the  eye  of  the  artist  is  registering  all  too  con- 
sciously, for  it  has  been  born  that  way. 

The  incredible  proliferation  of  invention  made 
possible  in  this  first  1 50  years  of  the  industrial  age 
has  been  a  wonder  and  an  eye  opener  to  the 
artists.  It  would  be  quite  extraordinary  if  they 
hadn't  turned  the  aesthetic  values  of  the  past 
upside  down.  While  some  entered  gleefully  into 
the  new  visual  age,  others,  by  means  of  abstrac- 
tion, became  fascinated  by  the  timelessness  of 
mathematics  and  pure  science.  But  true  non- 
representational  art  did  not  really  get  going 
until  photography,  the  cinema  (and  later  tele- 


vision), advertising  and  magazines,  had  made 
physical  interpretation  of  nature  by  ar 
redundant  by  providing  the  wonder  by  me 
anical  means.  Who  wants  to  be  a  Boucher  v 
can  sit  comfortably  and  watch  Vadim  prod 
Bardot?  Even  the  early  styles  in  modern  art 
being  superseded  by  clever  camera-w 
creating  optical  illusions. 

Artists  are  being  gradually  forced  back,  th 
into  a  vacuum  world  of  non-representation 
non-personality:  the  terms  used  for  defin 
modern  art,  having  got  settled  once,  have  nJS 
got  to  move  on  again  through  the  emergence^ 
a  style  in  the  last  decade  or  so  that  has  brokii 
clear  from  the  exciting  upheavals  of  the  fa 
half  of  the  century.  What  are  we  to  call  I 
irregular  shaped  canvas  with  flat  candy-stripes  \ 
it?  Or  a  pcrspex  and  fibreglass  box  that  til 
beyond  gravitational  help?  Painting,  sculpture] 
constructions  are  hardly  the  adequate  won 
now.  Devices?  Projects?  Schemes?  What  they; 
have  in  common  is  a  neatness  and  tidyness  whii 
eliminates  all  trace  of 'handwriting'.  Paint  is  p 
on  smooth  and  flat  as  an  interior  decorate 
Impastos  and  scumbles,  surface  tensions  ai 
tactility  are  gone.  The  metal  and  synthi 
material  of  the  constructions  is  finished  with  t 
polish  of  machined  driving-parts.  The  me 
gleams  and  the  paintwork  is  spotless:  like 
battleship's  quarter  deck  for  the  Admiral's  vis 


Above.  Frank  Roth.  The  Hero,  1966.  Acrylic  on  canvas,  46  X  52  inch 
Hamilton  Galleries. 

Left.  Heinz  Mack.  Light,  Place  and  Space,  1965.  Aluminium  on  wood  . 
31^  inches.  By  courtesy  of  Peter  Tunnard. 
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Above.  Phillip  King.  Slit,  1966.  Arborite  78      126  inches.  Rowan  Gallery. 

Left.  Anthony  Caro.  Piece  XXVI,  1967.  Polished  steel  16  X  12  X  12^  inches. 
Kasmin  Gallery. 


1  elaborately  contrived  optical  tease,  whether 
two  dimensions  on  canvas,  or  in  three 
nensions  on  anything,  painted  or  plain,  will 
ve  the  character  of  the  precision  blue-print. 
iecd,  one  finds  throughout  the  whole  range 
it  all  trace  of  the  physical  creative  process  of 
ibioning  a  work  of  art  has  been  eliminated, 
lis  is  why  I  call  it  an  art  of  non-representation 
d  non-personality. 

Well,  we  have  had  a  good  run  for  our  money 
ice  Matisse  became  a  Fauve,  Picasso  a  Cubist 
d  Kandinsky  an  abstractionist:  decades  of 
lendid  discovery  and  invention.  Heroic  inde- 
ndence  and  endurance.  Such  a  rage  of  positive 
cation  as  has  never  been  seen  before.  Whereas 
>n-representational  art  has,  until  now,  retained 
cepted  aesthetic  elements  such  as  paint 
ucturc,  mobility  of  design  and  forms  that 
rived  from  realism,  this  contemporary  art 
fuses  to  be  committed  beyond  an  idea  existing 
its  own  right  independent  of  any  references  or 
dividual  fallibility.  The — devices?  projects? 
ve  their  own  autonomous  Being,  and  since 
ason  or  analysis  are  valueless  props  for 
lotional  appreciation  of  them,  one  will  have  to 
idy  Zen  Buddhism  to  get  on  the  right  terms, 
is  not  exciting  art  in  the  generally  accepted 
isc  of  an  emotional  stirring,  nor  does  it 
:empt  to  be.  Yet  it  does,  paradoxically,  have  a 
liet  pronunciative  appeal  to  law  and  order, 
lere  is  no  more  than  suggestion  and  impli- 


cation for  the  poor  art  lover  to  go  on,  he  has  got 
to  do  the  work  for  himself.  There  is  a  hint  in  it 
that  the  plastic  arts  want  to  free  themselves 
altogether  from  their  material  cage,  that  canvas 
and  wood  and  paint  and  colour,  metal,  synthctic 
materials  and  volume,  will  go,  and  visual 
sensation  and  description  will  be  by  disembodied 
means  using  light  and  electricity  and  spatial 
illusion.  We  must  hold  ourselves  in  readiness  for 
the  first  'Art-In'. 

Meanwhile  this  clinically  exacting  art  appeals 
to  contemporary  taste.  A  good  sounding  board 
is  provided  by  the  number  of  art  galleries  dealing 
in  it.  The  principal  ones  in  London  are:  The 
Axiom,  Drian,  Gimpel  Fils,  Grabowski,  Hamil- 
ton, Hanover,  I.C.A.,  Indica,  Kasmin,  Marl- 
borough, New  London,  McRobcrts  and  Tun- 
nard,  Robert  Frascr,  Rowan,  Waddington  and 
Whitechapel. 

Many  of  these  deal  widely  in  20th  century  art 
as  well,  but  quite  a  few  concentrate  entirely  on 
these  contemporaries  of  the  '6o's.  Contrary  to 
some  prejudiced  opinions,  art  dealers  do  not 
thrust  unwanted  work  at  collectors  and  the 
public  in  general,  but  try  to  act  as  intelligent 
entrepreneurs  between  artist  and  client.  A  normal 
and  sensible  business  principle.  There  is,  indeed, 
formidable  backing  for  the  work  that  young 
contemporary  artists  feel  themselves  bound  to 
do.  It  is  not  a  general  idea  that  will  stay  long, 
because  I  think  the  reason  for  its  coming  into 


being  at  all  is  the  need  for  a  moratorium  to  the 
speed  and  energy  with  which  modern  art  has 
been  operating  until  recently.  Even  the  fittest 
boxer  needs  one  minute's  rest  on  a  stool  in  his 
corner  in  order  to  come  out  fighting  in  the  next 
round. 

What  will  happen  next  in  the  galloping  career 
of  modern  art  is  anybody's  guess:  I  have  already 
posed  the  possibility  that  it  will  become  as 
disembodied  as  Tinker-Bell.  Another  possibility, 
though,  is  that  artists  will  return  to  a  further 
examination  of  the  human  head  (both  inside  and 
out)  in  the  realisation  that,  in  the  end,  this  is 
where  all  inspirations  start. 


The  Galleries:  Axiom,  79  Duke  Street,  London, 
W.i.  Drian,  5-7  Porchester  Place,  Marble  Arch, 
W.2.  Gimpel  Fils,  50  South  Molton  Street,  W.l. 
Grabowski,  84  Shane  Avenue,  S.W.3.  Hamilton, 
8  St.  George  Street,  W.l.  Hanover,  32a  St.  George 
Street,  W.l.  Institute  of  Contemporary  Arts,  17 
Dover  Street,  W.l.  Indica,  6  Masons  Yard,  St. 
James's,  S.W.i.  Kasmin,  118  New  Bond  Street, 
W.i.  Marlborough,  39  Old  Bond  Street,  W.l. 
New  London,  1 7  Old  Bond  Street,  W.  1 .  McRoberts 
and  Tunnard,  34  Curzon  Street,  W.l.  Robert 
Frascr,  69  Duke  Street,  Grosvcnor  Square,  W.l. 
Rowan,  25a  Lowndes  Street,  S.W.i.  Waddington, 
2  Cork  Street,  W.i.  Whitechapel,  Whitechapel 
High  Street,  E.  1 . 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Paris.  Cypriot  Art 

THE  art  of  Cyprus  remains  surprisingly 
uniform  despite  all  the  upheavals  in  its 
history.  From  the  Bronze  Age  to  the  popular 
handicrafts  of  the  nineteenth  century  the  island 
has  been  at  the  centre  of  thriving  civilisations  and 
its  art  reflects  this,  stage  by  stage,  without  losing 
its  own  individuality.  The  idols  of  the  pre- 
historic era  bear  the  marks  of  Cretan  and  My- 
cenaean influences;  then  Egypt,  Asia  Minor  and 
Greece  arrived  in  succession  to  fire  the  inspira- 
tion of  the  Cypriots.  All  these  countries  left 
impressions,  some  deep  and  lasting,  some  super- 
ficial and  fleeting,  which  can  be  traced  in  the 
very  comprehensive  exhibition  open  from  Octo- 
ber 25th  in  the  Musec  des  Arts  Decoratifs  (117 
rue  dc  Rivoli)  until  January  3rd.  Ancient  sculp- 
tures, icons  from  the  twelfth  to  the  sixteenth 
century,  jewels,  numerous  ceramics,  have  been 
brought  for  four  months  from  distant  monas- 
teries and  unknown  churches — and  also  very 
rich  stained  glass  from  archaeological  museums 
of  Nicosia  and  Famagusta.  Moreover  the  Louvre 
has  completed  this  exhibition  by  adding  a  few 
important  pieces  acquired  by  right  when 
systematic  digs  were  organised  under  the 
direction  of  French  archaeologists.  One  can  pass 
quite  quickly  from  the  Roman  sculpture  to 
sumptuous  Byzantine  jewellery.  The  occupation 
by  the  Franks  and  Crusaders  is  suggested  by 
photographs  of  monuments.  Finally  numerous 
caskets  and  materials  of  bold  colourings  aston- 
ishingly successfully  mixed,  bear  witness  to  the 
enduring  quality  of  a  craft-work  which  is 
original  and  always  vigorous. 

Paris.  Tessai  at  the  Cernuschi  Museum 

THE  curious  compositions  of  the  Japanese  pain- 
ter Tessai  (1 836-1920)  have  been  assembled  at 
the  Musec  Cernuschi  (7,  avenue  Velasquez  until 
November  30th)  from  the  Arts  Council  in 
London  after  being  shown  in  Rome,  Cologne 
and  Geneva.  It  is  a  highly  coloured  type  of 
painting  with  rapid  expressive  strokes  almost  in 
the  nature  of  a  caricature  which  has  a  curious 
impact  in  the  muted  atmosphere  of  this  museum 
devoted  to  Chinese  art;  a  museum  very  rich, 
very  well  stocked,  surprisingly  little  known  but 
nevertheless  as  attractive  and  useful  for  the 
passing  amateur  as  for  the  specialist.  Opened  in 
1896  in  what  was  then  the  very  aristocratic 
quarter  of  the  Pare  Monccau  it  housed  collec- 
tions bequeathed  to  Paris  by  a  financier  of  Mil- 
anese origin,  Henri  Cernuschi.  They  consisted 
of  Chinese  works  of  a  late  period,  from  the  eigh- 
teenth and  nineteenth  centuries  (the  only  ones 
then  in  favour  in  the  West)  which  the  collector 
had  assembled  in  the  course  of  a  long  expedition 


in  Asia  in  1871-1872.  Successive  curators  of  the 
museum,  in  particular  the  erudite  Rene  Grous- 
set,  then  initiated  the  policy  of  acquiring  old 
Chinese  objects  by  purchase  or  donation.  The 
presentation  is  clear,  logical  and  instructive.  The 
ground-floor  rooms  show  in  chronological  order 
the  first  pre-historie  implements,  magnificent 
old  Shang  bronzes  decorated  with  animals 
(sixteenth  to  eleventh  century  B.C.),  and  de- 
licately shaped  ritual  vases  of  the  Chou  dynasty. 
Numerous  jades  show  the  evolution  of  decora- 
tive tonus  from  the  middle  of  the  second  millen- 
nium to  the  end  of  the  first  millennium  B.C. 


At  this  stage  there  are  stone  sculptures,  thi 
shapes  of  the  Bodhisattva,  the  first  paintin 
silk  of  the  T'ang  dynasty  (seventh  to 
century  A.D.),  the  discovery  of  Indian  in] 
the  virtuosity  of  the  Sung  wash-draw 
Room  V  illustrates  the  differing  influcne 
the  animal  bronzes  of  Eurasia  and  those  of 1 
from  Manchuria  to  Iran.  Funeral  tcrrao 
Han  horses,  T'ang  dancers  with  the  grat 
Tanagra  figurines,  lead  to  the  first  floor  r< 
devoted  to  contemporary  painting,  to  tempc 
exhibitions  and  examples  of  the  history  of  C 
cse  ceramics  from  the  slow  process  of  its 
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Mycenaean  amphora  in  terracotta.  Exhibition  of  Cypriot  art.  Musec  des  Arts  Decoratifs,  Paris. 
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through  the  seventh  century  period  of  perfection 
of  form  to  the  preciosity  of  the  thirteenth  cen- 
tury. 

New  edition  of  the  Guide  Emer 

TO  a  certain  extent  the  Guide  Emer  provides, 
every  two  years,  a  bulletin  on  the  health  of  the 
art  market.  In  fact,  this  'European  Guide  for  the 
antiquary,  art  and  book  lover'  reflects  the  new 
look  of  the  art  world  since,  like  statistical  tables 
it  publishes  the  list  of  all  those  who,  from  close 
at  hand  or  far  away,  have  an  interest  in  this 
particular  market:  antique  and  second-hand 
dealers,  markets,  suppliers  and  restorers — -also 
the  dates  of  the  different  Antique  Fairs  which 
are  beginning  to  multiply  in  the  whole  of 
Western  Europe.  There  one  learns  that  in 
Moscow  and  Leningrad  there  are  now  eight 
antique  dealers,  that  in  Jugoslavia,  Poland  and 
particularly  in  Czechoslovakia  there  arc  more 
than  in  1965;  that  in  France  the  number  in  Paris 
has  decreased  by  6  per  cent  to  the  advantage  of 
the  provinces  where  there  is  an  increase  of  23 
per  cent.  An  indication  of  the  present-day  taste 
for  the  unusual:  under  the  heading,  'Specialities 
and  objects  of  art'  are  to  be  found  a  number  of 
new  shops  devoted  to  the  art  of  1900  and  1925. 
On  an  average  the  number  of  antique  dealers 
has  increased  by  30-40  per  cent  in  England, 
Belgium,  the  Low  Countries  and  Portugal. 

New  artistic  venture 

A  NEW  form  of  art  is  appearing  on  the  antique 
market:  the  first  cars.  In  England  a  few  en- 
thusiasts were  the  first,  nearly  twenty  years  ago, 
to  start  private  museums  of  the  great  early 
models.  In  the  United  States  there  are  no  less 


Bodhisattva.  Stone  with  traces  of  polychrome. 
China.  Sui  period  (589-618).  Musee  Cernuschi. 


than  20,000  collections  the  chief  of  which  is  that 
ol  Mr.  Harra,  casino  proprietor — and  800  cars. 
At  Detroit  the  Henry  Ford  museum  contains 
vehicles  of  every  age,  make  and  nationality.  In 
France  today  there  are  8  museums,  not  counting 
the  private  collection  of  800  cars,  the  most  im- 
portant in  Europe,  of  M.  Fritz  Schumpf,  an 
industrialist  of  Alsace.  In  i960  London  held  the 
first  auction  of  vintage  cars.  The  most  recent 
was  held  on  November  4th  1966  by  Sotheby's  in 
the  very  elegant  setting  of  Earls  Court:  a  very 
noble  1910  Rolls-Royce,  'Silver  Ghost',  a  40-50 
HP  Pullman  limousine,  the  first  entirely  closed 
car,  then  reached  £9,500  and  £4,200  was  bid 
for  a  1 90 1  'double  phaeton'  De  Dion  Bouton. 

The  first  sale  in  Paris  took  place  in  the  Bois  de 
Boulogne  on  July  6th  last.  With  the  help  of  an 
expert,  M.  Broual,  organiser  of  the  Musee 
Automobile  du  Val-de-Loire,  Messrs.  Ader  and 
Picard  are  going  to  hold  an  annual  sale  to  add  an 
international  flavour  to  this  new  type  of  object 
of  art.  A  few  significant  bids:  9,000  francs  for  a 
1901  one  cylinder  Clement,  12,300  francs  for  a 
1903  De  Dion  Bouton  'popular  type',  11,100 
francs  for  a  1912-1914  Renault  c.v.  'coupe 
chauffeur'. 

A  vital  point  in  the  price  of  these  vehicles — 
their  state  of  preservation.  An  old  car  must  not 
be  refurbished  but  should  consist  entirely  of 
original  pieces;  hence  the  difficulty  of  restoration 
and  their  prices.  Some  models  need  1,500-2,000 
hours  of  overhaul  by  a  specialist.  If  the  replace- 
ment part  is  not  authentic  the  car  suffers  the 
same  drop  in  price  as  a  period  piece  of  furniture 
which  has  been  restored.  Furthermore  collectors 
require  vehicles  to  be  in  working  order  since  the 
number  of  rallies  is  increasing :  the  Hershey  meet- 
ing in  Pennsylvania  in  October;  the  London- 
Brighton  rally  in  November;  Calais-Billancourt 
List  March,  restricted  to  30  old  Rcnaults;  Paris- 
Nice  (58  cars)  in  April,  not  forgetting,  from  July 
to  September  last  year,  Vladivostock-Paris  in  a 
1907  Renault  and  a  1910  Dclaunay-Belleville. 


nault  1912-14.  4  cylinder  coupe.  Coach  work  by  Labourdette.  Sold  for  II  ,100  francs  in  Paris. 
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1.  Theo  van  Rysselberghe.  A  blue  and  lila< 
portrait  of  Alice  Sethe.  Dated  1888.  194  x  96-3 
cm.  90,000  francs.  (Versailles,  Hotel  Rameau. 
Me.  Georges  Blache.)  £1  =  13  65  francs. 

2.  Silver-mounted  cruciform  watch  signed  by 
Abraham  Cusin  of  Nevers.  Width  45  mm.  Latei 
sixteenth/early  seventeenth  century.  £1,500; 
(Sotheby's). 

3.  One  of  a  set  of  four  'Royal'  Louis  XV  carved) 
giltwood  torcheres  each  with  cartouches  bearingl 
the  entwined  'L's  monogram.  Height  68  inJ 
£4.200  (Christie's). 

4-  Edvard  Munch.  Vampyr,  1895.  Signed. 
Combined  woodcut  and  lithograph  385  X  560 
mm-  £4.ioo  (Sotheby's). 
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.  Meissen  porcelain  tankard  with  chinoiserie  decoration  painted  by  J.  G.  Horoldt,  landscapes  by  C.  F.  Herold,  silver-gilt  mounts,  Dresden,  maker's  mark 
'.W.  in  monogram  within  a  circle,  also  set  with  a  portrait  medal  of  August  the  Strong.  Height  7+  in.  overall.  £3,500  (Sotheby's). 

.  One  of  a  pair  of  seventeenth/eighteenth-century  Chinese  hua  li  armoires  a  lives.  I  m.  90  X  0  m.  88  0  m.  49.  31,000  francs.  (Paris,  Palais  Galliera. 
le.  M.  Rheims,  Me.  R.-G.  Laurin,  Me.  Ph.  Rheims.)  £1  =  13  65  francs. 

.  Chippendale- Adam  marquetry  commode-chest.  Height  35  in.,  width  47  in.  £5,775  (Christie's).  Sec  article  in  The  Connoisseur,  January,  1965. 

.  Thomas  Rowlandson.  Courtship  and  Matrimony.  A  pair  of  watercolours  14  X  Il£  in.  £3,000.  In  the  same  sale,  Rowlandson's  famous  Vauxhall  Gardens 
9j  X  29^  in.  made  £11,000  and  is  reported  to  be  now  in  the  Victoria  and  Albert  Museum  (Sotheby's). 

.  Henri  Fantin-Latour.  Oeillets  d'Inde.  18  X  I9f  in.  Signed  and  dated  '93.  £18,900  (Christie's). 
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10.  Elizabeth  I  silver-gilt  tazza.  Height  5  in.  Diameter  6  in.  Maker's  mark  hand  grasping  hammer 
between  HC,  1579.  12  oz.  17  dwt.  ,£6,500  (Christie's). 

11.  Early-nineteenth-ccntury  diamond  necklace  dividing  as  two  bracelets.  £3,600  (Sotheby's). 

12.  John  Everett  Millais.  Portrait  of  the  Artist's  wife,  1873.  39      33  in.  £5,250  (Christie's). 

13.  Juan  de  Flandes.  The  marriage  feast  at  Carta.  Panel  8      6  in.  £87,650  (Christie's). 

14.  Pair  of  flintlock  holster  pistols  in  almost  new  condition,  signed  by  Harrison  &  Thomson,  London, 
with  silver  furniture  by  Moses  Brent,  1782.  Original  marquetry  case.  £1,450  (Sotheby's). 
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The  portrait  in  perspective 


PORTRAIT  IN  THE  RENAIS- 
SANCE: B\  [ohn  Pope-Hennessy.  Phaidon 
Press,  75s. 

rHIS  book  is  a  revised  and  amplified  version 
of  the  six  Mellon  lectures  delivered  in  1962 
the  present  Director  of  the  Victoria  and  Albert 
uscum  at  The  National  Gallery  in  Washing- 
la.  The  passion  for  lectures,  even  more  fervid 
America  than  in  England,  is  on  reflection 
diet  hard  to  understand.  When,  as  on  these 
casions,  formidable  learning  on  a  formidable 
ale  is  deployed,  even  a  tenacious  memory  can 
tain  no  more  than  a  general  impression  of  the 
ghlv  complex  contents;  and  in  their  published 
•rm  such  lectures  are  of  incomparably  greater 
due  than  they  can  have  been  to  the  most 
tentive  listener. 

This  scries  is  devoted  to  Renaissance  porrrait- 
rc,  not  strictly  defined  (as  the  author  observes, 
he  Renaissance'  is  a  somewhat  ambiguous  term), 
or  do  they  conform  to  orthodox  academic 
lassification — tull-lengths,  groups  and  so  on. 
'he  subject  is  discussed  'in  terms  of  the  ideas  by 
/hich  it  was  inspired',  certainly  a  far  more 
Swarding  treatment;  though  there  will  be 
onsiderable  differences  of  opinion  as  to  the 
ature  of  the  ideas. 

The  development  is  traced  under  a  variety  of 
eadings,  ranging  from  'The  Cult  of  Person- 
lity'  first  clearly  emerging  in  the  great  Floren- 
inc  fresco  cycles  of  the  early  fifteenth  century 
hrough  the  easel  portraits  of  its  later  years — ■ 
\ntonello  da  Messina  was  the  first  Italian  artist 
or  whom  the  independent  portrait  'was  an  art 
brm  in  its  own  right' — culminating  in  the 
nasterpieces  of  the  High  Renaissance  in  Italy, 
with  the  portraiture  of  Northern  Europe 
•elegated  to  a  relatively  minor  role. 

The  scheme  of  the  lectures  as  presented  in  a 
volume  has  disadvantages,  albeit  minor  ones, 
inseparable  from  a  subjective  critical  approach. 
Some  of  the  portraits  fail  to  conform  strictly  to 
the  categories  into  which  they  are  divided :  the 
distinctions  are  arbitrary  or  blurred.  Thus  in  the 
chapter  devoted  to  the  portraits  of  humanists  or 
affected  by  humanism  'the  cult  of  personality", 
discussed  in  the  previous  chapter  obviously 
intrudes.  We  then  pass  on  to  'The  Motion  of  the 
Mind",  the  deep  probing  into  and  analysis  of 
character  that  Leonardo  da  Vinci  held  to  be  the 
proper  purpose  of  portraiture.  From  him 
the  author  borrows  the  tempting  phrase  for  a 
chapter-heading.  But  portraits  of  an  earlier  time 
by  Antonello,  Giovanni  Bellini,  Pollaiuolo,  or 
Diircr  (the  first  great  portrait  painter  of  the 
north)  do  more  than  foreshadow  the  inter- 
pretation of  the  sitter's  personality :  the  image 
they  present  is  already  instinct  with  life.  That  of 
course  is  not  to  question  that  Leonardo's 
portraits,    and    others   of  that  marvellously 


creative  age,  'contributed  a  new  sense  of  mystery, 
and  the  uniqueness  of  the  human  personality, 
together  with  greatly  enhanced  means  of 
expressing  it'.  If  Giorgionc  'saw  the  human 
personality  through  a  haze  of  literary  romance', 
for  Titian  'the  portrait  was  a  panegyric  but  a 
panegyric  rooted  in  verity'.  Such  epigrammatic 
generalisations  take  no  account  of  exceptions 
and  only  carry  conviction  up  to  a  point.  The 
failure  of  the  material  to  fit  neatly  into  the 
special  categories  is  seen  again  in  the  chapter 
devoted  to  'The  Court  Portrait',  described  as  'a 
substitute  life  image',  outcome  of  the  instinct  for 
self-perpetuation;  which  is  surely  only  barely 
distinguishable  from  'the  cult  of  personality'. 
The  two  concluding  chapters  'Image  and 
Emblem',  'Donor  and  Participant'  consider 
undeniably  distinct  varieties  of  portraiture  and 
the  titles  are  strictly  relevant  to  the  themes. 

This  is  by  far  the  most  complete  and  authori- 
tative (the  authoritarian  note  sounds  clearly 
throughout)  account  of  Renaissance  portraiture 
in  a  single  volume.  It  abounds  with  perceptive 
criticism,  telling  aphorisms  and  recondite 
allusions.  If  it  is  not  definitive,  that  is  only 
because  the  subject  is  inexhaustible. 

As  the  long  procession  of  admirably  repro- 
duced portraits — 330  of  various  kinds — 
approaches  the  end  one  feels  that  the  original 
listeners  may  have  doubted  if  it  could  be 
possible  for  the  erudite  lecturer  to  find  any- 
thing new  and  valuable  to  say.  Such  misgivings 
would  have  been  quite  unwarrantable.  It  is 
clear  that  throughout  the  whole  wide  survey  he 
was  never  for  a  moment  at  a  loss. — E.R.H.C. 

MUSICAL  INSTRUMENTS:  A  COMPRE- 
HENSIVE DICTIONARY:  By  Sibyl 
Marcusc.  Country  Life  Ltd.,  1966.  60S  pp. 
24  plates.  50s. 

THIS  is  the  London  imprint  of  Miss  Marcuse's 
splendid  dictionary,  published  in  the  United 
States  in  1964.  One  can  only  prove  the  worth  of 
such  a  work,  containing  so  many  thousands  of 
entries,  by  looking  up  those  with  which  one  is 
already  familiar.  That  it  comes  through  with 
flying  colours  suggests  that  Miss  Marcusc  really 
understands  the  matters  of  which  her  book 
treats.  The  twenty-four  plates  however  are  not  a 
good  idea.  They  obviously  do  not  even  scratch 
the  surface  of  the  subject,  and  bear  no  discover- 
able reference  to  the  text,  which  they  carve  up 
into  arbitrary  chunks.  They  would  have  been 
better  relegated  to  an  Appendix,  where  they 
would  have  embellished  without  obstructing. 

Withal,  this  dictionary  is  an  essential  tool  for 
all  who  have  to  do  with  musical  instruments  and 
their  history.  Furthermore,  at  its  English  price  it 
is  one  of  the  least-expensive  textbooks,  for  its 
size,  to  have  appeared  during  the  last  decade. — 
E.H. 


EUROPEAN  &  AMERICAN  MUSICAL 
INSTRUMENTS:  By  Anthony  Baines. 
B.  T.  Batsford  Ltd.  1966.  174  pp.  824  plates, 
7  gns- 

MR.  BAINES'S  'pictorial  museum',  as  he 
describes  it,  makes  an  admirable  foil  to  the 
Marcusc  dictionary.  Its  crowning  glory  is  the 
magnificent  series  of  plates,  many  of  which  arc 
either  new  or  unfamiliar,  of  some  of  the  choicest 
musical  instruments  to  be  seen  anywhere.  The 
principal  object  of  the  book,  to  help  non- 
specialists  in  the  identification  and  dating  of 
instruments,  is  greatly  assisted  by  the  lucid  and 
informative  notes  on  each  species  which  Mr. 
Baines  has  provided.  His  powers  of  concise 
description  are  second  to  none,  and  are  applied 
with  equal  facility  to  all  of  the  classes  with  which 
he  deals.  (Keyboard  instruments  are  excluded 
from  the  scheme.) 

The  result  is  one  of  the  finest  textbooks 
imaginable,  and  certaiidy  the  best  that  has  yet 
appeared  on  this  fascinating  subject. — E.H. 

DIE   SPRACHE   DER  KLEIDUNG:  By 

Ingcborg  Perrascheck-Heim.  Verlag  Notring 
der  wissenschaflichcn  Verbande  Ostcrrcichs. 
Vienna.  1966.  9J  x  6i  inches.  148  pages,  64 
illustrations.  Price:  145  Austrian  Schillings. 

THIS  discussion  of  the  significance  of  dress  and 
the  psychology  of  clothes  contains  many 
quotations  from  German  manuals,  which  will 
probably  be  unknown  to  many  English  readers. 
The  terminology  is  carefully  defined;  dress 
(Traclit)  is  distinguished  from  fashion  (A  We)  and 
both  from  costume  (Kostwn)  the  garments  as 
worn.  Examples  arc  given  of  the  developments 
of  items  of  clothing,  e.g.  the  ruff,  but  no  general 
history  of  fashion.  The  origins  of  dress  and  the 
principle  of  attraction  arc  briefly  discussed,  but 
the  most  interesting  sections  deal  with  source  ot 
fashions — do  they  spring  from  the  individual 
wearer,  the  fashion  designer  or  the  manu- 
facturer? In  any  seasonal  fashion  collection  a 
variety  of  styles  can  be  shown,  of  which  only 
one  or  two  will  become  fashionable,  yet  the 
manufacturer  working  months  ahead,  is  some- 
how or  other  able  to  produce  supplies. 

The  study  of  peasant  dress  which  has  survived 
among  the  German-speaking  nations  of  Europe 
has  been  pursued  by  continental  historians — the 
monograph  by  Mautncr  and  Geramb  on  the 
costumes  of  Steiermark  in  Austria  is  a  classic  in 
this  field — but  research  into  occupational  dress, 
which  in  its  widest  sense  includes  stage  costumes, 
uniforms,  and  sports  clothes,  should  be  under- 
taken in  all  countries.  The  authoress  makes  the 
wise  comment  that  while  the  course  ot  fashion 
may  be  observed  by  the  art-historian  and  its 
changes  noted  in  pictures,  portraits  and  sculp- 
ture, the  study  of  the  development  of  dress 
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demands  strict  historical  research  and  the 
methodical  use  of  all  sources;  none  the  less,  she 
echoes  Dr.  Paul  Post's  doubts  on  whether  the 
use  of  mediaeval  terminology  does  not  cause 
more  trouble  than  it  is  worth.  One  is  tempted  to 
go  further  and  postulate  that  the  psychologists 
of  dress  should  do  more  than  just  choose  here  and 
there  some  visual  resemblance  between  one 
single  garment,  and  an  architectural  detail,  and 
take  the  whole  range  of  costume  for  their 
province. 

For  the  guidance  of  English  readers,  the 
extensive  bibliography  needs  to  include  some 
such  compendium  as  Mary  E.  Roach's  Dress, 
Adornment  and  the  Social  Order,  1965,  and  Dr.  J.  C. 
Fliigel's  standard  manual,  The  Psychology  of 
Clothes,  2nd  ed.  1940.  The  illustrations  are  well- 
chosen  to  make  such  points  as  the  changes  in 
peasant  dress,  which  might  be  expected  to  be 
static,  and  the  differences  in  an  identical  fashion 
when  adopted  by  the  middle  and  by  the  upper 
classes.  This  is  a  useful  book  which  has  no  exact 
English  counterpart;  it  is  written  with  know- 
ledge and  understanding  of  the  history  of  dress. 
—J.L.N. 

DUMMY  BOARD  FIGURES:  By  Amoret 
and  Christopher  Scott.  The  Golden  Head 
Press,  Cambridge,  15s. 

THE  authors  of  this  little  brochure  have 
examined  one  hundred  and  fifty  dummy  boards 
(they  take  the  name  to  be  self-explanatory)  and 
there  are  certainly  many  more,  some  of  high 
quality,  which  they  do  not  record.  Painted  in  oil 


on  boards  of  oak  or  elm  to  represent  full-length 
figures,  with  bracket  supports  or  hooks  to  be 
attached  to  staples  in  a  wall  they  were  produced 
in  England  from  Early  Stuart  down  to  Victorian 
times  (in  Holland  rather  earlier),  animals  in  the 
nineteenth  century  being  added  to  the  repertory. 
There  are  many  modern  imitations,  though 
these  writers  surprisingly  state  they  have  not 
seen  them. 

The  purpose  of  these  painted  boards,  which 
have  a  distinct  costume  interest,  may  be  assumed 
to  have  been  decorative  it  is  too  much  to 
believe  that  it  was  intended  to  be  illusionist  and 
deceptive,  or  that  the  large  figures  of  soldiers 
were  recruiting  advertisements  ('Your  King  and 
Country  needs  you').  In  Georgian  times  the  rate 
of  recruiting  was  stimulated  by  very  different 
means.  Most  of  these  boards  are  craft  curiosities 
rather  than  minor  works  of  art:  very  few  get 
into  the  latter  category  and  the  painting  of  many 
late  examples  is  extremely  crude. 

There  are  20  photographic  illustrations,  nearly 
double  the  number  given  in  the  'Revised  Edition 
of  The  Dictionary  of  English  Furniture'  (1956). 
The  authors  in  their  opening  paragraph  cite  the 
first  Edition  (1924-5),  apparently  unaware  that 
another  exists. — R.E. 

JOURNAL   OF  GLASS   STUDIES:  The 

Corning  Museum  of  Glass,  Volume  IX,  1967. 

STUDENTS  of  glass  look  forward  annually 
to  the  publication  of  any  Corning  Museum 
journal.  Standardwisc  No.  IX  is  excellent 
material,  filled  as  it  is  with  articles  by  experts  in 


Robert  Descharnes  and 
Jean-Francois  Chabrun 

Rodin 

A  fitting  tribute  to  the  genius  of  Rodin 

Auguste  Rodin  died  on  November  1  6th,  1  91  7.  Fifty  years  later,  Macmillan  has 
published  the  most  complete  book  ever  devoted  to  Rodin's  art  and  life ;  a  vivid 
patchwork  chronicle  made  up  of  personal  writings,  diary  entries,  letters  and  eye- 
witness accounts  to  complement  the  300  illustrations  showing  every  facet  of  his 
work,  and  including  over  80  pages  of  superb  tipped-in  colour  reproductions. 
12  gns. 


Elwyn  Lynn 


Sidney  Nolan:  Myth  and  Imagery 

Elwyn  Lynn,  the  distinguished  Australian  painter  and  art  critic,  has  written  this 
appreciation  of  the  attitudes  and  styles  of  Sidney  Nolan  to  mark  his  Retrospective 
Exhibition  in  Sydney  held  in  September.  It  is  a  perceptive  and  exciting  work,  with  a 
counterpoint  of  full-colour  illustrations. 
75s. 

John  B.  Nellist 

British  Architecture  and  its  Background 

A  lavishly  illustrated  companion  to  architecture  for  the  student  and  the  enthusiast. 
It  provides  a  detailed  survey  of  British  architecture  seen  always  against  a  world 
background  -  the  perfect  gift  for  anyone  interested  in  the  development  of 
architectural  traditions. 
70s. 


MACMILLAN 


their  fields  of  study. 

Having  visited  Torcello  last  year  the  natal 
interest  in  reading  Astone  Gasparetto's  reyn 
was  cut  short  by  an  inability  to  read  I^alian^ 
which  failing  I  cannot  be  alone.  In  Vol.  VIII 
had  German  and  previously  French.  ItSj 
important,  of  course,  to  have  this  serious  ma  t 
in  print  but  the  linguistic  abilities  required  oil 
are  high.  A  curator  of  the  Hermitage  Muse  i 
was  most  considerate  and  wrote  in  Engl 
(Vols.  II  and  IX).  It  should  be  stated  in  fairr 
that  this  difficulty  arises  only  occasionally. 

Closer  attention  to  the  articles  by  the  editoi1 
staff  would  ensure  near  perfection.  For  insta: 
in  the  article  by  Elsbeth  B.  Dusenbery,  Fig 
in  teal  blue  glass  is  said  to  be  'perhaps  uniqu 
whereas  Neuburg  illustrates  another,  in  coloi 
Mention  is  made  of  purple  and  amber  bro 
but  no  indication  is  given  of  the  quantities  w! 
would  indicate  comparative  rarity. 

In  the  section  devoted  to  recent  import 
acquisitions  made  by  public  and  private  coll 
tions  in  the  United  States  and  elsewhere, 
question  the  wisdom  of  depicting  an  obvious 
excavated  romer  of  considerable  interest  on 
albeit  rare  but  later  stand.  When  the  flute, 
39,  appeared  abroad  there  was  a  gener; 
expressed  opinion  that  the  engraving  was  n 
right  Whereas  I  did  not  see  the  glass,  I  wo 
not  have  liked,  being  an  engraver  myself, 
have  attempted  such  a  task  on  such  a  glass,  ai 
the  odds  are  that  the  engraving  is  quite  origin 
Purchase  by  the  Gemecntemuseum,  The  Hagu 
of  a  goblet  signed  J.  Wolff,  No.  43,  shoull 
encourage  research  on  this  engraver. — H.P 


THE  COUNTRY  LIFE  BOOK  OF  GLASS  1 

By  Frank  Davis.  Country  Life  Ltd.,  30s. 

WHEREAS  the  previous  Journal  is  obviousllj 
for  the  advanced  student,  that  by  Mr.  Fra 
Davis  is  for  the  young  in  glass.  Well  illustrated 
albeit  with  photographs  we  have  seen  before 
with  130  plates  and  often  with  three  objects  on ; 
plate,  it  covers  the  ground  reasonably  clearly  ancjl 
helpfully.  There  are  obvious  gaps  but  the] 
breadth  of  cover — 3,500  years  in  96  pages — i\ 
good  value  at  the  price.  A  useful  bibliography 
suggests  where  further  knowledge  can  bq 
acquired. 

To  pull  apart  is  unkind  when  he  is  'summing) 
up  the  researches  of  generations  of  experts'  who 
arc  not  all  expert,  yet  I  have  the  feeling  that  the 
author,  fascinated  by  the  subject,  could  have 
produced  a  finer  book  in  a  few  years  time  witU 
fresh  illustrations — why  not  try  museums 
abroad  ? — and  with  a  keener  eye  for  the  gaps  and 
the  faults.  Book  writing  of  this  kind,  however, 
is  no  easy  task  and  this  work  is  good  and  wel- 
come. 

Readers  of  the  caption  to  plate  I2cS  will  find  it 
confusing  and  they  will  wonder  about  the 
decisions  made  on  plates  37  and  50.  Several 
could  have  been  omitted  because  of  triplication 
(30,  31  and  32),  and  others  substituted  to  the 
advantage  of  the  text.  Naturally  in  summing  up 
others,  there  are  errors  repeated  but  how  can 
they  be  avoided  except  by  waiting.  No  Shrop- 
shire student,  for  instance,  would  allow  Nailsea 
to  have  the  jug  on  plate  84. — H.P. 
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C  \SS,  A  WORLD  HISTORY:  By  Fritz 
impfer  and  Klaus  G.  Beyer.  Studio  Vista, 

i 

.  g»s- 

1  LAUNERT,  who  edited  and  revised  this 
1  lish  edition,  lias  indeed  done  a  service.  1  lerein 
a  243  plates,  40  in  superb  colour,  illustrating, 
1  irtunately,  mostly  the  unattainable  as  far  as 
t  average  collector  is  concerned.  As  with 
I  Davis's  book,  there  are  gaps  but  in  this 
1  nice  these  are  in  the  illustrations.  Some  60 
,j  es  are  devoted  to  modern  which  space,  in  my 
,  lion,  could  have  been  used  for  the  earlier, 
t  ;  making  it  a  much  more  desirable  acquisition 
I  le  price.  Even  so  the  quality  of  the  coloured 
j  .trations  and  the  selection  compensates  for 
t  faults. 

I  tmongst  so  much  luxury  the  romer  on  plate- 
is  rather  out  of  place,  being  cracked  and 
i  tively  common.  There  is  too  some  date 
1  ision  necessary  in  the  sequence  of  the  photo- 
j  phs  but  generally  the  book  is  very  satisfying, 
j  .  135,  it  seems  to  me,  should  be  up  in  the 
dem  end  of  the  book. 

)ne  cannot  fail,  when  looking  through,  to 
U  npare  it  with  George  Savage's  'Glass'  at  30s. 
zy  should  be  placed  side  by  side  for  an 
mug's  enjoyment. — H.P. 

UVE  PAINTERS  OF  CZECHOSLO- 
1  /AKIA:  By  Arsen  Pohribny  and  Stefan  Tkac. 
j  Artia  of  Prague.  Distributed  by  Paul  Hamlyn, 

>3S. 

ER  since  the  Douanicr  became  an  artist  to 
rimand  serious  attention  in  his  own  right, 
ve  painting  has  been  made  into  an  aesthetic, 
:  i  there  has  been  an  upsurge  of  this  form  of 
aression. 

There  always  was  naive  art,  but  made  by 
lple  people  with  more  imagination  and 
ensity  of  feeling  than  skill  or  manual  dex- 
ity,  and  with  no  understanding  or  knowledge 
it  they  could  be  appreciated  beyond  their 
>ii  gratification.  This  is  its  hallmark:  the  spirit 
ming  through  in  spite  of  deficienccs  in 
.  tonal  construction. 

Unfortunately,  because  of  the  notice  taken  of 
by  distinguished  modern  painters,  dealers  and 
t  historians,  naive  painting  has  its  charlatans 
id  band-wagoners  just  like  any  other  modern 
/le.  It  even  has  artists  (of  a  competence)  but 
cond  rate  withal,  who  conceal  their  defects  by 
king  refuge  in  a  bogus  naive  style  which 
lables  them,  also,  to  avoid  the  deeper  problems 

picture  design. 

One  tends,  therefore,  to  look  askance  at  any 
30k  on  the  subject,  and  this  book  does  contain 
camples  not  wholly  genuine.  No  one  can 
oubt  such  as  Stefan  Danko,  or  Natalia  Schmid- 
>va,  to  name  only  two,  but  there  are  others 
'ho  appear  to  be  trading  on  the  folk  art 
'putation  which  the  Czech  nation  rightly  has. 
■ut  folk  art  is  not  the  same  thing — it  is 
elibcrately  traditional,  ornamental  and  1111- 
ulividual. 

Although  a  naive  painter  may  use  traditional 
easant  themes  and  stories,  the  vitality  comes 
rom  the  personal  viewpoint  unconstrained  by 
onvention.  Immediately  they  start  to  look  over 
tieir  shoulders,  as  soon  as  they  work  to  an 
udience,  their  purity  and  veracity  is  lost. 


If  there  is  fault  to  find  in  some  painters  in 
this  book,  there  is  no  fault  to  find  in  the  book. 
It  has  been  entirely  produced  in  Czechoslovakia 
and  very  handsome  it  is  too  in  layout,  printing 
and  picture  reproduction.  The  text  is  a  clear  and 
thoughtful  essay  and  the  translation  into  English 
impeccable.  Arsen  Pohribny  and  Stefan  Tkac 
have  gone  to  many  European  sources,  plus  the 
artists  themselves,  in  order  to  build  up  a  wide- 
ranging  account  of  the  history  of  naive,  primi- 
tive and  folk  art,  of  their  own  country's  art  in 
particular,  and  finally,  to  compile  individual 
biographies,  with  illustrations,  of  the  artists 
chosen. — A.G. 

OSKAR  KOKOSCHKA:  TFLE  ARTIST 
AND  HIS  TIME:  By  J.  P.  Hodin.  Cory, 
Adams  &  Mackay,  75s. 

IT  is  not,  perhaps,  easy  to  realise  that  Oskar 
Kokoschka,  still  at  the  height  of  his  reputation, 
was  one  of  the  important  group  of  Expression- 
ists in  pre-1918  Vienna  which  included  Klimt 
and  Egon  Schick.  The  earliest  pictures  repro- 
duced in  this  rambling,  over-written  but  oddly 
enjoyable  biography  date  from  1909,  the  most 
recent  from  1964.  They  are  unmistakably  the 
work  of  the  same  mind  and  hand  ;  Kokoschka's 
artistic  impulse  has  remained  unchanged. 

According  to  Mr.  Hodin,  whose  book  is 
based  on  many  years  of  close  friendship  with  the 
painter,  Kokoschka  'never  abandoned  the 
concept  of  space.  Hence  his  art  is  the  antithesis  of 
the  French  School  which  advocated  the  concept 
of  the  two-dimensional  picture.  His  perspective 
. . .  develops  from  the  natural  function  of  seeing'. 
Kokoschka  himself  has  defined  art  as  'the 
creation  of  a  reality  from  the  void  by  material 
means',  and  as  an  Expressionist  to  this  day  he 
feels  he  is  'formally  and  spiritually  linked  with 
the  world  of  the  Baroque'. 

One  gets  the  impression  that  he  was  never 
really  at  home  in  England.  He  came  here  in  1938 
expecting  to  watch  an  empire  crumble  in  the 
same  way  as  the  Austro-Hungarian  collapse 
twenty  years  earlier.  'He  could  have  gone  to 
America  and  become  famous,  even  the  Nazis 
wooed  him,  but  he  repudiated  them.  Instead  he 
came  to  England,  sick  and  without  money, 
carrying  a  halt-fmished  picture  under  his  arm.' 
He  never  once  held  an  exhibition  here,  whereas 
at  the  first  opportunity  after  the  war  retro- 
spective exhibitions  were  arranged  all  over 
Europe.  It  was  1962  before  the  Tate  followed 
suit,  nearly  ten  years  after  he  had  left. 

Mr.  Hodin  devotes  a  chapter  to  describing 
'the  three  faces'  of  Kokoschka.  The  first  is  that  of 
a  revolutionary  idealist  seeking  to  depict  'the 
cancer  which  was  gnawing  at  men's  souls';  the 
second,  that  of  a  man  who  does  not  believe  in 
progress,  but  in  a  mystical  vision;  and  the  third  a 
St.  George  'chosen  to  destroy  the  life-consuming 
dragon'.  (Mr.  Hodin's  account  is  rather  prone  to 
this  sort  of  florid  phraseology.)  The  self- 
portraits  show  a  somewhat  different  personality, 
a  humorous  survivor  with  a  touch  of  the  panta- 
loon. Mr.  Hodin,  indeed,  compares  Kokoschka's 
capacity  to  astonish  us  with  that  of  an  acrobat, 
and  his  gift  of  joyousncss  to  a  clown's.  A 
comparison  with  Picasso,  though  obvious,  is 
resisted.  But  the  greatness  comes  through. — D.T. 


RUBENS:  By  Pierre  Cabanne.  Thames  and 

Fludson,  35s. 
THE  subject  of  this  book  is  a  favourite  stoning 
target  for  many  of  the  present-day  detractors. 
Can  anything  be  added  by  yet  another  life  of  the 
ebullient  Flemish  painter?  The  answer  to  this  is 
in  the  affirmative  after  reading  barely  a  chapter. 
Rubens  himself  today  would  hardly  care  if  he 
were  derided.  When  you  have  the  accomplish- 
ment, talent  and  sheer  vigour  of  such  a  man,  you 
arc  already  going  too  fast  for  the  venomous 
arrows  ofjealousy  to  find  their  target. 

History  combined  with  false  reporting  does 
much  to  bend  fact,  and  many  have  been  the 
elaborations  on  the  Rubens'  factory  in  Antwerp; 
the  stories  of  the  specialists  Rubens  employed  to 
paint  the  different  components  of  a  composition. 
Pierre  Cabanne  in  this  book  comes  down  firmly 
beside  the  artist,  affirming  that  the  reality  is  that 
Rubens  left  very  little  work  to  his  assistants.  The 
painter  viewed  within  the  pages,  which  are  most 
amply  illustrated,  glows  out  in  all  his  strength. 
A  man  who  could  rip  away  the  dusty  shrouds 
from  ancient  legends  and  imbue  them  with  a 
singing  vitality  or  produce  regal  portraits  with  a 
truly  golden  magnificence  is  a  giant  in  his  own 
right.  But  he  is  a  colossus  who  at  the  same  time 
can  have  a  supreme  understanding  and  humility 
as  evidenced  by  the  gentle  'Deposition'  and 
rending  'Crucifixion'  in  Antwerp  Cathedral. 
The  sale  hammer  is  giving  a  staccato  answer  to 
the  critics  today.  In  June  1959  'The  Adoration  of 
the  Magi'  painted  in  1634  fetched  .£270,000  the 
then  highest  price  ever  given  for  a  painting. — 
J.F.M. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 
Revolving  Arms.  By  A.  W.  F.  Taylorson. 

London:  Herbert  Jenkins.  40s. 
Architecture  and  Sculpture  in  Early  Britain, 

Celtic,  Saxon,  Norman.  By  R.  T.  Stoll. 

Photographs  by  J.  Roubier.  London:  Thames 

&  Hudson. 

Urbs  Roma.  A  Source  Book  of  Classical 
Texts  of  the  City  and  its  Monuments.  By 

Donald  R.  Dudley.  London:  Phaidon.  59s.  6d. 
L'Art  Baroque.  By  Pierre  Charpcntrat.  Presses 

Universitaircs  de  France,  108,  Boulevard  St. 

Germain,  Paris  6. 
Art  Centres  of  the  World.  Paris.  Alexander 

Watt.  London:  Michael  Joseph.  30s. 
Art  Centres  of  the  World.  London.  By  G.  S. 

Whittet.  London:  Michael  Joseph.  30s. 
European  Illuminated  Manuscripts.  Franz 

Untcrkircher.  London:  Thames  &  Hudson. 

12  gns. 

The  Best  of  Beardsley.  Collected  and  Edited 
by  R.  A.  Walker.  London:  Spring  Books.  25s. 

Miro:  By  Yves  Bonnefoy.  Translated  by  Judith 
Landry.  London:  Faber  &  Faber.  6  gns. 

The  Home  of  the  Heroes.  The  ./Egean  before 
the  Greeks.  By  Sinclair  Hood.  London: 
Thames  &  Hudson.  30s.  cloth,  15s.  paperback. 

Byzantine  Tradition  in  Church  Embroid- 
ery. By  Pauline  Johnstone.  London:  Alec 
Tiranti.  50s. 

Josef  Herman,  Paintings  and  Drawings. 

Introduction  by  Edwin  Mullins.  Evelyn, 
Adams  &:  Mackay.  70s. 
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The  American  Connoisseui 


Rare  art  treasures  from  Turkey 

touring  America  through  the  Smithsonian 

EDWARD  L.  B.  TERRACE 


THE  exhibition  'Art  Treasures  of  Turkey'1  now  touring  the 
United  States  (this  month  at  the  Museum  of  Fine  Arts, 
Boston,  until  December  31)  is  the  first  major  comprehensive 
selection  of  treasures  from  the  Turkish  national  museums  to  be 
shown  outside  Turkey.  Since  the  objects  come  from  many 
museums,  it  is  impossible  to  sec  so  richly  representative  a  cover- 
age of  Turkish  art  in  its  own  country.  Within  a  scope  of  282 
objects  ranging  in  date  from  the  Neolithic  6th  millennium  B.C. 
to  the  Ottoman  17th  century  A.D.,  every  chronological  period 
and  most  categories  of  art  are  represented,  including  sculpture, 
pottery  and  ceramics,  jewellery,  manuscript  illustrations,  calli- 
graphy, weapons,  etc.  The  exhibition  is  more  than  well-served 
by  an  intelligently  prepared  and  excellently  published  catalogue 
with  Introductions  by  Professors  Machtcld  Mcllink  ('The  Art  of 
Anatolia  until  ca.  1200  B.C.'),  Rodney  Young  ('Early  Iron  Age, 
Classical  and  Roman  Empire'),  Paul  Underwood  ('The  Byzan- 
tine Period"),  and  Richard  Ettinghausen  ('The  Islamic  Period'). 


1.  Terracotta  figurine  of  a  fertility  goddess  in  the  form  of  a  steatopygous 
woman;  6th  millennium  B.C.,  height  J  inch.  The  Museum  of  Fine  Arts, 
Boston. 

2.  Marble  fertility  (?)  idols,  3rd  millennium  B.C.,  highest  6$  inches.  The 
Museum  of  Fine  Arts,  Boston. 


The  numerous  plates  and  the  quality  of  reproduction  are  a  mode 
of  their  kind  and,  together  with  the  scholarly  introductions 
make  the  catalogue  as  good  a  handbook  of  Turkish  art  as  an) 
now  available. 

The  panorama  of  Turkish  art  stretches  over  a  period  of  time  sc 
vast  and  cultural  influences  so  disparate  that  we  can  discern  nci 
real  continuity  except  within  several  broad  chronological  divi- 
sions. Within  these  divisions,  however,  it  is  possible  to  recognize 
what  Professor  Mcllink  calls  a  'typical  Anatolian  imprint  .  .  II 
[which I  is  not  always  noticeable  as  stylistic  unity,  but  [which] 
comes  out  in  the  use  and  deliberate  choice  of  certain  media,  in  a] 
conservatism  of  religious  symbolism,  in  a  resistance  to  foreignK 
influences'.8  She  is  speaking  about  ancient  Anatolian  art,  but  even 
in  Byzantine  and  Islamic  times  a  strongly  individual  character  " 
made  itself  felt  at  all  times.  Most  of  the  remarks  below  are 
devoted  to  ancient  Anatolia  (as  the  archaeologists  call  the  country  { 
before  classical  times  when  the  term  Asia  Minor  is  used).  The 
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3.  Bronze  bull  with  clcctrum  inlays,  2,400-2,300  B.C.,  height  11  j  inches. 
The  Museum  of  Archaeology ,  Ankara. 

4.  Copper  bulls  with  arsenic  overlays,  2,400-2,300  B.C.,  longest  4-$  inches. 
The  Museum  of  Fine  Arts,  Boston  and  a  private  collection. 

5.  Iron  helmet  with  gold  inlays  and  jewels.  Ottoman,  16th  century  A.D., 
height  11  inches.  The  Topkapi  Palace  Museum,  Istanbul. 


ter  periods  arc  least  well  represented  in  museums  outside 
rkcy  and  it  is  one  of  the  particular  justifications  of  this 
tibition  that  so  handsome  a  selection  of  the  early  material  is 
sented. 

n  recent  years  the  remarkable  excavations  at  Catal  Hiiyiik  in 
southern  Anatolian  plain  have  revealed  an  extraordinarily 
/eloped  culture  existing  as  early  as  6000  B.C.  Mud-brick 
uses  had  rooms  which  were  decorated  with  wall  paintings 
>wing  hunting  scenes  and  dances  and  painted  plaster  relicts 
th  other  scenes,  all  of  which  must  have  had  some  cultic 
nificance.  These  paintings  are  more  sophisticated  than  the  c.i\  e 
intings  of  palaeolithic  times:  the  scenes  are  more  carefully 
ganized  in  composition  and  the  very  fact  that  they  occur  on 
m-made  walls  makes  them  unparalleled  at  so  early  a  date.  U11- 
ctunately,  no  examples  of  these  paintings  and  reliefs  could  be 
ought  to  America,  but  a  third  type  of  wall  decoration  is 
presented  by  a  piece  of  mud-plaster  relief.  This  object  is 
corated  with  painted  designs  derived  from  mat-work  patterns 
d  shows  that  the  artist  had  gone  beyond  a  purely  representa- 
>nal  and  utilitarian  art,  to  employ  decoration  as  such  as  a  vital 
mponent  of  expression. 

During  this  and  the  Chalcolithic  periods  the  Anatolians 
:atcd  large  numbers  of  small  stone  and  clay  figurines  represent- 
y  a  female  deity  of  fertility,  an  attribution  easily  recognized  by 
e  enormously  enlarged  breasts  and  hips  which  adorn  these 
;ures.  No.  i,  a  terracotta  example  of  the  6th  millennium  in  the 
>ston  Museum  found  in  southern  Anatolia,  is  less  than  an  inch 
*h  and  yet  its  parts  are  perfectly  organized  and  articulated, 
en  to  the  tiny  triangular  eyes  whose  staring  aspect  increases  the 
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awesomely  potent  character  of  these  little  sculptures. 

The  tendency  to  force  naturalistic  forms  into  a  decorate 
mould  reached  an  extreme  in  the  marble  idols  of  the  3rd  mill  - 
nium  from  Beycesultan  which  in  their  most  characteristic  foa 
have  bodies  shaped  like  violins,  short  horizontal  arms  and  leg 
tapering  headless  necks.  They  are,  as  a  result,  called  'vici 
figures'.  Others  or  roughly  the  same  period  have  spade-shatj 
bodies  and  disc-like  heads.  None  of  the  figures  of  either  type  Is 
any  further  embellishment.  Their  utter  simplicity  of  design  grs 
them  an  impact  no  less  forceful  than  their  more  explicitly  I 
presented  ancestresses  of  two  to  three  thousand  years  earli. 
No.  2  shows  an  example  of  each  type. 

During  the  Early  Bronze  Age  rich,  local  dynasties  flourished!: 
many  sites  and  of  those  excavated  the  most  notable  is  Aldi 
Hiiyiik  in  central  Anatolia.  The  repertoire  of  objects  is  wiq4 
now  but  still  devoted  to  cultic  or  ritualistic  purposes.  The  gc|. 
treasure  found  in  the  graves  of  these  rulers  of  about  2400-23}' 
B.C.  consists  of  goblets  and  pitchers,  jewellery  and  some  curicji 
idol  forms  obviously  derived  from  the  past.  The  simple  shapes  n 
the  vessels  are  allowed  to  speak  for  themselves,  the  minimum  I 
decoration  in  repousse  consisting  of  geometric  patterns  whi< 
contrast  with  smooth,  unadorned  areas.  Bronze  bulls  and  de 
from  the  same  culture  are  as  dramatically  simplified  in  form  am 
decoration,  but  the  use  of  metal  inlays  (gold,  silver,  electrui 
arsenic)  in  the  bronze  or  copper  reveals  a  love  for  luxurioi 
adornment  although  the  means  to  accomplish  this  goal  are  r 
duced  to  a  minimum  (see  No.  3). 

No.  4  shows  two  of  these  bulls,  both  of  which  are  in  th 
Boston  Museum.3  One,  a  loan  from  a  private  collection,  has  bed 
cleaned  to  reveal  that  the  metals  arsenic  and  copper  were  use 
together,  the  arsenic  protecting  the  copper  beneath  it  froi! 
corrosion,  whereas  the  unprotected  copper  areas  have  corrodec 
The  manner  in  which  the  arsenic  was  laid  on  the  copper  has  nci 
yet  been  determined.  It  is,  however,  a  remarkable  example  c 


6.  Above.  Bronze  statuette  of  a  god.  Hittite, 
I6th-I4th  century  B.C.,  height  4I  inches.  The 
Museum  of  Archaeology ,  Ankara. 


7.  Red-ware  pottery  fragment  of  a  vessel,  show- 
ing a  stag  hunt.  Hittite,  I5th-I4th  century  B.C. 
(?),  length  9  inches.  Private  collection. 
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Polychrome  fragment  of  a  vessel  with  ritual  scene  and  procession. 
:tite,  l6th-i5th  century  B.C.,  height  14  J  inches.  The  Museum  of  Archae- 
{•)■,  Ankara. 


phisticated  metallurgical  technique.  It  is  interesting  to  note  that 
nch  later  in  Islamic  times  there  was  a  similar  fashion  for  pre- 
)us  metals  inlaid  in  baser  metals  (see  No.  5,  an  Ottoman 
lmet  of  iron  with  gold  inlays).  Also  from  the  Alaca  Htiyuk 
yal  graves  are  remarkable  bronze  or  copper  standards  in  the 
rm  of  openwork  discs  whose  star  and  swastika  patterns  suggest 
me  solar  meaning,  and  the  use  of  rather  similar  frames  en- 
roling some  of  the  deer  and  bulls  indicates  that  these  animals 
ere  associated  with  this  solar  cult. 

Without  any  tradition  of  monumental  sculpture,  yet  desiring 
1  adorn  their  imperial  capital  at  Bogazkoy-Hattusa  in  a  manner 
itable  to  their  great  empire,  the  Hittite  rulers  of  the  mid-2nd 
lillennium  created  a  style  reflecting  their  origins  in  the  mountain- 
Dund  plateau  of  central  Anatolia.  A  cuneiform  letter  from  a 
ittite  king  to  one  of  the  Kassite  rulers  of  Babylon  asks  the 
assitc  to  send  sculptors  to  Hattusa  as  had  been  done  in  earlier 
mcs.  This  astonishing  evidence  of  one  ancient  empire  seeking 
j  ultural'  help  from  another  is  not  borne  out  by  the  monuments 
lemselves,  which  show  no  trace  of  Babylonian  influence.  In- 
eed,  the  massive  starkness  of  this  imperial  Hittite  style  is,  in  its 
onservatism,  not  unallied  with  the  geometric  art  of  the  'proto- 
littite'  period  of  Alaq:a  Hiiyuk,  but  the  monumental  usage  is 
ew.  Unfortunately,  it  is  impossible  to  see  this  architectural 
:ulpture  except  in  situ,  but  a  large  stela  of  the  I4th-i  3th  century 
J.C.,  showing  a  weather  god  holding  what  is  presumably  meant 
0  be  a  lightning  bolt,  gives  some  idea  of  the  nature  of  this  art. 
"he  relief  seems  to  appear  from  the  rock  itself,  a  part  of  its  matrix, 
nd  not  some  decoration  added  to  it.  The  minor  arts  of  the 
littites  are  rich  in  variety  of  material  used  but  their  numbers  are 
imited  owing  to  accidents  of  preservation  and  discovery.  A 
ironze  god  (No.  6)  with  horned  crown  once  held  some  object, 
>erhaps  a  weapon,  in  his  raised  right  hand.  Traces  of  gold  show 


that  this  figure  was  once  gilded.  A  tiny  rock-crystal  god  in  a  long 
robe  is  one  of  the  few  such  precious  objects  preserved.  A  well- 
known  example  of  relief-decorated  pottery,  the  'Bitik  Vase' 
shown  in  the  exhibition,  may  be  compared  with  a  somewhat 
similar  object  (at  present  on  loan  to  the  Boston  Museum,  No.  7). 
The  hunt  of  stags  is  treated  in  a  freer  manner  than  the  procession 
and  ritual  scene  of  the  Bitik  vase  (No.  8),  but  the  colouration  is 
limited  to  the  monochrome  red  (with  all-over  picked-out 
patternings)  of  the  vessel  and  does  not  employ  polychromy  as 
does  the  more  elaborate  vase  from  Bitik.  The  greater  looseness  of 
the  small  fragment  may  suggest  a  date  slightly  later  than  the 
i6th-i5th  century  B.C.  to  which  the  Bitik  vessel  belongs. 

Represented  in  greater  quantity  in  this  exhibition  is  the  large- 
scale  sculpture  of  the  'Nco-Hittite'  peoples  who  adorned  Car- 
chemish,  Marash,  Malatya,  and  other  cities  in  the  9th  and  8th 
centuries.  Their  architectural  sculpture,  derived  in  form  from  the 
old  orthostatic  usage  at  Bogazkoy,  is  distinguished  more  by  its 


9.  Basalt  relief  showing  a  man  holding  a  bunch  of  grapes  and  a  woman 
holding  a  mirror.  Their  identification  is  uncertain.  Post-Hittite,  8th  century 
B.C.,  height  33 '  inches.  The  Museum  of  Archaeology,  Adana. 


191 


10.  Bronze  cauldron  with  bull's  head  attachments.  Urartian,  8th  century 
B.C.,  height  of  cauldron  17  inches.  The  Museum  of  Archaeology,  Ankara. 


II.  Gilt-bronze  medallion  with  portrait  of  the  Roman  Emperor  Trajan. 
Early  2nd  century  A.D.,  diameter  24J  inches.  The  Museum  of  Archaeology, 
Ankara. 


large  size  than  by  its  monumentality.  The  flat  reliefs  seem  tjlig 
on  the  stone  and  the  attempts  to  produce  sculpture  in  the  rcjnd 
are  so  bound  to  the  technique  of  relief  that  the  result  is  onhan 
awkward  compromise  between  the  two  techniques  ^No.j). 
These  sculptures,  despite  some  dependence  on  other  influcies, 
are  the  last  purely  Anatolian  art  of  Turkey.  From  nowwj 
Turkish  art  is  Hellenistic,  Byzantine  and  Islamic,  and  infl 
period  between  the  Neo-Hittites  and  Hellenistic  times,  Phryan 
art — no  matter  how  charming  or  archaeologically  intcrestiriB 
may  appear  to  be  at  times — shows  a  bewildering  confusioill 
southern  and  eastern  influences.  Thus  the  ram's  head  rhyton  fiB 
Gordion  is  derived  directly  from  Assyrian  or  Iranian  modelsB 
ivory  furniture  inlays  from  Syria.  The  bulls'  heads  on  m 
Urartian  bronze  cauldron  (No.  10)  arc  almost  identical  \m 
similar  objects  from  Gordion. 

While  they  have  nothing  to  do  with  Anatolian  art  as  sik 
several  great  pieces  of  bronze  sculpture  of  the  Hellenistic  aj 
Roman  periods  remind  us  of  the  ancient  tradition  of  ml 


12.  Marble  plaque  with  coloured  stone  and  ivory  inlays,  with  figure  j 
Haghia  Eudokia.  Byzantine,  nth  century  A.D.,  height  26I  inches.  T\ 
Archaeological  Museums,  Istanbul. 
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c  ting  in  Turkey.  A  charming  genre  figure  of  an  African  boy 
he  2nd-ist  century  B.C.  reflects  the  Hellenistic  love  for  this 
i  of  figure,  while  the  powerfully  delineated  features  of  Trajan 
D.  97-117)  bring  us  to  the  imperial  art  of  Rome  (No.  11). 
v  scant  nine  objects  of  the  Early  Christian  and  Byzantine 
lods  give  only  a  glimpse  of  the  richness  of  iconography  and 
uiique  of  the  period.  A  silver  dish,  which  is  thought  to 
resent  a  personification  of  India,  despite  what  it  owes  to 
lenistic  sources,  is  showing  already  in  the  6th  century  an 
er-worldly  and  non-spatial  quality  which  surely  comes  from 
tj  East,  presumably  here  via  a  Sassanian  route.  An  1  ith  century 
1  rble  plaque  inlaid  with  coloured  stones  and  ivory  has  the 
a  jf  ratic  'spacelessness'  of  a  mystic  religion  and  the  ornate  richness 
I  m  imperial  court  (No.  12). 
,Vc  cannot  dwell  on  the  richness  of  the  Islamic  treasures, 
ich  are  so  well  represented  in  the  exhibition.  Nearly  all  cata- 
ies  of  artistic  output  are  represented,  as  is  every  period  from 
Seljuk  to  the  Ottoman.  Without  providing  some  historical 
i  itext,  it  seems  unfair  to  single  out  any  of  the  more  than  100 
I  ects  of  the  Islamic  period.  But  several  pieces  must  be  men- 
ied,  such  as  a  Seljuk  rug,  the  simple  geometry  and  colour- 
m  of  which  take  us  back  to  those  prehistoric  wall  decorations 
Catal  Hiiyiik,  or  the  splendidly  elegant  official  signature"  of 


Sultan  Sulcyman  the  Magnificent  (1556-57)  in  which  the 
ornateness  of  the  design  is  set  offby  the  wide  space  left  around  it. 
Manuscripts,  armour,  weapons,  clothing,  ceramics,  bijouterie, 
ornamental  wooden  doorways,  carpets — these  and  others  re- 
present the  luxurious  life  of  the  Islamic  rulers  of  Turkey.  Finally, 
we  may  note  a  witness  to  the  end  of  the  Old  World  as  a  self- 
enclosed  entity.  No.  13  is  a  map  on  gazelle  skin  drawn  by  a 
Turkish  admiral,  Piri  Rc'is,  in  1513  and  presented  to  Sultan 
Seh m  I.  In  an  inscription  giving  his  sources,  he  acknowledges 
information  from  a  captured  Spanish  soldier,  one  who  accom- 
panied 'Colon-bo,  the  Genoese  infidel'  to  the  New  World.  The 
map  shows  Haiti  and  Cuba  (thought  then  to  be  the  mainland) 
and  the  Virgin  Islands,  and  the  details  of  coastline  arc  such  that  it 
is  thought  the  Turkish  admiral  must  have  had  in  his  possession  a 
map  made  in  1496  by  Columbus  himself. 


NOTES 

'Art  Treasures  oj  Turkey,  circulated  by  the  Smithsonian  Institution,  Washington, 
D.C.,  1966.  Pp.  xiv  plus  120.  Pis.  95  (numbered  according  to  catalogue  entry) 
plus  2  coloured  plates. 

Ubid.,  p.  5. 

3The  Boston  example  is  MFA  58.14,  and  several  more  bulls  from  the  same  find 
arc  in  the  Oriental  Institute,  Chicago. 


3.  Gazelle  skin  map  showing  a  portion  of  the  New  World  as  mapped  by  Columbus  in  1496.  Turkish,  A.D.  1513,  height  24^  inches.  The  Topkapi 
'alace  Museum,  Istanbul. 
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Soft-paste  biscuit  figures  from 
Vincennes  and  Sevres 


RUTH  BERGES 


THE  introduction  and  challenge  of  a  new  plastic  material — 
porcelain — enticed  France's  most  illustrious  artists  to  flock 
to  the  manufacture  at  Vincennes.  Jean-Jacques  Bachelicr,  who 
came  to  the  factory  in  1748  and  three  years  later  was  named  its 
art  director,  reputedly  introduced  unglazcd  white,  or  biscuit 
(bisque),  figures  and  groups.  The  models  were  found  to  possess  a 


surpassing  and,  certainly,  unique  beauty  in  the  fired,  ungl 
stage. 

Apparently  it  was  Bachelicr  who  won  for  Vincennes 
services  of  Boucher.  The  painter  provided  innumerable  drawil 
from  which  some  of  France's  finest  sculptors  of  the  eightcel 
century  created  the  models  for  biscuit  figures.  Boucher  t| 


1  4 


1.  A  figure  of  La  Petite  fille  a  la  cage;  soft-paste  biscuit  of  Vincennes,  1752; 
model  by  Blondeau  after  Boucher. 


2.  A  figure  of  La  Moissonneuse ;  soft-paste  biscuit  of  Vincennes,  1752;  mode1 
by  Blondeau  after  Boucher. 
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Three  figures  depicting  Le  Printemps,  L'Ete  and  L'Hirer;  soft-paste  biscuit  of  Vincennes,  circa  1750;  models  possibly  by  Blondeau  after  Boucher. 


stablished  the  style  for  idealized  figures  with  an  affectation  of 
fimplicity  reflecting  the  period  and  society  for  which  they  were 
riade. 

Three  early  known  modellers  at  Vincennes  were  Louis-Felix 
ie  La  Rue,  Louis  Fournier  and  Blondeau,  who  modelled  glazed 
oloured  figures  before  they  created  their  first  biscuit  models. 
)e  La  Rue  is  best  remembered  for  his  chubby  water  babies. 
3londeau,  many  of  whose  figures  have  been  identified,  originally 
produced  for  the  Marquise  de  Pompadour  a  series  of  children 
ifter  Boucher  which  were  glazed  and  painted  in  colours.  Soon 
ifterwards  Madame  de  Pompadour  became  aware  and  enamour- 
ed of  the  factory's  new  biscuit  productions;  in  1752  she  ordered 
:he  same  eight  figures  in  biscuit.  They  comprised  La  Petite  Jille  a 
la  cage  (No.  1),  Le  Partem  d'oiseaux,  Le  Jeutie  suppliant,  La  Dan- 
seuse  Boucher  and  Le  Joueur  de  musette,  all  probably  inspired  by  a 
ballet  pantomine  by  Charles-Simon  Favart  entitled  La  Vallee  de 


Montmorency,  with  music  by  Benoit  Blaise.  The  remaining  three 
children  were  Le  Moissonneur  and  La  Moissonneuse  (No.  2)  and 
La  Petite  jille  au  tahlier.  Among  other  early  models,  possibly  by 
Blondeau,  were  the  four  delightful  allegorical  figures  of  children 
depicting  the  seasons  (No.  3). 

With  her  enthusiastic  reception  of  biscuit  Madame  de  Pompa- 
dour, who  reigned  as  the  undisputed  leader  of  fashion  at  court, 
stilled  the  last  voices  opposing  the  production  of  unglazed  white 
porcelain.  The  enterprising  Bachelier,  encouraged  by  Madame 
de  Pompadour's  endorsement,  constantly  ordered  from  Boucher 
new  sketches  for  figures  and  groups.  The  enchanting  much- 
admired  children  of  his  sanguine  drawings  now  became  available 
as  exquisitely  refined  white  sculptures  with  a  subtly  soft  dull 
finish.  Pictured  here  three-dimcnsionally  was  that  rare  blend  of 
sweetness  and  nonchalance,  of  elegance  and  rusticity.  The  little 
girls  worked  at  a  task  with  intensity  or  caressingly  gazed  at 
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4.  A  figure  of  La  Bergere  assise ;  soft-paste  biscuit  of  Vincennes,  1754;  model 
by  Fernex  after  Boucher. 


various  objects  of  their  affection:  flowers,  birds,  or  perhaps  a 
little  boy.  The  curly-headed  boys  pouted  and  languished  inviting 
sympathy  and  love.  They  were  placed  on  plain  square  or  round 
bases  and  oblong,  gently  rocky  mounds.  Simply  and  informally 
dressed,  the  figures  and  groups  drew  primary  attention  to  their 
impulsive  movement  or  tranquil  poses,  and  mobile  facial  ex- 
pressions. Beneath  their  surface  innocence  and  childlike  qualities, 
intimations  of  a  weary  worldliness  and  gentle  hints  of  wisdom 
could  be  detected. 

Blondeau  also  branched  out  into  other  subject  matter.  In  1752 
he  modelled  several  violent  animal  groups  after  seventeenth- 
century  paintings  by  Jean-Baptiste  Oudry.  They  were  astonish- 


ingly successful  renditions  of  complicated  compositions,  coi 
sidering  the  factory  had  just  begun  production. 

Sculptors  of  numerous  models,  including  also  cabinet  pieo 
like  the  gracefully  shaped  tulip  vases,  remain  unknown.  In  man 
instances  even  the  models  are  unrecorded.  Two  artists  who\  li 
Blondeau,  excelled  in  adapting  Boucher's  delightful  rococ 
drawings  into  biscuit,  were  Jean-Baptiste  Fernex  and  Suzann 
Several  models,  such  as  La  Bergere  assise,  1754  (No.  4),  by  Feme: 
were  created  for  Madame  de  Pompadour's  dairy  at  Creq 
Numerous  other  models  by  Fernex  and  Suzanne  depict  childre 
at  work.  All  these  figures  and  groups  combine  the  qualities  c 
Boucher  with  the  interpretative  artistry  of  the  respective  mode 
lers  who  worked  from  his  drawings. 

High  on  the  factory's  roster  of  artists  ranked  Etienne-Mauric 
Falconet  who  was  named  chief  modeller  in  1757,  one  year  afte 
the  factory's  removal  from  Vincennes  to  Sevres,  near  Madame  c 
Pompadour's  chateau  Bellcvue.  Prior  to  his  staff  appointmen 
however,  Falconet  had  supplied  the  factory  with  several  model 

His  series  of  figures  and  groups  representing  children  in  varioi 
contemplative  and  active  poses  included  the  charming  La  Mar 
geuse  des  gimblettes,  1757  (No.  5),  and  the  acrobatic  tumblin 
youngsters  of  La  Balancoire  and  Le  Coupe-tete,  1765  (No.  6).  Th 
influence  of  Boucher's  naive  rustic  style  was  still  much 
evidence  in  Falconet's  La  Lanteme  magique,  1757  (No.  7),  and  I 


5.  A  group  of  figures  of  La  Mangeuse  des  gimblettes;  soft-paste  biscuit  o 
Sevres,  1757;  model  by  Falconet. 
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A  pair  of  groups  of  figures  of  La  Balancoire  and  Le  Coupe-tele;  soft-paste  biscuit  of  Sevres,  1765;  models  by  Falconet. 


ete  da  chateau,  1766  (No.  8).  But  most  of  his  models  created 
uring  his  nine-year-tenure  at  Sevres  were  entirely  his  own. 
Frequently  the  inspiration  originated  in  the  theatre,  from 
:enes  of  the  opera  comique.  Works  by  Favart  and  his  wife  Marie 
'ere  especially  popular.  The  appearance  of  country  girls  and 
.dies'  maids  in  their  customary  dress  was  apparently  introduced 
n  the  stage  by  Madame  Favart,  who  herself  was  an  actress.  This 
mplicity  of  costume  was  carried  over  into  the  biscuit  sculptures, 
f  Other  subject  matter  was  suggested  by  mythology.  Although 
lassical  subjects  did  not  occur  as  frequently  as  theatrical  themes, 
)me  of  them  have  become  the  best  known  models  in  biscuit: 
alconet's  popular  L' Amour,  1758,  and  the  companion  piece  La 
Jymphe  Falconet,  1761,  who  is  pictured  with  the  bow  stolen  from 
^upid.  The  group  L' Amour  parte  par  les  Graces,  1768  (No.  9),  of 
:alconet  was  modelled  after  a  Boucher  drawing.  Religious 
ubjects  were  rare,  and  their  treatment  is  suggestive  of  the 
weeping  seventeenth-century  baroque  rather  than  the  frivolous 
ococo. 

The  introduction  of  classical  subjects  as  early  as  the  1750's 
vould  indicate  the  existence  of  an  avant-garde  in  the  midst  of  the 
irmly  established  and  flourishing  rococo.  Probably  it  was 
:alconet  who  first  intimated  the  impending  neo-classical  era.  In 


1757,  when  he  exhibited  his  famous  La  Baigneuse  in  marble  at  the 
Salon — she  was  subsequently  executed  in  biscuit — he  himself 
stated  that  this  new  style  was  'plus  noble  d'un  gout  plus  general 
et  moins  sujet  aux  revolutions  de  la  mode'.  Without  sacrificing 
the  softness,  sensuousncss  and  vigorous  movement  of  the  rococo 
period,  he  began  to  shape  his  figures  and  groups  with  more 
elongated  clear-cut  contours.  The  healthy  round  faces  with 
chubby  cheeks  were  chiselled  into  finer,  more  classic  proportions; 
the  breathless  outdoor  charm  assumed  infinite  grace  and  a  slight 
touch  of  gallantry  associated  with  the  drawing  room.  The  plump 
earthiness  of  the  children  changed  into  more  slender,  ethereal, 
pensive  figures  recalling  the  classical  age.  Seriousness  predominat- 
ed over  whimsicality.  A  combination  of  the  soft,  luminous, 
creamy  porcelain  paste  and  the  smoothly  rounded,  slightly 
severer  sculptural  lines — replacing  broken  irregular  ones — 
achieved  a  rare  balance  and  harmony  of  style  that  might  be 
called  a  gently  modified  rococo. 

Several  young  followers  of  Falconet  at  Sevres  included  Duru, 
Huet,  Leclerc,  Le  Riche,  Liancc,  Perrotin  and  Tristant.  Falconet 
and  Leclerc  were  responsible  for  the  group  La  Bohemienne,  1765 
(No.  10),  whose  theme  was  derived  from  a  parody  by  Favart. 
Jesse  Francois  Le  Riche  became  well  known  for  a  number  of 
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7.  Top  left.  A  group  of  figures  of  La  Lanterne  magique;  soft-paste  biscuit!' 
of  Sevres,  1757;  model  by  Falconet  after  Boucher. 

8.  Bottom  left.  A  group  of  figures  of  La  Fete  du  chateau  or  La  Fidelite ;  soft-i 
paste  biscuit  of  Sevres,  1766;  model  by  Falconet  after  Boucher. 

9.  Top  right.  A  group  of  figures  of  L' Amour  porte  par  les  Graces;  soft-paste 
biscuit  of  Sevres,  1768;  model  after  Boucher. 
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A  group  of  figures  of  La  Bohemienne  or  Le  Groupe  de  Vours;  soft-paste 
cuit  of  Sevres,  1765 ;  model  by  Falconet  and  Leclerc. 


odels  of  children  portraying  working-class  characters  observed 
the  streets  of  Paris. 

When  Falconet  left  for  Russia  in  1766  to  enter  the  service  of 
itherine  the  Great,  Bachelier  assumed  the  direction  of  the 
odelling  department.  Since  Falconet  had  so  successfully  trans- 
rmed  his  large  sculptures  into  small-scale  biscuit  models,  this 
pe  of  reduction  was  adopted  as  a  customary  procedure  after  his 
parture.  Soft-paste  biscuit  was  treated  as  a  sculptural  medium 
:e  bronze  or  marble.  Bachelier  approached  France's  most 
ominent  sculptors  for  small  models  of  their  large  monumental 
'orks  to  be  executed  in  biscuit.  Pigalle's  Mercure,  1770,  and 
ijou's  bust  of  Madame  du  Barry,  1 771,  were  reproduced  in  soft- 
iSte  biscuit  in  this  manner.  Other  busts  produced  were  of  Louis 
V  after  Lemoyne,  the  Dauphin  Louis  (No.  1 1)  and  Diderot. 

Around  1770,  Sevres  at  last  succeeded  in  making  hard-paste 
)rcelain  and  the  production  of  soft-paste  biscuit  steadily  declin- 
1.  By  1774,  when  Louis-Simon  Boizot  was  appointed  in  charge 

the  modelling  workshop,  hard  paste  was  being  used  almost 
delusively.  His  first  models,  however,  were  in  soft  paste.  Boizot, 
ho  was  competent  and  versatile,  produced  in  hard-paste  biscuit 
duced  models  contributed  by  masters  outside  the  factory 
eluding  Bouchardon,  Clodion,  CarTieri,  Houdon,  Pajou  and 
ily.  These  productions  were  far  removed  from  the  soft-paste 
iscuit  of  the  early  years  when  the  paste  was  employed  to  better 


advantage  for  original  models.  Boizot's  accomplished  assistant 
Le  Riche  continued  to  work  with  hard  paste,  as  formerly  he  had 
done  with  soft  paste.  The  series  of  Moeurs  francaises,  1774-1775, 
after  Jean-Michel  Morcau  le  jeune,  in  the  Boucher-Falconet 
tradition,  were  especially  noteworthy.  They  were  inspired  by 
Rousseau's  advocation  of  a  return  to  virtue  and  a  simple  life. 
From  1780  to  1801  Le  Riche  served  as  head  of  the  modelling 
department.  During  this  period  many  busts  and  statues  of  famous 
men,  as  well  as  classical  subjects,  were  reduced  from  large  bronze 
and  marble  sculptures. 

Though  these  later  creations  possessed  some  historical  merit 
and  proved  coolly  attractive  and  decorative  in  their  hard  bluish 
whiteness,  they  could  in  no  way  rival  the  soft  warm  tone  and 
alluringly  pleasant  touch  of  the  charming  pastoral  models  in  early 
soft-paste  biscuit. 

All  photographs  by  courtesy  of  the  Elizabeth  Parke  Firestone  Collection. 


11.  A  bust  of  the  Dauphin  Louis,  son  of  Louis  XV  and  father  of  Louis  XVI, 
Louis  XVIII  and  Charles  X;  soft-paste  biscuit  of  Sevres,  1766. 
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From  the  Collection  of  Mr.  and  Mrs. 
Leigh  B.  Block 

THE  Chicago  collectors,  Mr.  and  Mrs.  Leigh 
B.  Block,  have  brought  together  over  the 
past  twenty-five  years  what  is  one  of  the  finest 
collections  in  the  United  States.  Begun  with  the 
purchase  of  a  Braquc  still  life  in  1928,  the  Blocks 
were  eventually  to  form  a  truly  significant 
group  of  works  by  Gris,  Leger,  Miro,  and  of 
course  Picasso,  whose  full  career  is  covered  by 
important  works.  Works  of  the  cubist  period 
have  always  been  particularly  appealing  to  the 
Blocks. 

Whenever  these  collectors  have  gone  outside 
their  chief  field  of  interest,  they  have  tried  to  seek 
paintings  which  they  felt  distilled  the  genius  of  a 


given  artist.  Thus,  the  collection  is  highly 
catholic  in  its  scope,  ranging  from  an  exception- 
al Fragonard  to  works  by  younger  American 
and  European  abstract  artists.  Over  the  years  the 
Blocks  have  constantly  'upgraded'  their  collec- 
tion. When  a  more  significant  or  more  person- 
ally pleasing  work  by  an  artist  has  come  along, 
it  has  been  purchased  and  the  other  example  sold 
or  traded.  Because  of  this,  the  quality  of  each 
object  in  the  collection  is  the  highest. 

This  spring  a  selection  of  100  European  paint- 
ings and  drawings  from  the  Block  collection  was 
shown  at  the  National  Gallery  of  Art  in  Wash- 
ington; the  exhibition  then  travelled  to  the  Los 
Angeles  County  Museum  of  Art  where  it  closed 
early  this  month.  At  the  National  Gallery  the 


exhibition  was  the  fourth  in  the  series  presenf 
distinguished  American  private  collectio 
Other  collectors  whose  works  have  been  she 
in  this  series  were  the  Honourable  and  Mrs. 
Averell  Harriman,  Mr.  and  Mrs.  Andre  Mey 
and  Mr.  and  Mrs.  Paul  Mellon  and  Mrs.  Mell 
Bruce.  A  handsome  catalogue  has  been  prepa 
for  the  exhibition  with  an  introductory  essay 
John  Rewald. 

Faberge  and  His  Contemporaries 

THE  collection  of  objects  by  Carl  Faberge  a 
other  Russian  makers  associated  with  the  ri 
and  lavish  taste  of  Imperial  Russia  collected 
Mrs.  India  Early  Minshall  is  relatively  small  1 
of  exceptional  quality.  Numbering  64  pieces,  t 
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Above  left.  Honore  Dauniier.  The  Side  Show.  Pen  and  ink,  charcoal  and  wash,  c.  1865.  Mr.  and  Mrs.  Leigh  B.  Block. 

Above  right.  Vincent  van  Gogh.  The  Town  Hall  of  Auvers  on  Bastille  Day.  Oil  on  canvas,  1890.  Mr.  and  Mrs.  Leigh  B.  Block. 
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ove  left.  Piet  Mondrian.  Blue  Chrysanthemum.  Watercolour,  c.  1922.  Mr.  and  Mrs.  Leigh  B.  Block, 
ove  right.  Georges  Braque.  The  Large  Billiard  Table.  Oil  on  canvas,  1949.  Mr.  and  Mrs.  Leigh  B.  Block. 


[lection  contains  some  highly  important  pieces 
:h  as  the  Red  Cross  Egg  which  was  presented 
Czar  Nicholas  II  to  his  wife  Alexandra 
odorovna  in  191 5,  just  prior  to  the  disinte- 
ation  of  the  empire. 

It  was  an  interest  in  Russian  imperial  history 
hich  brought  the  works  of  Faberge  to  Mrs. 
inshall's  attention.  She  collected  a  large  and 
stinguishcd  library  on  the  subject  which  was 
lfortunately  destroyed  by  fire.  She  also  learned 
e  Russian  language  and  of  course  began  her 
terest  in  the  works  of  Faberge.  Mrs.  Minshall 
■queathed  her  fine  collection  to  The  Cleveland 
luseum  of  Art.  Henry  Hawley,  the  Museum's 
urator  of  Decorative  Arts  has  prepared  a  highly 
lportant  catalogue  of  the  collection  which 
early  defines  Faberge's  career  in  St.  Petersburg 
ad  Moscow  and  then  treats  the  work  of  other 
takers.  This  catalogue  was  prepared  with  the 
reatest  skill  and  the  descriptions  of  the  indivi- 
ual  entries  provide  all  of  the  information 
nown  in  a  concise  way.  In  addition,  the  in- 
usion  of  some  superb  colour  plates  in  the 
italogue  makes  it  a  delight  to  the  eye. 

Richard  Caton  Woodville 

ICHARD  CATON  WOODVILLE  (1825- 
855)  has  long  been  recognized  as  one  of  the 
iremost  painters  in  the  American  genre  move- 
lent  which  began  during  the  first  quarter  of  the 
9th  century.  However,  his  output  of  paintings 
/as  small  and  little  remains  of  a  documentary 


Red  Cross  Egg  (portrait  of  Grand  Duchess  Tatiana  Nicholaevna,  second  daughter  of  Czar  Nicholas 
II,  as  a  nurse).  Russia,  Carl  Faberge,  St.  Petersburg  branch,  Henrik  Wigstrom  workmaster,  gold  and 
enamel,  1915.  The  Cleveland  Museum  of  Art,  India  Early  Minshall  Collection. 
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Above.  Miniature  Chair,  Russia,  Carl  Fabcrge, 
Moscow  branch,  gold,  silver  gilt,  enamels, 
rubies  and  a  rose  cut  diamond,  1896-1906.  The 
Cleveland  Museum  of  Art,  India  Early  Minshall 
Collection. 

Right.  Richard  Caton  Woodville.  Politics  in  an 
Oysterhouse.  Oil  on  canvas,  1848.  The  Walters 
Art  Gallery. 


nature  about  his  life.  Research  over  the  years  lias 
aided  in  clearing  up  some  of  the  misinformation 
which  has  existed  about  Woodville  but  until 
this  year,  no  exhibition  of  his  work  has  been 
held.  Now,  the  Corcoran  Gallery  of  Art  in 
Washington,  D.C.,  which  has  done  much  to 
promote  the  work  of  American  artists,  has 
organized  such  a  show.  It  will  travel  this  year 
and  in  1968  to  four  other  American  museums. 

Woodville  was  born  in  Baltimore,  Maryland, 
where  his  family  had  considerable  wealth  and 
importance.  In  general  his  career  as  a  painter 
might  be  divided  into  three  periods:  Baltimore, 
1836-45;  Dusseldorf,  Germany,  1845-51;  and 
France  and  England,  1851-55.  It  is  his  meticulous 
portrayal  of  the  life  of  the  common  man  in  ur- 
ban America  in  which  his  true  genius  is  to  be 
seen. 

He  was  also  interested  in  historical  and  roman- 
tic realism  and  some  of  his  paintings  have  a 
highly  Medieval  quality.  His  sudden  death  in 
London  brought  to  conclusion  a  brief  career  and 
one  only  wonders  what  might  have  developed 
had  he  lived  longer.  The  present  exhibition 
contains  25  paintings  and  drawings  and  an 


attractive  catalogue  has  been  prepared  for  the 
exhibition  in  which  we  are  told  that  a  major 
work  on  Woodville  will  be  appearing  in  the 
near  future. 

Art  Styles  of  Ancient  Shang 

THE  89  objects  which  were  chosen  for  this 
exhibition  at  the  China  Institute  in  America,  in 
New  York  City,  are  from  private  and  public 
collections  with  the  former  predominating.  The 
Shang  Dynasty,  which  scholars  at  one  time 
thought  to  be  legendary,  is  now  generally  agreed 
to  have  lasted  from  c.  1751-1111  B.C.  The  ex- 
amples of  bronze,  pottery,  and  jade  which  are 
included  all  testify  to  the  extraordinary  degree 
of  sophistication  which  the  Chinese  craftsman 
had  achieved  at  such  an  early  date. 

It  is  the  bronzes  with  their  highly  stylized 
animal  and  geometric  patterns  which  are  the 
most  impressive  single  category  in  the  exhibi- 
tion. Also,  of  great  interest  is  the  close  relation- 
ship between  the  bronze  and  ceramic  shapes. 
Many  problems  still  remain  to  be  solved  about 
dating  Chinese  art  of  the  Shang  period.  One  of 
the  most  perplexing  of  these  is  the  difficulty  in 


separating  the  late  Shang  from  the  early  Cho 
period. 

This  highly  valuable  exhibition  was  beaut 
fully  installed  and  a  handsome  catalogue  hi 
been  prepared. 

Cycladic  Female  Figure  acquired  by 
Los  Angeles 

AN  extremely  important  piece  of  sculpture  wa 
recently  acquired  for  the  permanent  collecticd 
of  the  Los  Angeles  County  Museum  of  An 
Selected  by  the  Museum  staff",  the  marbl 
Cycladic  female  figure  (2200-2000  B.C.)  is  th 
gift  of  Anna  Bing  Arnold,  who  provided  th> 
funds  for  its  purchase. 

The  figure  is  34 J  inches  high  and  very  fev 
Cycladic  sculptures  of  this  unusual  size  havi 
survived.  'This  figurine  is  undoubtedly  one  o 
the  finest  in  existence;  the  profile  view 
particularly  striking.  It  is  one  of  the  masterpiece: 
of  prehistoric  art,  and  documents  admirably  on< 
of  the  great  moments  in  the  artistic  development 
of  Europe',  Professor  Colin  Renfrew,  Depart- 
ment of  Ancient  History,  University  of  Sheffield. 
England  says.  'Of  the  good  pieces  in  Museums, 
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hove.  Chueh,  bronze,  Middle  Shang.  Dr.  Paul  Singer. 

I  hove  right.  Ku,  bronze,  Late  Shang.  Mr.  and  Mrs.  Earl  Morse. 

ollom  right.  Cycladic  Female  Figure,  marble,  c.  2200-2000  B.C.  Los  Angeles  County  Museum  of  Art, 
ift  of  Anna  Bing  Arnold. 


Inly  two  in  Athens  and  one  in  Oxford  are 
irger.  These  few  pieces  together  constitute  the 
eginning  of  monumental  sculpture  in  the  West." 

The  marble  is  characteristic  of  figures  found 
a  tombs  near  the  sea  in  the  Naxos  area  in  the 
lyclades  Islands.  It  is  believed  to  have  been 
xecuted  in  the  period  of  the  Kcros-Syros 
ulture  between  2200-2000  B.C.  The  Cyclades 
slands,  twenty-four  islands  of  the  Greek  archi- 
>elago  around  Syros,  had  a  distinctive  Bronze 
ge  culture  which  was  roughly  contemporary 
vith  the  Minoan  culture  on  Crete,  as  well  as  the 
-lelladic  culture  of  the  Greek  mainland.  It  was, 
lowever,  quite  independent  of  them. 

Ot  the  Museum's  Cycladic  figure,  Cornelius 
/ermeule,    Curator    of  the    Department  of 


Classical  Art,  Boston  Museum  of  Fine  Arts, 
recently  stated,  'This  sculpture  is  one  of  the 
handsomest  and  most  important  examples  of 
Cycladic  Bronze  Age  sculpture  that  has  been 
on  the  art  market  in  our  lifetime." 

Cycladic  figures  arc  markedly  different  from 
the  fertility  figures  of  the  Eastern  Mediterranean 
and  Anatolia.  Profiles  arc  gently  curved  and 
usually  make  a  single  continuous  line.  Nothing 
is  exaggerated;  everything  is  contained.  Pro- 
portions are  much  closer  to  the  natural.  Compar- 
ed to  the  goddess  figures  that  existed  all  around 
them,  the  Cycladic  idols  are  astonishing  for  their 
delicacy  and  finesse.  Of  all  the  objects  excavated 
from  this  civilization  in  the  third  millennium  B.C., 
none  is  quite  so  intriguing  as  the  marble  idols. 
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Reese's 

Rowland's  Antiques 
Royal-Athena  Galleries 

Sabin  Galleries 

Samuels  &:  Co.  Ltd.,  Spencer  A. 
Showcase 

Shrubsolc  Ltd.,  S.  J. 
Silvester  &•  Sons,  A.  T. 
Sotheby's 
Souhami,  E.  B. 
Spencer  &:  Sons,  Henry 
Spink  &  Son 
Sporting  Gallery,  The 
Stair  &  Co.  Ltd. 
Stein,  Adolphe 
Studio  International 
Szoeke,  Andrew 

Terry-Engell,  H. 
Thorn,  Frederick  W. 
Tillman,  Alan 
Tooth,  A. 
Trafalgar  Galleries 
Trevor 
Tritt,  Olga 

Trosby  Auction  Galleries 
Tryon  Gallery 

Vandckar,  J.  &  E.  D. 
Vcrcel,  Galerie  Felix 
Vigo  Art  Galleries,  The 
Vose  Galleries 

Wakefield-Scearce  Galleries 

Walter  (Antiques)  Ltd.,  William 

Wartski  Ltd. 

Wassung,  J. 

Wellby,  H.  S. 

Willson  Ltd.,  Walter  H. 

Wine  Ltd.,  Louis 

Woollett  &  Son,  Charles 

Wrey  Ltd.,  Denys 

Wright,  D.  J.  K. 

Yotnakparian  Corp.,  Harry 

Zenke,  Otto 
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JONGKIND 

Documentation  for  a  catalogue  of  the  work  of 
this  artist  is  in  preparation.  M.  Adolphe  STEIN,  50 
Bd.  de  La-Tour- Maubourg,  Paris,  7e.  Telephone: 
SOL.  41  -39,  requests  all  owners  of  Jongkind 
pictures  to  get  in  touch  with  him. 


CHINESE 


GALLERY 


Pre-Christmas  Exhibition,  Nov.  1st  -  Dec.  22nd 
ANIMALS  IN  CHINESE  ART 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


!  Antique  Silver 

HARRY 

;  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ■  PHONE  031-225  3038 

Member  of  The  British  Antique  Dealers  Association 
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ormanjB&am* 

NS   ROAD.   KNIGHTSBRIDGE,    LONDON.  S.W.3 
Telephone:  Kensington  5266 
Members  of  The  British  Antique  Dealers  Association 


qA  fine  Sheraton  centre  writing  table  in  mellow 
mahogany.  The  table  is  fitted  with  three  oak  lined 
drawers  on  either  side,  the  drawers  retaining  their 
original  handles  and  locks.  Circa  1790. 

Length  54  inches 
Width  34  inches 
Height  30  inches 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON  W.l 

GROsvenor  1747/8 
01-499  1747 


An  XVIII  Century  pine  chimney  piece  and 
overmantel  with  pewter  ornamentation. 
Shelf  width  72  in.    Overall  height  J  01  in. 


The  Antique  Company  of  New  York,  Inc. 
The  Antique  Porcelain  Co.  Ltd. 


Works  of  Art 


Pendant  Jewel  of  St.  George  and  the  Dragon.  Germarrj 
early  XVIth  Century 


Louis  XV  Bureau  de  Dame,  Stamped  CRESSENT 
Sevres  Rose  Pompadour  Clock  mounted  in  Louis  XV 
Ormolu 

Mennecy  Pair  of  Chinamen  mounted  in  Louis  XV 
Ormolu  Candelabra 


Diamond  Set  Bloodstone  Box  with  Portrait  of 
Louis  XV.  Paris,  1736 


48  East  57th  Street, 
New  York,  N.Y.  10022 

Telephone:  758-2363 
Cables:  Apocoyork,  New  York 
Telex:  223464,  Antiqyk 


149  New  Bond  Stne 
London,  W.i 

Telephone:  MAYfair  1254 
Cables:  Apoco,  London 


rides  of  London  LTD 


SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


small  and  rare  Regency  drum-top  table  of  yew- 
ood  and  walnut,  the  revolving  top  lined  in  golden 
ilium  and  green  leather,  with  four  drawers  18 
ches  in  diameter. 


I 


A  fine  Hepplewhite  wine-cooler  of  faded  mahogany, 
the  octagonal  top  on  stand  having  four  moulded 
legs  with  arched  spandrels,  I7£  inches. 


An  unusual  Regency  reading/music  stand,  of  rose- 
wood with  brass  inlay  and  original  brass  feet,  the 
adjustable  frames  revolve  and  rise  to  the  maximum 
height  of  52  inches. 
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E.  Colonna:  an  American  in  Paris 

The  English  playhouse  in  eighteenth-century  America 
The  American  Way  with  Art 

©  December  1967.  National  Magazine  Company  Limited 

Cover 

A.  A.  Lesrel.  The  Burgomaster  s  Guest.  Signed  and  dated  1890.  Oil  on  panel  18 
possession  of  M.  Newman  Ltd.,  43a  Dnhe  Street,  St.  James's  and  1  /j  Ryder  Street,  London,  S.  IV.  1. 
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Colour  Plates 

Twyford  House.  The  Entrance  Front:  The  Reception  Hall. 
Matthew  Boulton's  Geographical  Clock. 

The  New  Liverpool  Metropolitan  Cathedral.  The  Lantern  Tower:  The  Chapel  of  the  Blessed 
Sacrament:  The  Lady  Chapel:  Interior  of  the  Cathedral  showing  some  of  the  Piper  and  Reyntiens 
stained  glass. 

The  English  playhouse  in  eighteenth  century  America.  Chestnut  Street  Theatre,  Philadelphia:  The 
Park  Theatre,  New  York. 
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Oil  on  Canvas  46  x  72  inches 

THE  PIC-NIC 
THOMAS  COLE 

Signed  :  Lower  Center :  T.  Cole  1 846 

This  painting  was  Cole's  major  effort  of  his  last  years.  It 
has  not  been  exhibited  or  published  since  it  was  shown  at 
the  National  Academy  of  Design  in  New  York  in  1846 


AMERICAN  PAINTINGS  FOR  PUBLIC  AND  PRIVATE  COLLECTIONS 

An  Exhibition  of  200  Years  of  American  Painting 

Marking  the  Opening  of  The  Gallery  of  American  Art 

at 

Hirschl  and  Adler  Galleries 
December  5  through  January  13 
A  limited  number  of  fully-illustrated  catalogues  with  1 1  colour  plates  are  available  at  $2.00  each 


We  are  interested  in  purchasing  Paintings  by  American  Artists  of  the 
18th,  19th  and  Early  20th  Centuries 


HIRSCHLlMDLER 


OPEN  TUES  THROUGH  SAT  21 E.  67th  St.  -NY  21  -  IE  5-8810 


nnoisscur 


Our  contributors  in  this  issue  include: 

Adrian  bury,  painter  in  watercolour,  poet,  author 
and  art  critic,  for  more  than  50  years  associated 
with  The  Connoisseur. 

martin  P.  eidelberg,  Assistant  Professor  of  Art 
History  at  Rutgers,  the  State  University  of  New 
Jersey. 

Nicholas  goodison,  author  and  collector  and 
member  of  the  Council  of  The  Furniture  History 
Society. 

john  fitzmaurice  mills,  author  and  art  critic  and 
Fellow  of  the  International  Institute  for  the  Con- 
servation of  Historic  and  Artistic  Works. 

katherine  Morrison  mclinton,  painter,  lecturer 
and  writer  on  all  aspects  of  art  and  interior 
decoration. 

brooks  mcnamara,  Assistant  Professor,  Depart- 
ment of  Dramatic  Arts  and  Speech,  University  of 
Delaware. 

Clifford  musgrave,  Director  of  the  Art  Gallery 
and  Museums  and  the  Royal  Pavilion,  Brighton. 

A.  v.  B.  norman,  Assistant  to  the  Director,  the 
Wallace  Collection. 

charles  OMAN,  formerly  of  the  Department  of 
Metalwork,  the  Victoria  and  Albert  Museum. 


Next 
month  in 
The  Connoisseu 


The  January  issue  will  include: 

French  Furniture  from  the  Edward  James  Collection  by  Der 
Rogers.  A  splendid  group  on  loan  to  Brighton  Museum 
Louis  XV,  Transitional  and  Louis  XVI  furniture,  dehbe^ 
ately  including  later  copies  and  altered  pieces  as  well  as  fi| 
original  examples  by  B.V.R.B.,  Baumhauer  and  Topino. 

Fragonard' 's  illustrations  for  a  poem  by  Tasso  by  Alexanc 
Ananoff.  Tasso's  unfinished  poem  'Jerusalem  Delivere 
with  a  theme  embracing  myth,  enchantment  and  love 
bound  to  attract  Fragonard's  attention  and  a  few  beautif 
drawings  and  paintings  remain  to  prove  it. 

Three  centuries  of  French  wallpaper  by  Eric  Entwisle. 
important  exhibition  at  the  Musee  des  Arts  Decoratifs 
Paris  is  here  described  with  a  series  of  illustrations  showi 
the  development  of  wallpaper  design  from  the  eighteenth 
the  early  twentieth  century. 

The  watercolours  of  Gustav  Moreau  by  Gerhard  Weber, 
attempt  to  unravel  the  mystery  of  a  prolific  yet  isolat^ 
painter  whose  pupils  included  Matisse,  Rouault  and  Ma 
quet,  and  whose  house  in  Paris  is  now  a  museum. 

Problems  and  Solutions  by  John  FitzMaurice  Mills.  This,  til 
seventh  in  a  continuing  series  of  articles,  describes  X\ 
hazards  that  can  affect  oil  paintings  and  how  private  owne 
are  able  to  avoid  and  prevent  them. 

Washington  Irving  and  Sunnyside  by  Joseph  T.  Butler.  Pa 
1.  The  great  American  author  had  an  abiding  interest 
European  romanticism,  he  stayed  for  instance  with  S 
Walter  Scott  at  Abbotsford,  and  he  gradually  transformed  h 
own  country  estate,  now  carefully  restored,  into  an  AmericE 
version  of  the  romantic  ideal. 

American  presentation  silver  of  the  17th  and  18th  centuries 
Katherine  Morrison  McLinton.  The  second  part  include 
the  'Sons  of  Liberty  Bowl'  made  by  Paul  Revere,  the  Georj 
Washington  Peace  Medal  given  to  Chief  Red  Jacket  in  179: 
and  an  1814  silver  pipe  of  peace  presented  to  Delawai 
Indians  by  General  William  Henry  Harrison. 


'Lps  Carles"  1910  Oil  on  c.iiivus,  29  y  21  inches 

GEORGES  d'ESPAGNAT 

(1870-1950) 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


ACQUAVELLA  GALLERIES  Inc.  119  East  57th  Street  New  York  PL  3-1296 


On  Ike  Grand  Canal,  Venice 
by  JOSE  GALLEGOS,  1890  (signed  and  dated) 

Canvas  size:  20  x  35  J  inches  (51  x  90  cm.) 
Framed  size:  25 J  x  40i  inches  (65  x  103  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone :  01-930  6068  Telegraphic  Address :  NEWPIC.  LONDON,  S.  W.  1 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone :  01-930  6068  Telegraphic  Address :  NEWPIC,  LONDON,  S.  W.  1 


A  Family  Problem 
by  FRANZ  EJSMOND  (Monachium  1888)  (signed  and  dated) 
Panel  size:  12|-  x  16 J  inches  (32  x  42  cm.) 
Framed  size:  17J  x  21  i  inches  (45  x  55  cm.) 


\  II 


255  KING'S  R( 


Telephone:  FLAxman  0644 
FLAxrnan  3127 

Members  of 


FINEST  B 


r 
1 


English:  Third  quarter  of  the  18th  century.  A  most  important 
Chippendale  open  arm  chair  in  the  French  taste,  covered  in  pale 
blue/grey  damask.  The  elegant  inswept  arms,  carved  cabriole  legs 
and  perfect  proportions  arc  all  indicative  of  finest  London  craftsman- 
ship. Maximum  Height:  3  ft.  1  in.  Maximum  Width:  2  ft.  2  in. 
Maximum  Depth:  2  ft. 


FOR  Y 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


We  exhi' 


LONDON,  S.W.3 


tables:  jeremique,  london,  s.w.3 


Association  Ltd. 


FURNITURE 


ast  quarter  of  the  18th  century.  A  charming  and  most 
:  breakfront  bookcase  carried  out  in  finely  figured  and 
:lose  grained  mahogany.  Maximum  Height:  8  ft.  4  in. 
mm  Width:  6  ft.  10  in.  Maximum  Depth:  1  ft.  6  in. 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l 

HYDe  Park  3161 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  01-242  3248/49 


WILLIAM  AND  MARY  ANTIQUE  SILVER 


■P. 


London  Hallmark  for  1690. 
Maker's  mark  PM  vvitli  star  above 
Height  6  in.    Weight  23  oz. 


Telegrams:  Walter  Silvavults  London,  W.C.2 
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..HTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022  _ 
TELEPHONE  PLAZA  B-2297 


\  suoerb  Louis  XVI  upright  cabinet  signed  by  Adam  Weisweiler  The 
line  and  c  lorfnl  moslque  de  Florence  is  beautifully  set  off  by  to 
£E£»2  beaded  frames  ani  the  ebony  veneer.  The  extremely  rare  fo™  o 
this  piece  attests  to  the  originality  of  this  great  cabinetmaker.  Also  showt 
ate  fpait  of  very  unusual  fauteuils  by  Sene  with  ■!  chass.s  upholster). 


J  oh  n  Keil  Limited  j.5.4 f'T^T  r°^d'  LTdr  sws 

01-589  6454:  tables;  KeUantiq 


An  excellent  Hcpplewhite  period  mahogany  four-poster  bed  with  fine  crisply  carved 
detail  and  shaped  tester.  Height:  9  fl .  6  in.  Length:  7  ft.  Oin.  I  >epl  h:  6  ft.  Oin.  Circa  1785. 


l  ine  quality  L8th  century  mahogany  part- 
ners desk.  Original  i-nlnur  and  palinalion. 
\\  ell  mellowed  brown  leather  I  op.  (  '.inn  1780. 
Height:  2  ft.  5!,  in. 
Length:  5  ft.  1  in. 
\\  Ldth:  3  ft.  11  in. 


And  at  29  Thurloe  Place,  London  SW7.  /  7-9  Quiet  Street,  Bath.  /  51  Park  Street,  Bristol 


RICHARD  GREEN  (Fine  Paintings)  LTD. 

Member  of  The  British  Antique  Dealers  Association 


Panel  1 8+  x  16  inches  Signed 

JAN  VAN  OS 

Collection:  Lt.-Col.  E.  J.  H.  Merry 


36  DOVER  STREET,  LONDON  Wl 

Telephone:  01-493  7997 


Mil 


Oil  on  Canvas  Signed  and  datec  1 

E.  BOUDIN  186 

VOMERS  au  PORT 
Eugene  Louis  Boudin 
I7|  x  25^  in. 


HOmmER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone:  Cable  address: 

Plaza  8-04I0  Hammergall,  N.Y. 
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Sfel   UY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  COtDSMlTHS  AND  CROWN  JEWELLERS,  CARRARD  AND  COMPANY  LIMITED,  LONDON? 


GAR  RAR  D 

The  Crown  Jewellers 

One  of  a  pair  of  Wine  Coolers  made  in  the  reign  of 
George  IV  and  dated  1828,  the  Maker:  Robert  Garrard. 
They  stand  10  inches  high  and  are  engraved  with  the 
Arms  of  Cunliife-Lister,  subsequently  Lord  Masham. 
The  liners  are  old  Sheffield  plate. 

You  are  cordially  invited  to  inspect  our  collection 
which  includes  many  recent  acquisitions. 


xv 


HOWARD  * 


8  DA  VIES  STREET 
BERKELEY  SQUARE,  LONDON  W.l 
MAYfair  2628 

FINE  FURNITURE  PORCELAIN 
PAINTINGS  &  CARPETS 
WORKS  OF  ART 


VERSAILLES 

A  highly  important  Louis  XVI  Lacquer 
Commode  'a  portes'  of  small  size;  signed 
C.  TOPINO. 

The  polychrome  terrace  scenes  are  on  a 
black  ground,  the  whole  bordered  by  fine 
ormolu  mounts. 

The  Commode  retains  its  original  seal, 
label  and  inventory  number-  of  the 
Trianon  Palace. 

Measurements:  3  ft.  10  in.  wide,  1  ft. 
10  iu.  deep  and  2  ft.  10  in.  high. 


SEA  FRONT  VILLA  ON 

AMALFI  COAST 


ACQUA  DOLCE  is  poised  on  a  lovely  terraced 
hillside  of  the  renowned  Amalfi  coast  of  Italy, 
surrounded  by  lush  foliage,  banks  of  flowers 
and  fruit  trees.  Enjoying  a  superb  panorama, 
this  exquisitely  furnished,  pink-walled  villa  lies 
hidden  from  the  road  in  perfect  seclusion.  Its 
nine  rooms  are  built  on  three  levels,  the 
reception  rooms  on  the  upper  entrance  level, 
four  bedrooms  on  the  middle  level  and  the 
lowest  level  comprises  a  shaded  summer  dining 
area  and  servants'  quarters.  1  acre  of  terraced 
hillside  descends  to  a  private  waterfront. 

PREVIEWS  INC. 

45  rue  Pierre  Charron,  PARIS.       Tel :  225.96.27 
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CHARLES  WOOLLETT  &  SON 


Established  1889 


TWO  ATTRACTIVE  AND  COLOURFUL 
PORTRAITS  IN  OILS 

Portrait  of  Sir  Thomas  Wagstaff  and  his  Grand- 
son who  holds  an  apple,  three  quarter  length  in 
pink  costume.  Size  50  •  39^  in.  (without  frame). 
Attributed  to  H.  RIGAUD. 


f 

IS 


Companion  Picture  of  Lady  Wagstaff  and  her 
Grand-daughter,  three  quarter  length  in  blue 
dress.  Size  50  >  39^  in.  (without  frame).  Attri- 
buted to  SIR  GODFREY  KNELLER. 

Both  from  the  Collection  of  the  Rt.  Hon.  LORD 
BAGOT. 


59-61  WIGMORE  STREET,  LONDON,  W1 


Tel.  01-935  8664 


LEONARDO  LAPICCIRELLA 

Lungarno  Vespucci,  18  -  Tel.  276.598 
FIRENZE 


Group  of  players 
in  the  manner  of 
Valentin  de  Boulogne 

Seventeenth  Century 

Oil  on  Canvas 
Size:  mt.  0,98  X  1,34 


Kirman  18  ft.  11  in.  x  n  ft.  o  in. 
Ref:  5303S 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  CARPEREZET 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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QUEEN  ANNE  SILVER 


I 


Set  of  Three  Casters 
London  1705-14 
rles  Adam  and  Robert  Keeble 
Weight  17  oz. 


:ure  two  handled  Porringer 
Ion  1704-5  by  John  Cory. 


Pair  of  Salvers  on  foot 
Dublin  1702-3  by  Joseph  Walker 
Weight  36  oz.  Diameter  10  in. 


Bowl 

Dublin  1 708-9  by  David  King 
Diameter  4J  in.  Height  3£  in. 
Weight  5J  oz. 


Pair  of  Octagonal  Base  Candlesticks 
London  1709-10 
by  Matthew  Cooper 
Height  bh  in.  Weight  20J  oz. 


Miniature  Porringer 
London  1707-8  by  Jonathan  East. 


from  the  Collection  of 


LOUIS  WINE  W- 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Established  1840 
Tel:  Dublin  773865 


31  &  32  GRAFTON  STREET,  DUBLIN 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTER  Y 
CURTAINS 
CARPETS 
CHANDELIE  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


V A  L  UA  TION 

A  fine  quality  Sheraton  mahogany  serving  table  on 
fluted  legs.  The  top  crossbanded  and  inlaid  with 
fan  motifs.  C.  1790. 

Width  72  in. 

Depth  32  in. 

Height  33  in. 

A  pair  of  Sheraton  mahogany  knife  urns  inlaid  with 
satinwood  and  tulipwood.  C.  1790. 

A  very  fine  quality  carved  and  gilt  Chippendale 
mirror  frame.  C.  1770. 
Height  4  ft.  6  in. 
Width  2  ft.  6  in. 


JULIUS  BOHLER 


Exhibition  of  Old  Master  Paintings 
of  the  17th  and  18th  Centuries. 
October  30  -  December  15,  1967. 
Catalogue  on  application. 


Pieter  de  Witte 
(Peter  Candid) 
{Bruges  ea.  1548  -  Munich  1628) 
Canvas,  144,5  x  92  cm. 


Briennerstrasse  25 

MUNICH 

Telephone:  Munich  55  15  29       Telegrams:  Paintings 
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E  AND  GOLD  BOXES  T       TT  T  J  T  OBJETS  DE  VEBTU 

3  j  VTIQUE  fj  #    J_V  LJ     VJT  _t_J    JLrf  OLD  WATCHES 

T:  ENTAL  SILVER  MINIATURES 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 


Silver  gilt  swan,  Germany  circa  1580.  From  the  colleetion  of  the  Baron  James  tie  Rothschild. 


Sir  James  Robert  Grant  m.d. 
1771  -1864 

INSPECTOR-GENERAL  OF  THE  ARMY 
MEDICAL  STAFF 

by  T.  C.  Thompson 

Served  throughout  the  War  with  France  from  1793- 
1 81 5,  made  C.B.  and  K.H.  and  in  1814  received  the 
Order  of  St.  Anne  of  Russia  from  the  Tsar  for  his 
services  to  Russian  Troops  in  France.  Senior  Medical 
Staff  officer  at  Waterloo. 

OIL  PAINTING  ON  CANVAS  SIZE  50     40  INCHES 


FOUNDED  1750 

THE  PARKER  GALLERY 

2  Albemarle  Street,  Piccadilly  W.1 

TELEPHONE:  01-499  5906-7 


ANTIQUE  DECORATIVE  MAPS  &  PRINTS 


■    London.  A  rare  plan  with  original  colouring  by  Joannes  de 
Ram  c.  1680. 


The  fine  plan  of  London  shown  here  is  but  one  item  from 
my  extensive  collection  of  rare  and  early  cartography.  There 
are  maps  from  the  16th  century  to  the  middle  of  the  19th 
century  at  a  wide  range  of  prices  suitable  for  the  collector 
and  investor;  as  a  handsome  addition  to  the  decor  in  the 
home  or  business;  and  especially  for  gifts  and  presentations. 

The  range  of  modestly-priced  decorative  prints  make  ideal 
gifts.  Details  of  both  maps  and  prints  can  be  found  in  my 
illustrated  catalogue,  price  1/-  (free  abroad).  Please  state 
area  of  interest. 

My  illustrated  handbook  'Antique  Maps'  sent,  post  free, 
upon  receipt  of  20/-. 


P.  J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS. 

WATERLOO VILLE  3063 
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An  1 8th  Century  mahogany  tallboy 
of  fine  colour  and  pati nation 
retaining  the  original  handles. 
Circa  1765.  Height  6' 1  ".Width  43". 
Depth  21  ". 

A  fine  1  8th  Century  open  armchair 
of  generous  proportions.  Circa  1  765. 
Height  3'  3".  Width  2' 4".  Depth  2'0". 

An  1  8th  Century  satinwood  and 
mahogany  card  table.  Circa  1  770. 
Height  2' 4".  Width  2'  9".  Depth  1  '4". 

Apairof  French  1  8th  Century  gilt 
bronze  candlesticks.  Circa  1  775. 

An  English  19th  Century  carriage 
clock. 

One  of  a  pair  of  1  8th  Century 
portraits. 

Asprey  &  Company  Limited 

1  65-1  69  Bond  Street  London  W1 

Telephone:  01  -493  6767 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


Silver  Coffee  Pot 
Dresden  1779 
In  C.  1).  Schrode] 
1  9  cm.  high.  1  7^  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone  :  Hyde  Park  1  £97 


A  Large  Selection 
of  Fine 
I  8th  and  1  9th  Century 
English  and  Continental 
Paintings 


The  Critics 
l>y  A.  A.  Lesrel  1891 
Panel  Size:  19  x  23  inches 


SPENSER  s. 


IS.  A. 


16b  GRAFTON  STREET, 
BOND  STREET,  LONDON  W.I 


01-629  0791 
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OF   MOUNT   STREET   LTD  I 
LONDON 

i  1 2  Mount  Street 
LONDON  W.i 

Telephone:  01-499  2  8^8 
Cables:  BARGRO,  London,  W.\ 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


'ARVED  WOOD  AND  POLYCHROMED 
STANDING  FIGURE  OF  KUAN  YIN 
ON  LOTUS  BASE 
Height:  20  inches 
Late  T'ang  Dynasty  9th  Cent  11  r\ 


FINE  PORCELAINS  OF  THE  18th  CENTURY, 
FAIENCE,  MAIOLICA  AND  ISLAMIC  POTTERY 


THE  SPECIALISTS  IN  ANTIQUE  CERAMICS 


156  BROMPTON  ROAD, 
LONDON,  SW3 


MEISSEN,  c.1735 

Painted  in  the  style  of 

J.  G.  HEINTZE  with  landscapes, 

harbour  scenes  and  figures. 

Crossed  swords  mark  and  gilder's 

number  12.  Height  7J  in. 


Telephones: 

01-589 
5272  and  3793 
Cables: 
PORCELIQUE 
LONDON  SW3 


JULIAN 


XVI-XX  Century  Works  of  Art 
in  bronze  and  other  media 


Sleeping  Nymph.  Florentine:  studio  |of  Giovanni  Bologna  (1529-1608). 
A  finely  finished  and  richly  patinated  example  of  the  bronze  sometimes 
found  with  the  addition  of  a  kneeling  satyr:  Versions  of  the  nymph  above 
are  in  Berlin,  in  the  Victoria  and  Albert  Museum  in  London  and  in  the 
Louvre  in  Paris.  Height  (without  base)  65  inches.  Length  12  inches. 

406  KINGS  ROAD       LONDON  S.W.io 
FLA  4400  and  3243 


HENRY  SPENCER 

&  SONS  ^^^= 


ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  Spencer,  M.A.  (Cantab.),  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.   W.  E.  Peck,  F.A.I.   Harry  Spencer,  F.A.I 
Barry  McCormick,  F.A.I.  John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 

December  5th  -  At  The  Cottage,  Collingham,  Nr. 
Newark,  Notts.  A  large  portion  of  the  contents  of  the 
house.  By  Order  of  Dr.  and  Mrs.  R.  W.  W.  Brown  who 
are  going  abroad. 

December  13th,  14th  and  15th  HENRY  SPENCER  & 
SONS,  RETFORD  SALEROOMS.  XVIII  and  XIX  Century 
Furniture  and  Works  of  Art,  Paintings,  Silver,  Coins. 

Illustrated  Catalogues  2j6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 
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WILLIAM  CLAYTON  LTD 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  magnificent  Imperial  Jade  brushpot  (pi-tung)  of  translucent  pale  grey-green  colour 
with  brown  striations  standing  on  five  bracket  feet.  Decorated  in  deep  relief  carving  with 
a  landscape  representing  the  Isle  of  the  Blest  with  five  Immortals  standing  in  front  ot  a 

Temple.  The  sides  are  carved  with  primus  trees  and  a  waterfall. 
Early  Chien-Lung  period.  1736-1795.  Height  6 i  ins.  Diameter  7§  ins. 


A  specimen  from  our  choice  collection  oj  period  Jade  carvings. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


GALLERY 
EDMONDO  SACERDOTI 

VIA  S.  ANDREA  17,  MILANO 

Telephone  795.  151 

IACOPO  ROBUSTI  il 
TINTORETTO 

(Venice,  1518-94) 

Portrait  of  a  Gentleman 
Signed:  lower  left  and  dated,  1565 
Canvas,  39!  X  34j  in. 
Previously  in  the  Imperial  Hohenzollern  Collection 
Illustrated  in  the  Sale  Catalogue  of  the  American 
Art  Association  Anderson  Galleries  Inc.,  New  York, 
of  the  22nd  January  igii 

We  buy  important  old  and  modern  paintings 
of  the  Italian  School 
Please  send  photographs  and  details  for 
eventual  offers 

For  information  in  New  York  please  apply  to: 
Salvador  Benguiat  Trafalgar  7-9385 
or  Trafalgar  7-9305 


BRACHER  &  SYDENHAM 

(Members  of  the  Br  itish  Antique  Dealers'  Association  Ltd.) 


A  fine  quality  George  II  Bowl  and  Cover,  London,  1730.     Maker  -  E.G.    Weight  8  ounces 

QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 

Telephone:  53724  Closed  all  day  Mondays  Established  1790 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  (DHorksi  of  Srt 


An  old  Chinese  porcelain  dish,  one  of  a  pair,  delicately  enamelled  in  colours  of  the 
famille  rose\  the  underside  a  rich  monochrome  ruby  red.  Diameter  9%  inches. 
Tung-cheng  period  -  1723-35. 


It  is  convenient  to  accept  the  accession  of  the  Yung-cheng  Emperor  in  1722  as  the  dale  of  the  introduction  of  the 
'rose'  enamel  into  the  palette  of  the  Chinese  potter.  Obviously,  however,  it  was  not  the  death  of  one  emperor  or  the 
enthronement  of  another  which  prompted  the  adoption  of  the  new  colour,  and  in  fact  its  first  use  in  China  can  be 
traced  back  certainly  into  the  late  years  of  K'ang-hsi  through  a  bowl  in  the  British  Museum  with  ruby  sides  and  a 
painting  of  flowers  and  fruit  carrying  a  cyclical  date  corresponding  to  the  year  1721.  The  colour  must  have  been  in  use 
several  years  earlier  and  it  has  even  been  suggested  in  relatively  recent  years  by  the  Chinese  authority  Kuo  Pao-ch'ang 
that  it  was  in  use  in  China  as  early  as  1682  -  although  this  would  seem  hardly  possible. 

It  can  definitely  be  stated,  however,  that  the  rose  enamel  was  of  foreign  origin  and  it  is  known  that  it  was  discovered 
by  one  Andreas  Cassius  of  Leiden  about  1650.  produced  from  gold  chloride  and  tin.  and  probably  first  used  on  pottery 
by  Nuremberg  enamellers  in  about  1680. 

The  ruby-backed  dish,  which  we  illustrate  here,  one  of  a  pair,  is  unusual  in  that  it  is  not  of 'egg-shell'  thinness,  the 
usual  medium  for  such  decoration;  and  in  fact  while  the  subject  of  a  lady  surrounded  by  children  is  frequently  used  it 
is  uncommon  to  find  it  employed  'in  the  Chinese  taste".  Normally  this  pattern  is  surrounded  by  numerous  border 
motifs,  the  so-called  seven  borders,  and  the  enamelling  was  carried  out  at  Canton  on  porcelain  manufactured  at 
Ching-te  Chen.  In  the  present  case  it  is  probable  that  the  painting  too  was  the  work  of  a  Ching-te  Chen  artist. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018  and  3397 


GET. . . 


THE 
C°NN0lssEUR 


AS 

GIVE! 


This  handsome  L 
Connoisseur  binder 
is  yours  if  you 
give  a  friend  a  year's 
subscription 
for  Christmas 


A  year's  subscription  to  The  Connoisseur,  leading 
international  magazine  in  the  world  of  antiques,  art 
and  collecting,  is  the  perfect  way  of  giving  twelve 
months'  pleasure  to  people  who  already  have  every- 
thing. For  each  subscription  you  give  you  will  receive 
— absolutely  free — a  special  Connoisseur  binder  for 
collecting  your  own  copies  of  the  magazine.  A  year's 
subscription  costs  £7  10s.  Od.  post  paid:  to  give  this 
gift,  write  to  the  address  below  giving  names  and 
addresses  of  your  friends.  They  will  receive  the  first 
copy  of  The  Connoisseur  together  with  a  Christmas 
card  explaining  that  a  whole  year's  subscription  is 
a  present  from  you.  We  will  invoice  you  later. 
THE  CONNOISSEUR  SUBSCRIPTION  DEPARTMENT, 
THE  NATIONAL  MAGAZINE  COMPANY  LIMITED, 
22  ARMOURY  WAY,  LONDON,  S.W.18 


The  Connoisseur,  December.  1967 


XXXII 


'LE  CHEVAL  FONDU'  Aubusson  tapestry  of  the  Louis  XV  period,  after  a  cartoon  by  J.  B.  Oudry.  Woven 
in  wool  and  silk.  Height:  8  ft.  10  in.  Width:  11  ft.  10  in.  This  very  fine  tapestry  depicts  one  of  the  favourite 
games  played  at  court.  It  is  remarkably  well  preserved,  in  particular  the  blues  and  reds  of  the  costumes. 

Colour  photographs  will  be  supplied  on  request. 


ANTIQUE  TAPESTRIES  -  ANTIQUE  CARPETS 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8e  -  TEL.  359  84-63 


I 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -12 

The  end  of  the  nineteenth  century  and  the  early 
years  of  the  twentieth  saw  the  rise  of  such 
millionaire  collectors  as  the  Rothschilds,  Pierpont 
Morgan,  and  William  Randolph  Hearst. 

The  large  sums  of  money  being  paid  for  old 
furniture,  silver,  porcelain,  and  paintings  brought 
such  dealers  as  Duveen,  ably  assisted  by  Bernard 
Berenson,  to  the  forefront. 

By  1918  the  trade  had  assumed  such  propor- 
tions that  its  more  prominent  members,  realizing 
the  necessity  for  regulating  it  in  the  interest  of 
both  customer  and  dealer  alike,  joined  together 
to  found  The  British  Antique  Dealers'  Associa- 
tion, and  under  its  aegis  antique  collecting  and 
dealing  has  grown  and  flourished  until  today,  when  Great  Britain  has  become  the  acknowledged  centre  of  world  trade  in 
works  of  art. 

In  1936  the  Association  joined  with  Associations  abroad  which  have  similar  aims  and  objects  to  form  the  Confederation 
International  des  Negociants  en  Oeuvres  d'Art. 

Today  antiques  play  an  important  part  in  the  export  trade  and  contribute  substantial  amounts  of  foreign  currency  to 
the  national  purse.  Among  the  Association's  many  activities  is  the  certification  of  antiques  for  duty-free  entry  abroad, 
which  it  does  by  arrangement  with  the  overseas  governments  concerned. 


A  booklet  price  10s.  post  free  (SI. 50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  01-589  4128  &  2102 


Mahogany  Commode  inlaid  with  other  woods  and  having  gilt  brass  mounts  by 
John  Cobb.  English  c.  1770.  By  courtesy  of  the  Victoria  and  Albert  Museum. 
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EVARISTO  BASCHENIS 
(1607-  1677) 
Still  Life 
Oil  on  Canvas,  42  by  60  inches 


ALESSANDRO  ORSI 

ANTIQUES 


4  VIA  BAGUTTA 


MILAN  (ITALY) 


Heralds  of  England 

J  by  Sir  Anthony  Wagner,  K.C.V.O.,  D.Litt. 
Garter  Principal  King  of  Arms 

Splendidly  arrayed  in  gules  and  azure  and  gold,  the  Officers  of  Arms 
have  woven  many-coloured  threads  into  the  web  of  English  history, 
playing  in  seven  centuries  many  parts.  First  as  criers  at  jousts,  then  as 
organisers  of  these  and  other  festive  mediaeval  occasions,  the  heralds 
became  expert  in  recognizing  the  armed  knight  by  the  devices  on  his 
shield  -  the  skill  of  'armory',  hence  called  heraldry ;  and  since  the  right 
to  arms  became  hereditary  they  must  study  genealogy  too.  Travelling 
from  tournament  to  tournament  the  heralds  came  to  be  employed  by 
kings  as  messengers  of  peace  and  war,  and  later  as  diplomatists. 
With  the  waning  of  the  chivalric  order,  heraldry  as  an  international 
I  brotherhood  declined  but  in  Tudor  England  it  gained  new  patronage. 
Set  up  by  Mary  Tudor  in  their  College  of  Arms,  they  entered  into  their 
modern  phase  as  Royal  Household  officials,  registrars  of  arms, 
genealogists,  antiquaries,  designers  and  masters  of  ceremonies.  This 
finely  produced  general  history  of  the  heralds  and  their  College,  by  the 
most  authoritative  living  writer  on  the  subject,  illustrates  the  splendour 
of  heraldic  occasions  and  fills  a  notable  gap  in  English  historiography. 
13  plates  in  colour  and  31  in  black  and  white. 

£21  (by  post  £21  6s.) 


Free  lists  of  titles  (state  subject /s)  are  available  from  Her  Majesty's  Stationery  Office 
P6A  (COM,  Atlantic  House,  Holborn  Viaduct,  London  E.C.I 


(Biases 


Government  publications  can  be  purchased  from  the  Government  Bookshops  in  London 
(post  orders  to  P.O.  Box  569.  S.E.I ),  Edinburgh,  Cardiff.  Belfast,  Manchester, 
Birmingham  and  Bristol,  or  through  any  bookseller 


.«»  HI, HAM  ROAD.  LONDON   s  W  111 


DELOMOSNE  &  SON. 

LIMITED 

MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 


Irish  Decanters  marked 
WATERLOO  Co.  CORK  (left) 
and  CORK  GLASS  Co.  (right) 
Circa  1810 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


TELEPHONE  :  01   937  1804 


CABLEGRAMS    DELOMOSNE.  LONDON  W.6 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 
Proprietor:  PETER  MANHEIM 

OPEN  BY  APPOINTMENT  ONLY 
Telephone:  01-723  6595 


D.  M.  fcr  P 


MANHEIM 


Member  of  The  Brilith  Antique  Dealers'  Asso*  lalion  Ltd 


Cables  and  Telegrams:  Vivantique,  London  W.l 
RARE   EIGHTEENTH    CENTURY  ENGLISH  PORCELAIN 


Right:  Plymouth 
figure  of  a  girl, 
representing  the 
Continent  of  Asia. 
Slir  holds  aii 
incense-burner;  a 
t  urban  lie*  at  her 
feet  and  there  is  a 
camel  couehant  at 
her  side.  I  prora- 
ted in  delicate 
pastel  shades  ul 

mauve,  blue,  pink, 
etc.,  typical  of 
the  Plymouth 
factory.  12A  in. 
high.  Circa  1770. 


Aboie:  Magnificent  Chelsea  oval  dish,  superbly  decorated  with  large  specimen 
butterflies,  insects  and  sprays  of  flowers,  in  natural  colours;  the  flange  edged  with  dark 
red.  11J  X  8J  in.  Red  Anchor  marked.  Circa  1755. 
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Sabin  Galleries  Limited 

4  Cork  Street  Bond  Street  Wl        Regent  6186 


Early  English  Drawings  as 
Christmas  Presents 

December  lst-21st 


TELEPHONE:  22923 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


26,  28,  30,  32  HIGH  STREET 


A  ROYAL  GIFT 

A  gift  from  Charles  X  France  to  George 
IV  England.  Beautifully  made  chess  and 
backgammon  table  in  rosewood  with 
ivory  inlay  and  ebonised  chess  and  back- 
gammon board,  with  silver  plaques 
bearing  each  royal  crest.  Circa  1825. 
Height  2  ft.  7i  in.,  board  2  ft.  9^  in.  X 


ft. 


4| 


OVER  100  YEARS  OF  FINE  DEALING 

MAIDENHEAD  BERKSHIRE 


f7  *„, 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

announce 
the  publication  of 

FLOWERS  OF 
THE  BRAZILIAN  FORESTS 

painted  and  collected  by 

MARGARET  MEE 


Limited  Edition  500  copies 
32  Plates  printed  in  six  colours 
An  account  of  the  collection  of  each  plant 

by  the  artist 
A  Botanical  Preface  by  Sir  George  Taylor 
A  Foreword  on  the  Brazilian  Forests  by 
Roberto  Burle  Marx 
Botanical  descriptions  by  the  leading  experts 


Plate  16 


Brochure  available  on  request 


Catasetum  meeae 
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the  LEGER  GALLERIES  ltd 


FRANCIS  WHEATLEY,  R.A.  (1747-1801) 
Signed  and  dated  1795. 
Size:  11x8  inches. 


FRANCIS  WHEATLEY,  R.A.  (1747-1801) 
Signed  and  dated  1795. 
Size:  11|  X_8^  inches. 


EXHIBITION  OF 
ENGLISH  WATERGOLOURS 

until  29th  December 

Including  works  by: 
J.  M.  W.  Turner,  Thomas  Rowlandson,  Francis  Wheatley, 
T.  Shotter  Boys,  Edward  Lear,  A.  V.  Copley  Fielding, 
Henry  Aiken,  H.  B.  Brabazon,  etc. 

and  a  special  section  on  John  Yarley  and  his  pupils. 


[OMAS  ROWLANDSON  (1756-1827).    Travelling  in  Holland. 
Size:  7|-  x  12 \  inches. 


rfe  REG.  &  MURIEL 


ESTABLISHED  1907 


ANDRADE 


GROSVENOR  STREET  W.I. 

Magnificent  ground  floor  showrooms 

4  UNITS  AVAILABLE 
TO  LET 

Each  having  a  frontage  of  about 
1 8  ft  and  a  depth  of  about  44  ft 
(Might  let  as  whole) 

IDEAL  OPPORTUNITY  FOR  AN 

ANTIQUE  DEALER 

JOINT  AGENTS 


HEALEY&  BAKER 

29  St.  George  St. 
Hanover  Sq. 
London  W.1 
01  -629  9292 


HILLIER  PARKER 
MAY  &  ROWDEN 

77  Grosvenor  St. 
London  W.1 
01-629  7666 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

t 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
November  28th,  1967  -  January  31st,  1968 
Paintings  by:  Frank  Beanland,  Robert  Law 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 

TUTANKHAMEN 

'These  wonderful  colour -and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times. 

TUTANKHAMEN 

From  all  good  booksellers  or  by  post,  price  64s.  6d.  (post 
paid)  from : 

The  Publishing  Department, 
The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 
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Blue  Boar 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


T«*  0LD  SHOP  SX° 


Tel.  01-495  2714 


Cables:  BLUBOR  LONDON  W.l. 


XLI 


we  are  always  anxious  TO  buy        T^V  T7  ^T\Z  Q    \Y7  "D  T-H  T   T'T^  Credit  facilities  are  available 

FINE  ENGLISH  ANTIQUE  FURNITURE  LJ  3Jj L\    lO       YVlXlJ/I      -Lf  1  D .  On  all  articles. 

Members  of  The  British  Antique  Dealers  Association 

Period  Furniture    Works  of  Art    Expert  Restoration  of  Antiques 


A  fine  and  unusual  pair  of  carved  and  giltwood  open  arm  chairs  showing  slight  French  influence  on  a 
basically  English  Neo-classical  design  of  Circa  1780. 

Telephone:  BELgravia  1813114    45  SLOANE  STREET     LONDON  S.W.I    Cables:  DENY  S  ANT  LONDON  S.W.I 


ENGLISH  GLASS 

Edited  by  Sidney  Crompton 


35s 


Sidney  Crompton,  widely  held  to  be  the  expert  on  English  glass,  has  distilled  into 
this  work  all  his  knowledge  and  experience.  The  book  traces  in  detail  the 
establishment  of  the  art  and  craft  of  glass-making  in  England  from  the  seven- 
teenth century  up  to  the  present  day,  together  with  all  the  known  formative 
influences,  for  example,  Greek,  Roman  and  European.  The  work  also  contains 
such  essential  information  as  the  techniques  of  the  glass-maker,  how  to  form  a 
collection,  how  to  detect  fakes  and  forgeries  and  notes  on  where  to  see  pieces  in 
both  museums  and  private  collections.  There  is  also  a  glossary  of  terms  specially 
applicable  to  glass. 

Perhaps  the  most  outstanding  feature  of  the  book  is  the  250  original  photo- 
graphic plates  illustrating  every  style  of  English  glass.  These  are  provided  with 
captions  which  fully  describe  the  object,  the  maker  and  give  any  other  inform- 
ation of  value  to  the  collector.  The  work  is  completed  by  a  comprehensive 
index  and  bibliography. 

SWORDS  &  DAGGERS  35s 

Frederick  Wilkinson,  the  well-known  authority  on  Militaria,  has  at  last  produced 
the  long-needed  work  on  the  edged  weapons  of  the  world.  The  first  section  is 
devoted  to  a  detailed  history  of  swords  and  daggers  up  to  the  present  day, 
including  an  interesting  feature  on  the  much-sought-after  Nazi  daggers.  Profusely 
illustrated  throughout,  with  many  plates  of  pieces  drawn  from  private  collections, 
this  book  will  become  the  standard  work. 


ENGLISH 
GLASS 


Published  by 

WARD  LOCK 
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.1  IMES  I!  VKEK  PI  \  I 
1800-  187(1 
Signed  and  dated  1851 
36  x  48}  inches 


BERNARD  BIVALL 

174a  KENSINGTON  CHURCH  STREET, 

LONDON  W.8  Tel:  01-229  2988 

and  at  STAND  29,  ANTIQUE  HYPERMARKET,  KENSINGTON 


W.R.  HARVEY  &  CO. 

(Antiques)  Ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

Fine  Antique  Furniture 


Faded  mahogany  Sheraton  Drum  Table 
crossbanded  with  rosewood,  only  23  in.  in  diameter, 
circa  1780 


4  New  Cavendish  St.,  London  W.l 

486-5919 

and 

69  Chalk  Farm  Rd.,  London  N.W.I 
485-150+ 


DUITS 


LTD. 


Finest  examples 
of 

iyth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


■  Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
i  BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


The  Connoisseur,  December,  1967 


XLIV 


WALTER  H.  WILLSON  LTD. 


London  1780 
by  John  Schofield 
li£  inches  high 


15  KING  STREET  •   ST.  JAMES'S  •   LONDON  S.W.i 

01-930  6463 
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GALERIE  D'EXPOSITION  ET  MUSEE 
30  BIS,  RUE  DE  PARADIS  -  PARIS  10*  -  770  64.30 
SEE  ET  MAGASIN  DE  VENTE  A  BACCARAT  (MEURTHE-4-M0SELLE) 

NEW- YORK  -  55,  EAST,  57  TH.  STREET  -  NY  22   


Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved  ra 


FERRERS 

9  Piccadilly  Arcade 
London  S.W.i 

HYDe  Park  6948 


FERRERS 

FRENCH  POSTERS  OF  THE 

including  steinlen,  de  feure 
and  a  rare  group  of  avant-lettres 
posters  and  panneaux  decoratifs  by 

JULES  CHERET 


Opening  5  th  December 


-  ±  Uuvertm 

I5FEVRIER 

Pri^Ei\lreelfr 

34Ruede  Provence 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  i  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London      Telephone:  FULham  137^-7 


'■VU'.Mi.LXLl 


4r 


I 


gf 

 %  


A  fine  late  1  8th  Century  carved  Pinewood  Chimneypiece. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  41  in. 
4  ft  10  in. 
4  ft.  c  in. 
3  ft.  8  in. 


THE    OLD    CLOCK  HOUSE 


TEL:  ASCOT  22905 


ASCOT 

Open  week-ends—   40  Minutes  Via  M4  from  London 


BI.KKS. 


A  pair  of  George  I  original  gilt  gesso  mirrors 
with  metal  candle  branches.  Width  3  ft.  4  in. 
Height  5  ft.  5  in. 


A  William  IV  mahogany  mechanical  circular 
extending  table.  This  table  is  very  rare  in  that  it 
is  circular  when  closed  and  oval  when  opened. 
A  fine  colour  and  all  original. 
Closed  diameter:  4  ft.  11  in.  Open  diameter  7  ft.  41  in. 
Height  2  ft.  5  in. 


A  rare  small  Hepplewhite  satinwood  Carlton  houoe 
desk.  Literature:  Furniture  making  in  17th  and  18th 
century  England  by  R.  W.  Symonds.  fig.  183,  page  129 
W  idth  3  ft.  6  in. 


One  of  a  pair  of  Queen  Anne  walnut  card  tables 
It  is  quite  exceptional  to  find  a  pair  of  walnut 

tables  of  this  type  and  date,  very  few  are  know  n 
to  be  in  existence.  Width  2  ft.  11  in.  maximum  at  front. 
Depth  1  ft.  5  in.  maximum  at  front.  Height  2  ft.  4J  in. 


WE  HOPE  TO  HAVE  THE  PLEASURE  OF  SHOWING  CLIENTS  OLD  AND  NEW  OUR 
GREATLY  ENLARGED  PREMISES  WHERE  WE  HAVE  A  LARGE  STOCK  OF  ANTIQUES 

AND  GARDEN  ORNAMENTS. 


Remarkable  painting  on  wood  of  the  Virgin  and  Child  attributed  to  Cosinio  Rosselli  or  to  Ambrosio  dc  Predis 
who  worked  with  Leonardo  da  Vinci  who  may  himself  have  painted  the  head  and  the  hands  and  possibly  drew 

the  design  of  the  frame. 

Panel  -  height:  ji  inches,  width:  iS  inches.  Frame  -  height:  47  inches,  width.:  29  inches. 

Je  suis  proprietaire  de  eel  admirable  tableau  attribui  a  Cosimo  Rosselli  oil  bien  a  Ambrosio  de  Predis  associe  a  Leonard  dc  I  inci  {qui 
aurail  peint  la  tete  el  les  mains  el  peut-etrc  fait  le  dessin  dii  cadre).  Je  suggere  a  itn  proprietaire,  a  km  arcliitecte  011  a  im  ensemblier  de 
fairc  de  ce  tableau  le  centre  decoratif  du  hall  d'une  di  incur c  de  luxe  ou  d'une  eglisc. 

PROSPECTIVE  BUYERS  SHOULD  APPLY  TO:  J.  CAROLINE  ANSPACH 
06  -  OPIO  (Alpes  Mantimes),  FRANCE,  11  miles  from  Cannes.  Tel:  75  Opio 


The  Connoisseur,  December,  1967 


L 


By  Appointment 
Antiquaries  op  Chinese  Art 
TO  THE  LATE  QUEEN  MARY 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


■ 


By  Appointment 
Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden 


JOHN  SPARKS 


LIMITED 


CIjmBte  Matte  of  &rt 


An  early  Chinese  glazed  pottery  tomb  figure  of  a 
dignitary 
T'ANG  DYNASTY:  A  D.  618-906 

Height:  25  inches 

128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


■ 


II   ELYSTAN  STREET       Wl   Gl     fl   BURNE  Specialist  in 

-    m  W      T  *  ^    OLD  ENGLISH  AND  IRISH  GLASS 

CHELSEA,    S.  W.  3    Ken.  6074  (Antique  Glass  Ltd.)  (Member  of  The  British  Antique  Deo/en1  Associotion  Ltd.) 


A  SELECTION  FROM  OUR  STOCK  OF  OLD  ENGLISH  BALUSTER  WINE  GLASSES 


THE  SLADMORE  GALLERY 


We  regret  that  this  piece  has 
been  stolen.  Other  pieces  by 
Barye  available. 


Antoine  Louis  BARYE 
BRONZE.  Heiaht  41  inches 


CRYERS  HILL 
HIGH  WYCOMBE 
BUCKINGHAMSHIRE 

Telephone  : 
HOLMER  GREEN  2279 

Also  at 
STAND  92 
ANTIQUE  HYPERMARKET 
Kensineton  High  Street 
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DOLPHIN  ANTIQUES 

2?  ENGLANDS  LANE 
HAMPSTEAD.  LONDON,  N.W.  3 
01-722  7003 


EIGHTEENTH  CENTURY  FURNITURE,  PORCELAIN,  GLASS  and  FINE  SILVER 


A  fine  pair  of  Regency  rosewood  card  tables  with  chased  ormolu  mounts.  English.  Circa  1810.  36  in.  wide,  18  in.  deep,  30  in.  high. 


Maples  Antique  Galleries. 

Lovers  of  Antiques 
are  invited  to  see  one 
of  the  most  comprehensive 
collections  of  Antiques 

in  London  in  new 
spacious  surroundings: 
3rd  floo  r 
Exhibition  Hall. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD.  , 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.l.  TEL:  EUS  7000 


HALIMA  NALECZ 

'REDISCOVERY  OF  NATURE' 
November  22  to  December  13 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 


Also  at  39  STEEP  HILL,  LINCOLN  Fine  Pair  °f  contemporary  portrait 

_  .  busts  in  marble. 

Tel-  22463  Height  1 6  in. 


The  Connoisseur,  December,  1967  LIV 


L  TERRY-ENGELL  GALLERY 


JAN  WIJNANTS,  signed  and  dated  1663 


Panel,  1 5|  x  18f  in.  (39  x  47-5  cm.) 


FIFTEEN  IMPORTANT  OLD  MASTERS 

venteenth  Century  Dutch  and  Flemish  Landscape  and  Still-Life  Paintings 
December  1967    Weekdays  10-6    Saturdays  10-1 


Illustrated  Catalogue  (15  Colour  Plates)  on  application  £1  post  free  in  aid  of 
The  Imperial  Cancer  Research  Fund 

8  BURY  STREET,  ST.  JAMES'S 


ephone:  01-839  2606 


LONDON  SW1 


Cables:  Artengel,  London  SW1 
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DENNIS  VANDERKAR  GALLERY 

WINTER  EXHIBITION  OF 
OLD  MASTER  PAINTINGS 

principally 

DUTCH  AND  FLEMISH 


ANTONIO  JOI  I  Modena  (.700-1777) 

Pair:  View  of  the  Bull  Rin^,  Madrid 

View  of  the  Escorial,  near  Madrid 

Canvas  2 7 J  x  43 J  in.  (70  x  no  cm.) 


Fully  illustrated  catalogue  available  on  request: 
2s.  6d.  to  cover  postage. 


8  Duke  Street    St.  James's    London  S.W.i 

Tel :  01-930  6994 


DENNIS  VANDERKAR  GALLERY 


JACOB  GRIMMFR,  Antwerp  (1526-1^90) 
Pleasures  on  the  fee 
Panel  2g|  in.  diameter  (75^  cm.) 
Former  Collections:  Sir  Robert  Bird,  Eugene  Slatter 

Literature:  Horace  Shipp.  The  Flemish  Masters  19^3, 
pages  106/107.  Reproduced  Plate  VII 

8  Duke  Street    St.  James's    London    S.W.  i 

Tel :  o  1-930  6994 


JURGEN  HOLSTEIN 

Antiquarian  Bookseller 
FRANKFURT/MAIN 

Paul  Ehrlich  Strasse  24 

FINE  ART  BOOKS 

I  will  be  issuing  catalogues  of  books 
on  general  fine  art  history  as  well  as 
lists  on  more  specialized  subjects  within 
this  field. 

Catalogue  II  Kunstwissenschaft  with 
nearly  2000  items  will  be  published 
next  week. 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Hinders  take  a  year's  issues.  Strongly 
made,  they  aieof  red  leather-cloth,  with  rounded  cor- 
ners, the  name  The  Connoisseur  gold-blocked  on  the 
spine. 

Price  each  18s.  9d.  ($3.00)  inclusive  of  postage,  pack- 
ing and  insurance.  Extra  blocking  on  the  spine  for 
dates  costs  an  additional  2s.  Od.  (30  cents)  per  binder. 

Order  from  The  Publishing  Dept.,  The  National  Magazine  Ci>  Ltd., 
22  Armoury  Way,  London  S.W.  Hi. 


THE  PULITZER  GALLERY 

EXHIBITION  OF 
OLD  MASTER  DRAWINGS 
DECEMBER 

r  Kensington  High  Street,  London  W.8 
Telephone:  Western  2647 


H.  V.  MORTON- 

captures  the  splendour  of 

THE  WATERS 
OF  ROME 

Photographs  by 

Mario  Carrieri    (by  post  67s.  6d.) 

Of  all  the  splendours  of  the  Eternal  City, 
few  have  a  more  intriguing  history  than 
her  great  fountains.  These  fountains  and 
the  Roman  aqueducts  which  feed  them 
with  mountain  streams  have  now  been 
captured  in  the  sparkling  prose  of  H.  V. 
MORTON  and  forty-nine  sumptuous 
colour  photographs  by  Mario  Carrieri, 
brilliant  Italian  photographer.  These,  to- 
gether with  more  than  a  hundred  other 
photographs,  drawings,  maps  and  en- 
gravings, take  the  armchair  traveller  on 
a  tour  of  Rome  that  is  comprehensive, 
exciting  and  always  lull  of  the  beauty  of 
glistening  stone  and  the  murmur  of  falling 
waters. 

ALSO  RECENTLY  PUBLISHED 
CONNOISSEUR  MONOGRAPH  SERIES 

*  SCENT  BOTTLES 

by  Kate  Foster 
With  8  colour  plates  and  96  illustrations  in  black 
and  white.  25s.  (by  post  27s.  6d.) 
♦EUROPEAN  BRONZE  STATUETTES 

by  Anthony  Radclijfe 
With  8  colour  plates  and  76  illustrations  in  black 
and  white.  25s.  (by  post  27s.  6d.) 

FURNITURE  IN  THE  ANCIENT  WORLD 

by  Hollis  S.  Baker 
With  16  colour  plates  and  474  illustrations  in  black 
and  white.  6  gns.  (post  free.) 

PATRON— INDUSTRY  SUPPORTS  THE  ARTS 

compiled  and  edited  by  Alan  Osborne 
85  colour  illustrations  and  468  in  black  and  white 
10  gns.  (post  free.) 

*The  books  marked  with  an  asterisk  are  published  in 
association  with  Michael  Joseph. 

PUBLISHED  BY  THE  CONNOISSEUR 

From  all  good  booksellers  or  by  post  from 

The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.  18 
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THE  LEFEVRE  GALLERY 


EXHIBITION  OF 
XIX  AND  XX  CENTURY 
FRENCH  PAINTINGS 

Until  22nd  December,  1967 


CLAUDE  MONET  Moulin  tie  Gooycr  a  Amsterdam.  1873  21J  x  251  inches 


30  BRUTON  STREET 

Telephone:  01-629  2250 


LONDON  W.l 

Cables:  Drawings,  London,  W.l 


Mayor cas  Ltd 

•f  Member  of  the  BADA  Ltd 


38  Jermyn  Street 
St.  James's        London  S.W.I 

01-629  4195 


l£2 


mm 


A  rare  and  fine  ENGLISH  SHELDON  Tapestry  Square  of 
the  late  1 6th  century,  c.  1590  A. D.,  measuring  20^  x  20^  in. 
(50  X  50  cm.).  Finely  woven  in  polychrome  silks  and  wools, 
complete  with  original  borders.  In  superb  condition.  Re- 
presenting 'Abraham  sending  his  manservant  Hagar  to  find 
a  wife  for  his  son  Isaac'. 


THE  TRYON  GALLERY  LTD 


An  Exhibition  of  Pictures  and  Sculpture 
by 

ANIMAL  ARTISTS  OF  THE  WORLD 

22nd  November  -  16th  December 


41/42  DOVER  STREET,  W.i  493  5161/8548 

Daily  9.30  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  I  p.m. 


Kinkajou 


Axel  Amuchdstegui 
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A  fine  small  George  III  Marquetry  Commode  in  the  Freneh 
taste  with  serpentine  front  ami  sides  on  shaped  and  splayed 
roeoeo  feet,  mahogany  panels  in  rosewood  border  inlaid  with  baskets  and  urns  in  various  woods. 
32  inches  high,  48.'  inches  wide,  20  inches  deep. 


PHILIP  DUNCAN 


LTD 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Carlton  Towers  Hotel) 
Tel.  BELGRAVIA  1512,  1513  OPEN  ON  SATURDAY  MORNINGS 


The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.l.  Tel:  01-499  1923 


trie 


cam 


A  Regency  style  round  mahogany  Dining  table,  with 
extensions.  Without  leaves  5  ft.  2  in.  diam.;  with 
leaves  as  shown  7  ft.  6  in.  diam.,  28J  in.  high. 


Crouch  Lane,  Borough  Green,  Kent 
Borough  Green  3278 


driatl  galleries 


John  Pelling 


paintings 


Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE.  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  world, 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  of  the  uorlti. 
Write  for  Brochure  C  104 


IM    MAPI  HANOI 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove,  London,  N.7 

Tel:  01-607  7321  Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgow  &  Paris 


DOUBLE  GATE  LEG  I  ABI.F.  WITH  RECTANGULAR  FLAPS  AND  BALUSTER  TURNED  LEGS.  ENGLISH— LATE  XVII  CENTURY 


THE  COTTAGE  ANTIQUE 
SPECIALIST 
37  HOLYWELL  HILL.  St.  ALBANS 
HERTFORDSHIRE.  St.  Albans  53230 
Member  of  the  British  Antique  Dealers'  Association 
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HEIM 

AUTUMN  EXHIBITION 

until  24th  December,  1967 

BAROQUE  SKETCHES,  DRAWINGS 
AND  SCULPTURES 


The  Virgin  and  Child  with  Saints  by  Francesco  Soli  men  a  (1 657-1 747),  paper  laid  on  canvas, 
25  ins.  (63  5  cm.)  x  15a  ins.  (40  2  cm.).  Modello  for  the  altarpiece  in  the  Church  of  Sta. 
Maria  Egiziaca  in  Forcella,  Naples. 


Tel: 
HYD  0688 


59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
HEIMGAL  LONDO.N  >\\  I 


PALAIS  GALLIERA 

Auction  Sale  in  Paris 
Mes.  ADER  and  PICARD 

Auctioneers:  12,  rue  Favart,  Paris.  Tel:  742.68.23 
Saturday,  December  9,  1967  at  2.30  p.m. 


CORNELIS  deHEEM  (attributed) 
'Still  life  with  fruit  and  shells' 


OLD  MASTER 
PAINTINGS 

and 
DRAWINGS 

Watercolours  -  Gouaches  -  Pastels 
by  or  attributed  to: 

CORNELIS  de  HEEM 
DEMARNE  -  EISEN 
FRAGONARD  -  HUBERT  ROBERT 
LARGILLIERE 
NATTIER  -  PATER 
PILLEMENT  etc. 

Experts :  Messrs.  CATROUX,  ANANOFF 


OBJECTS  OF  ART 
and 

FINE  FURNITURE 

of  the  1 8th  Century 

signed  by  Master  Cabinet  Makers 


Faiences— Porcelain — Bronzes 


TAPESTRIES 

Experts : 

Messrs.  DAMIDOT,  LACOSTE, 
B.  &  J.  P.  DILLEE,  LE  FUEL 


Marquetry  commode;  two  drawers  without  cross  pieces. 
Signed  by  WALTER.  Louis  XV  period. 


On  view :  Friday,  December  8,  from  10  a.m.  to  6  p.m.  and  from  9  p.m.  to  1 1  p.m. 
Catalogues  and  information  from  the  offices  of  Mes.  Ader  and  Picard,  12,  me  Favart,  Paris-2e 


A.F.E. 
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FROST  &  REED  LTD 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 


i£k  -  .  r 


RICHARD  HILDER 
(Both  Signed) 


12  X  16  inches 


> 


41  NEW  BOND  STREET.  LONDON.  W.l. 

MAYfair  2457 


Books  for  tlie 

r! 


Zt>  nv  THE  ?K£miL 


Lad»slAS 
segy 


(Coupon  need  not  accompany  order) 

Dept.  594,  Dover  Publications.  Inc.,  180Varick  Street, 
New  York,  N.Y.  10014.  Please  send  me  the  following  : 


Chippendale,  DIRECTOR  S3.50 

Hunter,  STIEGEL  GLASS  S3.00 

Miller,  AMERICAN  FURNITURE           set  S7.50 

Nutting,  PILGRIM  FURNITURE           set  S5.50 

Rembrandt,  DRAWINGS          set.  Paper  $6  00 

set.  Cloth  $12.50 

Salomonsky.  MASTERPIECES  S2.50 

Segy.  AFRICAN  SCULPTURE  $2.25 


I  have  enclosed  $   in  full  payment;  only  public 

institutions  may  be  billed.  Please  add  1  5c  per  book  to  orders 
under  $6  for  postage  and  handling.  N  Y.  City  residents,  add 
5%  sales  tax  ;  other  N.Y.  State  residents,  add  2%  sales  tax. 

Please  print : 


Name 


Address. 


City  &  State  Code  

GUARANTEE  :  All  Dover  books  are  unconditionally  guaran- 
teed. If  unsatisfactory  for  any  reason,  return  within  10  days 
for  full  cash  refund.  No  questions  asked. 


Edgar  G.  Miller,  Jr. 

AMERICAN  ANTIQUE  FURNI- 
TURE. Complete  reprint.  2,115 
fully  annotated  photos  in  chrono- 
logical chapters  on  chairs,  sofas, 
highboys,  clocks,  beds,  mirrors, 
chests,  etc.  in  all  pre-1840  Ameri- 
can styles:  Queen  Anne,  Chippen- 
dale, Hepplewhite,  Sheraton,  Em- 
pire, etc.  A  required  book  for  the 
dealer,  collector,  vi    +   1106  pp. 

11  *  102. 

Two  volumes,  Paperbd.  $7.50 


F.  W.  Hunter 

STIEGEL  GLASS.  A  real  service 
has  been  done  in  reissuing  this 
book  ...  A  'must'  for  every  collector 
of  glass, '  Donald  A.  Shelley,  Wm.  & 
Mary  Qtly.  Biography  of  'Baron' 
Stiegel,  details  on  manufacturing 
techniques,  design  characteristics, 
etc.  169  photos,  16  in  colour.  308 
pp.  of  text.  6|  x  9|. 

Paperbd.  $3.00 


Ladislas  Segy 

AFRICAN  SCULPTURE.  Benin 
bronzes.  Ivory  Coast  masks,  Ashanti 
gold  weights,  dozens  of  other  classic 
examples  of  primitive  sculpture — 
1 64  full-page  photos. 

Paperbd.  S2.25 


Wallace  Nutting 

FURNITURE  OF  THE  PILGRIM 
CENTURY.  Long  out  of  print;  the 
fullest  pictorial  survey  ever  prepared 
of  17th,  18th  century  American 
furniture.  1 ,559  oak  and  pine  chests, 
Hadley  chests,  Bible  boxes,  turned 


day  beds,  Carver  and  Brewster! 
chairs,  cupboards,  cradles,  tables, 
etc.  are  shown  in  photos  and 
described  by  America's  foremost: 
authority.  Full  text.  71  6  pp.  6|  *  9f. 
Two  volumes,  Paperbd.  $5.50 


Thomas  Chippendale 

THE  GENTLEMAN  &  CABINET- 
MAKER'S DIRECTOR.  Reprint 
of  the  third  and  largest  (1762) 
edition  of  the  enormously  influential 
style  book:  200  large  plates  show 
authentic  designs,  identifying  de- 
tails. When  out  of  print,  this  book 
sold  for  $1,000!  24  supplementary 
photos.  249  pp.  9^  x  12i. 

Paperbd.  $3.50 


Rembrandt 

DRAWINGS.  550  superb  repro- 
ductions, one  to  a  page,  make  these 
essential  volumes  for  any  art  library. 
Lavish  annotations,  indices  to  col- 
lections and  subjects,  concord-4 
ances  with  other  catalogues,  etc. 
Ixxviii  +  552  pp.  9J  *  12^. 

Two  volumes,  Paperbd.  $6.00 
Clothbd.  $12.50 


V.  C.  Salomonsky 

MASTERPIECES  OF  FURNI- 
TURE. 102  annotated  photos, 
each  faced  by  a  page  of  measured 
drawings,  details,  etc.,  identify 
characteristic  pieces  of  Colonial 
American,  Duncan  Phyfe,  Windsor, 
Sheraton,  Louis  XIV,  16th  century 
Italian,  18th  century  Dutch,  other 
major  furniture  periods,  xi  +  21  2  pp. 
7|  *  10|.  Paperbd.  $2.50 
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SHOWCASE 


ENCYCLOPEDIA  itV 

FIRKARMS 


REARMS 

(by  post  74s.  6d.) 
n  all  good  booksellers  or  from 
E  PUBLISHING  DEPT. 
E  NATIONAL  MAGAZINE  Co.  Ltd. 
ARMOURY  WAY,  LONDON  SW18 


Plain  Octagonal 
Taper  Slick. 
Queen  Anne 
1711. 

Excellent  Hall 
Marks 

by  D.  Burnett 


E.  PORTER 

id  4  POST  OFFICE  ROAD 
URNEMOUTH    Bournemouth  24.289 


Very  fine 
George  III 
pear-shaped 
Coffee  Pot 
on  circular 
moulded 
Joot.  London 
1763  by 
Jonathan 
Swift. 
Weight  34 
oz.  Height 
iz%  in. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  01-235  2978 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.I 


Regent  7196 


An  extremely  rare  St.  Louis  magnum  concentric 
millefiori  paperweight,  set  with  eleven  rows  of 
brightly  coloured  canes,  4^  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W.I 
Tel:  BEL  8235   Telex  No.  916151 
Cables:  nix  weights  London 
Valuations  and  Sales  Advice 


A  French 
Empire 
ormolu 
mantel  clock 
supported  by 
a  figure  of  a 
youth  carrying 
a  bundle  on 
his  back, 
10  in.  high. 
Circa  1810. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


B.W.  Leader,  R.A. 


24  x  36  in. 


Little  WINCHESTER  GALLERY 

Buy  FINE  PAINTINGS  Sell 

36a  KENSINGTON  CHURCH  STREET 
LONDON  W8  Tel.  01-937  8444 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £,60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Thames  Ditton,  Surrey 


trmantel  carved  by  James  Walker  in 
style  oj  Grinling  Gibbons  and  mounted 
heavy  plywood  panel. 

Height:  7  ft.  Width:  8ft.  overall. 

Valued  at  £2,000. 

BOX  No .  7400 


An  important 
large  size  silver 
cup  embossed  with 
battle  scenes  on 
both  sides  of  body. 
21  in.  (55  cm.). 
London  t8$7 
by  J.  S.  Hunt. 
134  oz.  (4.3  kg.) 
£300,  $840. 


From  our  new  illustrated  catalogue  of  silver, 
sent  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON  SW7 

Phones  (01)  589  3755/3785 


A  DICTIONARY  OF  MARKS 

30s.  (by  post  32s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  S\X  18 


Specialists 
in 

Antique 
Clotks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


JROPEAN  BRONZE 
rATUETTES 

•  {by  post  27s.  6d.) 

m  all  good  booksellers  or  from 

IE  PUBLISHING  DEPT. 

IE  NATIONAL  MAGAZINE  Co.  Ltd. 

ARMOURY  WAY,  LONDON  SW18 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  Regency 
Mahogany 
Sewing  Table 
oj  mellow 
colour,  cross- 
banded  in 
rosewood. 
Circa  1815. 
Top 

21  X  16$  111. 
Price  £85. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


HE 

SPECIALISE 
IN 

COMPLETE 
19th 

CENTURY 
LOW  MASS 
SETS  IN 
MOST 
COLOURS 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


AnUque  Silver    if!  Established  1912. 


N.  BLOOM  &  SON 


4-0 Albemarle  Street  Piccadilly  -London  Wl' 

May  fair  5060- 


WILLIAM  III  —  1690 


Jonah  Kirtlr 
bright  i  inches:  diameter  3  inchem  12  ->0  ounret 

we  are  anxious  to  buy  good  antique  and  Victorian  silver  and  jewellery 


CHARLES  II  —  1678 

maker'n  mark  'a  goo*e  in  a  dotted  cirele* 
height  3  inches:  diameter  -1  inches:  7  ouncrit 


Hal  O'Nians 

6  RYDER  STREET,  ST.  JAMES'S 
LONDON,  S.W.I 

WHItehall  9392 


WINTER  EXHIBITION 
OF  FINE  PAINTINGS 

Illustrated  Catalogues  on  request 


JAN  ANTHONIE  VAN  RAVESTEYN 

Portrait  of  the  Comte  de  Merode 
in  armour  with  lace  collar 
Panel  27  x  20^  inches 

Coll:  Dowdeswell 

O.  V.  Watney,  Esq. 

Cornbury  Park    1915    Cat.  no.  57 
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MALLETT 

MALLETT  8c  SON  (ANTIQUES)  LTD.. 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  01-499  7411  (S  LINES) 
CABLE  ADDRESS:  MALLETSON  LONDON  W,. 
AND  AT  BOURDON  HOUSE. 
2  DAVIES  STREET.  LONDON  W.l 


An  extxptioi 
flowers  and  swags 


nally  fine  quality  Clnppcn 


iale  eili 


f  acanthus  leaves,  the  ce 


Gknorchy  by  Sir  Alan  R 


.overmantel  *****  ™f 
re  panel  enclosing  a  beautiful  quality  portrait 
amsay.  Height:  7*  in.  Width:  84m. 


TOvIAIAIAIAIAIAIAIAIAIAIAI^ 


Mr 


HENRY  TONKS,  1862-1937 
Head  of  a  young  girl — Oil  on  canvas  12"  X  9" 


CLARGES  GALLERY 

(Richard  McDongall,  Fine  Art) 

5  CLARGES  STREET,  LONDON,  W.i. 
Telephone  01-629  3715 

Watcrcolours,  Drawings, 
Oil  Paintings,  British  School, 
19th  and  20th  Centuries 


Open  10  a.m.—  5.30 p.m.  Monday  to  Friday, 

10  a.m. — 12.30p.fn.  Saturdays  during  exhibitions 


Rupert  Preston  Ltd.  - 

17  KING  STREET.  St.  James's.  London  S.W.1.  01  -930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


Richard  Green  (Fine  Paintings)  Ltd. 

18th  &  19th  Century  English  Paintings 
17th  &  18th  Century  Dutch,  Flemish  and  Italian 

36  DOVER  STREET,  LONDON,  W.I 


4S   ^2^e>  vet.  ^Sfyeef.  ^0>t</?/i 
Hyde  Park  47  1  1 


GARRARD  The  Crown  Jewellers 


will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers 

112  RHGKNT  STREET,  LONDON,  VC'.i.  TELEPHONE  :  REGENT  7020 


1  8th  century  side-table  with  dark  green  marble  lap 


PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  tc.olc-93 
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JOSEPH  &  EARLE  D.  VANDEKAR 

138  BROMPTON  ROAD,  LONDON  SW3    Tel:  01-589  8481 


Ha, 


A  «  R~'  «po„»„,  PUNCH  BOWL  U,.,.,;., -  h„;>.  I-—**  * S^j^tn 


M.  KNOEDLER  &CO., 


INC. 


14  East  57th  Street,  New  York,  N.Y.  10022 


December  5 — December  29 

SPACE  AND  DREAM 

January  9 — January  28 

MARSDEN  HARTLEY 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  '  KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS.  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


SIDNEY  J.  BLOCK 


AXTIQIES  AXD  WORKS  OF  ART 

TEL:  01-935  9482 


A  pair  of  Sheraton  Torcheres. 

A  Regency  Rosewood  Cabinet  with 
bookshelves  above. 


12  HINDE  STREET 
MANCHESTER  SQUARE 
LONDON  W.1 


(1  minute  from  the  Wallace  Collection) 
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A  fine  set  of  Queen  Anne  castors  by  Chas.  Adams,  London,  1706. 
Height  of  centre  castor  7 J-  in. 
An  example  from  our  collection  of  early  English  silver. 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.l" 


The  Connoisseur  Register  Advertisements 


GALLERIES 

November  22nd  through  December,  Christmas  Exhibition,  CHAGALL 
prints,  posters,  lithographs  and  monotypes.  Brook  Street  Gallery 
Ltd.,  24  Brook  Street.  W.1 . 

Dunning's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 

51065. 

WANTED 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London  W.1. 
HYDe  Park  6962. 

Wanted  by  private  collector  OLD  EGG-CUPS,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1  850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

Wanted:  old  savings  boxes  any  material,  also  all  objects  suitable  for  a 
Bank  Museum.  No  coins  or  big  objects.  Reply  Box  No.  7401 . 

Possible  purchaser  interested  in  buying  reputable  antique  business  in 
Central  London,  preferably  Mayfair  or  St.  James's.  Write  Box  No.  7402. 

FOR  SALE 


A  Pair  of  Candelabra.  A  pair  of  three-light  candelabra,  eacf 
representing  a  figure  of  bacchante,  standing  before  a  tree  trunk  anc 
holding  a  thyrsus  around  which  are  twined  three  wine  stems,  each 
terminating  in  a  socket.  Both  figures  in  patinated  bronze  by  Clodir 
(1738-1814)  (signed)  -  Thyrsi  in  chased  ormolu  -  the  whole  on 
circular,  carrara  marble  pedestals  mounted  in  chased  ormolu  -  30J  in 
high.  French  Louis  XVI  period  late  18th  century.  21  Hafod  Road 
Hereford.  Tel.  4984. 

Leather  Screen.  Fine  George  I  period,  four-fold  London  leather; 
screen,  decorated  with  Chinese  garden  scenes  in  polychrome  or 
embossed  black  ground,  each  panel  bound  in  embossed  and  gili 
leather.  Height  6  ft.  8  in.  Width  of  each  panel  21  i  in.  Overall  width  7 
ft.  4  in.  English,  early  1 8th  century.  21  Hafod  Road,  Hereford.  Tel.  4984. 

MISCELLANEOUS 

Cameo  Corner,  26  Museum  Street,  W.C.1.,  tel :  01-636  0401, 
famous  for  antique  jewellery,  invite  you  to  their  exhibition  of  new  design, 
open  :  9-5.  (Thu.  6.30.)  Sats.  9-1  till  Christmas. 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinselley 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  London- 
E.1 6.  Telephone  :  01  -476  6360. 

Reproduction  Furniture  made  to  order  by  top  quality  British  Crafts- 
men particularly  for  Export.  B.  V.  FERGUSSON  LIMITED,  17  SURREY 
STREET,  LONDON  W.C. 2.  PH  :  01 -836 4225. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01  63. 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS.  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

Books  on  all  Antiques  -  Extensive  stock  of  1  2,000  books.  Quotations 
per  return,  anywhere.  Free  catalogues.  Ceramic  Book  Company,  St.  Johns 
Road,  Newport,  Mon. 

The  Famous  Christmas  Plates  from  ROYAL  COPENHAGEN  and 
BING  &  GRONDAHL,  COPENHAGEN  for  sale  direct  from  Denmark. 
All  year  round.  HAGERSOE  Plate  Service,  Postbox  231,  Aarhus, 
Denmark. 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Catalogue 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 


MODERN  SHOPS  TO  LET  in  West  End  of  London.  IDEAL 
ANTIQUES  or  PICTURE  GALLERIES.  Sole  Agents  HAMPTON  &  SONS, 
6  Arlington  Street,  S.W.1 .  Tel :  01  -493  8222. 

MABEL  EYLES  AND  PARTNERS  for  electric  typing/duplicating. 
Tape  transcriptions.  Official  Conference  Reporters.  International  Busi- 
ness Negotiators.  Private  Shorthand/Typing  Tuition  (Boarding  by 
arrangement).  10  Beaconsfield  Road,  Friern  Barnet,  London  N.11.i 
Tel.  01 -368  3324. 

Register  advertisements  are  1/9  per  word,  minimum  €1 .2.6  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Restoration 

and  conservation  of  the  antique 


Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art     Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1  770      Tel :  MUSeum  1  268 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.1     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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PRESTONS  LIMITED 

Member  of  the  British  Antique  Dealers'  Association 


ESTABLISHED  1869 


v  m 


<0Vom  our  aJ^oudou  (Collection 
An  early  example  of  a  silver  gilt  Monteith  Bowl,  with  detachable  rim. 
Phillip  Rollos,  London  1693.  Weight  60  ozs.  Diameter  12  ins.  The  arms 
are  those  of  Murray,  Perthshire,  Scotland  (Dukes  of  Atholl).  The 
chinoiserie  style  decoration  is  in  three  panels.  Two  panels  each  depict  an 
equestrian  figure  in  racing  garb,  with  a  winning  post  in  the  third  panel. 
Undoubtedly  this  is  an  early  example  of  a  race  prize  or  wager  trophy. 


*91  MOUNT  STREET  LONDON  W.1 

•  INCORPORATING  A.  B.  GILBERT  (BELFAST) 
TEL:  01-470  7644 

alsoat    DEANSGATE    BOLTON    TEL:  BOLTON  25476 


LXXV 


STUART  WALSTOn,  inc. 


Office  Hours  9  to  5:30 
Mondays  through  Fridays 


INTERIORS  &  ANTIQUES 


French  Empire  Chair 
in  Mahogany,  c.  1 800. 


An  English  Regency  table  in 
Sycamore  with  banded  yew- 
wood  and  ormolu  mounts. 
c.  1805. 

417  WEST  NASH  STREET,  WILSON.  N.  C.  27894   AREA  CODE  919  243-4940 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request 

PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR 
NEW  YORK       •  SOUTHAMPTON 


Florence™ 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round  □  pear  U  emerald  □marquise 
 carats*     U  ring ;  finger  size  


pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (titty  dollars  minimum) 
Balance  to  postman  plus  C  O.D.  postage 

Name  


at  550  pei  caiat  5. 


Address. 
City  


Zone. 

Dept.  C.19 


State. 


|1  f  200  Worth  Avenue,  Dept.  C  19.  Palm  Beach.  Florida 

I   |  I         j  2650  East  Sunrise  Blvd..  Fort  Lauderdale.  Fla.  Dept.  C.19 

r  If) Him  I  f!  I  I  If  fin  ,0'9  Ksne  Concourse,  Bay  Harbor  Islands,  Miami  Beach  54, 

III  Fill  H  I       \    I  I  56  East  571h  Street,  Dept.  C.19,  New  York  22.  N.Y. 

A  1U1  I  III  L  1. 11.11  IU  6  Mam  Street.  Dept.  C.19,  Southampton,  N.Y. 


Rare  bronze 
ink  stand 
,ind  sander, 
mid  1 6th  Century 


ANTIQUES 

AND 
WORKS  OF 
ART 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


The  Connoisseur,  December,  1967 


LXXVI 


ADORATION  OF  THE  MAGI' 
by 

CLAUDE  VIGNON 
1593-1670 
ON  CANVAS,  32i  by  39  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 
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1 


FREDERICK  IU.  THOm  LimiTED 


FINE  PAINTINGS 


194  BLOOR  STREET  WEST,  TORONTO  5  •  TELEPHONE  921-3522 

AREA  CODE  416 


The  Garland" 
by 

Carl  Herpjcr 
(1836-1897) 


Included  in  a  recently  assembled  collection  of  fine 
genre  paintings  and  landscapes  by  important  artists  of 
the  early  and  middle  Nineteenth  Century. 


Canvas  size 
60  X  40  in. 
Outside  frame 
67  x  47  in. 


18th-Century  French  Antiques 


Louis  XV  canape  corbeille,  /tainted  frame 
France  (  area  /  T.'tt). 


746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


For  everyone  who  admires  Art  Glass  of  the"GoldenAge" 

NINETEENTH  CENTURY  GLASS 

ITS  GENESIS  AND  DEVELOPMENT 
(Revised  and  Enlarged  Edition) 

by  Albert  Christian  Revi 
This  newly  expanded  edition  of  an  authority's  classic  work 
presents  a  complete  survey  of  the  history,  manufacture, 
aesthetics  and  techniques  of  art  glass  production  during  its 
"Golden  Age."  Much  new  material  based  on  the  author's 
continuing  research  has  been  included.  New  color  photographs 
illustrating  thirty-five  pieces  and  over  fifty  new  black-and- 
white  photographs  have  also  been  added.  Collectors,  dealers, 
students  and  decorators  will  find  this  large,  handsome  volume 
as  beautiful  to  look  at  as  it  is  informative  to  own. 

$12.50 

THOMAS  NELSON  &  SONS 

Copewood  and  Davis  Streets.  Camden,  N.  J.  08103,  U.S.A. 
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JEAN-BAPTISTE  CARPEAUX,  French,  1827-1875 
'Jean-Leon  Gerome*.  1871* 
Original  bronze;  H.  24  in.  (61  cms.) 

Inscribed  "aT  Sommo  Pittore  Gerome,  Bte  Carpeaux,  London  71** 

♦Included  in  our  current  exhibition  'SCULPTURE  FOR  A  SMALL 
MUSEUM  -2'  (works  from  the  16th-  19th  centuries);  fully  illustrated 
and  documented  catalogue  available,  .S2.00  post  paid. 


1062  MADISON  AVENUE, 
NEW  YORK,  N.Y.  10028 
TR  9-2171 


,ennsylvania  walnut  dressing  table 
or  lowboy,  with  fluted  corners  and 
shell-carved  knees.  A  needlepoint  por- 
trait of  a  lady  hangs  above.  The  bowl  is 
polychrome  delft.  These  are  samplings 
from  our  collection  of  18th-century 
furniture,  pottery,  porcelain,  deltt- 
ware,  lighting  devices. 

aA  men 'can  & 
English  ^Antiques 

Giiisburg  &  Levy 

ANTIQUARIANS    SINCE  igol 

815  Madison  Ave.,  New  York  21,  RH  4-1352 
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Another  Treasure  from  our  Silver  Vault 

An  unusual  pair  of  Old  Sheffield  Wine  Coolers  bv 
MATTHEW  BOULTON,  Birmingham 
Height  7%".  Width  overall,  12%". 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 
FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 


Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexing 


area  £t7J-££/-g?SJ 


Chippendale  Mirror  18  x  36 
Tray-Top  Card  Table  30  in.  wide 
Pyriform  Creamer,  1  746,  W.  Brind 
5  in.  Mug,  Thos.  Whipman,  1  749 
Entree  Dish,  1  789,  J.  Edwards 
Chamberstick,  J.  Alleine,  1  757 


$750.00 
S850.00 
$375.00 
$425.00 
$650.00 
$425.00 


Wanted  to  Buy  -  Early  Georgian  Silver  and 
American  Silver  prior  to  1800. 


The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


1 1,  n-itfl-' 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 


Antique  rugs  S50  to  $2,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  S295  to  S550. 
Many  giant  and 
unusual  sizes 

For  sate  by  America's  foremost 
authority  and  expert  on  Oriental 
Hugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS— 

A  Complete  Guide" 

by  Charles  W.  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  250  plates,  38  in  full  color. 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALINA  STREET,  SYRACUSE,  N.Y.  13201 
DEPT.  C  TEL.  HA  2-7832 
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ii  exceedingly  fine 
mahogany  barometer  with 
broken-arch  top  and  an  en- 
graved brass  dial.  Very  fine 
quality  with  shells  and 
rosettes.  38  in.  high. 

table  is  from  New 
York,  and  in  all  probability 
from  the  workshop  of 
Duncan  Phyfe.  Solid  mahog- 
any with  the  original  finish. 
Top  overall  40  in.  <  76  in., 
the  leaves  are  26  in.  wide. 
Height  29 1  in. 


FLORENE  MAINE 

U.S.  Route  #7,  P.O.  Ridgefield,  Connecticut    .    (203)  438-2386 

Open  daily  from  8  a.m.  until  fi  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 


MAGNIFICENT     MARQUETRY  MASTERPIECES 
ANDREW  SZOEKE  •  200  EAST  5Tth  STREET  •  NEW  YORK,  N.  Y.  10022 

BY  APPOINTMENT 


3Ae  <$rvcuwaAle  *i$cMeetcw  jfinc. 


Racehorse  Bentley 
A.  Paris  up 
by 

Lambert  Marshall 

1789-1870 
25  X  30  inches 
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EXTREMELY  IMPORTANT 

EARLY  AMERICAN  SILVER 

FLAT  TOP  TANKARD  .     .  n 

Marked  twice  on  the  //d,  tw/ce  on  the 

side  and  once  on  the  bottom. 


MADE  BY 
BENJAMIN  WYNKOOP 

(1675-1728) 
NEW  YORK,  CIRCA  1705 


This  tankard  is  almost  identical  to  the  one 
illustrated  in  Thorn  (pg.  53)  courtesy  of  the 
Metropolitan  Museum  of  Art.  And  is  as  fine 
a  piece  of  Early  American  silver  as  we  have 
seen  in  years. 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


Henry  Aiken,  Sr.  1774-1850    Watercolor  16  X  31  ins.    Racing  Scene  -  "The  Gallop,  Newmarket  Races" 
Engraved  by  S.  J.  Fuller,  London,  January  1,  1825 


P.O.  BOX  111 


THE  SPORTING  GALLERY,  INC. 

MIDDLEBURG  VIRGINIA 


Telephone  703  687-6447 


EDWARD  GARRATT 

INCORPORATED 


Representative  group  from  a  large  selection 
of  antique  decorative  accessories. 


Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


Antique 
K'ang  Hsi 


RUG 

10.0x9.10 

Old  Gold  field  with  de- 
signs in  Blue,  Fawn  and 
Bone  White  against  an  all 
over  damask  pattern  of 
fret  scrollings  and  peony 
blossoms,  dragon  and  fret 
border.  Reduced  and  re- 
paired. A  few  other  rugs 
from  our  large  stock: 

14.7  x  18.0   Peking  Blue 

10.0  x  13.7    Coin  Gold 

16.0  x  19.9     .  .  Sapphire  Blue 

23.0  x  21.0    Mongol 

12.0  x  35.0  .  .  Gold  K'ang  Hsi 

28.7  x  18.0    Bone  White 

15.6  x  25.0   Lotus  -  Gold 

13.4  x  14.0  Fawn 

M  BESHAR'S 

63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 

Fine  Floor  Coverings  Since  1898 
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TREVOR 


ONDON  A  A  \1j    T    V_>^  L  V  BRIGHTON 

Member  of  The  British  Antique  Dealers  Association 


Two  of  a  set  of  six  extremely  fine  Sheraton 
painted  arm-chairs.  England  c.  1 795. 


24-25  MOUNT  STREET,  LONDON  W.l 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 


GROSVENOR  01-499  8228  (3  lines) 
BRIGHTON  26712  and  29586 


Cables  &  Telegrams:  TREYTIQUE.  LONDON 
TREMAR.  BRIGHTON 


Fish  y-Ma 


I  — * " 


BRONZE  PLAQUETTE 

MADONNA  AND  CHILD  ENTHRONED  WITH 
ANGELS.  German,  late  XVth,  early  XVIth  century. 
1 3.1  cm.  x  9.9  cm. 

For  incomplete  version  see :  Bronzes  trom  the  Samuel 
H.  Kress  Collection,  by  John  Pope-Hennessy, 
Cat.  437:  Fig.  453. 

(Other  similar  complete  versions  are  in  Munich,  the 
Louvre,  and  the  Bibliotheque  Nationale). 


MICHAEL  HALL 

FINE  ARTS  INC. 

6  EAST  79th  STREET,  NEW  YORK,  N.V.  10021 
Tel.:  249- co 53       Cable:  Mikhallart 


1  iippiun 


tmcnt  0/7/1 


6043  $tgt)toap  100,  (UleStgnte  flopping  Crntrr 
JftaSfjtnlle,  tEennesSee  37205 

(AREA  CODE  615)  352  6770 


SEASONS 
GREETINGS 


Magnificent  Serpentine  French  Commode  with  original  tangerine-pink 
marble  lop.  5_j.J  in.  wide,  27  in.  deep,  37  in.  high. 
Original  late  eighteenth  century  Trumeau.  48  in.  wide,  63  in.  high. 
Cupid  Candelabras.  12  in.  wide,  26  in.  high. 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


HESTER  BATEMAN 

Tart  Server,  1788 


Green  Ivory  Handle 


Fully  illustrated 
56  page  catalogue-$2.oo 


By  appointment  only 


JOSEPH  H.  KILIAN 
39  Glen  Byron  Ave. 
So.  Nyack,  N.Y.  10960 
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recent  paintings  by 


YANKEL 


imposition  a  I'Atelien 


51  x  38  inches 

EXCLUSIVE  WITH 

ALERIE  FELIX  VERCEL 

?10  MADISON  AVENUE  at  G3nd  STREET 


^1 


NEW  YORK  10021  N.Y 


:able  address 
v/ERCELECO  N.Y. 


NEW  YORK 


Telephone 
TE.  2959Q 


TROSBY 

AUCTION  GALLERIES,  INC. 
FEBRUARY  6th  &  7th 

promptly  at  8:30  P.M. 

IMPRESSIONIST  &  POST  IMPRESSIONIST  PAINTINGS 

from  the  Collection  of  the 

MARQUIS  de  TERZAGO 

Geneva,  Switzerland  &  Pont  Cheray,  France 


JULES ADLER 
LA  MARCHANDE  DE  FLEURS" 

Oil  on  Canvas 
81  x 66  cm 


J.GABORIAUD 
"BRETONNES  A  PONT  AVEN' 

Oil  on  Canvas  -  Painted  1  906 
100  x  73  cm 


LOUIS  VALTAT  THEO.  VAN  RYSSELBERGHE 

"MADAME  VALTAT  ASSISE"  "LES  BAIGNEUSES" 

Oil  on  Canvas  -  Painted  1 903  Oil  on  Canvas  -  Painted  1 909 

81  x  65  cm  116  x  73  cm 

IMPORTANT  EXAMPLES  BY: 

Andre  .  Angrand  .  Bombois  .  Brianchon  .  Camoin  .  Degas  .  Chagall  .  Bonnard  .  Derain  .  Dufy  . 
D'Espagnat  .  Kisling .  Guillaumin .  Lebourg .  Loiseau  .  Manguin  .  Montezin  .  Pettijean  .  Pascin 

Renoir  .  Van  Rysselberghe  .  Valtat  .  Vlaminck  .  Utrilio 


Gauguin 
.  Picasso 


Trosby  Unconditionally  Guarantees  the  Authenticity 
of  all  works  included  in  this  sale  


Hard  bound,  Fully  Illustrated  Catalogue  Including 48  Color  Plates  available    Price  S5.00 

Write:  TROSBY,  INC.  Catalogue  Department, 


211  Royal  Poinciana  Way,  Palm  Beach,  Florida  33480 
M.  E.  FRESHMAN,  PRESIDENT 
Telephone  833-1650  (Area  Code  305)  Cable:  TROSART 


TROSBY 


AUCTION  GALLERIES,  INC 
FEBRUARY  13th  -  16th    it    FEBRUARY  20th  -  23rd 

PART  ONE    7)    PART  TWO 

Property  of 

MRS.  JESSIE  WOOL  WORTH  DONAHUE 

Everglades  Club,  Palm  Beach,  Florida 


CROSS  SECTION  OF  MRS.  DONAHUE'S  DRAWING  ROOM 
SHOWING  THE  IMPORTANT  COLLECTION  OF  MING  BLUE  AND  WHITE  PORCELAIN 

RARE  CHINESE  PORCELAIN  •  EARLY  GLASS 
18th  CENTURY  ENGLISH  FURNITURE 
FINE  JADES  AND  OTHER  PRECIOUS  HARDSTONES 
IMPORTANT  ARMORIAL  LOWESTOFT 

Illustrated  Catalogue  Available  Price  $3.00 

Write:  Catalogue  Department, 

TROSBY,  INC. 

211  Royal  Poinciana  Way,  Palm  Beach,  Florida  33480 
M.  E.  FRESHMAN,  PRESIDENT 
Telephone  833-1650  (Area  Code  305)  Cable:  TROSART 


VOS  E „ - 

of  Boston  Inc. 

238  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


The  Sands,  Brqadstairs,  England 
by  William  S.  Horton. 
25  X  30  inches. 


This  is  our  126th  anniversary  year 


18th  Century  French  tntiques 

\ 


RARE  LOUIS  \\  WW  -BED  PAINTED  [N  0\  ST1  T.-W  IIITE 
Circa  1750.    Length  94  in.,  depth  39  in. 

VIEUX  PARIS  LTD. 

140  EAST  55th  STREET       PL9-4568       NEW  YORK,  N.Y.  10022 

Mi  iiilicr  of  The  National  Ajitiqne  and  Ari  Dealers  Association  of  America,  Inc. 
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filmed-  cT.  JLe  pete 

PERIOD  FURNITURE  AND  ART 


Important  Roman  Torso,  in  Marble,  ist-2iid  Century  A.D.  Height  38  indies 


1049  MADISON  AVENUE,  NEW  YORK,  N.Y.  10028,  628-3430 


Ton  are  cordially  minted 
to  attend  the 

Winter  Antiques  ™w  6g 
January  IQ*  tkougk  28tklQCc 

pflrfc  ft«nM«t07fl"  ^,al' 
fl  hmefil  f0,  6-  Si^  House  Settle^ 

Pw«  J«  !8*        Si^House  Settlement 


AN  EXTRAORDINARY  TABU"  I  ROM 
OUR  RECENT  ENGLISH  SHIPMENT 

Combining  beautifully  mellowed  oak  and  ma- 
hogany, this  perfectly  proportioned  rents  table 
has  fourteen  wedge  shaped  drawers,  each  with 
original  pulls,  escutcheons  and  alphabetical 
brass  labels.  Splendid  tooled  leather  top  fully 
revolving  on  handsome  base;  original  casters; 
ca.  1790. 


CHARLES  FRANK  &  COMPANY 
154  East  Superior  Street 

Chicago 

Period  Furniture    •>     Antique  Porcelain  Master  Drawings 


The  DOMINION  GALLERY,  with  Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of  its  building,  has  17  Galleries  on  4  floors. 

When  in  Montreal 
Visit  Dominion  Gallery 


Sculptures  by : 
•ARP 

•BARELIER 
•CESAR 
•CHADWICK 
'ETROG 
•FAZZINI 
•GRECO 
HAJDU 
•MAILLOL 
•MANZU 

Paintings  by : 

AIZPIRI 

BRIANCHON 
•CAMPIGLI 
•CASSINARI 

DERAIN 

VAN  DONGEN 

DUFY 
•EDZARD 
•FOUJITA 

HARPIGNIES 

LAURENCIN 

LAVERY 

LEGER 


•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•PAOLOZZI 
•RODIN 
•SCHLEEH 
•ZADKINE 
and  others 


LEPINE 

L'HERMITTE 
•MANE-KATZ 
•MARCHAND 

MARIS 
•MATHIEU 

METZINGER 

MONTICELLI 
•OUDOT 
•RIOPELLE 

TERECHKOVITZ 

WOLS 

and  others 


more  than  five  works 


Over  175 
Canadian  Artists 
19th  Century 
Old  Masters 
Great  European 
Artists 


AUGUSTE  RODIN,  1840-1917 

"The  Shade" 
Bronze,  height  37^  in.  (95.2  cm.) 
cast  number  1 0  of  1  2 
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CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


CHATEAU  DE  REMAISNIL 

PICARDY  -  FRANCE 


EQUIDISTANT  from  London,  Brussels,  and  Paris,  this  magnificent  1 8th  century  chateau 
stands  in  a  30  acre  park  planted  with  ancient  trees:  beeches,  oaks,  lindens  and  coniferous  trees 
and  is  surrounded  by  a  pleasure  garden.  It  has  a  very  fine  reception  room,  a  majestic  staircase  with 
a  wrought  iron  balustrade,  a  large  drawing  room  with  beautiful  period  decorations,  carved 
ceilings,  five  bedrooms  and  numerous  dependencies.  Completely  equipped  with  modern  central 
leating.  Field  of  20  acres. 


The  BELLES  DEMEURES  DE  FRANCE  company,  specialists  in  the  sale  of 
old  chateaux,  is  always  able  to  offer  you  a  selection  of  outstanding  chateaux 
situated  in  the  most  beautiful  regions  of  France.  Apply  for  literature  on  avail- 
able properties  giving  details  of  your  requirements. 

This  is  one  of  the  properties  handled  exclusively  by: 

Les  belles  clemeures 

cle  FRANCE... 

68,  Boulevard  Malesherbcs,  PARIS  8-  -  Tel.  387.92.76 


Kennedy  Galleries 


announces  publication  of 
a  limited  edition  of  forty 
numbered  castings  of 

Hatry  Jackson's  gold  medal  awarded 
'Pony  Express  Rider' 


KENNEDY  GALLERIES,  Inc. 

Founded  in  i$-jltyll.  WunderUch 

20  EAST  56th  STREET 
NEW  YORK,  N.Y.  10022 


ItEllllY  HILL  U/ULEHIES 

743  FIFTH  AVENUE,          NEW  YORK,  N.Y.  10022 
PLaza  3  -  8130                       Cables:  Berryhill  New  York 

LES  APPRETS  DU  UAL  by  JEAN  PUY 
Signed  oils  on  canvas  36  in.  x  28  in. 
Painted  circa  1925 

Rtgence  Carved  and  Gilded  Mirror 
Extreme  height:  6  ft.  8$  in. 
Extreme  width:  3  ft.  gh  in. 

JOSEPHINE  HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

French  Antiques 
PLAZA  3-5515 
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DURING  DECEMBER  WE  SHALL  HAVE 
ON  EXHIBITION  AT  BRUTON  PLACE 
FOUR  OBJECTS  OF  EXCEPTIONAL 
INTEREST 


RONALD  A.  LEE 

R.  A.  Lee  R.  T.  Gwynn 


1-9  Bruton  Place  The  Manor  House 

London  W.  1  Byrkct,  Surrey 

Tel.  01-629  5600  Tel.  Byfleet  43346 

01-499  6266 

(BY  APPOINTMENT) 


BEAUCHAMP  GALLERIES 


ft 


A  pair  of  18th  century  Meissen  Bullfinches  on  ormolu  mounts,  their  back  feathers  of  russet  brown, 
the  black  wings  with  yellow  and  white  markings,  their  white  breasts  tinged^with  brown,  their  heads  with 
black  and  white  markings  and  brown  beaks.  4£  in.  (10.8  cm.). 


8  BEAUCHAMP  PLACE 


LONDON  S W 3 


Te/ephone.01-589  5716 


DECEMBER 
EXHIBITIONS 

LONDON 

Showing  in  a  mixed 

Exhibition  at 

Marjorie  Parr 

Galleries 

285  Kings  Road, 

Chelsea  S.W.3 

PARIS 

( )ne  man  Exhibition  at 
Galerie  des  Anciens 
et  des  modernes 
12  rue  Guenegaud, 

i\, MS-VP 


GENEVA 

One  man  Exhibition  at 
Galerie  Chedel, 
40  rue  de  la  Synagogue, 
Geneva 


The  hand  of  the  Maker  1967 
marble.  Size  41  in. 


ENZO  PLAZZOTTA 


R.  A.  Blakelock 


w 


George  Inness 
A.  H.  Wyant 
Bruce  Crane 
J.  Francis  Murphy 
A.  H.  Maurer 


Oil  on  Panel  1 1 i  x  18  in. 

E  are  also  interested  in  purchasing 
paintings  by  the  following  artists: 

F.  Luis  Mora 
Theodore  Robinson 
William  M.  Chase 
Emil  Carlsen 
Percival  Rousseau 


HOUSTON  Galleries 

2323  San  Felipe  Road 
Houston,  Texas 

(713)  JA  3-9337 
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A  George  II  plain  straight  sided  coffee  pot  with  reeded  swan-neck  spout.  Loudon,  date  1737. 
Maker:  John  Pollock.  Height:  8 J  inches.  Weight:  22  ozs.  10  dwts. 


EXHIBITION  OF  ANIMAL  PAINTING  AND  DRAWING  ENDS  ON  8TH  DECEMBER 


SPINK 


Founded  1666 

i  ®  Ma 

IWSt  ORIENTAL  ART  ANTIQUE  SILVER   EUROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURE  &lii&§£ 

ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS  W-  -S' 

fl.v  appointment  ~~  ~~ 

Her  Mainly  The  Quern  flv  WOThW' 

MedaUlm  to  H.B.H.  The  Duke  of  Edinburgh 

Medallists 

ink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


JOHN  O'REILLY,  DUBLIN 

ANTIQUES  AND  WORKS  OF  ART 


3 


6199 

Early  George  II  Coffee  pot, 
London  1736,  by  Charles  Martin 
(Marked  on  lid  and  base).  30  oz 


6536 

Pair  of  Queen  Anne  Candlesticks,  London 
1712,   by  Thomas  Folkingham.  23  oz. 


^iiiiiiiiiiiiiiiM 


6201 

Very  fine  Irish  bright-cut  and  pierced 
basket,  Dublin  1801 ,  by  John  Stoyte.  3 1  oz. 

"^iue  ff~\vi  C^/ioic rooms 
27  SOUTH  ANNE  STREET  (off  Grafton  Street) 
DUBLIN,  2    Telephone:  772142 


MYSTERIOUS 

FASCINATING 

MEXICO 


Mexico  is  an  enormous  source  of  attraction  for  all  those  who  are  interested  in  art  and  history, 
in  the  splendours  of  ancient  civilizations  and  the  treasures  of  its  museums.  With  its  1 1 ,000 
archaeological  sites,  its  temples  and  pyramids,  its  colonial  towns  and  baroque  architecture,  it 
is  at  the  heart  of  man's  search  to  uncover  the  mystery  of  his  past.  The  profound  influence  of 
former  cultures  is  echoed  in  the  outstanding  achievements  of  contemporary  architecture  which 
show  the  Mexico  of  today  to  be  a  country  whose  gaze  is  resolutely  turned  towards  the  future. 


MEXICO  :   FOUR   SEASONS   -    FOUR  SPRINGS 

There  are  daily  flights  from  the  capitals  of  Europe  to  Mexico 
and  New  York  is  less  than  4  hours  by  air  from  Mexico  City 


Behind  this  Caryatid  (and  her  5  sisters) 
is  an  absolute  guarantee  of  safety 


.  .  .  take  a  walk  down  Kensington  High  Street  and  you'll  see  an  impressive  row  of  six 
caryatids  -  exact  copies  of  the  famous  one  from  Athens  -  supporting  the  frontage  of  the 
new  Antique  Hypermarket  #  The  hypermarket  is  the  world's  most  comprehensive  trading 
centre  for  antiques,  with  100  Top  Class  dealers  under  one  roof,  and  all  packaging  and 
exporting  services  on  hand  #  This  is  London's  permanent  Antique  Fair  offering  Britain's 
largest  selection  of  high-grade  antique  furniture,  pictures,  silver,  ceramics,  glass  and 
jewellery  #  The  100  dealers  are  jealous  of  their  joint  reputation,  which  is  why  they  have 
set  up  strict  vetting  committees  and  follow  a  published  code  of  conduct  #  and  on  top  of 
this  the  hypermarket's  Management  underwrite  the  individual  undertakings  of  dealers  with 
its  own  financial  guarantee.  This  is  quite  unique  and  hence  is  an  absolute  guarantee  of 
safety  #  26-40  Kensington  high  stws  telephone937  69h  open  mondayto  Friday ioam-5.45PM 
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THE  ANTIQVE  HYPERMARKET 


THE  ANTIQUE  HYPERMARKET  LIMITED  26-40  KENSINGTON  HIGH  STREET  LONDON  W8  TELEPHONE  01-937  6911 


E.  &  C.  T.  KOOPMAN  &  SON  LIMITED 

50  Cannon  Street,  Manchester 
Telephone:  Blackfriars  2420     Deansgate  9036 


Set  of 
George  II 
Candlesticks 
by  James 
and  William 
Gould. 
London  1741 


Strong  room  25,  53/54  Chancery  Lane,  London  W.C.2 
Telephone:  Chancery  7624 
Stand  Nos.  104/105  ANTIQUE  HYPERMARKET  01-937  2312 


STAND  No.  20 


A  French  Empire  bronze  and  ormolu  striking 
clock,  signed  ARMING  AUDJNE  A  PARIS 
14  inches  high.  Circa  1810. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-229  7IOO 


THE  PULITZER  GALLERY 

STAND  Nos  26  &  27 
THE  ANTIQUE  HYPERMARKET 

also  at 

r,  Kensington  Hi^h  Street,  London  W.8 
Telephone:  Western  2647 


MORETON 

ANTIQUES 

LIMITED 

50  MORETON  STREET,  PLMLICO 
LONDON  S.W.i  01-834  7197 

AT  THE  ANTIQUE  HYPERMARKET 
STAND  Nos  56  &  57 


BELVOIR  ANTIQUES      stand  nos.  ,4&  ,c 


Telephone:  01-937  0711 


1  rare  Sheraton  piar 


FINE  FURNITURE,  PORCELAIN,  GLASS,  CLOCKS  AND  OHJETS  D'ART 


WILLIAM  WARE  GALLERY 

STAND  51,  58-59 
OLD  PAINTINGS 
PICTURE  RESTORATION 

also  at 

160  FULHAM  ROAD,  LONDON  S.W.10 
Tel:  01-937  5268 


Cl 


GALERIE 
VOLTAIRE 

3  3  QUAI  VOLTAIRE 

PARIS 


OLD  PAINTINGS 
WORKS  OF  ART 


Antoine  WATTEAU  (1684-1721) 
"Les  Berge.rs  roses" 
Canvas  78  cm  x  96  cm 


Queen  Anne  Walnut  double-dome  bureau  bookcase 


STAND  Nos.  65,  66 
ANTIQUE  HYPERMARKET 
KENSINGTON  HIGH  STREET 
LONDON,  W8 


CHINESE 


GALLERY 


Pre-Christmas  Exhibition,  Nov.  1st  -  Dec.  22nd 
ANIMALS  IN  CHINESE  ART 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


BR0STE  S  AIRPORT  DIVISION  a/s 

THE  COPENHAGEN  AIRPORT  OFFERS 
Rare  Faberge  tables  (one  from  his  own 
property),  Neuber  gold  boxes  and  an  ex- 
quisite glass  collection. 

Copenhagen  Airport,  Kastrup,  Denmark 


Tfe  COOMB E  GALLERY 

of  Devonshire 

HM.  VALIANT  74  Guns  off  Berryhead 

by  THOMAS  LUNY  (1759-1837) 

Signed  and  Dated  1818.  Oil  on  Canvas  331  x  51  inches 

Capt.  Zachary  Mudge  in  command.  The  Painting  was 
commissioned  by  Admiral  Mudge  (1770-1852) 

at 

THE  ANTIQUE  HYPERMARKET 
26-40  Kensington  High  Street,  W.8 

Telephone:  01-937  7793 
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By  Appointment 
to  HM.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  HM.  Queen  Elizabeth  11 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


Set  of  four  silver  Candlesticks  by  Ebenezer  Coker  with  shell  and  foliate  motifs.  London:  1768-69.  Height:  11  inches. 


Gold  Snuff-box  by  Rene-Antoine  Bailleul  enamelled  trans- 
lucent steel  grey  over  engraved  fields  with  enamelled  borders 
of  translucent  emerald  green,  red  and  blue  and  opaque  white 
beads  over  granulated  paths.  The  cover  set  with  a  fine 
gouache  miniature  portrait  of  a  young  girl  by  Hall.  The 
curved  sides  of  the  four  enamelled  areas  which  surround 
this  handsome  box  are  a  very  unusual  feature.  Paris:  1778. 
Length: 3 [  inches. 


raetamoRptaoses 

Translated  by  William  Caxton  in  1480 

Published  in  association  with  Magdalene  College,  Cambridge 

For  two  and  a  half  centuries  the  second  volume  of  this 
beautiful  manuscript  has  been  one  of  the  finest  trea- 
sures of  the  Pepys  Library  of  Magdalene  College.  It  was 
one  of  the  great  literary  discoveries  of  the  century  when  the  miss- 
ing first  volume  was  found  three  years  ago  among  the  papers  of 
a  nineteenth  century  bibliophile  that  were  being  offered  for 
auction.  Together,  the  two  volumes  are  a  translation  of  Ovid's 
Metamorphoses  made  by  William  Caxton,  England's  first  printer 
and  publisher.  Not  only  is  the  manuscript  a  work  of  art  in  itself— 
the  script  is  in  handsome  Flemish  batard  and  decorated  with  red 
and  blue  initial  letters  with  four  half-page  illustrations— but  the 
text  is  important  for  students  of  the  English  language  at  a  time 
when  it  was  changing  rapidly. 

Since  Caxton  never  printed  his  translation,  the  two  volumes  to 
be  reunited  in  the  Pepys  Library  comprise  the  only  complete 
copy.  This  limited  facsimile  edition  makes  the  manuscript  avail- 
able to  collectors  of  rare  books  and  manuscripts  throughout  the 
world.  It  is  bound  in  full  calf  in  two  volumes  corresponding  to 
the  original  and  reproduces  precisely  the  size  and  colors  of  all 
the  details  of  every  page— even  slight  variations  in  the  color  of 
ink  and  paper. 

Proceeds  of  this  edition  will  be  contributed  to  the  Magdalene 
College  Fund  for  purchasing  the  first  volume  of  the  manuscript 
translation,  so  that  this  cultural  treasure  may  remain  in  England. 

960  pages  in  full  color,  8'/-2"  x  12'//' ,  two  volumes  bound  in  calf 
and  slipcased,  limited  to  1200  numbered  copies  $308.00 


LoRscb  cospeLs 


3' 


mong  the  magnificent  illuminated  manuscripts  created 
for  the  court  of  Charlemagne,  the  Gospels  of  the  Abbey 
of  Lorsch,  completed  in  810,  form  the  crowning 
achievement.  No  other  medieval  book  contributed  so  much  to 
enable  later  artists  to  carry  on  the  tradition  disrupted  by  the 
downfall  of  the  Carolingian  Empire. 

After  centuries  of  separation  in  the  Vatican  Library,  England 
and  Rumania,  the  scattered  sections  of  this  masterpiece  are  now 
reunited  in  a  facsimile  reproduction.  It  was  an  historic  cultural 
event  when  on  the  occasion  of  the  European  Council  Exhibition 
in  1965  in  Aachen,  Pope  Paul  VI,  the  People's  Republic  of  Ru- 
mania, and  the  Victoria  and  Albert  Museum  decided  to  permit 
publication  of  this  limited  edition. 

Each  text  page  of  the  manuscript  is  inscribed  with  two  columns 
of  Latin  lettered  in  gold  with  a  rich  ornamental  painted  frame- 
work. The  most  splendid  decorations  are  eighteen  paintings 
which  include  a  Majestas  Domini  opposite  the  opening  of  the 
Gospel  of  Matthew,  and  portraits  of  the  Evangelists.  The  fac- 
simile edition  reproduces  all  476  pages  in  exact  size— lO'/V'  x 
I4V2"— without  margins.  Fifty-four  pages  are  in  four  colors  and 
silver  and  gold;  the  others  are  in  two  colors.  An  accompanying 
introductory  booklet  by  Wolfgang  Braunfels  contains  color 
reproductions  of  the  carved  ivory  panels  of  the  binding— consid- 
ered the  richest  in  medieval  art. 

476  pages— 54  in  four  colors,  gold  and  silver, 
10'li"  x  14'/s",  bound  in  scarlet  linen 
with  a  parchment  spine  and  slipcased, 
limited  to  1000  numbered  copies  $200.00 


You  are  invited  to  participate  in 
THE  LIMITED  FACSIMILE  EDITIONS  PROGRAM 

which  is  bringing  to  a  select  circle  of  discriminating 
collectors  in  the  United  States  and  Europe  limited  fac- 
simile editions  of  rare  and  beautiful  books.  The  volumes 
selected  are  priceless  masterpieces  which  can  be  seen 
today  only  in  the  world's  greatest  museums  and  the  most 
privileged  private  collections.  Each  copy  of  these  editions 
is  numbered  and  must  inevitably  increase  in  value 
through  the  years. 

If  you  wish  to  reserve  a  copy  of  either  or  both  of  the 
volumes  described  above,  we  urge  you  to  do  so  now,  for 
the  number  available  is  limited. 


GEORGE  BRAZILLER,  INC.    One  Park  Avenue,  New  York,  N  Y.  10016,  U.S.A. 

Please  enter  my  order  for  a  copy  of  the  limited  and  numbered  facsimile  edition  of 

The  Lorsch  Gospels  at  $200  00  per  copy.  (7l£  8s) 
□  Please  enter  my  order  for  a  copy  of  the  limited  and  numbered  facsimile  edition  of 

Caxton's  Translation  of  Ovid's  Metamorphoses  at  $308.00  (110£)  2  volumes. 
Note:  I  understand  requests  will  be  honored  in  the  order  received,  and  the 
number  of  my  copy  will  conform  to  this  arrangement 
fj  Check  enclosed  Bill  my  account.  Add  postage  and  insurance. 

I- J  Send  me  further  information  about  these  two  books.  I  also  wish  to  be  kept  informed 

about  future  projects  of  the  Limited  Facsimile  Editions  Program. 

Name  

Address  

City  


.State  Zip  Code. 


'd  not  accompany  cr.U'r.  Books  are  shipped  from  New  York  and  London 
New  York  Residents  add  applicable  sales  tax. 
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will  hold  the  following  sales  in  DECEMBER  each  sale  beginning  at  1 1  am  unless 

otherwise  stated 

ON    VIEW    AT   LEAST   THREE   DAYS  PRIOR 


Monday,  4th  December,  at  11  a.m.  and 
2.30  p.m.  A  Fine  Collection  of  Glass,  the 
property  of  the  late  Walter  F.  Smith,  Jnr.,  of 
Trenton,  New  Jersey.  Catalogue,  22  plates,  5s. 
(by  post  6s.  6d.). 

Monday.  4th  December,  and  following  day. 
The  Celebrated  Collection  formed  by  Sir 
Maurice  Pariser,  of  Manchester,  of  the  Notori- 
ous Nineteenth  Century  Pamphlets  and  other 
Important  VViseiana,  Manuscript  and  Printed, 
together  with  the  property  of  John  Carter,  Esq., 
C.B.E.,  Graham  Pollard,  Esq.,  and  Mrs.  R.  W. 
Chapman.  Illustrated  Catalogue,  1  plate,  5s. 
(by  post  6s.  6d.).  A  few  copies  of  this  catalogue, 
thread-sewn  in  stiffened  covers  with  the  price  list 
bound  in,  will  be  available  after  the  sale,  price 
1 5s.  post  free. 

Tuesday,  5th  December,  at  11  a.m.  and 
2.30  p.m.  Italian  Maiolica,  Hispano-Moresque 
and  Isnik  Pottery,  Continental  Pottery  and 
Porcelain,  the  property  of  S.  Eckman,  Jnr., 
Esq.,  C.B.E.,  and  other  owners,  including  a 
Castel  Durante  tondino  by  Nicola  Pellipario, 
Deruta  armorial  dishes,  Urbino  istoriati  plates, 
Castelli  and  other  late  Maiolica;  a  late  fifteenth 
century  Hispano-Moresque  armorial  dish,  an 
Isnik  plate  with  scale  decoration;  French 
faience,  Dutch  and  German  Delft,  Meissen 
figures  and  groups,  a  documentary  Franken- 
thal  bowl  painted  by  Winterstein,  a  rare  St. 
Cloud  bowl  and  Chantilly  wares,  Berlin, 
Vienna  and  Paris  wall  plaques,  Russian  and 
other  nineteenth  century  porcelain.  Catalogue, 
7  plates,  2s.  6d.  (by  post  3s.  6d.). 

Wednesday,  6th  December.  Important  Old 
Master  Paintings,  the  property  of  The  Rt.  Hon. 
Lord  Hatherton,  the  late  Princess  Labia, 
Major  Hugh  Rose,  The  Dowager  Lady  Den- 
ham,  Sir  Dennis  Stucley,  Major  J.  R.  Abbey, 
and  other  owners,  including  Venus  Binding 
Cupid's  Wings  by  Jean-Honore  Fragonard, 
Christ  on  the  Cross  by  a  follower  of  Giotto,  c. 
1330,  The  Madonna  and  Child  Enthroned  by 
Pesellino,  The  Madonna  and  Child  by  Nicola  di 
Maestro  Antonio  d'Ancona,  Ruins  in  a  Land- 
scape by  Hubert  Robert,  Landscape  with 
Travellers  Resting  by  Philips  Wouwermans, 
Landscape  with  a  Farm  by  Isack  van  Ostade, 
A  Winter  Scene  by  Aert  van  der  Neer,  A  Scene 
on  the  Dutch  Coast  by  Jacob  van  Ruisdael, 
La  Poesie  by  Francois  Boucher,  Self-Portrait  by 
Jacques-Louis  David,  The  Prodigal  Son  by 
Jacob  Jordaens,  also  pictures  by  Ippolito 
Scarsellino,  Luca  Giordano,  Alessandro  Mag- 
nasco,  Giovanni  Antonio  Pellegrini,  Francesco 
Zuccarelli,  Nicolas  Lancret,  Claude-Joseph 
Vernet,  Melchior  de  Hondecoeter,  Jan  Lievens, 
Salomon  van  Ruysdael,  Nicolaes  Berchem, 
Adriaen  van  de  Velde,  Pieter  Claesz.  and  Jan 
Jansz.  van  den  Uyl.  Catalogue,  34  plates,  5s. 
(by  post  6s.  6d.). 

Wednesday,  6th  December.  Highly  Im- 
portant Oriental  Manuscripts  and  Miniatures, 


the  property  of  the  Kevorkian  Foundation. 
Catalogue,  59  plates,  1  in  colour,  £1  5s.  (by  post 
£1  10s.). 

Wednesday,  6th  December,  at  2.30  p.m. 
Topographical  Paintings,  Drawings,  Prints  and 
Americana,  the  property  of  Sir  Iain  Moncreiffe 
of  that  Ilk,  Bt.,  Mrs.  E.  Fuller  (from  the 
Collection  of  the  late  Capt.  A.  F.  W.  Fuller), 
and  other  owners,  including  The  Ambush,  oil  on 
canvas,  signed,  by  Charles  Marion  Russell, 
Florida  Indians  collecting  Gold  in  Streams 
//owing  out  of  the  Apalatcy  Mountains,  attri- 
buted to  Jacques  Le  Moyne,  The  Buffalo  Hunt, 
oil  on  board,  attributed  to  George  Catlin,  other 
views  in  America  and  Canada  by  Edward 
Gollings,  Torben  Bille,  Luscius  O'Brian,  and 
Edward  Roper;  McKenney  and  Hall's  History 
of  the  Indian  Tribes  of  North  America;  A 
Portrait  of  a  Confederate  Officer  in  the  American 
Civil  War,  an  unsigned  oil  painting  on  ivory; 
South  African  views,  including  two  water- 
colours  of  Cape  Town  by  Charles  Dyce;  New 
Zealand  views,  including  two  views  of  Napier, 
watercolours  signed  and  dated  1866,  by  C.  D. 
Barraud,  and  The  Railway  Viaduct,  Lithgow, 
N.S.W.,  watercolour,  signed  by  Conrad 
Martens.  Catalogue,  16  plates,  1  in  colour,  4s. 
(by  post  5s.). 

Thursday,  7th  December,  at  10.30  a.m. 
Important  .Jewels,  the  property  of  Lady  E. 
Bowater,  Lady  Brinckman,  Mrs.  N.  Eidinow, 
Lady  Glendevon,  C.  F.  Hollamby,  Esq.,  Mrs. 
Turner-Layton,  Mrs.  E.  Somerset,  H.  U. 
Smytheman,  Esq.,  The  Dowager  Countess  of 
Westmorland,  and  other  owners,  including  a 
gold,  ruby  and  emerald  pendant  by  John  Brog- 
den,  several  diamond  single-stone  rings, 
several  diamond  flexible  bracelets,  an  early 
nineteenth  century  diamond  spray  brooch,  two 
diamond  double-clip  brooches,  two  aqua- 
marine and  diamond  brooches,  three  Victorian 
diamond  brooch  pendants,  a  large  star  sap- 
phire and  diamond  brooch  pendant,  an  emerald 
briolette  and  diamond  pendant,  two  diamond 
tiaras,  a  turquoise  and  diamond  tiara  necklace, 
a  diamond  riviere,  a  ruby  and  diamond  neck- 
lace and  two  unmounted  emeralds.  Illustrated 
Catalogue,  6  plates,  2s.  6d.  (by  post  3s.  6d.). 

Thursday,  7th  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Lady 
Mary  Barton,  I.  S.  Barter,  Esq..  J.  R.  W. 
Thompson-Bree,  Esq.,  E.  M.  Whitaker,  Esq., 
Miss  P.  E.  Dennis,  N.  E.  White,  Esq..  and  other 
owners,  comprising  early  spoons,  including  a 
diamond  point  spoon,  late  fourteenth  century, 
a  mellon-top  spoon,  c.  1450.  a  pair  of  prov  incial 
maidenhead  spoons,  late  sixteenth  century,  and 
a  number  of  Apostle,  seal-top,  and  slit-top 
examples;  an  interesting  group  of  wine  labels,  a 
small  collection  of  toys  and  a  number  of  nutmeg 
graters,  caddy  spoons,  snuff  boxes  and  vinaig- 
rettes. Catalogue,  Is.  (post  free). 


Thursday,  7th  December,  at  2  p.m. 
Master  Drawings,  the  property  of  James  Pop 
Hennessy,  Esq.,  C.V.O.,  Miss  Rosalind  Butter 
wieser,  Monsieur  Albert  van  Zuylen,  and  othej 
owners,  including  A  Holy  Abbess  receiving  th 
Host,  by  Baciccio,  A  Study  of  Five  Figures,  b1 
Nicolas  Poussin,  St.  Bartholomew  and  Si 
Thaddeus,  attributed  to  Jacques  Callot,  Th\ 
North  Front  of  Versailles,  by  Sebastien  Le  Clerc 
La  Promenade,  by  Carle  Vernet,  Rhine  Land 
scape,  by  Willem  Troost,  a  series  of  finely 
executed  drawings  of  shells  by  Jacob  Gusta' 
Hoch  (1716-79),  and  five  portrait  drawings  b; 
Alfred,  Count  d'Orsay.  Catalogue,  1 4  plates,  4s 
(by  post  5s.). 

Thursday,  7th  December,  at  2.30  p.: 
Works  of  Art,  the  property  of  the  late  Sami 
Yellin  of  Philadelphia,  the  Hon.  Mrs. 
Gaussen,  and  other  owners,  including  a  fir 
Spanish  late  Gothic  coffer,  late  fifteenth 
century,  a  Spanish  processional  cross,  four-' 
teenth  century,  a  pair  of  Spanish  church  candle- 
sticks, seventeenth  century,  an  Italian  embossed 
and  etched  iron  plaque,  sixteenth  century; 
seventeenth  and  eighteenth  century  keys  and 
padlocks,  a  Flemish  and  a  German  gilt-copper 
monstrance,  seventeenth  century,  and  a  rare 
and  early  bronze  crucifix  figure,  twelfth 
century;  a  Flemish  carved  oak  group,  c.  1500, 
a  French  Gothic  hexagonal  oak  tabernacle, 
fifteenth  century,  a  Dutch  carved  oak  panel 
from  a  choir  stall,  early  sixteenth  century,  a  fine 
Indo-Persian  casket,  seventeenth  century,  a 
Limoges  champleve  enamel  crucifix,  thirteenth 
century,  a  rare  East  French/Gothic  ivory  I 
Virgin  and  Child,  mid-fourteenth  century,  anj 
ivory  group  of  Jupiter  and  a  nymph,  seven- 
teenth century,  a  German  ivory  group  of  Diana , 
and  Acteon,  seventeenth  century,  a  South  I 
German  limewood  putto,  early  eighteenths 
century,  a  white  marble  group  attributed  to 
Francesco  Bertos,  c.  1725,  also  Limoges  painted 
enamels  including  a  fine  triptych,  school  of 
Leonard  Limousin,  sixteenth  century,  a  fine 
pair  of  pedestal  salts  by  Pierre  Reymond,  six- 
teenth century,  a  pair  of  circular  plaques  by 
Jean  Laudin,  seventeenth  century,  and  a  fine 
casket  attributed  to  Colin  Noylier,  sixteenth 
century.  Catalogue,  17  plates,  4s.  (by  post  5s.). 

Friday,  8th  December.  Fine  French  Furni- 
ture, Highly  Important  Tapestries,  Fine  Renais- 
sance Bronzes,  Clocks,  Rugs  and  Carpets,  the 

property  of  The  Rt.  Hon.  Lord  Dynevor,  The 
Kevorkian  Foundation,  the  late  Miss  S.  A.  P. 
Boyle,  S.  Eckman,  Jnr.,  Esq.,  C.B.E.,  The  Rt. 
Hon.  The  Earl  of  Mansfield  and  Mansfield,  and 
other  owners,  including  a  very  fine  and  import- 
ant set  of  four  late  Louis  XV  Royal  Gobelins 
tapestries  from  The  Story  of  Don  Quixote,  by 
Michel  Audran,  after  designs  by  Charles 
Coypel;  a  fine  late  sixteenth  early  seventeenth 
century  Oushak  medallion  carpet;  an  Italo- 
Flemish  bronze  figure  of  Eve,  mid-sixteenth 
century,  a  Florentine  bronze  figure  of  a  man, 
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s  sixteenth  century,  a  Roman  bronze  figure 
Apollo,  late  sixteenth  century,  a  Florentine 

I  >nze  horse,  Susini  workshops,  early  seven- 
nth  century;  a  good  Louis  XV  ormolu  and 
toiseshell  bracket  clock  by  Jean  la  Loy  a 

I  ris;  a  Louis  XVI  ormolu  and  porcelain- 
united  parquetry  table  signed  J.  H.  Riesener, 
I  ouis  XV  tulipwood  bureau  plat  with  fine 
nolu  mounts,  signed  I.  Dubois,  a  small 
mis  XV  ormolu-mounted  bureau  plat,  a 

I  igence  kingwood  bombe  commode,  a  small 

J  tuis  XV  tulipwood  Table  a  Ecrire  signed  L. 
mdin  J.M.E..  a  Louis  XVI  commode  signed 

|  .  Carlin  and  a  Louis  XVI  commode  a  l'encoi- 
ures  signed  J.  H.  Riesener.  Catalogue,  51 
ites,  2  in  colour,  10s.  (by  post  1  Is.  6d.). 

onday,    11th    December.    Russian  and 
reek   Icons,   Fine   Portrait   Miniatures  and 
bjects  of  Vertu,  the  property  of  the  late  K.  E. 
ouston,  Esq..  the  late  Mrs.  F.  L.  Dickson, 
id  other  owners,  including  enamel  miniatures 
C   F.  Zincke,  C.  Boit  and  H.  Bone,  an 
tractive  miniature  of  a  lady  by  John  Smart, 
io  miniatures  of  gentlemen  by  John  Smart, 
i  early  miniature  of  his  sister  by  Richard 
rosse,  a  good  miniature  of  an  officer  by  J.  T. 
arber  Beaumont,  an  attractive  miniature  of  a 
dj  by  L.  L.  Perin-Salbreux,  a  fine  enamel 
iniature  of  a  gentleman  by  Jean  Rouquet,  an 
teresting  miniature  of  a  Lady  by  Laurence 
illiard  and  an  important  dated  miniature  of  a 
sntleman  by  Nicholas  Hilliard:  a  Greek  icon 
F  the  Annunciation,  sixteenth  century,  a  Rus- 
an  icon  of  the  Korsun  Mother  of  God,  Mos- 
3W,  seventeenth  century,  a  Russian  icon  of  the 
•Id  Testament  Trinity,  Moscow,  seventeenth 
aitury,   a  Russian  icon   of  the  Doubting 
nomas,  sixteenth  century,  a  Russian  icon  of 
t.  Basil  the  Great  and  St.  Basil  the  Fool  in 
'hrist,  seventeenth  century,  a  Russian  icon 
f  the  Transfiguration,  sixteenth  century ;  a  good 
aipur  hardstone  dagger  hilt,  a  Second  Empire 
lusical  necessaire,  and  an  English  agate  etui. 
Catalogue,  7  plates,  2s.  6d.  (by  post  3s.  6d.). 

Monday,  1 1th  December,  and  following  day. 
Valuable  Printed  Books.  Autograph  Letters  and 
listorical  Documents,  the  property  of  the  late 
I.  C.  Drayton,  Esq.,  The  Medico-Chirurgical 
Society  of  Aberdeen,  The  Library  of  Congress, 
nd  other  owners.  Catalogue,  2s.  (post  free). 

Monday,  11th  December,  and  following  day. 
English  Pottery  and  Porcelain,  the  property  of 
4rs.  Winifred  Price,  the  late  Mrs.  Iris  Micklem, 
L  E.  Brocksom,  Esq.,  Mrs.  J.  S.  Meredith, 
/lark  Horowitz,  Esq.,  Miss  Etty,  the  late  Mrs. 
i.  A.  Hutchinson,  Sir  Martin  Lindsay  of 
)owhilI,  Bt.,  C.B.E.,  D.S.O.,  and  other  owners, 
omprising  Staffordshire  pottery  figures  and 
roups,  including  Biblical,  religious  and  Vic- 
orian  portraits,  creamware,  saltglaze,  English 
)elft  and  Wedgwood,  cameos  and  portrait 
nedallions;  Derby  and  other  nineteenth  cen- 
ury  plaques,  Coalport  vases,  an  interesting 
eries  of  named  landscape  plates  by  a  gifted 
mateur,  Maria  Wildman,  a  rare  Worcester 
Eloping  Bride'  part  tea  service  and  services  for 
sa,  dinner  and  dessert.  Illustrated  Catalogue. 

Monday,  11th  December,  at  2.30  p.m. 
Egyptian,  Western  Asiatic,  Greek,  Etruscan  and 
toman  Antiquities;  Islamic  Pottery;  African, 
ndian.  Oceanic,  Pre-Columbian  and  South 
American  Indian  Art.  Catalogue,  Is.  (post  free). 

"uesday,  12th  December.  Japanese  Colour 
'rints,  Chinese  and  Japanese  Paintings  and 
icreens,  the  property  of  various  owners,  includ- 


ing line  prints  by  I  isen,  Harunobu,  Hiroshige, 
Hokusai,  Kiyonaga,  Kiyonobu  I,  Kiyomasu  II, 
Kiyomitsu,  Kiyotsune,  Kunimasa,  Kunisada 
Kuniyoshi,  Mitsunobu,  Nishimura  Shigenobu, 
Okumura  Masanobu,  Sakamoto,  Setsuyusai 
Masafusa,  Shuncho,  Shunei,  Shunsho,  Shunko, 
Sukenobu,  Toshinobu,  Toyohiro,  Toyokuni  [, 
Toyonobu,  Utamaro  and  others;  paintings  by 
Donshu,  Eizen,  Genki,  Setei,  Taizan  and 
Zeshin;  Chinese  paintings  by  Wang  Chen- 
p'eng,  Cheng  Hsieh,  Chi  Pai-shih,  Hsu  Peihung, 
Lin  Shan  and  Wen  Po-jen.  Catalogue,  7  plates, 
2s.  6d.  (by  post  3s.  6d.). 

Tuesday,  1 2th  December,  at  3  p.m.  Western 
and  Hebrew  Manuscripts  and  Miniatures,  the 

property  of  the  late  H.  C.  Drayton,  Esq.,  and 
other  owners.  Illustrated  Catalogue. 

Wednesday.  13th  December.  Modern 
British  Paintings,  Drawings  and  Sculpture,  the 

property  of  The  Hon.  James  Tennant,  R.  A. 
Keith,  Esq.,  The  Rt.  Hon.  The  Lord  Glen- 
devon,  P.C.,  Whitney  Straight,  Esq.,  C.B.E., 
M.C.,  D.F.CThe  Trust  of  the  late  Dr.  William 
Boyd,  LL.D.,  and  other  owners,  including 
Gwen  John  and  Ida  with  the  Artist,  c.  1906,  pen 
and  ink,  by  Augustus  John,  O.M.,  R.A.,  an 
important  group  of  paintings  by  William  Mc- 
Taggart,  R.S.A.,  and  Samuel  John  Peploe. 
R.S.A.,  Crossing  the  Ford,  1909,  A  Country 
Horse  Fair,  c.  1 908,  and  A  Point  to  Point  Steeple- 
chase, by  Sir  Alfred  Munnings,  P.R.A.,  An 
Inner  Courtyard  of  the  'Scuola  San  Rocco\  by 
John  Singer  Sargent,  R.A.,  Montmartre,  Paris, 
and  Still  Life  with  Flowers,  by  Christopher 
Wood,  The  Old  Horse  Ambulance,  1941,  by 
Laurence  Stephen  Lowry,  R.A.,  Miner  Drilling , 
watercolour,  1942,  and  Reclining  Figure, 
Egyptian,  1952-53,  bronze,  by  Henry  Moore, 
O.M.,  C.H.,  and  Landscape  with  Pool,  by  Ivon 
Hitchens.  Catalogue,  25  plates,  5s.  (by  post  6s. 
6d.). 

Thursday,  14th  December.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  Dr. 
C.  H.  Lewis,  of  Toronto,  and  other  owners, 
including  an  exceedingly  rare  seventeenth 
century  Leeds  two-handled  cup,  maker's  mark 
T.B.,  and  three  leaf  device  below,  c.  1675,  a 
combined  snuffers-stand  and  candleholder. 
complete  with  original  snuffers,  maker's  mark 
W.B.,  mullet  below,  c.  1685,  a  mug  by  Andrew 
Raven,  1706,  two  matching  tapersticks  by 
Joseph  Bird,  1713-15,  a  pair  of  table  candle- 
sticks by  Joseph  Bird,  1714,  a  coffee  pot  by 
Robert  Cooper,  1 71 5,  a  bullet  teapot  by  William 
Spackman.  1724,  an  unusual  Irish  bowl  by 
Matthew  Walker.  Dublin,  1725,  four  silver- 
gilt  table  candlesticks,  by  Thomas  Folkingham. 
1725,  two  Dutch  beakers,  one  Dordrecht,  1626, 
the  other  Utrecht,  1636,  a  set  of  ten  Dutch  table 
candlesticks,  maker's  mark  I.R.,  Amsterdam. 
1756,  a  German  tazza,  c.  1690,  a  Portuguese 
ewer,  Lisbon,  c.  1720,  a  Russian  silver-gilt 
Imperial  kovsch,  c.  1738,  a  pair  of  candlesticks. 
Lille,  c.  1760,  a  French  coffee  pot,  probably 
Chalon-sur-Marne,  c.  1750,  and  other  interest- 
ing Continental  pieces.  Illustrated  Catalogue. 
20  plates. 

Thursday,  14th  December,  at  2.30  p.m. 
Twentieth  Century  Paintings,  Drawings,  Sculp- 
ture and  Prints,  Presented  to  the  Institute  of 
Contemporary  Arts  for  Sale  on  behalf  of  the 
( \ii  lion  House  Terrace  project,  including  works 
by  Arp,  Capogrossi,  Cesar,  Cohen,  Dalwood, 
Denny,  Fontana,  Giacometti,  Heron,  Hundert- 
wasser,  Jenkins,  Leger,  Meadows,  Mho, 
Picasso,  Piper,  Poliakoff  and  Richards.  Cata- 
logue, 26  plates,  I  in  colour,  10s  (post  free). 


Friday,  15th  December,  at  10.30  a.m.  Rugs 
and  Carpets,  Sculpture  and  Garden  Statuary, 
English  and  Continental  Furniture,  the  property 
of  His  Grace  the  Duke  of  Northumberland, 
K.G.,  S.  Eckman,  Jnr.,  Esq.,  C.B.E.,  and  other 
owners,  including  a  fine  large  Aubusson  carpet; 
a  fine  early  marble  relief;  a  William  and  Mary 
walnut  secretaire  cabinet,  a  George  1  walnut 
secretaire  tallboy,  a  good  early  eighteenth 
century  Dutch  walnut  chest  and  a  set  of  six 
Chinese  Chippendale  mahogany  chairs.  Illus- 
trated Catalogue. 

Monday,  18th  December,  at  10.30  a.m.  and 
2.30  p.m.  Art  Nouveau,  Nineteenth  Century 
English  and  Continental  Glass,  and  Art  Nouveau 
Glass,  the  property  of  Martin  Battersby,  Esq., 
and  other  owners,  including  a  portrait  of  Loi'e 
Fuller,  the  dancer,  c.  1893,  by  F.  Hippolyte 
Lucas;  Biedermeier Glass  and  other  Continental 
coloured  glass,  cameo  and  Burmese  glass  by 
Thomas  Webb  &  Son,  cameo  encrusted  glass, 
and  Art  Nouveau  glass  by  L.  C.  Tiffany,  Emile 
Galle,  Daum,  and  A.  Walter.  Illustrated 
Catalogue. 

Monday,  18th  December,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  2s.  (post  free). 

Monday,  18th  December,  and  following  day. 
Oriental  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  various  owners,  including  white 
jade  vases  and  a  Phoenix  ewer,  a  large  spinach- 
green  jade  bowl,  jade  and  jadeite  dishes,  figures 
and  birds;  three  archaic  bronze  vessels  (Kuei 
and  Ting),  a  pair  of  cloisonne  enamel  lamps; 
lacquer,  Tibetan  tankas  and  snuffbottles;  Han 
wares  and  glazed  T'ang  dignitaries,  a  collection 
of  Chinese  ceramics  excavated  in  Java  and 
South  Celebes,  a  series  of  Swatow  dishes ;  Arita, 
Kakiemon  and  Imari  wares;  Famille-Verte  and 
blue  and  white  wares,  Famille-Rose  porcelain, 
a  rare  early  armorial  tazza  and  other  armorial 
dinner  and  tea  wares.  Illustrated  Catalogue. 

Tuesday.  1 9th  December,  and  following  day. 
Japanese  Works  of  Art.  at  2.30  p.m.  each  day, 

the  property  of  Angela,  Countess  of  Limerick, 
James  MacHarg.  Esq.,  and  other  owners, 
including  good  netsuke  in  wood  and  ivory;  fine 
into,  lacquer;  fine  mounted  swords  and  sword 
fittings;  decorative  metalwork  and  ivory  carv- 
ings. Illustrated  Catalogue. 

Wednesday,  20th  December.  Nineteenth 
and  Twentieth  Century  Paintings,  British  Draw- 
ings and  Sculpture,  the  property  of  various 
owners. 

Tuesday.  21st  December.  Arms  and  Armour, 

the  property  of  The  Armouries.  H.M.  Tower  of 
London,  Sold  by  Order  of  the  Master  of  The 
Armouries,  and  other  owners,  including  a 
Lloyds  Patriotic  Fund  presentation  sword,  and 
a  pair  of  duck-foot  pistols  by  H.  Nock.  Illus- 
trated Catalogue. 

Thursday,  21st  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Thursday,  21st  December,  at  2.30  p.m. 
Eighteenth  and  Nineteenth  Century  Paintings, 

the  property  of  various  owners.  Catalogue  Is. 
(post  free). 


Sotheby's  will  close  at  4.30  p.m.  on  Friday, 
22nd  December  and  will  re-open  on  Thurs- 
day, 28th  December  at  9.30  a.m.  The 
Galleries  will  open  on  Wednesday,  3rd 
January  for  viewing,  and  the  first  sale  of  the 
New  Year,  English  Pottery  and  Porcelain, 
will  be  held  on  Tuesday,  9th  January. 


SOTHEBY'S 

WEDNESDAY,  1  3th  DECEMBER 

MODERN  BRITISH  PAINTINGS 
DRAWINGS  AND  SCULPTURE 

the  property  of 

WHITNEY  STRAIGHT,  Esq., 
C.B.E.,  M.C.,  D.F.C. 

Conte  AUGUSTO  JACCARINO 
de  ROCHEFORT 

O.  A.  HARKER,  Esq. 

Mrs.  RICHARD  STRACHEY 

the  Trust  of 
the  late  Dr.  WILLIAM  BOYD,  LL.D. 

and  other  owners 

Catalogue,  25  plates,  5s.  (by  post  6s.  6d.). 


Henry  Moore,  O.M.,  C.H.  Miner  Drilling.  Watercolour. 
Signed  and  dated  '42.  1 1  ^  by  8jth  inches. 
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John  Singer  Sargent,  R.A.  An  Inner  Courtyard  of  La  Scuola  di  San  Rocco,  Venice.  Signed.  25]  by  25  inches. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth!! 
Supplier  of  Carpets 


3  )>-. 


n 


^ \  , j . 


V  -CD 

1 

I  o 


Wi  . 


A  16th/17th  Century  so  called  "Polonaise"  Rug, 
in  very  good  condition.  Size  8  ft.  5  in.  X  5  ft.  0  in. 


FINE  TAPESTRIES.  SAVONNERIE. 
NEEDLEWORK,  AUBUSSON 
and  ORIENTAL  CARPETS, 
and  BROCADES 

ENGLISH  and  FRENCH 
FURNITURE 
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HENRY  MOORE 

MOTHER  AND  CHILD  -  1943 

Bronze  6 J-  inches 

Reproduced:  Henry  Moore,  Volume  I 

Fourth  Edition,  Page  138,  No.  219 


EDGAR  DEGAS 

WOMAN  STRETCHING 

Bronze  5„3  edition  of  22,  14$  inches 

Reproduced:  John  Rewald  Degas  Bronzes, 
LX1V,  Plates  66,  67,  Page  156 


ARISTIDE  MAILLOL 

TORSO  WITH  DRAPERY  -  1900 

Bronze  J,  81  inches 

Founder:  Alexis  Rudier 

Reproduced:  Waldemar  George  Maillol,  Page  128 
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A  Chippendale  mahogany  secretaire  bookcase.  Height:  94 J  inches.  Width:  44  inches.  Depth:  22  inches.  Circa  1765. 
A  pair  of  well  proportioned  Chippendale  carved  mahogany  armchairs  of  contemporary  date. 
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Victorian  painting  in  modern 
)erspective 


I  "'OR  a  long  while  scoffed  at  or  ignored,  English  painting  of 
the  Victorian  era  has  been  understandably  the  object  of 
I  newed  interest  in  recent  years.  It  is  far  enough  away  by  now  to 
veal  the  charm  which  belongs  to  an  historical  period.  It  is  full 
"information  on  the  modes,  manners  and  psychology  of  an  age 
many  respects  as  different  from  our  own  as  that  of  the  Eliza- 
■thans  or  the  Stuarts.  It  includes  some  remarkable  products 
hich  have  called  tor  fresh  appraisal  as  works  of  art. 
There  is  a  great  deal  to  re-examine — and  discover.  An  immense 
nount  of  painting,  by  many  hands,  was  produced  for -and 
ought  by  wealthy  middle-class  patrons.  Length  of  time  has  also 
)  be  taken  into  account.  Extending  from  the  1830s  to  the  be- 
inning  of  the  present  century,  Victorian  painting  passes  through 
number  of  distinct  phases.  There  are  threads  of  continuity,  a 
onstant  factor  being  the  attention  given  to  narrative  and  in- 
ident.  Some  of  the  best  examples  deal  with  aspects  of  con- 
jmporary  life,  though  a  recurrent  complication  is  that  of  a 
ostalgic  look  back  towards  the  past.  In  various  guises  the  genre 
dcturc  was  characteristic.  Even  so  there  are  considerable  differ- 
nccs  between  'Early',  'Mid-'  and  'Late'  Victorian. 

The  humour  and  illustration  of  rural  life  which  come  to  the 
ore  in  the  first  phase  of  the  1830s  and  1840s,  David  Wilkie's  (pre- 
/ictorian)  pictures  of  Scottish  peasant  comedy  and  pathos  being 
.  strong  influence,  are  in  marked  contrast  to  the  phase  that  begins 
n  1848  with  the  formation  of  the  Pre-Raphaelite  Brotherhood. 
The  Pre-Raphaelites  may  be  looked  on  as  the  equivalent  of  a 
nodern  avant-garde,  radical  in  ideas,  opposed  to  academic 
•tandards  whether  they  took  the  form  of  the  'Grand  Manner' 
lespairingly  pursued  by  Benjamin  Robert  Haydon  or  the  mild 
lumours  of  Charles  Robert  Leslie,  Thomas  Webster  or  Edwin 
Landseer.  They  sought  to  replace  what  might  be  called  light 
pictorial  entertainment  by  a  serious  study  of  human  emotion  and 
the  dusky  decay  of  history  painting  by  devoted  adherence  to 
Truth  to  Nature'. 

For  a  while  they  seem  to  anticipate  the  realistic  development 
af  French  Impressionism.  Earlier  than  Claude  Monet  and  his 
friends,  the  young  Millais  and  Holman-Hunt  were  painting 
direct  from  nature  in  the  open-air  with  a  palette  of  clear  colours. 
The  First  Hundred  Years  of  the  Royal  Academy'  exhibition, 
some  years  ago,  enabled  the  visitor  to  appreciate  the  triumph  of 
Pre-Raphaelite  realism  in  the  1850s  by  the  examples  then 
:ollected.  In  interesting  contrast  is  the  work  of  painters  in  the 
1850s  and  1 860s  who  portrayed  everyday  middle-class  life.  They 
item  rather  from  the  Early  Victorian  genre  painters  than  the  Pre- 
Raphaelites,  though  the  lattcrs'  cultivation  of  detail  may  well 
lave  influenced  them. 

William  Powell  Frith  and  a  number  of  others  mark  a  certain 
return  to  the  tradition  of  Hogarth,  if  without  the  eighteenth- 
:entury  master's  pungency  of  satire.  The  likeness  can  be  seen  in 
:he  habit  of  regarding  the  canvas  as  a  sort  of  dramatic  stage  (with 
1  tendency  to  the  melodrama  of  which  the  Victorians  were  so 
:ond).  Frith's  series  on  the  evils  of  gambling,  The  Road  to  Ruin, 


was  a  Rake's  Progress  in  modern  dress.  With  or  without  a 
moral  lesson  such  pictures  are  painted  usually  with  a  skill  that 
makes  them  delightful  as  works  of  art  as  well  as  documents  of 
social  history.  This  type  of  picture  gains  a  new  aspect  in  the  1870s 
and  1880s  in  the  'social  realism'  fostered  by  The  Graphic  and  con- 
cerned with  the  hard  lot  of  the  poor.  It  is  noteworthy  that 
Vincent  van  Gogh  was  much  impressed  by  this  English  trend, 
his  painting  of  a  pair  of  old  boots,  with  an  implied  story  of  pathos 
and  ill  usage  being  one  result. 

Modern  opinion,  perhaps,  tends  to  prefer  the  Victorian 
realists  to  those  who  found  an  escape  from  the  materialism  of  the 
age  in  a  dream  of  the  past- — those  Pre-Raphaelites  in  whom  a 
fondness  for  medieval  myth  came  to  outweigh  the  original  aim 
of  'Truth  to  Nature' ;  the  classical  revivalists  who  abhorred  the 
bustle  and  the  frock-coat  and  adapted  an  ideal  of  human  type  and 
costume  from  the  Parthenon  frieze.  Yet  the  struggle  of  idealism 
even  in  its  failures  is  psychologically  enthralling.  A  general 
excellence  of  draughtsmanship  is  such  as  still  to  command 
respect. 

For  the  greater  part  of  the  century,  painters  seem  to  have  been 
in  close  accord  with  their  patrons.  What  they  liked  doing  and 
were  equipped  to  do  was  what  appealed  to  a  buying  public.  It  is 
true  that  the  self-made  merchant-prince's  standards  were  not 
impeccable  and  that  the  accord  could  sometimes  be  an  agreement 
of  bad  taste  and  bad  art.  It  conveys  the  warning  that  discrimina- 
tion is  still  needed  today;  but  to  discriminate  is  a  different  matter 
from  the  wholesale  condemnation  which  the  reaction  against 
Victorian  painting  produced. 

A  general  issue,  between  aesthetic  beauty  of  style  and  execution 
and  the  interest  of  subject,  emerged  from  Whistler's  famous  libel 
action  against  Ruskin.  The  issue  became  of  wider  concern  as 
England  grew  better  acquainted  with  the  achievements  of  the 
great  French  artists  of  the  century  in  the  rendering  of  light  and 
atmosphere  by  means  of  colour.  For  the  greater  part  of  the 
Queen's  reign  English  painting  was  essentially  an  insular  pro- 
duct. The  break  with  insularity  which  dates  from  the  1880s  when 
the  influence  of  Impressionism  began  to  cross  the  Channel  became 
a  sharp  reaction  in  the  years  following  the  First  World  War. 

The  animosity  Victorian  art  then  aroused  was  part  of  the 
general  revulsion  against  the  age  and  all  its  works,  in  a  younger 
generation  anxious  to  be  free  of  its  authority.  After  a  while  it 
could  be  more  impartially  viewed.  The  cycle  of  taste  showed 
signs  of  moving  again  in  the  1930s.  For  a  later  generation  which 
never  knew  the  Victorian  age  there  is  the  pleasure  of  novelty  in 
making  its  acquaintance  through  painting,  as  also  through  its 
decorative  art  and  craft.  Both  have  called,  in  addition,  for  a  seri- 
ous effort  to  reassemble  and  study  works  long  dispersed,  practical- 
ly unknown  to  the  general  public  and  sometimes  unfairly  judged 
in  their  absence.  The  trend  of  taste  still  needs  the  check  of  aesthetic 
standards  but  the  sifting  process  of  recent  times  has  already  reveal- 
ed much  that  is  worthy  of  the  attention  of  the  present-day 
connoisseur. 
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Twyford  House,  Hampshire 

where  Benjamin  Franklin  stayed 


:lifford  musgrave 


THERE  arc  few  small  towns,  or  even  villages  of  any  conse- 
quence in  England,  that  do  not  possess  at  least  one  example 
)f  that  type  of  house  which  has  probably  been  most  loved  in  the 
vholc  history  of  English  domestic  architecture,  that  is  the 
fetacious  friendly  house  of  the  William  and  Mary  or  Queen  Anne 
)eriod  built  of  mellow  red  brick,  usually  with  a  classical  stone 
)ortico.  Deriving  from  Netherlandish  originals,  the  earliest 
•xample  in  this  country  is  Eltham  Lodge,  Kent,  built  by  Hugh 
pay  in  1663-4.  With  their  agreeable  appearance  and  compact 
Han,  such  dwellings  marked  so  great  an  advance  upon  earlier 
pads  in  convenience  of  living  there  is  little  wonder  that  this  type 
it  house  remained  popular  for  more  than  half-a-century. 

One  of  the  most  delightful  examples  of  the  type  is  Twyford 
Bouse,  in  a  village  near  Winchester,  Hampshire,  by  the  broad 
Jeepv  willow-bordered  reaches  of  the  River  Itchen. 

Although  it  must  have  been  built  in  the  last  quarter  of  the 
icventecnth  century,  the  first  owners  of  whom  there  is  any  record 
vvere  the  family  of  Davics,  who  were  in  possession  early  in  the 
ighteenth  century. 


A  pleasant  legend  relates  how  William  Davics,  a  brother  of  the 
owner,  had  once  lost  himself  in  a  fog  on  his  way  home  on  horse- 
back over  the  downs,  and  was  warned  that  he  was  on  the  wrong 
path  by  the  sound  of  Twyford  church  bells  just  as  his  horse  was  on 
the  edge  of  a  deep  chalk-pit.  By  his  will  made  in  the  year  1754  he 
left  a  guinea  for  each  of  the  bell-ringers  who  rang  a  peal  on  the 
morning  and  evening  every  year  on  the  7th  of  October,  the  date 
of  his  miraculous  escape.  To  this  day  his  wishes  arc  still  carried 
out  and  a  guinea  is  paid  to  each  of  the  ringers,  who  dine  together 
after  ringing  their  peal. 

The  heiress  of  the  family,  Anne  Davics,  married  a  London 
stationer,  Jonathan  Shipley,  and  it  was  their  only  son,  of  the  same 
name,  who  became  Bishop  of  St.  Asaph  and  made  the  house 
known  far  beyond  the  borders  of  Hampshire.  Dr.  Shipley  was  an 
outspoken  champion  of  justice  and  freedom,  and  forfeited  the 
hope  of  further  advancement  on  account  of  his  advanced 
opinions.  The  Bishop  was  above  all  a  passionate  advocate  of  the 
cause  of  the  American  colonists,  and  the  house  became  a  centre 
of  opposition  to  the  British  Government's  measures  against  them. 


facing  page. 

t.  Top.  Twyford  House:  the  Entrance  Front. 
The  white  stone  of  the  '  Vanbrughian'  rusticated 
porch  contrasts  happily  with  the  mellow  red 
brickwork.  The  wing  to  the  right  was  added 
towards  the  end  of  the  nineteenth  century. 

2.  Bottom.  The  Reception  Hall.  The  arch  where 
the  house  has  been  divided  is  cleverly  filled  with 
mirror-glass.  The  triple  portrait,  by  Kneller, 
is  of  George  I  and  Frederick,  Prince  of  Wales, 
and  his  wife.  The  yellow  and  black  Spanish 
carpet  admirably  sets  off  the  rich  mahogany  of 
the  Regency  furniture.  The  circular  Italian  table 
with  its  verde  antico  marble  top  and  fluted  vase- 
shaped  pedestal  is  an  extremely  handsome  piece. 


3.  Right.  The  Garden  Front.  The  tall  semi- 
circular window-bays  give  immense  dignity  to 
this  facade.  The  wing  to  the  left  is  part  of  the 
late-nineteenth-century  additions. 
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4.  The  South  Front.  The  round-headed  stair 
window,  the  blind  windows  and  the  oeil-de-boeu 
openings  and  panels  of  the  parapet  create 
agreeable  pattern  on  this  side  of  the  house,  whil 
the  Ionic  loggia  forms  a  stable  base  to  the  whole 
composition. 


5.  The  Entrance  Passage.  The  cool  tones  of  grey 
in  which  the  original  panelling  is  painted  are 
relieved  by  the  warm  Etruscan  orange-yellow 
of  the  screen  columns  and  pilasters.  The  floor  is 
of  white  and  black  marble. 


In  1774  he  published  a  speech  on  the  question  of  altering  the 
Charters  of  the  Colony  of  Massachusetts  Bay,  and  continued  to 
oppose  the  Government  all  through  the  War  of  Independence. 
His  championship  of  the  Americans  gained  him  the  friendship  of 
Benjamin  Franklin,  who  described  how,  while  travelling  from 
London  to  Winchester  in  1768,  no  doubt  on  his  way  to  enjoy 
what  he  called  'the  sweet  air  of  Twyford',  he  saw  that  the  feeling 
of  revolt  against  the  Government  was  so  widespread  in  the 
countryside  that  many  of  the  houses  had  slogans  chalked  on  their 
shutters  and  doors  in  support  of  Free  Speech  and  of  the  rebel 
Member  of  Parliament,  John  Wilkes,  even  as  far  as  the  Cathedral 
itself. 


Benjamin  Franklin  recorded  that  some  of  the  happiest  days  offi 
his  life  were  passed  in  the  Bishop's  family.  He  stayed  at  Twyfordi 
on  two  occasions,  and  wrote  the  first  82  pages  of  his  famous! 
Autobiography  in  the  garden  pavilion  of  the  house. 

Franklin's  friendship  with  the  Bishop  and  his  family  continued 
throughout  his  life,  and  was  kept  lively  by  uninterrupted 
correspondence,  particularly  with  Miss  Georgiana  Shipley,  a 
young  lady  of  distinguished  accomplishments.  The  great, 
American  gives  a  charming  picture  in  his  book  of  a  meal  at  the 
Shipleys  in  the  year  1771,  when  he  was  seated  at  table  with  the 
Bishop  and  his  wife  and  their  five  daughters,  aged  23  to  13,  and 
an  old  lady  of  over  100,  to  celebrate  the  third  birthday  of] 
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.  The  Dining  Room.  The  Sheraton  chairs  are  of  an  unusual,  but  pleasantly 
imple  design.  The  Regency  dwarf  cupboard  has  sphinx  heads  in  the 
•ilaster  supports,  in  the  Egyptian  taste. 


iranklin's  grandson  in  America. 

The  last  meeting  of  Bishop  Shipley  and  his  friend  was  when 
pnjamin  Franklin  was  returning  from  Paris  in  1785,  where  for 
;ome  years  he  had  been  American  Minister.  Bad  weather  forced 
lis  ship  to  put  in  at  Southampton,  and  for  three  days  the  Bishop 
Hth  his  wife  and  daughter  Louisa  stayed  with  him  there. 

Another  connexion  of  Twyford  with  the  world  of  liberal 
rhought  and  culture  was  through  the  marriage  in  1775  of  the 
Bishop's  daughter  Anna  Maria  to  Sir  William  Jones,  one  of  the 
great  administrators  ot  India  under  Sir  Warren  Hastings.  Jones 
translated  several  of  the  great  works  of  Indian  literature,  and 
helped  to  bring  about  that  important  movement  of  interest  in 
Indian  thought  that  influenced  not  only  the  philosopher  Kant 
but  the  poets  Browning  and  Emerson,  and  had  an  unexpected 
long-range  development  in  the  building  of  the  Brighton  Pavilion 
by  the  Prince  Regent  as  a  romantic  oriental  dream-palace.  In  his 


earlier  years  Jones  had  written  a  pamphlet  on  Principles  of 
Government  that  was  suppressed  by  North.  Yet  another  literary 
association  w  as  through  the  marriage  of  the  Bishop's  daughter 
Georgiana,  who  was  a  close  friend  of  her  namesake,  the  beautiful 
Duchess  of  Devonshire,  to  Francis  Hare.  Their  son  was  Augustus 
Hare,  the  author  of  Walks  in  Rotne  and  other  delightful  books  on 
Italy. 

As  it  appears  now  Twyford  House  testifies  to  the  abilities  of 
Mr.  Ian  F.  Warwick.,  F.R.I.B.A.,  and  Mr.  Alastair  Macdonald 
as  architect  and  interior  decorator  respectively.  The  house  has 
been  divided,  the  Victorian  or  northern  wing  being  in  separate 
occupation.  On  the  entrance  front,  instead  of  the  usual  pediment 
at  attic  level,  there  is  a  rather  boldly  pedimented  round-headed 
stone  doorway,  the  coupled  columns  of  which  are  rusticated 
with  plain  square  blocks  in  Vanbrughian  fashion.  This  vigorous 
treatment  is  offset  however  by  a  note  of  elegance  in  the  shallow 
arches  of  the  windows,  and  by  the  pleasant  grouping  of  the  three 
narrow  windows  above  the  doorway.  One  of  the  distinctive 
features  of  the  house  is  the  brick  parapet,  pierced  with  oeil-de-boeuf 
openings  on  the  south  side  to  give  light  to  the  attic  windows. 


7.  The  Drawing  Room.  A  small  lobby  or  ante-room  is  formed  by  the  Ionic 
screen  of  columns  and  entablature,  with  bold  dentil  cornice.  A  fine  William 
and  Mary  chest  and  the  boldly  patterned  carpets  form  a  rich  contrast  with 
the  bright  yellow  striped  flock  wallpaper  and  white  paint. 
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The  garden,  with  its  herbaceous  border  against  an  ancient  redj 
brick  wall,  Italian  terracotta  urns,  clipped  hedges,  clumps  cj 
azaleas  and  rhododendrons,  and  some  noble  old  trees,  provides  aj 
interesting  combination  of  formality  with  picturesqucness.  On! 
gravelled  walk  leading  from  the  garden  front  gives  a  clevej 
impression  of  greater  length  than  is  in  fact  the  case  bv  its  havini 
been  narrowed  towards  the  far  end  where  the  vista  is  closed  by  | 
marble  statue. 

Entering  the  house  one  is  immediately  struck  by  the  charm  o: 
the  interior,  by  the  faultless  taste  displayed  in  the  choice  oj 
furniture,  and  by  the  harmony  of  the  colour  schemes.  The  fiv 
tones  of  grey  in  which  the  Hall  is  decorated  emphasize  th 
pleasant  proportions  of  the  original  wall  panelling  and  moulding^ 
and  this  cool  note  of  colour  is  offset  by  the  warmth  of  thj 
Etruscan  orange-yellow  with  which  the  columns  of  the  entrance 
passage  are  painted.  These  columns  and  their  entablature,  whiclt 
mark  off  the  entrance  passage  from  the  reception  hall,  are  o 
correct  period  character  and  admirably  enhance  the  Hall  ana 
passage.  They  were  introduced  in  the  1930's  by  a  previou 
owner.  Their  golden-yellow  colour  is  repeated  in  the  tones  of  th 
Spanish  carpet  in  the  Hall,  and  in  the  covering  of  the  settees  ant 
chairs.  The  window-hangings  are  of  a  French  cotton  print  witl 
red  flowers  and  green  foliage  on  a  yellow  ground.  An  importan 
feature  in  this  regard  is  that  the  curtains  throughout  the  housj 
have  been  lined  in  a  pale  blue  colour,  to  give  uniformity  o 
appearance  when  seen  from  outside. 


8.  The  Drawing  Room.  The  Regency  convex  mirror  is  of  unusual  form, 
having  a  sea-horse  for  a  crest.  The  upholstered  chairs  and  butler's-tray 
serving  as  a  cofTee  table  are  Queen  Anne  and  Chippendale  respectively, 
the  arm-chairs  Sheraton. 


These  provide  enchanting  glimpses  of  the  garden  below,  and  of 
Benjamin  Franklin's  Pavilion,  through  the  openings.  The  garden 
front  of  the  house  is  made  impressive  by  three  semi-circular  bays 
rising  through  both  main  storeys  to  the  parapet. 

These  are  of  a  type  usually  regarded  as  having  been  introduced 
in  the  i76o's,  and  which  became  characteristic  features  of  houses 
in  the  Regency  period  up  to  about  1830.  There  is  some  evidence, 
however,  of  a  documentary  and  structural  nature,  suggesting 
that  they  might  have  been  added  to  the  house  earlier,  in  the 
1750's.  There  was  at  least  one  instance  of  such  bays  at  this  early 
date,  such  as  the  curved  window-bays  of  1750  and  1751  at  Arbury, 
Northants.  The  northern  bay  in  fact  forms  part  of  an  additional 
wing  added  by  a  Victorian  owner,  Roger  Buston,  who  died  in 
1886,  probably  towards  the  end  of  his  life.  The  object  of  adding 
these  semi-circular  bays  was  not  only  to  enlarge  the  rooms 
within,  but,  in  accordance  with  Robert  Adam's  ideas  of  introduc- 
ing variety  in  the  internal  scenery  of  a  house,  to  improve  upon  the 
original  very  plain  square  shape  given  them  in  early  days. 

On  the  southern  side  of  the  house  a  loggia  with  Ionic  columns 
has  been  formed,  and  from  here  the  garden  stretches  away  past  a 
herbaceous  border  towards  Benjamin  Franklin's  garden-pavilion 
at  the  end  of  a  gravel  walk.  It  is  a  neat,  square  little  building  with 
round-arched  doorway  in  a  rusticated  surround. 


9.  The  Study.  Late-eighteenth-century  engravings  adorn  the  walls.  A 
handsome  mahogany  tambour  desk,  mahogany  'what-not',  and  'curricle' 
chair  are  the  chief  furnishings. 
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0.  The  Principal  Bedroom.  The  plain  cornice  has  been  extended  and  enriched  with  dentils  to  form  a  canopy  to  the  mahogany  Empire  bed. 
?he  original  panelling  has  been  painted  in  four  tones  of  parchment,  forming  an  admirable  background  to  the  series  of  red  Bartolozzi  engrav- 
ngs  hung  on'the  walls.  The  carpet  is  of  deep  mauve. 


Although  the  Victorian  portion  of  the  house  has  been  divided 
)ffat  the  right-hand  of  the  Hall,  the  once-communicating  arch 
o  the  left  of  the  chimney-piece  has  been  ingeniously  tilled  with 
nirror-glass,  giving  the  impression  of  another  room  extending 
)eyond. 

The  entrance  passage  leads  directly  towards  the  Drawing 
loom  which  is  entered  through  a  doorway  flanked  by  book- 
:ases  and  by  a  pair  of  engaging  putti  of  Italian  faience,  and  then 
nto  a  little  square  lobby  screened  from  the  main  part  of  the 
Drawing  Room  by  Ionic  columns  and  entablature,  with  a  bold 
lentil  cornice.  Again,  this  is  a  feature  of  authentic  early  Georgian 
:haracter,  here  introduced  by  the  architect,  which  adds  cnor- 
nously  to  the  charm  and  dignity  of  the  room.  In  the  main 
portion  of  the  room  the  cornice  has  a  running  leaf-ornament, 
probably  introduced  at  the  time  the  bow-windows  were  built. 
\  sunny  and  gay  atmosphere  is  created  here  by  a  striped  flock 


wallpaper  of  primrose  yellow  and  by  the  goldcn-bufr  of  the 
columns,  while  the  bold  black,  blue  and  red  of  the  carpet,  which 
is  of  late-eighteenth-century  French  neo-classical  design,  but 
made  in  England,  provides  an  exciting  contrast  to  the  restful 
reticence  of  the  armchairs  and  other  upholstered  furniture.  These 
arc  covered  with  material  in  soft  olive-green  and  in  deep  lilac, 
creating  an  enchanting  colour  harmony  with  the  yellow  wall- 
paper and  gold  curtains.  The  latter  are  of  the  same  rich  Etruscan 
golden-buff  colour  as  the  columns. 

After  the  prevailing  late-eighteenth-century  air  of  the  Drawing 
Room,  in  the  Dining  Room  a  distinctly  Regency  note  is  struck  by 
the  Sheraton  dining-table  and  chairs,  and  especially  by  the  side- 
table  and  its  glass  above,  which  with  the  bold  console  supports 
and  robustly  proportioned  frame,  are  in  the  manner  of  George 
Smith,  whose  book  Household  Furniture  and  Interior  Decoration  of 
[  808  carried  the  inspiration  of  the  wealthy  connoisseur  Thomas 
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II.  The  Second  Bedroom.  The  mahogany  barc^ 
bed  is  an  interesting  example  of  the  Napoleoni< 
inspiration  in  Italian  furniture.  The  hanging 
of  blue  silk  combine  agreeably  with  the  mauv. 
carpet  and  wall  decoration  of  Wedgwood  blu< 
and  lilac.  The  engravings  are  from  The  Work 
of  Robert  and  James  Adam  and  other  architec 
tural  works. 


Hope  into  the  general  realm  of  fashion.  A  charming  dwarf 
cupboard  with  Egyptian  pilasters  emphasizes  the  Regency 
character  of  the  room.  The  walls  are  decorated  in  lime-green, 
which  becomes  apple-green  at  night,  and  the  curtains  are  of  a 
harmonizing;  shade  of  bluish-green. 

A  tall  round-headed  window,  from  which  one  looks  out 
towards  Benjamin  Franklin's  garden-pavilion,  is  a  dignified  and 
handsome  feature  of  the  Staircase  Hall.  Another  intriguing 
original  detail  is  the  shaping  of  the  dado  rail  in  a  delightful  curve 
dropping  below  the  level  of  the  dado  pilasters.  The  close-set 
turned  balusters  are  of  extremely  elegant  form.  The  staircase 
leads,  in  the  fashion  of  houses  of  this  date,  to  an  almost  square 
upper  hall,  decorated  in  the  same  five  tones  of  cool  green-grey  as 
the  staircase,  and  thickly  carpeted  in  plain  dark  sage-green. 

The  first  bedroom  retains  the  original  seventeenth-century 
wall  panelling,  which  is  painted  in  four  tones  of  a  parchment  tint. 
The  plain  cornice  has  been  cleverly  extended,  and  enriched  with 
dentils  at  this  point,  to  form  a  canopy  for  the  Empire  bed,  which 
has  hangings  in  a  French  material  in  blue  and  peacock-green  on 
white.  These  colours,  together  with  the  rich  mahogany  of  the 
furniture  and  the  sage-green  silk  of  the  bedspread,  provide  an 
intriguing  and  at  the  same  time  restful  contrast  with  the  deep 
mauve  of  the  carpet. 

In  the  adjoining  dressing-room  the  carpet  is  again  of  deep  sage- 
green,  with  parchment  walls. 

In  the  second  bedroom  a  spectacular  feature  is  provided  by  the 


Italian  harca  or  boat-shaped  bed  in  the  French  Empire  style 
generally  fashionable  throughout  Europe  in  Napoleonic  times.i 
This  is  of  a  beautiful  shade  of  pale  brown  mahogany.  Its  canopy, 
which  is  here  of  mahogany,  has  again  been  fitted  to  the  ceiling, 
and  the  hangings  are  of  cerulean  blue  silk,  which  with  the  bed- 
spread of  blue  silk  combine  harmoniously  with  the  mauve  carpet 
and  with  the  wall  decoration  in  Wedgwood  blue  and  lilac. 

The  charm  of  the  interior  of  such  a  house  as  this  depended  in 
its  early  days  on  its  convenience  of  arrangement  and  beauty  of 
proportion.  At  Twyford  House  many  Victorian  and  laterl 
accretions  have  been  removed,  and  the  structure  and  interior 
architecture  most  knowledgeably  and  sensitively  restored.  Injj 
decorating  the  interior,  colour  schemes  have  been  adopted  that, 
while  paying  due  respect  to  the  past,  reflect  the  more  subtle  and} 
developed  philosophy  of  colour  that  has  evolved  in  modern 
times.  In  some  rooms  gay  and  exciting,  in  others  more  reposeful, 
they  arc  always  original  and  intriguing,  and  invariably  harmoni-< 
ous  and  in  perfect  taste.  A  dignified  example  of  a  handsome  and! 
convenient  type  of  English  house,  enriched  by  interesting 
historical  associations,  and  with  its  carefully  chosen  collection  of 
fine  period  furniture  in  a  beautiful  decorative  setting,  Twyford 
House  admirably  illustrates  how  our  legacy  of  fine  domestic 
architecture  can  be  not  only  preserved  but  enhanced  by  the; 
intelligent  and  sympathetic  application  of  modern  knowledge1 
and  taste  in  restoration,  decoration  and  furnishing. 
Photography  hy  A.  F.  Kersting. 
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vlatthew  Boulton's 
ideographical  clock 

n  important  re-discovery 

NICHOLAS  GOODISON 


T  is  not  often  that  the  manufacture  of  an  important  seventecnth- 
or  eighteenth-century  clock  can  be  traced  in  detail :  and  only 
idom  is  it  known  who  made  the  case  for  any  clock.  Clock- 
akers  did  not  generally  maintain  records  of  their  businesses: 
:ters  and  invoices  are  rare  and  bank  accounts  were  normally 
ed  only  for  cash  deposits  and  withdrawals.  There  are  of  course 
me,  such  as  the  Vulliamys,  whose  surviving  records  provide  a 
re  insight  into  the  organisation  of  a  clockmaking  business.  But 
ey  arc  exceptions.  This  is  a  pity  because  a  study  of  the  clock- 
aking  industry,  which  was  concerned  with  some  of  the  earliest 
uly  mechanical  devices,  could  shed  some  useful  light  on  the 
ovements  towards  the  division  of  labour,  labour-saving 
lachinery  and  sub-contracting,  or,  to  express  them  more 
wivcntionally,  the  Industrial  Revolution. 

The  clock  (No.  3)  is  not  only  an  example  of  astonishing 
•aftsmanship,  it  is  also  the  product  of  cooperation  between  two 
istinguished  manufacturers.  It  was  made  at  the  instigation  of 
latthew  Boulton  (1728-1809).  The  ormolu  case  was  made  at  the 
oho  factory  of  Messrs.  Boulton  and  Fothergill  and  the  move- 
tent  was  made  in  the  workshop  of  John  Whitehurst  (1713-88)  at 
>erby.  Their  cc-operation  over  this  clock,  the  sources  of  their 
ssigns  and  the  supply  of  some  of  the  constituent  parts  arc  the 
lbject  of  this  article. 

I  must  start  with  some  brief  general  remarks  on  Boulton's 
usiness  in  ormolu  and  clock-cases  and  on  Whitehurst's  activities 
l  order  to  place  this  particular  clock  in  context.  1  do  not  propose 
)  discuss  the  growth  of  Boulton's  business,  which  is  one  of  the 
assical  phenomena  of  the  Industrial  Revolution;  nor  is  there 
>ace  in  a  brief  article  to  give  an  account  of  his  production  of 
rnamental  pieces  of  ormolu.  Both  subjects  have  been  treated  by 
rveral  recent  writers.1  It  is  sufficient  here  to  say  that  ormolu 
reduction  probably  began  at  Soho  in  about  1768,2  six  years 
:ter  Boulton  formed  his  partnership  with  John  Fothergill 
1.  1782).  Within  a  few  years  the  firm  had  established  an  intcr- 
ational  reputation  for  the  quality  of  their  ormolu,  which  had 
reviously  been  a  preserve  of  French  manufacturers,  and  they 


were  producing  not  only  mounts  for  furniture-makers3,  but  also 
objects  such  as  candelabra,  cassolets  and  clock-cases  both  to  order 
and  for  stock.4  Boulton  sold  both  direct  to  his  patrons  and 
through  agents,  both  in  London  and  abroad:  and  after  some 
abortive  correspondence  with  James  Adam  in  1 770  about  opening 
a  showroom  in  the  Adam  brothers'  premises  in  Durham  Yard,5 
he  decided  to  content  himself  with  holding  sales  of  bis  orna- 
mental wares  at  Christie  and  Ansell's  sale-room  in  Pall  Mall.  At 
least  three,  probably  four,1'  sales  were  held  but  they  were  not  a 
great  success,  many  of  the  lots  failing  to  reach  reserve  prices. 
Indeed  the  firm's  ormolu  business  never  paid,  being  in  the  words 
of  one  of  Boulton's  friends  'too  expensive  for  general  demand 
and  therefore  not  a  proper  object  of  wholesale  manufacture'.7 
Production  of  ormolu  seems  to  have  ceased  in  the  early  1780's. 

I  plan  to  publish  later  an  account  of  Boulton's  considerable 
work  on  clocks  and  clock-cases.  The  firm  produced  a  large 
number  of  ormolu  clock-cases,  for  some  (but  not  all)  of  which 
movements  were  commissioned  from  clockmakers.  Many  of 
these  were  vase  clocks  but  there  were  also  several  allegorical 
cases  with  classical  figures  mounted  on  them:  these  became 
standard  designs,  the  same  casts  being  used  for  mounts  and  figures 
again  and  again,  and  many  of  each  design  were  made.8  Apart 
from  these  standard,  but  finely  made,  clock-cases  Boulton  also 
designed  and  had  made  a  few  grander,  more  expensive  ami 
complicated  clocks.  And  this  is  where  Whitehurst  comes  in. 

John  Whitehurst  was  an  able  clockmaker.'J  He  worked  in 
Derby,  being  especially  successful  with  turret  and  watchmen's 
clocks,  and  took  a  keen  interest  in  natural  philosophy.  He  was  a 
notable  geologist.  He  was  one  of  the  original  members  of  the 
famous  Lunar  Society  which  grew  from  the  circle  of  natural 
philosophers  and  manufacturers  who  used  to  meet  at  Boulton's 
house  from  about  1765. 10  He  took  up  an  appointment  at  the 
Royal  Mint  in  1775  and  became  a  Fellow  of  the  Royal  Society  in 
1779.  He  discussed  scientific  instruments  and  clock-work  with 
Boulton  from  the  earliest  period  of  their  friendship:  and  Boulton 
naturally  turned  to  him  for  advice  when  in  1768  he  wanted  to 
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I.  Detail  of  No.  3,  showing  the  pitchers,  rams'  heads,  ribbons  and  swags 
copied  from  the  clock  of  No.  2. 


ensure  a  supply  of 'blue  john'  {radix  amethysti)  which  was  mined 
m  Derbyshire  and  which  Boulton  had  just  started  to  use  for 
making  vases."  Both  men  also  benefited  from  the  advice  of  the 
travelling  lecturer  James  Ferguson12  (1710-76)  who  was  himself 
deeply  interested  in  astronomical  clock  movements.13 

It  was  therefore  almost  inevitable  that  when  Boulton  wanted 
to  make  some  ambitious  clocks  he  should  turn  to  these  two  men. 
He  must  have  reckoned  that  he  could  make  some  money  by 
producing  objects  which  would  exploit  not  only  the  current 
taste  for  neo-classical  design  but  also  the  growing  interest  of  the 
rich  classes  in  scientific  knowledge.  What  better  means  could 
there  be  of  matching  beauty  and  philosophy  than  the  production 
of  clocks  of  superb  workmanship  which  could  both  be  decorative 
and  show  the  motions  of  earth,  sun,  planets  and  stars?  The 
formula  seemed  certain  to  succeed.  'I  am  determined',  he  said  in  a 
letter  to  Whitehurst  on  23  February  1 771 ,  'to  make  such  like 
sciences  fashionable  among  fine  folks.'  In  fact  he  failed;  but  his 
failure  is  not  the  concern  of  this  article. 

In  1 771-2  Whitehurst  was  making  two  clocks  for  Boulton. 
One  of  these  was  a  sidereal  clock,  which  I  have  so  far  be^n  unable 
to  trace,  and  the  other  a  'geographical'  clock  (No.  3).  Ferguson 
was  asked  for  intermittent  advice  about  both  of  them  and  he 


probably  drew  the  details  of  the  sidereal  dial.14  Both  clocks  ar 
mentioned  frequently  in  a  series  of  letters  between  Boulton  an 
Whitehurst  which  fortunately  survive.15  It  is  sometimes  difficoJ 
to  distinguish  which  clock  is  being  discussed  in  some  passages  c 
these  letters.  I  would  like  to  quote  the  whole  correspondence  i 
order  to  demonstrate  this  problem  but  space  permits  onl; 
extracts.  These  I  will  confine  to  passages  which  in  my  preset, 
view  certainly  refer  to  this  clock:  and  I  propose  to  describe  th 
clock  while  giving  the  extracts  from  the  letters  in  chronologic; 
order.  In  this  way  it  will  be  possible  to  explain  remarkabl 
features  of  its  design  almost  as  they  evolved  while  the  clock  w, 
being  made. 

Clearly  Boulton  conceived  the  overall  design  of  the  clock  carl 
in  1 771.  He  probably  discussed  it  verbally  with  Whitchurs 
making  it  plain  that  he  wanted  a  revolving  terrestrial  globe  o 
the  top.  He  would  certainly  have  left  the  details  of  the  mechanisr 
to  the  clockmaker.  The  earliest  reference  in  their  correspondenc 
which  can  reasonably  be  attributed  to  the  clock  is  in  a  letter  fror 
Boulton,  then  in  London,  to  Whitehurst  dated  23  February  1771 
'I  am  not  at  all  confined  as  to  the  size  of  the  case  for  the  cloc 
wch  is  to  turn  the  work  upside  down  but  as  I  have  already  th 


2.  Wright:  eight-day  spring-driven  clock  in  ormolu  and  'blue  john' 
{radix  amethysti)  case  by  Boulton  and  Fothergill,  1771,  probably  designed 
by  William  Chambers.  Overall  height  19  2  inches,  width  il  l  inches, 
depth  8  4  inches.  Made  for  George  III  and  originally  at  Buckingham 
House:  now  at  Windsor  Castle.  Reproduced  by  gracious  permission  of  Her 
Majesty  the  Queen. 
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modals  made  for  a  case  whose  size  is  abt  oins  wide  9ins  in 
perpendicular  depth  and  6ins  horizontal  depth  i.e.  from  front 
to  back  I  should  be  glad  to  avail  myself  of  that  modell  if  the 
size  will  suit  you  as  it  will  save  me  some  expence  as  well  as 
time.  But  I  can't  touch  it  untill  I  return  from  London  wch  will 
be  about  a  fortnight  after  ye  Easter  week  and  then  I  will  have 
two  brass  hemispheres  made  to  screw  into  each  other  so  as  to 
form  a  perfect  globe.  When  I  am  in  London  I  will  talk  to  old 
Ferguson  about  ye  covering  of  the  globe  wch  arc  now  in  use 
were  his  property  once.  Its  very  necessary  to  be  exact  in  size 


,,'rnr' 


with  ye  brass  globe  I  think  you  are  quite  right  abt  the  annu. 

index  by  which  the  clock  will  show  when  it  wants  correcti 

as  to  the  sun's  place.'  ^ 
Boulton's  models  for  the  case  seem  to  have  been  prcciscl 
adopted  because  the  actual  part  of  the  case  which  houses  th 
movement  measures  8-9  X  8-9  X  6-1  inches.  But  this  letu 
raises  some  queries  which  I  cannot  answer  because  no  reply  froi 
Whitehurst  survives.  It  is  made  clear  that  Ferguson  would  b 
asked  for  his  advice  on  the  exterior  of  the  globe.16  I  have  nc 
however  yet  discovered  whether  the  gores  of  the  globe  cover 
brass  interior.  There  is  a  steel  or  iron  cap  at  each  pole,  some  sort  c 
metal  being  necessary  because  the  more  normal  papier  mache  c 
wood  might  wear  in  time  with  the  constant  revolution,  and  th 
rest  of  the  interior  might  well  be  plaster  on  a  wooden  frame.  Th 
remark  about  the  annual  index  is  also  obscure.  Perhaps  White' 
hurst  had  suggested  incorporating  an  annual  hand  because  he  ha, 
to  make  some  sort  of  annual  motion  anyway  for  the  sma' 
engraved  sun  (No.  10)  which  moves  up  and  down  in  front  of  tH 
globe  between  the  tropics  once  a  year,  as  it  were  along  th 
ecliptic.  He  may  have  impressed  it  upon  Boulton  that  if  the  cloc 
stopped  the  owner  would  only  be  able  to  adjust  the  sun  ver 
approximately,  whereas  if  it  were  linked  to  an  index  showing  th 
date  he  could  do  it  without  difficulty. 

The  glass  cover  for  the  globe  seems  to  have  been  read}'  si 
months  later.  A  letter  from  Soho  to  Whitehurst  on  26  Augus 
said : 

'We  have  not  yet  received  the  glass  globes  but  expect  et 
every  day  as  soon  as  they  arrive  will  send  'em.' 
The  same  letter  gave  Whitehurst  a  preliminary  warning  tha 
the  firm  would  want  him  to  make  the  sidereal  clock  which  I  havi 
already  mentioned: 

'We  shall  want  another  exceeding  good  clock  something  lik 
the  drawing  Mr  Ferguson  gave  you  but  with  a  sidereal  face  ii 
the  middle  but  believe  Mr  Boulton  will  pay  you  a  visit  in 
week  or  two  and  then  will  give  you  more  particular  directions. 


4.  and  5.  Details  of  No.  3  showing  the  figures 
copied  from  three  of  the  four  figures  on  a  silver- 
gilt  crucifix  made  by  Antonio  Gentile  da  Faenza 
in  about  1582  and  now  in  the  Treasury  of  St. 
Peter's,  Rome.  Gentile  himself  may  well  have 
copied  models  by  Michelangelo. 
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}y  October  the  main  features  of  the  case  for  the  geographical 
ck  w  ere  decided  upon,  it  not  actually  executed.  A  preliminary 
cription  of  it  which  was  drafted  on  30  October' "  reads: 
A  Geographical  Clock  in  a  Dorick  pedestal  of  Or  Moulu 
Mrnamented  in  the  Grecian  taste.  On  one  side  of  the  dye  is  a 
drcular  dial  shewing  the  hour  and  minute.  Upon  the  top  is  a 
'roup,  representing  Hercules  &  Atlas,  supporting  the  terrest- 
rial globe,  w  hich  latter  is  inclosed  with  a  glass  globe  and  is 
hereby  preserved  clean  and  the  motions  prevented  from  being 
ncommoded.  This  terrestrial  globe  (wch  is  one  of  Scnex's  of  6 
>r  may  be  8  inches)  makes  a  revolution  in  24  hours  mean  time 
^by  means  of  the  clock  beneath).  It  has  a  brass  circle  fix'd  to  it 
Hid  a  Sun  connected  with  that  circle  so  as  to  be  always  perpen- 
iicular  to  it,  this  circle  has  an  annual  motion  given  to  it  also  by 
the  clock  which  keeps  the  sun  every  day  in  its  proper  degree  of 
declination  consequenly  (sic)  you  see  at  every  instant  what  part 
of  the  earth  is  enlightend  and  what  is  in  darkness.  The  above 
mention'd  circle  being  what  is  called  the  Terminator  Lucis  & 
Umbrae  you  sec  the  lengthening  and  shortening  of  the  days 


Wedgwood:  'Michelangelo'  lamp,  black  basalt  ware,  height  13  7 
ches,  width  7  4  inches.  Victoria  and  Albert  Museum,  catalogue  no.  4790 
— 1901  (Jermyn  Street  Collection).  Crown  Copyright. 


7.  Wedgwood:  'Michelangelo'  lamp,  black  basalt  ware,  height  12-7 
inches,  width  7  2  inches.  Wedgwood  Museum,  Barlaston,  Stoke-on-Trent. 
Reproduced  by  permission  ofjosiah  Wedgwood  and  Sons  Ltd. 


the  rising  &'  setting  of  the  sun  and  the  hour  in  every  part  of  the 
world.  Altho'  this  may  not  be  useful  to  a  Professor  of  Astrono- 
my yet  it  will  greatly  assist  young  astronomers  in  forming 
proper  ideas  of  the  causes  of  these  appearances.' 
It  is  convenient  to  use  this  description  as  a  text  for  discussing 
the  actual  clock-case  and  the  derivation  of  its  main  features.  The 
chasing  of  the  case  is  of  the  very  highest  quality  and  most  of  the 
original  gilding  survives.  The  decorative  work  is  continued  at  the 
back.  The  phrase  'Grecian  taste'  refers  obviously  to  the  neo- 
classical motifs,  especially  to  the  rams'  heads  so  beloved  of  the 
neo-classical  designers  of  the  day  (No.  3).  Some  readers  will 
recognise  these  rams'  heads  which,  along  with  the  swags  beneath 
them,  the  ribbons  flowing  from  behind  their  horns  and  the 
pitchers  on  top  of  the  pedestal,  are  repeated  on,  or  rather  from, 
another  clock-case  made  by  Boulton  and  Fothergill.  This  is  the 
well-known  eight-day  clock  which  forms  part  of  the  garniture  de 
cheminee  in  the  Queen's  private  sitting  room  at  Windsor  Castle 
(No.  i).ls  The  mounts  for  the  geographical  clock  were  in  fact 
clearly  cast  in  the  same  moulds  because  their  measurements  are 
identical.  The  royal  clock,  which  I  have  not  been  able  to  study, 
seems  to  have  been  finished  in  1771. 19  The  movement  was  made 
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8.  Movement  of  No.  3. 


9.  Movement  of  No.  3,  showing  the  carriage  on  the  top  which  operates 
the  sun. 


by  Thomas  Wright  (fl.  1770-d.  1792)  who  worked  in  Poultry 
and  was,  according  to  Baillic,  Watchmaker  to  the  King.2"  A 
letter  written  by  Boulton  and  Fothcrgill  to  Thomas  Wright 
about  alterations  to  the  case  on  14  February  1771,  which  is  too 
long  to  quote  here,  suggests  that  the  case  of  the  clock  was  designed 
by  the  architect  William  Chambers  (1723-96). 21  I  plan  to  show  in 
a  later  account  of  Boulton's  work  on  clock-cases  that  he  was 
frequently  not  above  re-using  features  of  specially  commissioned 
objects  for  his  own  purposes. 

The  draft  description  of  30  October  1771  also  mentions  'a 
group,  representing  Hercules  and  Atlas,  supporting  the  terrestrial 
globe'.  These  words  suggest  either  that  the  figures,  of  which 
there  are  not  two  but  three  (Nos.  4  and  5),  were  not  chosen  or 
cast  when  the  description  was  compiled,  or  that  the  description 
is  imprecise.  The  second  alternative  is  probably  correct  because 
the  actual  figures  were  completed  by  2  December  (see  below). 
Again  some  readers  will  recognise  them  because  Josiah  Wedg- 
wood (1730-95)  used  the  same  figures  as  decorative  supports  for 
his  famous  'Michelangelo'  lamps  which  are  usually  found  in 
black  basalts  but  sometimes  also  in  jasper  ware  (Nos.  6  and  7, 
neither  of  which  unfortunately  conveys  the  black  unglazed 
texture  of  black  basalts  ware).22  I  have  illustrated  two  lamps  in 


order  to  show  alFthrcc  figures,  from  which  it  is  clear  that  Boulton 
and  Wedgwood  were  using  a  common  source.  They  were  close 
friends  and  keen  rivals,  they  met  frequently  at  meetings  of  the 
Lunar  Society,  they  visited  each  other's  factories  and  they  are 
known  to  have  exchanged  designs  and  prints.23  Boulton  was 
probably  the  first  to  use  these  figures.24  If  so,  Wedgwood  surely 
copied  Boulton's  models,  because  the  original  source  from  which' 
the  figures  are  derived  has  not  three  figures  but  four.  This  is  aj' 
silver-gilt  crucifix  made  by  Antonio  Gentile  da  Faenza  in  about 
1582  and  now  in  the  Treasury  of  St.  Peter's,  Rome.25  I  do  not; 
know  how  Boulton  acquired  casts  of  the  figures  on  this  crucifix. 
It  may  be  that  John  Fothergill,  who  travelled  extensively  on  the 
Continent,  or  one  of  Boulton's  agents  such  as  P.  J.  Wendler, 
whom  he  employed  to  buy  objects  of  art,  etc.,  in  Italy,26  sent  back 
wax  models  of  them  and  that  one  of  the  four  models  was  broken 
in  transit.  Or  Boulton,  who  frequently  borrowed  models  from 
his  patrons,27  may  have  found  the  figures  used  by  yet  another 
craftsman  for  some  objet  d  art  in  a  patron's  collection. 

The  description  of  30  October  1771  does  not  mention  the 
tortoiseshell  veneers  of  the  base  which  may  have  been  a  later  idea.  ( 
Tortoiseshell  work  was  another  of  Boulton  and  Fothergill's 
specialities.28 
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The  rest  of  the  description  is  concerned  with  the  terrestrial 
obe  on  the  top  and  with  the  movement.  The  wording  suggests 
iat  it  had  not  been  decided  in  October  whether  to  have  a  6  inch 
•  an  8  inch  globe;  but  this  must  be  a  slip  because  although  the 
:tual  globe  had  not  been  ordered  (see  below)  the  glass  cover  was 
ready  made  and  an  8  inch  globe  would  be  too  big  for  it.  Another 
ip  is  the  failure  to  mention  the  annual  hand. 
Since  Whitehurst  was  well  advanced  with  his  work  on  the 
lovement  (Nos.  8  and  9)  when  this  description  was  drafted  it  is 
ttivenient  to  mention  a  few  of  its  features  here.  1  do  not  propose 
i  go  into  technical  details.  It  is  a  simple  but  elegant  movement, 
.-rv  well  made  and  finished.  The  influence  of  [ames  Ferguson  is 
>parent.  Ferguson  knew  Whitehurst  well,  visiting  him  in  1762 
hen  he  w  as  on  a  lecture  tour29  and  corresponding  with  him 
ibsequently:30  and  when  in  1775  Whitehurst  went  to  London  he 
cut  to  Ferguson's  lodgings.  Ferguson  designed  astronomical 
ocks  himself31  and  favoured,  for  example,  a  24-hour  dial  and  a 
arrel  without  a  fusee.  This  clock  has  both  these  features.  The 
lavement  is  also  curiously  French  in  many  details:  the  omission 
f  a  fusee  is  of  course  typically  French  but  the  shapes  of  the  gears 
ad  collets  and  the  curious  pivot  plate  mounted  on  the  back- 
late  all  suggest  French  influence  or  origin.  I  cannot  explain  this 
ut  it  is  not  atypic  of  Whitchurst's  work.  It  is  an  eight-day  move- 
lent  with  a  half-second  pendulum  and  a  30-tooth  escape  wheel,32 
io  unusual  recoil  escapement  covering  three  teeth.  The  globe 
irns  once  a  day  and  the  small  engraved  sun  (No.  10),  which 
aces  the  ecliptic,  is  operated  by  the  carriage  which  runs  to  and 
•o  on  top  of  the  clock  (No.  9).  The  sun  is  attached,  as  the 
escription  says,  to  a  brass  ring  which  gives  a  rough  idea  of  the 


extent  of  night  and  day.  The  dial  is  enamelled,  the  hour  and 
minute  hands  arc  made  of  finely  pierced  blued  steel  and  the 
annual  hand,  which  shows  the  date  on  the  circumference  of  the 
dial,  is  brass.  The  minute  wheel,  from  which  the  globe  is  operated, 
and  the  annual  wheel,  from  which  the  sun  is  operated,  can  both 
be  adjusted  by  manual  knobs  on  the  back-plate.  The  signature 
'Whitehurst,  Derby'  is  engraved  on  the  back-plate. 

It  is  clear  from  the  letters  that  the  clock-case  and  glass  globe- 
were  ready  soon  after  the  draft  description  was  written  but  that 
the  globe  was  not  even  ordered.  On  2  December  1771  Boulton 
wrote  to  Whitehurst: 

'I  think  Mr  Ferguson  can  point  out  the  best  place  for  buying 
the  globe  and  therefore  as  it  will  save  time  I  wrish  you  wd 
wrote  to  London  for  one  to  come  direct  to  Derby.  By  this 
time  I  hope  you  have  reed  the  clock  case  and  figures  which 

were  sent  in  one  box  and  the  globe  of  glass  in  another  when- 
ce o 

ever  you  screw  on  the  globe  put  thin  leather  between  ye  metal 
and  the  glass  least  you  crack  it.  I  think  the  hour  circle  wd  look 
neatest  of  white  enamel  but  if  you  can't  get  it  made  in  time  we 

must  take  up  with  a  plated  one.  We  beg  that  no 

time  may  be  lost  in  the  execution  in  the  geographical  and  the 
syderal  clocks  for  I  already  begin  to  have  many  fears  least  they 
slid  not  be  done  in  time,  for  we  must  have  same  by  the  middle 
or  February  or  we  shall  be  plunged  into  confusion.' 
If  Boulton  really  needed  the  clocks  by  the  middle  of  February 
he  did  not  help  matters  by  not  sending  the  sidereal  clock-case 
until  the  beginning  of  that  month.33  Whitehurst  at  any  rate 
pressed  on  with  ordering  the  globe  and  wrote  on  11  February 
1772: 
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"Mr  Ferguson  has  advised  me  of  the  globe  being  done,  and 
deliver'd  to  the  carrier  therefore  expect  it  hear  on  Friday  if  the 
snow  pleases,  for  we  have  hear  a  confounded  quantity  of  it.' 
A  day  later  he  wrote: 

"With  great  pleasure  I  reed  yours  today  and  the  globe  on 
Saturday.  Be  assured,  that  no  sort  of  business  shall  interfere 
with  the  prosecution  of  your  work  nor  hath  it  done  for  a 
considerable  time  past.' 
He  added  in  a  postscript : 

'The  globe  is  not  the  size  ordcr'd,  wants  §  inches.  Therefore 
am  obliged  to  make  a  new  horizon.  Hope  to  finish  it  to- 
morrow, and  return  the  case  this  week  to  Soho.' 
The  globe  (No.  10),  which  is  not  very  well  engraved  but  is  in 
unusually  good  condition  because  it  has  been  protected  by  glass 
tor  tw  o  centuries,  is  signed  N.  Hill  in  a  cartouche  of  classical 
figures.  This  was  presumably  Nathaniel  Hill  who  was  a  well- 
known  land-surveyor,  mathematical  instrument-maker  and 
globe-maker  and  who  is  known  to  have  worked  in  Chancery 
Lane  between  1745  and  1 765.:1 1  His  trade  card  is  shown  in  No.  11. 
He  must  still  have  been  working  when  this  clock  was  made 
unless  his  successors  had  some  of  his  old  gores  in  stock.  The  globe 
is  not  one  of  the  standard  sizes  quoted  on  his  trade  card.  White- 
luirst  had  presumably  asked  Ferguson  to  order  a  globe  of  about 
6- 5  inches  diameter  but  Hill  had  no  gores  to  fit  this  size.  Its 
diameter  is  in  fact  5  -6  inches,  wanting  inches';  and,  as  is  clear 
from  the  lengthened  spindles  (level  with  the  equator  on  each  side) 
on  which  the  'Terminator  Lucis  &  Umbrae'  pivots  (No.  10), 
Whitehurst  had  to  make  a  new  and  smaller  brass  ring — 'a  new 
horizon'.  These  spindles  together  measurejust  under  1  inch. 

So  much  for  the  construction  of  the  clock.  Boulton  offered  it 
for  sale,  alongside  the  sidereal  clock  which  was  finished  just  in 
ume,  at  Christie  and  Arisell's  in  April  1772.  The  catalogue  of  this 
sale  is  not  unfortunately  in  Messrs.  Christie  Manson  and  Woods' 
archives  and  I  cannot  quote  it.  Anyway  neither  of  the  clocks  was 
sold31  and  both  were  in  due  course  taken  back  to  Birmingham. 

This  failure  must  have  been  a  bitter  disappointment  judging 
from  Boulton's  earlier  enthusiasm.  In  a  letter  written  from 
London  to  his  wife,  which  must  I  think  refer  to  this  sale,  he 
conveyed  his  feelings  about  the  frivolity  of  the  rich  : 

'I  find  philosophy  at  a  very  low  ebb  in  London  &  therefore  I 
have  bought  (sic)  back  my  two  fine  clocks  which  I  will  send  to  a 
markett  where  common  sense  is  not  out  of  fashion.  If  I  had 
made  the  clocks  play  jiggs  upon  bells  &  a  dancing  bear  keeping 
time,  or  if  I  had  made  a  horse  race  upon  the  faces  I  beleive  they 
would  have  had  better  bidders.  I  therefore  shall  bring  them 
back  to  Soho  &  some  time  this  summer  send  them  to  the 
Empress  of  Russia  who  I  believe  would  be  glad  of  them. 
Everything  else  went  tolorable  yet  nevertheless  I  am  deter- 
min'd  never  to  undergo  such  hurrys  hereafter  but  will  find 
another  means  of  selling  them.' 
Unfortunately  this  letter  is  undated  but  the  references  to  'philoso- 
phy' and  to  his  'two  fine  clocks'  suggest  to  me  that  it  was  without 
any  doubt  written  in  April  1772  and  that  it  refers  to  the  sidereal 
and  geographical  clocks.  Many  clocks  were  put  up  for  sale  in  the 
other  auctions  but  in  none  of  them  were  there  two  distinctively 
philosophical  clocks.  The  last  sentence,  expressing  his  determin- 
ation 111  future  to  do  without  auctions  because  of  the  hectic 
preparations  beforehand,  confirms  the  theory:  he  held  no  further 
auctions  for  six  years. 

His  plan  to  send  the  clocks  to  the  Empress  of  Russia  (Catherine 
the  Great)  presents  a  problem.  Boulton  had  high  hopes  of  selling 
more  to  Russia  and  I  have  already  observed  that  he  had  asked 
Lord  Cathcart,  the  ambassador  at  St.  Petersburg,  to  help  him  in 
October  [771. 38  In  February  1772  the  Empress  bought  the  pieces 


sent  out  earlier,  her  purchase  and  her  great  satisfaction  bein 
reported  to  Boulton  by  Cathcart.3'  She  had  even  called  tr 
ormolu  work  'superiour  in  every  respect  to  the  French,  an 
cheaper'.  This  clearly  accounts  for  Boulton's  confidence  tfet  sb 
would  be  glad  to  receive  his  clocks:  but  it  is  equally  clear  that  tl- 
geographical  clock  at  any  rate  was  never  sent  to  her,  in  spite  ( 
his  earlier  intentions. 

On  7  May  1772  one  of  Boulton's  employees  named  Sea 
wrote  to  Whitehurst : 

'Just  at  Mr  B's  departure  for  London  this  morning  he  requestc 
me  to  inform  you  that  he  found  it  a  general  objection  (c 
rather  remark  by  a  many  at  the  sale)  to  the  2  clocks  thr  nc 
having  hands  to  shew  minutes  and  seconds,  and  that  he  cou' 
never  sell  'em  both  provided  they  shewd  minutes  &:  seconc 
but  more  particular  the  siderial,  and  without  wch  we  cannc, 
sell  'em.  He  therefore  desires  you  will  consider  their  con), 
struction  and  try  whether  you  cannot  put  hands  to  them.' 
This  is  slightly  misleading  because  the  geographical  clock  onl 
lacked  a  seconds  mechanism.  Five  days  later  Whitehurst  wrote  t 
Boulton  in  London : 

'I  reed  Mr  Scales  information  concerning  the  clocks,  w 
concerns  me  much.  I  can  make  a  minute  motion  to  the  syderiaj 
clock;  but  it  will  make  great  alterations. 

Pray  what  do  you  think  of  showing  minutes  and  seconds  oj 
the  back  side  of  the  clock?  Should  that  scheme  be  approved,  if 
think  it  practical  with  much  less  alteration  than  the  front 
where  seconds  are  impracticable. 

The  globe  clock  may  also  have  a  seconds  motion  on  the  bacl 
but  if  you  can  get  over  these  alterations  pray  do  if  possible.' 
This  last  sentence  probably  explains  why,  although  the  annual 
hour  and  minute  motions  are  complete,  there  are  some  curiou' 
holes  in  the  back-plate  and  why  the  rear  end  of  the  escape  wheal1 
arbor  is  squared  and  pierced.  It  would  not  be  difficult,  since  th 
pendulum  has  a  half-second  swing,  to  fit  a  seconds  dial  to  th 
back-plate  and  the  escape  wheel  arbor  would  be  altered  in  exactrw 
the  way  it  has  been  in  order  to  do  this.  It  looks  as  if  Boultoi. 
insisted  on  the  change  but  that  the  work  was  later  rcmovecj 
because  it  is  pointless  to  have  a  dial  where  it  cannot  be  seen. 

There  is  one  final  passage  in  the  letters  which  probably  refers  u 
this  clock.  The  firm  wrote  to  Whitehurst  on  25  June  1772  andl> 
said  in  a  postscript: 

'The  rccollouring  of  the  g'c  clock  case  will  some  (?)  bcsidell 
the  risks  attending  it  and  we  imagine  it  cannot  be  so  bad  a  1 
to  require  it.' 

Perhaps  Whitehurst  thought  the  gilding  had  suffered  during  hi: 
alterations. 

I  do  not  know  who  eventually  bought  this  remarkable  clocMl 
from  Boulton.  It  has  been  in  the  possession  of  the  Philips  famihji 
at  Heath  House,  Tean,  near  Stoke-on-Trent,  for  at  least  120  year* 
and  since  the  family  was  living  at  Tean  in  the  1770's  it  may  weffl 
have  been  sold  by  Boulton  or  Whitehurst  to  either  John  Philips! 
(1695-1777)  or  his  son  John  Philips  (1724-1813):  this  gentleman  *, 
was  the  great-great-great-uncle  of  Mr.  and  Mrs.  A.  B.  C.  Philips, 
to  whom  my  warm  thanks  are  due  for  letting  me  study  it. 

/  would  like  to  thank  Mr.  A.  H.  Westwood,  the  Assay  Master^ 
Birmingham,  for  enabling  me  to  study  the  Boulton  records  in  the  Assay ; 
Office  Library  and  for  permitting  me  to  quote  from  several  of  the  letters} 
also  Mr.  F.  R.  Fisk  for  some  invaluable  help  during  my  researched, ) 
there.  The  following  hare  also  kindly  advised  or  helped  me  over  various 
queries:  Dr.  Helen  Wallis,  Mrs.  John  Caldwell,  Messrs.  Arthut 
Baynes  Cope,  Geoffrey  de  Bellaigne,  W.  A.  Billington,  Stephen  Edell, 
John  Harris  and  Daniel  Parkes. 


220 


NOTES 

these  notes  the  Assay  Office  Library,  Birmingham,  is  abbreviated  to  A.O.L.B. 

1.  W.  Dickinson  Matthew  Boulton  (Cambridge  1937),  E.  Robinson  Eighteenth- 
nuir)1  Commerce  and  Fashion:  Matthew  Boulton' s  Marketing  Techniques  (Economic 
\tory  Review  2nd  Series  XI 7,  1963,  pp.  39-60),  E.  Robinson  Boulton  and  Fothergill, 
S2-S2,  and  the  Birmingham  Export  of  Hardware  (I  University  oj  Birmingham  Historical 
rnal  I '//,  [,  1959),  E.  Roll  An  Early  Experiment  in  Industrial  Organization,  being  a 
lory  of  the  firm  of  Boulton  and  Watt,  1 755-1 S05  (London  1930),  et  al. 
ome  writers  have  thought  that  ormolu  manufacture  began  at  Soho  as  early  as 
>2  (e.g.  Dickinson  Matthew  Boulton  p.  54):  but  a  letter  dated  30  October  1771 
in  Boulton  to  Lord  Cathcart,  then  ambassador  at  St.  Petersburg,  survives  in 
I  rich  Boulton  says  that  the  firm  began  to  manufacture  'a  great  variety'  of  ormolu 
jects  'between  two  and  three  years  ago'  (A.O.L.B.). 

.  O.  ].  Boynton  An  luce  and  Mayhew  Correspondence  (Furniture  History,  the  Journal 

the  Furniture  1  listory  Society  Vol.  II  p.  23  et  set].). 

obinson  Matthew  Boulton' s  Marketing  Techniques  p.  50  et  seq. 

)ickinson  Matthew  Boulton  pp.  60-2. 

Catalogues  for  the  sales  dated  n  April  1771  and  16  May  1778  survive  in  the 
hives  of  Messrs.  Christie  Manson  and  Woods.  There  was  a  sale  in  April  1772, 
rich  will  be  mentioned  later  in  this  article,  and  there  appears  also  to  have  been  a 
c  in  C  \  tolier  1770.  Neither  of  these  catalogues  survives, 
lines  Keir  in  a  Memoir  of  Matthew  Boulton  dated  1 809  (A.O.L.B.). 
The  1771  and  1778  sale  catalogues  include  many  examples  including  clock-cases 
picting  Minerva,  Venus  at  the  tomb  of  Adonis,  Urania,  Cleopatra  at  the  tomb  ot 
ark  Antonv,  I  )iana  and  the  Emperor  Titus.  The  Boulton  and  Fothergill  letters  in 
;  A.O.L.B.  also  contain  many  references  to  clocks  of  these  patterns.  Boulton's 
inager  at  Soho  wrote  to  him  on  31  January  1778  and  said  that  he  had  'about 
,en  hundred  pounds  worth  of  vases  finish'd  ready  for  sale,  among  which  are 
ove  1  dozen  with  figures,  part  with  time  pieces'  (John  Hodges  to  M.  B., 
O.L.B.). 

There  is  not  space  here  to  say  much  about  his  life  and  work;  I  hope  to  do  this 
lly  in  due  course.  The  earliest  biography  is  in  Charles  Hutton  The  Works  of  John 
Tlitehurst,  F.R.S.,  with  Memoirs  of  his  Life  and  Writings  (London  1792).  See  also 
'.  D  White  The  Whitehurst  Family  (Supplement  to  Derbyshire  Miscellany,  the 
jllctin  ot  the  Local  History  Section  of  the  Derbyshire  Archaeological  and  Natural 
istory  Society,  March  1958). 

The  most  distinguished  account  of  this  Society  is  R.  E.  Schofield's  77ic  Lunar 
H'iety  oj  Birmingham  (Oxford  1963). 
Boulton  to  Whitehurst  28  December  1768  (A.O.L.B.). 

For  details  of  the  life  and  wide  scientific  interests  of  this  talented  man  sec  Eben- 
er  Henderson  Life  of  James  Ferguson  (Edinburgh  1867),  E.  G.  R.  Taylor  The 
lathematical  Practitioners  of  Hanoverian  England  (Cambridge  1966)  pp.  176-7, 
ffiguson's  own  auto-biographical  note  prefixed  to  his  Select  Mechanical  Exercises 
.ondon  1775),  et  al. 

Some  of  his  designs  are  given  in  Select  Mechanical  Exercises  p.  1 1  et  seq. 
M.B.  to  Whitehurst  2  December  1771  (A.O.L.B.). 

All  the  extracts  from  letters  quoted  during  the  rest  of  this  article  are  in  the 
..O.L.B. 

The  remark  in  the  letter  'wch  arc  now  in  use  were  his  property  once'  probably 
;fers  to  the  fact  that  Ferguson  was  himself  a  globe-maker.  Sec  Taylor  Mathe- 
atical  Practitioners  p.  176. 

Boulton  letter-books  1768-73  folio  247  (A.O.L.B.).  The  clock  is  one  of  three 
'hich  were  'now  making  at  the  manufactory  of  Boulton  and  Fothergill  at  Soho' 
id  which  were  described  in  some  detail,  the  siderial  clock  being  one  of  the  others 
"olio  246).  The  descriptions  were  sent  with  a  letter  to  Lord  Cathcart,  ambassador 
t  St.  Petersburg,  which  was  begging  him  to  promote  the  sale  of  the  firm's 
rnamental  ormolu  work  in  Russia. 

1  The  complete  garniture,  which  includes  two  remarkable  ormolu  and  blue  john 
andelabra,  was  illustrated  by  Michael  Archer  in  Elegance  for  the  Mantelpiece 
Country  Life  13  June  1963  p.  1386).  Sec  also  Dickinson  Matthew  Boulton  Plate  5. 
"he  clock  was  made  originally  for  the  Queen's  House  (Buckingham  House).  It 
lay  later  have  been  moved  to  Carlton  House  because  it  appears  in  George  IV's 
Hctorial  Inventory  (Vol.  B.  No.  26)  which  was  compiled  in  abiout  1827.  Two  notes 
1  this  inventory  say  that  it  went  to  St.  James's  Palace  and  was  removed  to  Windsor 
1 1829. 

9  William  Matthews  (one  of  Boulton's  agents  in  London)  to  Boulton  6  March 
771  (A.O.L.B.). 

•  G.  H.  Baillie  Watchmakers  and  Clockmakers  of  the  World  (3rd  cdn.,  London  1951) : 
Saillie's  source  was  probably  F.  j.  Britten's  Old  Clocks  and  Watches  and  their  Makers 
a  which  (3rd  edn.,  London  191 1)  it  is  recorded  that  'Maker  to  the  King'  appears  on 
ine  of  Wright's  bracket  clocks.  I  have  not  checked  whether  he  held  an  official 
ppointment. 

1  There  is  a  pencil  drawing  of  the  ciock-casc  in  George  IV's  Pictorial  Inventory 
see  note  18)  which  may  well  be  Chambers'  original  sketch. 

2  Another  black  basalt  example  can  be  seen  at  Saltram  House,  Devon  (National 
["rust).  It  was  illustrated  by  J.  V.  G.  Mallet  in  Wedgwood's  Early  \  'ases  (Country  Life 
1  June  1966  p.  1482  Fig.  5).  Two  more  can  be  seen  in  the  entrance  at  Stourhead. 

3  Robinson  Matthew  Boulton's  Marketing  Techniques  p.  46,  Schoficld  The  Lunar 
Society  pp.  83-5. 

4  Wedgwood's  versions  were  attributed  by  the  late  curator  of  the  Wedgwood 
Vluseum  to  the  early  1780's. 

5  The  discovery  of  Wedgwood's  original  source  was  made  by  Miss  Jennifer 
Vlontagu,  who  illustrated  the  crucifix  and  discussed  whether  Gentile  himself 
:opied  models  by  Michelangelo  in  A  Renaissance  Work  Copied  by  Wedgwood 
Journal  of  the  Warburg  and  Conrtauld  Institutes  Vol.  17,  1954,  p.  380). 


-''  Robinson  Matthew  Boulton's  Marketing  Techniques  pp.  40,  45. 

27  Ibid.  p.  46. 

28  James  Watt  Memoir  of  Matthew  Boulton  (1809)  (A.O.L.B.),  also  Boulton  to 
P.  J.  Wendlerjuly  1767. 

29  Henderson  Life  of  James  Ferguson  p.  268 :  according  to  Henderson,  Whitehurst 
gave  Ferguson  'several  curious  papers  and  drawings  of  escapements,  pendulums 
and  hydraulic  engines'. 

30  In  The  Whitehurst  Family  pp.  5-6  W.  D.  White  says  that  in  1925  he  saw  some 
correspondence  between  Ferguson  and  Whitehurst  which  included  '20  or  so 
beautifully  executed  coloured  drawings  of  clock  parts,  such  as  escapements, 
complicated  astronomical  movements  and  perpetual  calendars'.  These  drawings, 
all  signed  by  Whitehurst,  were  sold  to  America  and  have  disappeared. 

31  Select  Mechanical  Exercises  p.  1 1  et  seq. 

32 The  wheel  count  is:  escape  wheel  30,  pinion  6,  third  wheel  72,  pinion  7,  centre 
wheel  70,  pinion  12,  intermediate  wheel  84,  pinion  18,  great  wheel  96. 

33  Boulton  and  Fothergill  to  Whitehurst  6  February  1772. 

34  E.  G.  R.  Taylor  The  Mathematical  Practitioners  of  Hanoverian  England  p.  208. 

35  Boulton  and  Fothergill  to  William  Matthews  27  April  1772.  Matthews  acted  as 
Boulton's  agent  with  Christie  and  was  therefore  debited  in  the  firm's  accounts  for 
all  lots  which  were  sold.  In  a  list  of  objects  'to  be  return'd'  appears  the  item  '2 
Siderial  Clocks'. 

36  See  note  17. 

3'  Lord  Cathcart  to  Boulton  21  February  1772  (A.O.L.B.) 


•  y]  hf/m/ru  /  y/ ///.  // /<•/><  t  nahr,  \  O/rpmtw. 

the  Globe  *  Sun.      in'    ("h;im  crv  l.anc      Fleet  Street  . 

//////////a/  J,//i  ////■  /t//.jf/.  l/il///; //.'<!//i  ill  t  /l/.i/rt////i/l'.i  '/'<J///'t/' 


11.  Nathaniel  Hill's  trade  card.  Photograph  Science  Museum  London:  Crown 
Copyright. 
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The  Plate  of  the  City  Companies  m  \ 
of  York 

the  first  published  account 

CHARLES  OMAN 


THERE  can,  of  course,  be  no  comparison  between  the  plate 
of  the  old  companies  of  the  City  of  London  and  that  of  the 
City  of  York.  Two  excuses  can  be  put  forward  for  the  present 
study,  one  being  that  no  account  of  the  plate  of  the  latter  has  ever 
been  published  and  the  other  that  they  include  typical  pieces  by 
York  goldsmiths  belonging  to  types  not  represented  in  the  civic 
collection.  Though  it  is  common  knowledge  that  the  guilds  and 
livery  companies  of  London  had  their  counterparts  in  the  larger 
provincial  cities,  it  is  less  well  known  that  some  still  survive.  It 
would  be  an  exacting  task  to  list  the  survivors,  requiring  diligent 
local  enquiry,  since  a  number  are  in  a  dormant  condition. 
During  the  Middle  Ages  and  the  Renaissance,  York  had  probably 
as  many  as  any  English  city  but  of  these  only  three  survive.  The 
wealth  of  the  provincial  companies  never  equalled  those  of  their 
London  equivalents  and  it  was  a  common  practice  for  several 
trades  to  combine  into  one  in  order  to  exert  more  influence. 


This  happened  in  the  case  of  two  of  the  York  companies  whei 
the  Merchant  Adventurers  included  the  mercers,  grocers  aril 
apothecaries  whilst  the  Merchant  Taylors  took  in  the  drapers  an 
the  hosiers.  During  the  nineteenth  century  the  fortunes  of  tn 
surviving  York  companies  sank  very  low  but  all  revived  in  tH J 
last  half  century  and  the  halls  of  the  Adventurers  and  of  trw 
Taylors  are  amongst  the  minor  attractions  of  a  city  full  of  interest 
Since  the  Butchers'  Company  possesses  no  plate  we  shall  haul 
no  further  concern  with  it.  Without  entering  into  claims  J 
precedence  we  shall  start  with  the  plate  of  the  Merchant  Taylou 
which  is  composed  mostly  of  pieces  with  a  long  historic  corjj 
nection  with  its  owner.  The  earliest  piece  is  a  cup  on  a  balusta 
stem  (No.  i)  with  the  maker's  mark  of  James  Plummcr  and  tH, 
York  hallmark  for  1638-39.  It  is  engraved  Tlic  gift  of  James  Brem 
Cittisen  and  Draper  of  London  and  of  this  Cittic  Anno  Dni  163a 
Next  comes  a  flat-topped  tankard  (No.  2a)  with  the  mark  J 


I.  Cup.  Silver.  Mark  of  James  Plummer.  York  hallmark  for  1638-39.  Height  9,'  inches.  Mcrchai 
Taylors'1  Company . 

2a  and  2b.  Two  tankards.  Silver.  Mark  of  Wm.  Busfield.  York  hallmark  for  1678-79.  Height  6  inche: 
(Left.)  Maker's  mark,  J  C  above  star,  London  hallmark  for  1682-83.  Height  7],  inches.  Merchant  Taylor. 
Company. 
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3.  Cup.  Silver.  Maker's  mark  of  Walter  Shute  ?  London,  dated  1635.  Height  10  V  inches.  Merchant 
Adventurers''  Company. 

4a  and  4b.  Two  tankards.  Silver.  Mark  of  Thos.  Mangy.  York  hallmark  for  1669-70.  Height  6  inches. 
(Left.)  Mark  of  George  Gibson,  York  hallmark  for  1678-79.  Height  6  inches.  Merchant  Adventurers'' 
Company . 


plliam  Busfield  and  the  York  hallmark  for  1678-79.  On  the 
ont  arc  engraved  the  arms  of  the  Company  flanked  by  plumes 
id  above  a  scroll  inscribed  The  gyft  of  Thos.  Dennison  to  ye 
mnpany  of  Marchant  Taylors,  Robt.  Horsfeild  Gent,  tlie  Master. 
nothcr  tankard  of  similar  form  (No.  2b)  has  the  London  hall- 
lark  for  1682-83  with  the  maker's  mark  /  C  above  a  star  in  a 
"^tare-topped  shield.  On  the  front  is  engraved  The  gift  of  Thos. 
radlcy  Gent,  to  the  Marchant  Taylors  Company  in  Yorke.  Delivered 
'  2  2nd  of  June,  1683,  to  Ri.  Tennant  Gent,  the  Master.  The  donor 
:rvcd  as  a  sheriff  in  1690. 

The  Company  owns  no  eighteenth-century  plate  but  the  next 
iecc  tells  a  very  sad  story.  It  is  a  quite  insignificant  salver,  i\\ 
iches  in  diameter,  bearing  the  London  hallmark  for  1814-is 
'ith  the  mark  of  HI,  DI  (not  in  Jackson).  On  the  underneath  is 
iscribcd  This  Salver  was  bought  Dec.  14th,  1814,  by  the  Sale  of 

Pieces  of  Plate  given  to,  the  Company  of  MERCHANT 
AYLORS  by  the  following  Gentlemen  viz.  1.  A  Bowl  by 
Ir  Henry  Linis,  1608,  2.  A  Bowl  by  Mr  John  Smith  1664, 
.  A  Tumbler  by  Mr  Thos.  Dalkin,  1681,  4.  A  Mug  by  Mr  IVillm. 
neaton,  1684,  5.  A  Mug  by  Mr  Valentine  Nicholson,  i68g.  Mr 
mamas  Gibson  2nd  Time  Master,  1814.  Even  if  the  pieces  listed 
'ere  small  and  light,  it  is  difficult  to  believe  that  Mr.  Gibson  made 
very  good  bargain  even  by  the  values  of  his  day.  The  only 
rquisition  made  since  is  a  snuff-box  by  Nathaniel  Mills  of 
prningham,  bought  in  1839. 


The  collection  of  the  Merchant  Adventurers  is  much  larger  but 
only  one  piece  has  a  long  historic  association.  This  is  a  cup  (No.  3) 
very  similar  to  that  owned  by  the  Taylors  but  with  only  the 
maker's  mark  attributed  by  Jackson  to  the  London  goldsmith 
Walter  Shute  (a  bow  and  arrow  between  II'  and  S).  It  is  engraved 
with  the  arms  of  the  Company  and  The  Guift  of  Mathew  Topham 
Alderman  of  this  Citty  to  the  Company  of  Merchants,  who  deceased  the 
last  of  fa.  1635.  The  donor  had  been  one  of  the  sheriffs  in  1613. 

The  remaining  pieces  have  mostly  been  added  in  recent  times. 
The  most  important  are  two  tankards  both  of  which  illustrate  the 
strength  of  Scandinavian  influence  on  the  goldsmiths  of  the 
north-east  of  England  in  the  third  quarter  of  the  seventeenth 
century.  The  earlier  (No.  4a)  shows  the  characteristic  pome- 
granate feet  and  thumbpiece.  It  has  the  mark  of  Thomas  Mangy 
and  the  York  hallmark  for  1669-70.  It  bears  an  inscription 
recording  that  it  was  presented  by  Mr.  Noel  G.  Terry,  a  former 
Governor,  in  1964.  The  second  (No.  4b)  also  has  a  pomegranate 
thumbpiece  but  only  a  plain  ribbed  base.  Like  its  companion  it 
has  pegs  inside  so  that  each  drinker  should  have  no  more  than  his 
fair  share.  It  has  the  mark  of  George  Gibson  and  the  York  hall- 
mark for  1683-84.  It  was  formerly  in  the  Riley  Smith  Collection 
of  York  silver  (Christie's,  24  April,  1953)  from  which  came 
likewise  a  fine  basting  spoon  with  the  mark  of  John  Thompson 
and  the  York  hallmark  for  1683-84. 

The  only  eighteenth-century  piece  is  a  small  salver  on  three 
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5-  Tureen.  Silver-gilt.  Mark  of  Jas.  Barber  &  Co.  of  York.  London  hallmark  for  1824-25.  Height  12  inches.  Merchant  Adventurers'1  Company. 


feet,  made  by  J.  Hampston  &  J.  Prince  with  the  York  hallmark 
for  1782-83.  The  earliest  of  the  nineteenth-century  pieces  is  a 
snuff-box  with  floral  decoration  made  by  Thomas  Shaw  of 
Birmingham  in  about  1820.  Next  comes  an  important  gilt  tureen 
in  the  form  of  a  classical  two-handled  vase  (No.  5)  with  a  cover 
surmounted  by  the  figure  of  a  race  horse.  It  bears  the  mark  of 
James  Barber  of  York  but  the  London  hallmark  for  1824.  The 
sides  bear  escutcheons  engraved  respectively,  York  Meeting, 
August,  1S24,  Earl  of  Scarborough,  Lord  Milton,  M.P.,  J.  A.  S. 
Worthy  Esq.  M.P.  Stewards  and  Won  by  Angler,  August,  12,  1824. 
It  was  given  to  the  Company  by  Sir  William  Milner,  Bt.  in  1958. 
Of  much  less  interest  is  a  small  thistle-shaped  goblet  embossed 
with  rococo  decoration  and  bearing  the  mark  of  James  Barber  & 
William  Whitwcll  with  the  York  hallmark  for  1864-65,  and 
another  soup  tureen  engraved  with  acanthus  scroll,  bearing  the 
mark  of  Martin  Hall  of  Sheffield  but  the  London  hallmark  for 
1872-73. 

The  Company  has  long  been  on  the  friendliest  terms  with 
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the  Mercers'  Company  of  London,  who  in  1952  commemorated 
this  association  by  the  gift  of  a  pair  of  gilt  standing  cups  bearing 
the  mark  of  Hunt  &  Roskell  with  the  London  hallmark  for 
1887-88.  These  were  replicas  of  the  cups  in  their  own  collection* 
which  had  been  given  in  1694  by  Governor  and  Company  of  the 
Bank  of  England  in  gratitude  for  having  allowed  the  Bank  to  use; 
Mercers'  Hall  as  its  headquarters  for  the  first  few  months  after  its 
foundation. 

Though  we  have  been  here  concerned  only  with  the  plate  of^ 
the  Merchant  Adventurers,  mention  may  be  allowed  of  anj 
extremely  fine  gold  signet  ring  engraved  with  the  Company's 
arms,  which  was  recovered  a  few  years  ago.  It  is  of  sixteenth- 
century  date. 


Lastly  I  should  like  to  thank  the  authorities  of  both  companies 
their  permission  to  publish  their  plate  and  in  particular  Mr.  Noel 
Terry,  former  Governor  of  the  Merchant  Adventurers,  and  Mr.  R.  M. 
Stanley,  Clerk  of  the  Merchant  Taylors,  for  their  co-operation. 
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The  new  Liverpool  Metropolitan 
Cathedral 

OHN  FITZMAURICE  MILLS 


DN  E  of  the  Latin  names  for  a  cathedral  is  'ecclesia  mater', 
mother  church;  indicative  of  the  meaning  of  its  being.  More 
orrcctlv  the  building  is  the  'cathedral  church'  the  place  that  holds 
he  bishop's  throne.  This  most  important  house  of  God  is  the 
IfiOmus  Dei',  from  which  is  derived  the  German  'Domkirche', 
he  Italian  'Duomo',  and  the  Swedish  'Domkyrka'. 

The  prolonged  birth-pangs  of  the  Liverpool  Metropolitan 
cathedral,  spanning  just  over  a  century,  proclaim  an  act  of 
teadfast  faith.  The  idea  had  germinated  and  grown  in  a  series  of 
'isions  that  were  suppressed  but  remained  to  rise  to  fruition  once 
he  correct  climate  had  been  established. 

The  mediaeval  master  masons  had  reared  their  genius  to  such  a 
leight  that  the  long  shadows  seemed  over  the  centuries  to  engulf 
bought  to  the  extent  that  to  do  other  than  ape  the  Gothic  and 
:he  rest  was  a  near  blasphemy  in  religious  building.  Greatness  of 
iccomplishment  rests  in  being  of  its  time.  For  the  architect  today 
:o  resort  to  a  pastiche  of  past  perfections  is  at  the  best  to  present  a 
dilution,  at  the  worst  to  erect  a  mockery. 

On  the  hill  once  topped  by  the  Brownlow  workhouse  in 
Liverpool,  Sir  Frederick  Gibbcrd  has  jousted  with  his  formidable 
:hallenge;  and  brought  into  the  heart  of  a  seething,  red  brick, 
slate  roofed,  stained  stone  city,  a  building  that  is  almost  more 
than  his  brief.  The  new  Metropolitan  is  a  statement  of  its  time,  a 
symbol  to  an  expanding  thought.  When  it  is  finally  set  into  the 
buildings  of  the  'university  city'  to  come,  it  will  stand  as  a  form 
viable  in  its  context. 

To  the  architect  it  is  a  matter  of  materials  and  means.  The 
former  can  dictate  to  the  latter  and  limiting  fictors  are  strung  in 
the  way  of  total  inspiration.  The  flat  slabs  of  the  lintel  were 
superseded  by  spans  possible  with  the  arch  and  dome.  Then  came 
reinforced  concrete  and  steel  to  almost  liberate  the  designer;  but 
it  the  same  time  a  strict  control  is  necessary  to  invoke  the  essential 
qualities  for  a  truly  satisfying  contained  form.  The  form  here  in 
Liverpool  in  its  use  is  new;  the  mere  size  startles  and  draws 
:riticism.  But  is  this  not  the  perpetual  fate  of  the  innovator? 
Here  is  a  brilliant  use  of  materials,  of  shapes,  for  a  refreshed  pur- 
pose; and  it  provokes  thoughtless  exclamation  from  the  timid 
:onservatism  that  so  often  feels  its  premise  threatened  rather  than 
:ncouraged  and  enlarged  by  innovation.  The  architect  has  re- 
nounced timorous  experiment  and  has  come  right  out  with  his 
torm.  For  primarily  this  new  cathedral  is  a  form,  or  a  conjunc- 
tion of  forms  that  marry  into  the  basic  conception.  All  of  this 
rises  as  an  immense  piece  of  symbolism  on  the  theme  of  a  crow  n 
to  the  dedication  of 'Christ  the  King'. 

Among  the  conditions  set  out  in  the  instructions  to  competing 
architects,  was  that  the  new  cathedral  must  incorporate  the 
Lutyens  crypt,  which  was  already  finished,  further,  that  it  must 


I.  Viewed  from  the  distance  some  idea  of  the  huge  lantern  tower  can  be 
gauged  against  the  conical  roof  (here  nearing  completion).  The  free 
hanging  of  the  four  bells  Matthew,  Mark,  Luke  and  John  in  their  tower 
can  be  seen.  The  carved  decoration  beneath  them  is  by  William  Mitchell. 
Photo  Crispin  Enrich. 
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2.  Top  left.  The  Lantern  Tower  with  stained  glass  by  John  Piper  and 
Patrick  Reyntiens. 

3.  Bottom  left.  The  Chapel  of  the  Blessed  Sacrament.  The  Reredos  painting, 
the  tabernacle  and  the  side  windows  have  all  been  designed  by  Ceri 
Richards. 


4.  Top  right.  The  Lady  Chapel.  The  figures  of  the  Madonna  and  Child  are  in 
terracotta  by  Robert  Brumby,  the  stained  glass  by  Margaret  Traherne. 

5.  Bottom  right.  Interior  of  the  Cathedral  showing  light  cast  on  the  structure 
through  some  of  the  Piper  and  Reyntiens  glass.  Colour  transparencies  by 
John  FitzMaurice  Mills. 
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Above.  Aerial  view  showing  how  the  top  of  the  crypt  forms  the  base  for 
e  new  Cathedral  and  the  chapels  built  between  the  flying  buttresses  on 
» perimeter.  By  courtesy  of  the  British  Aluminium  Company. 

Right.  The  entrance  porch  and  bell  tower  is  an  independent  structure 
mnected  by  a  low  roofed  link  to  the  Cathedral.  Photo  Henk  Snoek. 


we  a  High  Altar  as  a  focal  point,  and  that  the  siting  of  this 
loukl  be  well  away  from  any  obstructions  at  the  back.  Also  it 
lould  be  possible  for  the  Celebrant  to  offer  Mass  with  his  back 
i  the  people  (previously  common  practice)  or  facing  the  people 
Ionian  basilica  style). 

Accepting  the  first  of  these  instructions,  Gibberd  used  the  up- 
ending portions  of  the  crypt  to  form  a  podium  for  his  main 
Hiding.  Taking  the  other  directive,  he  worked  from  a  circular 
an,  which,  even  with  a  building  of  this  immense  size  produces 
high  degree  of  intimacy  for  the  congregation  with  the  celeb- 
nt,  seated  as  they  are  in  concentric  circles  out  from  the  altar, 
ere  the  priest  is  one  with  his  people.  The  ancient  faith  is  bared 
i  its  simple  strength,  shorn  here  of  baroque  and  rococo  extrava- 
mces  that  have  at  times  served  as  slung  cobwebs  to  bemuse  and 
mceal.  The  interior  is  strictly  literate,  it  has  an  austere  intellcc- 
ial  quality  that  demands  without  overpowering.  The  works  of 
1  that  are  already  in  position  are  complements  to  this  intcllec- 
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8.  Above.  One  of  the  sliding  doors  to  the  main 
entrance  porch  designed  and  made  by  William 
Mitchell.  The  design  is  a  free  interpretation  of 
the  four  apocalyptic  symbols  of  the  Evangelists 
and  on  this  door  are  the  eagle  and  the  winged 
lion.  Photo  Henlt  Snoek. 
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9.  Left.  Above  the  High  Altar  of  white  Mace 
donian  marble  hangs  the  aluminium  baldac 
chino,  and  high  above  this  is  the  lantern  towc 
with  the  glass  of  John  Piper  and  Patrick  Reyn- 
tiens.  Photo  John  Mills,  Liverpool.  Courtesy  o{ 
Taylor  Woodrow  Group. 

10.  Above.  Showing  in  the  background  one  o 
the  chapels,  the  glass  around  and  sections  of  thi 
Nave  floor  plus  finished  seating.  Photo  Henl 
Snoek.  Courtesy  of  Taylor  Woodrow  Group. 


tual  literacy,  rather  than,  as  so  often  in  the  past,  story-telling 
adjuncts. 

The  altar,  of  white  Macedonian  marble,  is  set  on  a  circular 
platform  under  a  huge  suspended  baldacchino  of  aluminium  rods 
that  houses  lighting,  heating,  loudspeaker  equipment,  and  acts  as 
a  sounding  board  to  spread  the  voice  of  the  priest  across  his  con- 
gregation. Above  again,  set  across  the  top  of  the  great  cone  roof 
is  the  tower  with  the  superb  glass  of  John  Piper  and  Patrick 
Rcynticns.  In  this  vast  cylinder  of  subtly  calculated  kaleido- 
scopic glass  there  arc  three  bursts  of  white  light  to  signify  the 
Trinity.  But  it  is  this  use  of  colour  that  produces  the  atmosphere 
below,  without  which  the  building  would  be  unable  to  breathe 
into  life;  the  architect  may  have  given  the  substance  but  the 
artists  in  glass  have  given  the  spirit.  To  Piper  and  Reyntiens  light 
is  something  that  has  a  living  source  of  its  own,  a  genius  that  can 
impart  that  life  to  all  that  it  touches.  Colour  here  is  the  breath  of 
the  animus  that  supports,  enlightens  the  atmosphere  from  which 
can  be  drawn  the  inspiration,  the  very  purpose  for  which  this 
building  has  grown. 

The  two  artists  have  so  understood  colour  value,  and  trans- 
mitted light,  that  the  vast  interior  is  presented  with  a  gentle 
quality  without  which  the  concrete  beams  and  face  surfaces 


would  be  stark  and  harsh.  The  beams  of  light  coming  down 
from  above  clothe  the  whole  with  a  harmony  that  breeds  the  verji 
dignity  of  the  setting  into  that  setting.  The  effect  is  repeated  with 
the  glass  surrounds  to  the  chapels,  and  it  also  gives  a  strange  feel- 
ing of  de-materialization  to  the  whole;  the  great  cone  from  inside) 
appears  to  float  overhead. 

In  1853  Bishop  Goss  commissioned  Edward  Welby  Pugin,  the« 
son  of  Augustus,  to  design  a  Gothic  Cathedral.  Of  his  imposing 
Gothic  design  with  a  soaring  spire,  only  the  Lady  Chapel  wa3 
built  because  of  failing  funds;  and  today  this  is  used  as  the  Church 
of  Our  Lady  Immaculate  in  St.  Domingo  Road.  The  task  was  notj 
taken  up  again  until  1921  when  Archbishop  Keating  proposed  a 
cathedral  in  memory  to  his  predecessor  Archbishop  Whitesidej 
the  dedication  to  be  to  the  'Good  Shepherd'.  In  1928  Archbishop! 
Keating  died  leaving  ^122,000  in  the  building  fund,  and  he  \vas: 
succeeded  by  Dr.  Downey,  under  whom  in  1930  the  Brownlowj 
Hill  site  was  purchased  for  ^100,000.  Two  years  previously  Sir| 
Edwin  Lutyens  had  been  commissioned  to  produce  a  design.  This) 
was  to  be  a  vast  building  with  the  greatest  dome  in  the  world, 
having  a  diameter  of  one  hundred  and  seventy-two  feet.  LutyeS 
described  the  style  as  'Wrennaissance'.  The  estimated  cost  was' 
-£3,000,000.  The  foundation  stone  was  laid  on  June  5th  I933,j 
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pb  various  estimates  reaching  into  the  twenty-first  century  for  third  plan  on  a  more  modest  scale.  This  retained  the  dome  but 

inpletion.  The  war  intervening  stopped  work  and  with  the  truncated  the  main  base  below;  but  still  the  money  needed  was 

itum  of  peace  Adrian  Gilbert  Scott,  brother  of  Sir  Giles,  was  colossal  and  the  time  factor  of  building  precluded  most  people 

>pointcd  to  continue  the  work  of  Lutyens,  who  had  died.  The  from  hoping  to  see  the  finished  result. 

timated  cost  of  completing  the  building  described  by  Pope  Pius  October  1959  brought  the  announcement  of  the  competition, 

I  as  'a  bulwark  against  Bolshevism',  now  stood  at  £27,000,000.  and  to  the  Ursuline  Convent  in  Wimbledon  came  a  spate  of 

he  load  was  too  great  and  Adrian  Scott  was  asked  to  produce  a  entries  from  all  over  the  British  Isles  and  the  Comonwealth.  The 


[i.  Top  li  ft.  View  into  the  Baptistry  from  the  Nave.  The  pure  white  marble  font  is  placed  in  the  centre  of  the  circular  space.  Photo  Henk  Snock. 

12.  Bottom  left.  Tabernacle  designed  by  Ceri  Richards  for  the  Blessed  Sacrament  Chapel  (see  colour  plate).  Various  materials  are  used  in  relief,  those  on 
the  outer  doors  being  symbols  of  the  Passion,  and  in  the  centre  the  heavens  with  the  constellations  in  front  of  rays  of  celestial  light.  Courtesy  of 
F.  Osborne  and  Co. 

13.  Top  right.  The  solid  gold  Chalice  designed  and  made  by  Dunstan  Pruden,  the  gold  being  provided  from  hundreds  of  bequeathed  wedding  rings. 
Photo  John  FitzMaurice  Mills. 

14.  Bottom  right.  The  crucifix  on  the  High  Altar  is  of  polished  bronze  by  Elisabeth  Frink.  It  was  deliberately  left  as  almost  a  silhouette  in  order  that  it 
would  be  more  easily  seen  in  the  large  building. 
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15-  The  bronze  of  'Our  Lady  of  Liverpool'  by  David  John  in  one  of  the 
chapels  of  the  Lutyens  crypt  which  was  opened  in  1958.  Photo  John  Fitz- 
Maurice  Mills. 


jury  consisted  of  Cardinal  Hccnan  (then  Archbishop),  Sir  Basil 
Spence  and  David  Stokes.  From  the  two  hundred  and  ninety- 
eight  entries,  Gibberd's  design  was  selected. 

The  basic  plan  of  a  circle  breaks  with  all  tradition  in  ecclesi- 
astical design  for  cathedrals  in  Britain.  Yet  as  advanced  as  it  may 
seem,  in  principle  it  returns  to  the  ancient  faith,  to  the  simple  tent 
of  the  Israelites;  the  containment  of  a  family  unit  as  a  whole, 
where  there  is  little  to  separate  the  worshippers  from  the  Sanctu- 
ary, and  the  circle  itself  suggests  a  oneness.  The  circle  need  not  be 
taken  as  a  bond,  but  rather  as  something  that  symbolizes  an 
advance  to  the  infinite  that  has  no  beginning  or  end. 

The  problem  of  a  structure  to  enclose  so  large  a  space,  called 
for  the  use  of  the  most  modern  techniques,  not  only  in  building 
but  also  in  the  equipment  used.  The  building  consists  of  three 
basic  and  independent  types  of  structure:  a  reinforced  concrete 
frame  which  holds  together  the  main  body;  sixteen  perimeter 
buildings;  and  the  flat  slabs  of  the  podium.  The  frame  is  formed 
by  sixteen  reinforced  concrete  members  which  makeup  the  drum 
and  the  conical  roof.  The  sloping  cone  members  are  carried  down 
into  the  ground  as  flying  buttresses.  The  roof  cone  is  formed  by 
pre-cast  concrete  purlins  spanning  between  the  cone  members; 


these,  in  turn,  support  concrete  slabs  on  which  sheet  aluminum 
has  been  secured  on  a  layer  of  foamed  polyurethane. 

The  uncertain  atmospheric  conditions  loaded  with  a  variety  0 
pollutants  caused  the  architect  to  protect  the  concrete  on  the  but 
side  from  staining;  with  the  chapels  and  the  bell-tower  this  ha 
been  done  by  cladding  with  Portland  stone,  whilst  the  main  ri 
members  have  been  covered  with  white  mosaic.  These  t\v 
courses  combined  with  the  weathering  of  the  aluminium,  to 
pale  grey,  provide  a  striking  contrast  to  the  dark  dull  red  sand 
stone  of  Sir  Giles  Gilbert  Scott's  Anglican  Cathedral,  whicl 
stands  about  a  mile  away.  The  Scott  tower  rears  up  staid  in] 
tradition,  whilst  the  Gibberd  cone  throws  up  its  crown  in  con-fl 
temporary  defiance,  yet  there  is  an  echo  between  them;  crownJ 
wise,  the  last  of  one  house,  the  first  of  another,  astride  the  city. 

The  great  lantern  that  surmounts  the  cone  of  the  roof  is  a| 
tapering  cylinder  of  concrete  struts  and  the  'Dalle  de  Verre'  thad 
came  from  France  and  Germany.  This  must  be  one  of  the  most] 
ambitious  projects  in  the  use  of  glass  on  this  scale  carried  out  witl 
a  break  with  the  old  techniques;  the  glass  pieces  not  being  hel< 
with  lead  'camcs'  but  set  into  place  with  synthetic  resins.  Abov 
the  lantern  rise  the  sixteen  pinnacles.  Made  of  pre-stressed  conJ 
crete,  they  were  cast  with  protective  plymol  tubes,  and  are  sur- 
mounted with  steel  crosses  and  finials. 


16.  A  chapel  in  Lutyens'  crypt  showing  the  radial  treatment  of  brickwork. 
Photo  John  FitzMauricc  Mills. 
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7.  The  cone  roof  and  the  lantern  tower  of  the  Cathedral  seen  above  the 
•ast  court  of  the  Lutyens'crypt.  Photo  Henk  Snoek. 


The  sixteen  chapels  and  other  perimeter  buildings  arc  all 
structurally  independent,  and  stand  surrounded  with  panels  of 
blue,  blue  green  and  cool  tinted  glass,  flecked  in  places  with  raw 
scarlet  as  a  symbol  of  the  Pentecostal  flame.  Internally  the  con- 
crete has  been  left  unclad;  the  texture  and  sombre  tone  accepting 
the  coloured  light.  The  main  floor  is  of  grey  and  white  marbles 
from  Sicily.  The  seating  is  of  light  toned  Douglas  fir  and  ash. 

The  loss  of  the  sheer  vastness  of  Lutyens'  concept,  that  was  to 
have  accommodated  fifty  thousand  people,  with  twelve  thousand 
in  sight  of  the  High  Altar,  seems  to  be  minimized  by  the  Tight- 
ness of  Gibbcrd's  statement.  From  the  bed-rock  of  Liverpool  this 
building  grows  quite  naturally  into  the  city  that  is  changing,  as 
it  must  have  done  for  centuries.  Weather  and  time  dissolve  the 
differences  in  method  and  material  until  they  weave  themselves 
into  the  pattern  of  man's  progress.  To  have  spurned  a  possibility 
here  would  have  been  a  failure.  To  have  built  out  of  contempor- 
ary thought  would  have  been  to  force  an  antedated  inspiration 
into  a  false  mould.  The  Gothic  glories  of  the  early  cathedrals  arc 
safe  in  their  time.  The  particular  skills  of  yesterday  will  not 
necessarily  repeat  themselves  today.  The  majesties  in  stone  from 
the  masons'  yards  grew  from  an  inward  surge,  songs  of  glory  to 
the  Truth.  To  attempt  to  enter  this  particular  sanctuary  of  in- 
spiration once  more,  is  to  hope  falsely  for  a  resurrection  of  this 
outburst.  The  answer  here  in  Liverpool  was  to  be  true  to  an 
awakened  thought,  to  answer  the  revolutions  of  Liturgical  de- 
mand, to  employ  the  advances  of  building  science. 

It  is  a  brave  conception,  that  will  undoubtedly  have  to  weather 
more  than  the  weather.  It  will  have  to  prove  itself  against  the 
the  changing  environment  of  this  galvanic  city.  Yet  the  com- 
mittee who  sponsored  this  clean  break  with  the  straggling 
attenuated  tendrils  of  church  architecture  have  raised  a  paean 
of  the  twentieth  century.  The  great  coronated  cone  stands  firmly 
on  Brownlow  Hill,  and  already  the  evening  tones  of  the  Mersey 
are  softly  pencilling  the  hard  lines;  and  the  process  of  weathering 
begins  to  take  the  cathedral  into  time. 

Photographs  by  kind  permission  of  the  Committee  of  the  Metropolitan 
Cathedral,  Liverpool. 
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British  presentation  swords 

in  the  Scottish  United  Services  Museum 


A.  V.  B.  NORMAN 


THE  wars  of  the  French  Revolution  and  of  Napoleon 
caused  an  unprecedented  wave  of  military  enthusiasm  to 
sweep  through  Britain,  affecting  all  classes.  Jane  Austen  may  tell 
us  nothing  of  the  military  activity  of  her  day  but  in  every  corner 
of  the  Islands  squire  and  laird  were  drilling  their  villagers,  and  the 
prosperous  merchant  was  vying  with  his  apprentices  at  arms- 
drill  and  the  platoon-firing.  Sir  Walter  Scott,  in  spite  of  his 
lameness,  the  gallant  Quarter  Master  of  the  Edinburgh  Volunteer 
Cavalry,  expressed  the  sentiments  of  the  age  in  'The  song  of  the 
Royal  Edinburgh  Light  Dragoons'. 

At  a  time  when  the  ladies  of  the  county  were  busy  embroider- 
ing colours  and  guidons  for  presentation  to  the  local  Regiments, 
and  the  beribboned  recruiting  party  was  at  every  wayside  inn,  a 
favourite  gift  was  an  inscribed  sword.  The  occasion  might  be  a 
squadron  competition  for  swordsmanship  in  the  Gentleman  and 
Yeomanry  Cavalry,  or  the  capture  of  a  great  Oriental  city. 
Many  were  quite  simple  weapons  subscribed  for  by  the  non- 
commissioned officers  and  privates  of  a  Volunteer  or  Local 
Militia  Regiment  for  a  Company  Officer  'as  a  Testimony  of  their 
Esteem  and  Regard  for  him  as  an  Officer  and  a  Gentleman'. 
Others— the  gifts  of  Mayors  and  City  Councils— had  hilts  of 
chased  gold  and  blades  richly  decorated.  The  Scottish  United 
Services  Museum  in  Edinburgh  Castle  has  a  collection  covering 
the  whole  range  and  indicating  the  various  popular  types:  the 
small-sword,  the  parade  sabre  and  the  true  fighting  sword. 

The  present  of  the  Militia  of  Jersey  to  Lieutenant  General 
George  Don,  Lieutenant  Governor  of  the  Island,  is  a  small- 
sword with  chased  gold  hilt  bearing  the  mark  of  John  Ray  and 
James  Montague  of  London  and  the  date  letter  for  1809/ 10.  The 
hilt  is  a  splendid  example  of 'Regency'  design.  (No.  1).  The  guards 
are  chiselled  with  crisp  acanthus  foliage,  and  the  arms  of  the  hilt  arc 
replaced  by  wreaths  of  laurel.  The  inside  of  the  shell,  the  quillon 
block  and  the  centre  of  the  knuckle-guard  arc  decorated  with 
trophies  of  arms  in  relief.  One  side  of  the  grip  bears  the  arms  of 
General  Don,  the  other  the  three  leopards  of  Jersey.  The  outside 
of  the  shell  is  inscribed: 

THE  MILITIA  OF  JERSEY 
To  their  Commander 
Benefactor  and  Patron 
LIEUT.  '1  GENERAL  DON. 
The  spadroon  blade  is  surprisingly  simple,  but  bears  the  arms 
of  Jersey  and  General  Don  on  opposite  sides  etched  in  line  and 
contrasting  bright  and  frosted  steel.  The  scabbard  is  covered  in 
white  fish-skin  with  bright-cut  gold  mounts.  The  top  locket  is 
inscribed : 

Goldney 
St.  James's  Street 
LONDON. 


I.  Gold  hiked  sword  presented  to  Lieutenant  General  George  Don  by  t 
Militia  of  Jersey. 
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Ray  and  Montague  collaborated  in  the  manufacture  of  a 
lumber  of  otber  presentation  small-swords  some  of  which  were 
Inched  with  enamelling.  The  Victoria  and  Albert  Museum  has 
n  example  of  this  type  presented  by  the  City  of  London  to 
jeutcnant  General  Sir  Roland  Hill  for  Vittoria  in  i  8  i  3. 

The  majority  of  presentation  swords  of  this  era  have  curved 
Jades,  probably  inspired  by  the  desire  to  emulate  the  Light 
Cavalry,  then  the  elite  arm  of  the  service,  and  certainly  stimul- 
ted  by  the  return  of  officers  from  the  Egyptian  Campaign  of 
801  with  Mameluke  swords  taken  from  the  arsenal  at  Cairo, 
"he  sold  hiked  sword  of  General  Thomas  Graham,  later  Lord 
yndoch,  is  clearly  inspired  by  these  captured  swords.  (No.  2). 
"his  officer,  one  of  Wellington's  most  gifted  lieutenants  and  the 
ictor  of  Barrosa,  is  probably  best  remembered  today  as  the 
usband  of  Gainsborough's  Beautiful  Mrs.  Graham  in  the  National 
fellery  of  Scotland. 

The  hilt  of  his  sword,  with  its  pistol-shaped  grip  and  straight 
Billons  with  acorn-shaped  terminals  and  long  langcttes,  is  very 
milar  to  that  of  the  Mameluke  swords.  There  arc  small  rino-s  at 


the  point  of  the  pommel  and  the  end  of  the  front  quillon  for  the 
attachment  of  a  chain  knuckle-guard.  The  metal  of  the  hilt  is 
chased  with  laurel  and  palm  foliage  entwined,  with  a  Medusa 
head  in  relief  on  either  side  of  the  pommel  and  a  lion's  mask  in 
relief  at  the  centre  of  the  quillons.  The  curved,  single  edged  blade 
has  a  false  watered  pattern  produced  by  etching,  and  is  blued  and 
gilt.  On  one  side  arc  laurel  sprays  and  a  winged  figure  of  Victorv, 
on  the  other  the  inscription : 

SMITH  MAYOR  A  Common  Council  holden  in  the  Chamber  of 
the  Guildhall  of  the  City  of  London,  on  Thursday  the  fourth  day  of 
April  MDCCCXI  Resolved  unanimously  that  the  thanks  of  this 
court,  together  with  a  gold  hilted  sword,  be  presented  to  Lieutenant 
General  Thomas  Graham,  for  the  great  skill  and  valour  displayed 
by  him,  on  the  fifth  day  of  March  last,  in  the  Brilliant  Action  upon 
the  heights  of  Barrosa,  which  terminated  in  the  complete  overthrow 
and  defeat  of  the  Superior  forces  of  the  enemy.  Woodthorpc. 
The  scabbard  is  covered  in  black  fish-skin  with  three  gold 
mounts  each  bearing  chased  bosses  within  laurel  wreaths.  On  the 
top  ones  are  the  arms  of  Graham  of  Balgowan  and  of  the  City  of 
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4-  The  Lloyd's  Patriotic  Fund  sword  presented  to  Captain  Frederick  Maitland  in  1K05. 


London.  On  the  lowest  ones  arc  trophies  of  arms.  The  centre 
boss  on  the  front  bears  a  lion  supporting  a  Union  Flag  and  stand- 
ing upon  a  French  Eagle  which  bears  the  number  8;  above  is  a 
laurel  branch  and  a  scroll  inscribed  BARROSA.  The  inside  boss 
bears  the  seated  figure  of  Britannia  holding  a  pair  of  colours;  at 
her  feet  a  British  lion  savages  a  French  Eagle. 

The  gold  bears  the  London  hall  mark  and  the  date  letter  for 
1812/3  and  a  maker's  mark  possibly  that  of  Thomas  Pcmberton 
entered  as  a  gold-worker  on  1 8th  August,  1807,  with  the 
address  Snow  Hill,  Birmingham. 

Lieutenant  General  Sir  David  Baird,  the  victor  of  Scringa- 
patam,  was  also  voted  a  sword  by  the  City  of  London.  (No.  3). 
It  lias  a  heavy  sabre  blade  reminiscent  of  the  Light  Cavalry  sword 
of  1796.  The  gold  hilt  however  is  purely  fanciful  with  its  lion- 
headed  pommel  and  guards  formed   like  a  writhing  snake. 
The  grip  is  embossed  on  the  outside  with  the  City  Arms  below 
the  mace  and  sword  crossed;  in  the  base  is  a  mural  crown  within 
a  wreath  of  oak  leaves  and  palms.  On  the  inside  arc  the  arms  of 
Sir  David  Baird.  The  blade  is  etched,  blued  and  gilt  all  over  with 
acanthus  foliage  forming  compartments  for  devices  including  the 
Royal  Arms,  the  Royal  Cypher  crowned,  a  seated  female  figure 
symbolic  of  the  City,  the  Star  of  the  Order  of  the  Bath,  Jove's 
eagle  and  trophies  of  arms.  On  one  side  it  bears  the  inscription : 
SHAW  MAYOR  A  Common  Council  holden  in  the  chamber  of 
the  Guildhall  of  the  City  oj  London  on  Thursday  the  2nd  day  of 
October  t8o6  Resolved  unanimously  that  the  freedom  of  this  city  and 
a  sword  of  the  value  of  two  hundred  guineas  be  presented  to  Lieu' 


Gen1  Sir  David  Baird  K.B.  as  a  testimony  of  the  high  esteem  whicm 
the  court  entertains  of  his  very  meritorious  services.  IVoodthorpe. 

The  scabbard  is  covered  in  black  fish-skin  with  gold  mounts  i 
and  suspension  rings  formed  as  snakes  swallowing  their  own] 
tails.  The  upper  locket  bears  on  both  sides  a  medal  of  Hercules 
subduing  the  Hydra,  set  in  a  trophy  of  arms.  It  is  engraved: 
R.  RITHERDON 
Goldsmith  Aldgate. 

The  chape  is  engraved  with  laurels  and  is  pierced  with  three 
compartments  each  containing  a  military  trophy.  The  trail  is 
blued  and  gilt  with  a  Union  Spray  and  a  Greek  key  design.  The 
scabbard  bears  the  London  hall  mark  and  the  maker's  mark  RT* 
but  no  date  letter.  This  is  probably  the  mark  of  Richard  Teed 
entered  as  a  gold-worker  on  1  ith  August,  1801,  as  of  3  Lancaster 
Court,  Strand. 

The  symbolism  of  the  decorative  scheme  for  these  swords  was 
apparently  carefully  worked  out.  From  1803  to  1809  the  Patri- 
otic Fund  at  Lloyd's  presented  swords  to  officers  of  the  armed 
forces  for  gallant  and  meritorious  service.  They  are  described 
thus : 

The  ornamental  design  for  the  hilts  of  the  swords  Presented  from 
this  Fund,  in  reward  of  BRITISH  VALOUR  imports  that  NAT- 
IONAL UNION  (figured  by  the  Roman  Fasces)  produces  HER- 
CULEAN EFFORTS  (of  which  the  club  of  Hercules  is  emble- 
matic) which,  aided  by  Wisdom  (denoted  by  the  Serpent)  Lead  to 
VICTORY  (implied  by  the  skin  of  the  Nemean  Lion,  the  proudest 
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of  that  Hero's  (i.e.  Hercules)  Trophies)  The  Wreath  of  Laurel 
denotes  that  REWARDS  await  the  Brave  who  shall  successfully 
wield  their  Swords  in  the  Cause  of  their  Country,  in  Defence  of 
British  Security,  Independence  and  Honour. 

The  Museum  has  the  sw  ord  presented  by  the  fund  to  Captain 
rederick  Maitland  of  H. M.S.  Loire  for  the  actions  in  the  Bay  of 
luros  in  June  1805.  (No.  4).  It  was  to  Captain  Maitland  that 
lonaparte  surrendered  on  H.M.S.  Bcllercphon  in  1 8 1 5 . 

The  Regimental  presentation  sword  of  the  42nd  Royal  High- 
inders  (now  the  Black  Watch)  was  a  silver  parcel-gilt  sabre  by 

Johnstone,  68  St.  James's  Street,  London.  The  sword  of  Sir 
.obert  Dick  is  in  the  Black  Watch  Museum  in  Perth,  and  that  of 
ieutenant  Colonel  James  Stirling  is  in  the  Scottish  United 
crviccs  Museum.  (No.  5).  The  swept  stirrup-hilt  is  chiselled  on 
ne  side  with  the  figure  of  Britannia  seated,  and  on  the  other  with 
a  angel  sounding  a  trumpet,  all  amid  rather  heavy  but  crisp 
canthus  foliage.  The  single  edged,  curved  blade  is  decorated  on 
nc  side  with  the  motto  CLANN  NA  GADHAEL  ANN 
jUALIBH  A  CHEILE  (children  of  the  Gael  shoulder  to 
houlder).  a  representation  of  an  officer  of  the  Regiment  based  on 
print  published  by  West  in  1808,  a  medallion  bearing  a  sphinx 
nd  the  word  EGYPT,  another  with  a  Merino  sheep  and  the 
ford  CORRlTNA,  a  figure  of  Britannia,  a  military  trophy,  and 
he  Royal  Cvpher  all  amid  acanthus  and  thistle  foliage.  The 
evcrse  bears  the  Royal  Arms,  thistles,  the  initials  LS.  within  the 
itar  of  the  Order  of  the  Thistle,  a  scroll  inscribed  HOLLAND 
WAIN  EGYPT  GERMANY  AMERICA,  an  angel  blowing  a 
rumpct,  the  arms  of  Colonel  Stirling,  the  figure  of  St.  Andrew 
nd  the  inscription: 

A  TESTIMONY  OF  ESTEEM  &  RESPECT  FROM  THE 
NON-COMD  OFFICERS  &  PRIVATES  OF  THE 
ROYAL  HIGHLANDERS  TO  LIEUT  COL JAS  STIRLING 
THEIR  COMDG  OFFICER  GUILANIBH  EISAN  E  AIR 
AN  AIRIDHE 

(Let  him  bear  it  who  is  worthy  of  it). 

The  scabbard  is  constructed  like  a  leather  covered  one,  but  the 


leather  portion  is  in  fact  made  of  silver  with  engraved  and  gilt 
thistles  along  the  edge.  The  lockets  hear  cartouches  in  relief  upon 
trophies  of  arms.  The  top  one  bears  St.  Andrew,  the  middle  one 
the  Sphinx  and  the  bottom  one  the  Merino  sheep.  The  U- 
shaped  indentations  of  the  edges  of  the  mounts  are  filled  with 
chased  and  pierced  Union  Sprays.  The  top  of  the  scabbard  is 
engraved : 

R.  JOHNSTON 
68 

St.  James's  Str1 
LONDON 

The  name  is  spelled  Johnson  on  the  spine  of  the  blade.  The 
silver  bears  the  London  hall  mark  and  the  date  letter  for  1809/10 
and  the  maker's  mark  RJ.  This  mark  was  entered  on  24th  March, 
1800,  by  R.Johnston,  described  as  a  small-worker.  With  its  con- 
trast of  crisp,  chiselled  decoration  in  sharp  relief  against  more  or 
less  smooth  surfaces  the  scabbard  is  typical  of  early  nineteenth- 
century  silver. 

The  sword  of  Lieutenant  Colonel  John  Cunningham  of  Cadell 
and  Thornton  who  served  in  the  Prince  of  Wales's  Fenciblcs, 
1 799- 1 802,  and  commanded  the  4th  Battalion  of  the  Ayrshire 
Volunteers  from  12th  November  1803,  bears  no  inscription,  but 
because  of  its  form  is  almost  certainly  a  presentation  weapon.  (No. 
6).  The  grip  is  of  ivory  and  the  pommel  and  guards  of  gilt  brass. 
The  Royal  Cypher  GR  crowned  forms  part  of  the  knuckle- 
guard  in  the  manner  of  the  swords  believed  by  modern  authori- 
ties to  be  that  ordered  for  officers  of  grenadier  companies  in 
1803.  The  pommel  is  in  the  form  of  an  eagle's  head,  a  decorative 
motif  frequently  associated  with  North  American  swords.  The 
blade  which  is  of  the  1796  Light  Cavalry  pattern  is  richly  gilt  and 
blued,  while  the  steel  is  in  some  places  frosted  and  in  others  left 
bright.  The  decoration  includes  the  Royal  Arms  as  used  from 
1 80 1  and  trophies  of  arms.  The  original  sword-knot  of  buff 
leather  with  gold  and  crimson  tassle  survives.  Two  scabbards 
were  provided,  one  for  service  of  leather  with  pierced  gilt  brass 
mounts,  the  second  for  parade  of  gilt  metal  engraved  with 


5.  The  presentation  sword  of  the  non-commissioned  officers  and  privates  of  the  42nd  Royal  Highlanders  to  Lieutenant  Colonel  James  Stirling. 
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trophies  of  arms  in  compartments  amid  laurel  and  oak  foliage. 
Both  scabbards  are  engraved: 

Pitter  &  Fox 
Corner  of 
Bedford  St. 
Coreiit  Gard. 

This  firm  commenced  business  in  iS  to. 

Some  presentation  swords  are  simply  the  regulation  weapons 
treated  dccoratively.  Such  is  the  sword  given  to  John  Baird 
Esquire  of  Manuel  Hill  by  the  non-commissioned  officers  and 
privates  of  the  East  Stirlingshire  Cavalry  in  1808.  (No.  7).  It  is  the 
work  of  Gibson,  Thomson  and  Craig  of  Edinburgh.  The  grip  isof 
ivory  in  place  of  the  regulation  leather-covered  wood,  the  guards 
differ  only  in  being  of  gilt-brass  chiselled  with  acanthus  foliage. 


The  blade  is  etched,  blued  and  gilt,  while  an  effect  of  unusual  rich- 
ness is  achieved  by  the  use  in  places  of  contrasting  bright  and 
frosted  steel.  Gibson,  Thomson  and  Craig  are  recorded  m  the 
Edinburgh  directories  between  1803  and  1 820/1  as  'Clothiers', 


/  would  like  to  thank  Mr.  Arthur  Grimwade  for  his  suggestions  as  to 
the  identity  of  the  various  makers  which  are  based  on  the  registers  at  tlu 
Goldsmiths  Company.  Mr.  George  Young,  the  Curator  oj  Huntly 
House  Museum,  Edinburgh,  very  kindly  sent  me  information  abou' 
Gibson,  Thomson  and  Craig.  The  Gaelic  inscriptions  were  ve 
kindly  translated  by  Mr.  D.  A.  MacDonald,  Research  Fellow  at  tli 
School  of  Scottish  Studies,  Edinburgh  University.  All  the  photo 
graphs  are  published  by  kind  permission  of  Mr.  W.  A.  Thorburn,  th 
Curator  of  the  Scottish  United  Services  Museum,  Edinburgh. 

6.  The  sword  of  Lieutenant  Colonel  Joh 
Cunningham  of  Cadell  and  Thornton,  probabl 
c.  1810. 
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Unknown  drawings  by 
Robert  Dighton 

n  the  collection  of  Mr  Jeffrey  Rose 

DRIAN  BURY 

T  is  significant  tli.it  both  Robert  Dighton  (1752-1814)  and  represented  at  the  R.  A.,  by  certain  portraits.  But  both  artists  were 

Thomas  Rowlandson  were  immediate  contemporaries  and  soon  aware  that  they  had  a  facility  for  graphic  wit,  humour  and 

icir  genius  for  caricature  and  the  contemporary  event  had  character,  and  could  easier  and  quicker  turn  an  honest  penny  by 

►mething  in  common.  satirising  the  well-known  personality  or  illustrating  the  topical 

Maybe,  Dighton  and  'Rowly'  began  with  the  hope  of  academic  occasion.  They  sometimes  reverted,  however,  throughout  their 

iccess.  Dighton  exhibited  at  the  Free  Society  from  1769  to  1773  careers  to  the  'straight'  portrait,  notably  Dighton's  of  the  Prince 

id  at  the  Royal  Academy  in  1775  and  1777.  Some  of  these  works  Regent  (No.  1)  of  whom  Rowlandson  also  did  a  remarkably 

ere  portraits.  Between   1777  and   178 1   Rowlandson  was  sensitive  and  complementary  study,  albeit  he  perpetrated  many 


[.  Probable  portrait  of  tbc  Prince  Regent.  2.  'Hooley  and  Fairly.  Ob  what  had  I  ado  for  to  marry.'  Sung  by  Mr.  Digh- 

ton at  Sadlers  Wells  with  words  by  C.  or  T.  Dibdin. 
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3.  Poor  Jack.  Capt.  Thomas  Dibdin,  brother  to  Charles  Dibdin,  died  at  sea 
and  Charles  wrote  some  songs  to  his  memory.  'There's  a  sweet  little  cherub 
that  sits  up  aloft  to  keep  watch  for  the  life  of  poor  Jack.'  Also  the  immortal 
'Tom  Bowling',  etc. 


gross  caricatures  of  the  First  Gentleman  of  Europe. 

No  information  has  come  down  to  us  as  to  Dighton's  ante- 
cedents, where  he  was  born  or  where  he  studied,  but  that  he 
lived  most  of  his  life  in  London  is  proved  by  addresses  in  High 
Holborn,  Henrietta  Street,  Covent  Garden,  Charing  Cross  and 
Spring  Gardens. 

I  have  sometimes  wondered  why  I  have  come  across  so  few  of 
Dighton's  original  drawings  in  the  market  though  have  often 
seen  his  prints.  It  is  therefore  a  matter  of  art  history  that  many 
originals  were  pasted  in  a  volume  presumably  by  Bowles  who 
had  a  print  shop  in  St.  Paul's  Churchyard,  and  was  Dighton's 
sometime  publisher.  It  will  be  recalled  that  one  of  the  artist's  best 
known  works  is  A  Windy  Day:  outside  the  Shop  of  Bowles  (Victoria 
and  Albert  Museum). 


This  volume  of  original  drawings  remained  in  possession  0' 
the  Carington  Bowles  family  until  fairly  recently  when  it  wa 
acquired  by  Mr.  Jeffrey  Rose.  It  is  not  only  a  fascinating  aeslLetid 
relic  but  a  documentary  of  exceptional  social  value,  bringing  the 
artist  and  his  times  to  life,  as  it  were,  in  a  large  number  of  work! 
both  humorous  and  serious. 

Dighton's  professional  association  with  the  theatre  (he  was  ah. 
an  actor  and  singer)  afforded  him  many  subjects,  and  a  Sadler 
Wells  and  other  playbills  confirm  the  fact  that  he  appeared  'or 
the  boards'  and  sang  popular  songs  of  the  day.  One  such  wa 
'Hooley  and  Fairly.  Oh  what  had  I  ado  for  to  marry?'  (No.  2) 
which  was  composed  by  Charles  Dibdin.  In  the  repertoire,  ol 
course,  were  Tom  Bonding  and  Poor  Jack,  which  latter  com- 
memorated the  death  at  sea  of  Captain  Thomas  Dibdin,  Charles's1 
brother.  The  sentiment  of  Poor  Jack  is  perfectly  illustrated  in  thef 
Dighton  drawing  in  Mr.  Rose's  collection  (No.  3).  A  songj 
probably  by  Charles  Dibdin  which  offered  the  artist  scope  for  a 
charming  composition  was  Molly  Milton,  the  Pretty  Oyster 
Woman  (No.  4),  sung  with  tremendous  success  by  Mrs.  Jordan 
friend  of  the  Duke  of  Clarence. 

A  ferocious  comment  on  the  restricted  accommodation  at  the 
London  theatres  is  Pit  Door,  Drury  Lane  (No.  5).  Here  is  a  drawing 


4.  Molly  Milton,  the  Pretty  Oyster  Woman.  'Milton  or  Melton  Oysters' 
was  a  song  in  the  repertory  of  the  London  tea  gardens  and  sung  by  Mrs. 
Jordan  with  great  success  in  her  early  days.  'There  was  a  clever  lively  lass/ 
Just  come  to  town  from  Gloucester/ And  she  did  get  her  Livelihood/By 
crying  Milton  oysters.'  Song  perhaps  by  Charles  or  Thomas  Dibdin. 
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Pit  Door,  Drury  Lane.  Picture  was  the  result  of  many  complaints  of 
/ercrowding  of  the  theatre,  particularly  for  Mrs.  Siddons.  The  play  bill 
1  the  wall  advertises  a  Royal  Command  Performance  for  'The  Grecian 
aughter'.  This  was  Mrs.  Siddons'  most  famous  part.  Mr.  Kemble,  her 
•other,  is  advertised  for  the  next  evening  in  Hamlet. 


nth.  elaborate  information  as  to  what  happened  at  the  entrance 
)  the  Theatre  Royal,  Drury  Lane  on  the  occasion  of  a  command 
erformance  by  Mrs.  Siddons  in  The  Grecian  Daughter  (note  the 
laybill  athxed  to  the  wall,  which  also  advertises  Mr.  Kemble  in  a 
erformance  of  Hamlet).  There  was  much  public  annoyance  at 
ich  overcrowding,  and  Rowlandson  satirised  the  subject  in  a 
jsroltingly  funny  drawing  entitled  Pigeon-hole:  a  Covent  Garden 
lontrivance  to  coop  the  Gods. 

The  French  Revolution  and  Napoleonic  wars  were  an  in- 
xhaustible  source  for  the  daily  cartoon  and  print,  Rowlandson, 
iillray  and  Dighton  being  to  the  fore  with  their  witty  reflections. 
Ln  acrimonious  drawing  by  Dighton  in  Mr.  Rose's  volume  is 
wench  Privateers  cruising  in  the  English  Channel  (No.  6).  These 
lderly  emigre'es,  however  hideous  they  are,  have  at  least  arrived 
■tact  with  their  poodles  at  Dover.  But  the  artist  has  made 
mends  in  the  drawing  An  Englisli  Man  o'  War  takino  a  French 
'rivateer  (No.  7).  Judging  by  the  bill  on  a  panel  of  the  bridge, 
bis  was  propaganda  for  recruitment  to  Nelson's  navy.  If  such 
rivatcers  as  Dighton  has  so  gracefully  delineated  really  abounded 
ras  there  any  need  for  the  press  gang? 

And  now  to  a  serious  historical  event  that  might  have  had  a 
ragic  sequel.  The  drawing  illustrates  the  attempted  assassination 


ot  King  George  the  Third  by  Margaret  Nicholson  at  the  garden 
entrance  to  St.  James's  Palace  on  August  2nd  1786  (No.  8).  From 
all  accounts  the  king  acted  with  considerable  courage  and 
compassion,  assuming  that  the  woman  was  mad  and  telling  the 
bystanders  not  to  hurt  her.  That  she  was  a  mental  case  proved  to 
be  true  and  she  was  held  in  Bedlam  for  the  rest  of  her  life,  which 
ended  in  1 828. 

Finally,  to  conclude  the  illustrations  to  this  article,  Dighton' s 
own  likeness  in  some  part  that  he  acted  at  Sadlers  Wells.  He  has 
revealed  himself  with  no  little  vanity,  and  it  is  obvious  that  he- 
was  well  aware  of  his  manifold  gifts  (No.  9).  In  fact  he  never 
hesitated  to  tell  the  world  that  he  was  actor,  dramatic  writer, 
singer,  humorist,  portrait  painter  and  drawing-master. 

Another  self-portrait  (not  in  Mr.  Rose's  collection)  is  the 
frontispiece  to  a  Book  of  Heads  which  was  published  by  Bowles  & 
Carver  in  1799.  This  series  included  satirical  portraits  of  leading 
counsel  then  at  the  bar,  military  officers,  actors  and  actresses. 

In  spite  of  his  exhibitionism,  however,  Dighton's  life  is  still 
obscure,  but  as  biographical  information  some  reference  should 
be  made  to  the  fact  that  he  got  himself  into  trouble  by  abstracting 


6.  Refugees  from  the  French  Revolution.  'French  Privateers  cruising  in 
the  English  Channel.' 
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7.  An  English  Man  o'  War  taking  a  French  Privateer.  Propaganda  for 
Nelson's  Navy  to  entice  new  seamen  into  the  service. 


a  number  of  prints,  including  Rembrandt's  Coach  Landscape, 
from  the  British  Museum.  The  story  is  that  Dighton  visited  the 
Print  Room  on  various  occasions  in  1794.  He  became  friendly 
with  Mr.  Bclloe,  an  under-librarian,  gratuitously  drew  his 
portrait  and  that  of  his  daughter,  winning  their  confidence.  But  it 
was  not  until  1806  that  the  theft  was  discovered.  Rembrandt's 
Coach  Landscape  was  a  unique  print.  Dighton  removed  it  from 
the  guard-book,  took  it  home,  made  a  copy  and  offered  it  for 
sale  as  the  original  to  a  dealer,  Samuel  Woodburn,  who  paid  him 
ten  guineas  for  it.  But  when  Woodburn  showed  it  to  a  friend, 
the  latter  said  it  was  a  forgery,  whereupon  the  two  friends  took 
Dighton  s  copy  to  the  Print  Room  to  compare  it  with  the  one 
that  they  thought  to  find  there.  It  was  missing.  Dighton  confessed, 
and  the  original  print  was  restored  together  with  most  of  the 
other  etchings  that  had  been  stolen.  I  have  not  been  able  to  trace 
whether  or  not  the  culprit  was  punished. 

Returning  to  Mr.  Rose's  collection  of  watcrcolour  drawings 
one  gets  a  comprehensive  idea  of  Dighton's  powerful  and 
versatile  style  as  draughtsman.  He  combined  the  gift  of  caricature 


to  be  seen  especially  in  the  Pit  Door,  Drury  Lane  (No.  5)  and 
Refugees  from  the  French  Revolution  (No.  6),  with  a  sense  of 
delicacy  and  refinement  notable  in  the  feminine  figure  in  the1 
English  Man  o'  War  taking  a  French  Privateer  (No.  7).  -Like 
Rowlandson  again,  Dighton  had  no  difficulty  in  drawing  a  pretty 
woman  prettily.  He  also  took  the  greatest  pains  in  delineating 
contemporary  costumes  and  uniforms.  Observe  how  complete 
and  highly  detailed  they  are  in  such  examples  as  the  attempt  on 
the  king's  life  (No.  8),  Molly  Milton  (No.  4)  and  Hooley  ana 
Fairly  (No.  2).  Nor  was  Dighton  incapable  of  indicating  land- 
scape and  animals  with  truthful  effect  as  expressed  in  the  back- 
ground of  Hooley  and  Fairly. 

Dighton's  prints  of  public  figures,  and  they  arc  of  great 
number,  were  etched,  tinted  and  published  by  himself.  Generally 
speaking,  they  are  not  conspicuous  for  caricature,  though 
amusing,  but  have  a  certain  elegance  of  line  and  vision. 

Even  such  a  notorious  debauche  as  Old  'Q'  ogling  a  pretty  girl 
is  rather  more  of  an  exact  portrait  than  the  savage  satire  it  could 
have  been.  Dighton's  Jubilee  Portrait  of  George  III  at  the  age  of 
72  has  commendable  dignity. 

The  Victoria  and  Albert  Museum  contains  a  few  Dighton 


8.  Margaret  Nicholson  attempting  to  assassinate  King  George  III  at  the 
garden  entrance  to  St.  James's  Palace,  2nd  August  1786.  The  King  said  the 
poor  woman  was  mad.  This  proved  to  be  the  case  and  she  was  locked  away 
in  Bedlam — Bethlehem  Hospital. 
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9.  Self  Portrait.  Probably  as  a  character  in  a  play  at  Sadlcrs  Wells. 


originals,  notably  The  Months,  representing  12  allegories  showing 
women  occupied  indoors  or  in  the  country  and  wearing  costumes 
appropriate  to  each  month.  These  were  mezzotinted  by  W. 
Beech  and  published  by  Carington  Bowles,  c.  1790. 

There  are  nine  Dighton  originals  listed  in  the  British  Museum 
Catalogue  of  Drawings,  of  which  the  more  important  are  Keep 
within  the  Compass,  a  pictorial  homily  on  virtue  and  vice,  and 
A  Ion  of  1 1  'or  bound  for  the  Port  of  Pleasure. 

Robert  Dighton  had  two  sons,  Richard  (1795-1880)  and  1  )enis 
(1792-1827).  The  former  was  a  pupil  of  his  father  and  worked 


much  in  the  same  manner.  1  le  signed  his  work  almost  invariably 
Richard  Dighton.  Denis  studied  at  the  Royal  Academy  Schools, 
painted  battle  scenes  and  was  appointed  military  draughtsman  to 
the  Prince  of  Wales. 

For  the  facts  about  Robert  Dighton  s  theft  from  tfie  British  Museum 
Print  Room  I  am  indebted  to  an  article,  Robert  and  Richard  Dighton  by 
Dion  Clayton  Calthrop,  pp.  231/236,  published  in  Vol.  XIV  of  The 
Connoisseur. 
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Netherlands  masters  in  a 
London  exhibition 


T 


HE  second  exhibition  to  be  held  at  Mr.  Dennis  Vanderkar's 
J-  new  Duke  Street  gallery  includes  some  notable  works  of 
the  Dutch  and  Flemish  schools.  The  Netherlands  masters  have 
long  held  a  central  place  in  the  English  art  world,  which  re- 
cognised very  early  on  the  undemonstrative  genius  which  is  its 
special  strength.  London  galleries  are  second  only  to  those  of 
Amsterdam  in  keeping  such  works  to  the  fore,  and  the  Winter 
exhibition  at  Mr.  Vanderkar's  gallery  is  representative  of  this 
abiding  interest. 

The  centrepiece  is  a  panel  by  Jan  van  dcr  Heyden,  View  in 
Cologne.  This,  a  companion  to  a  similar  painting  in  the  Wallace 
Collection,  has  virtually  been  rescued  by  the  modern  picture- 
cleaner's  craft.  In  about  1920  it  was  heavily  repainted  by  a  Dutch 
dealer  who,  daunted  by  an  obstinate  coat  of  varnish,  re-worked 
much  of  the  detail  in  an  attempt  at  restoration.  The  old,  pro- 
tective varnish  enabled  Mr.  Vanderkar's  restorer  to  remove  these 
embellishments,  after  which  he  tackled  the  varnish  itself.  Under- 
neath, van  dcr  Heyden's  painting  has  emerged  intact.  Its  prob- 
able date  is  about  1707  and  the  figures,  as  is  usual,  arc  by  Adrian 
van  der  Velde.  The  picture  seems  to  have  been  shown  publicly 
only  once,  in  1930,  when  it  belonged  to  Baron  Thyssen. 

Two  other  townscapes  make  a  striking  contribution  to  the 
present  exhibition:  .1  pair  of  views  of  Madrid  by  Antonio  Joli 
— an  intruder  in  this  company,  but  one  who  triumphantly  holds 
his  place.  One  of  the  views  is  an  almost  Canaletto-like  account 
of  the  city's  streets  and  buildings.  The  other,  of  the  Madrid  bull- 
ring, has  a  fine  sweeping  design  and  a  wealth  of  narrative  detail. 
Though  there  is  plenty  happening  in  the  arena,  the  scene  shows 
the  tense  moment  before  the  entry  of  the  bull:  the  trumpeters  are 
standing  for  the  fanfare,  the  attendants  stand  by  to  release  the 


gate.  The  painting  impresses  itself  on  the  imagination  as  much  b) 
what  is  about  to  unfold  as  by  what  it  actually  shows.  It  is  a  vivid 
and  lovingly  executed  piece  of  work. 

A  highly  finished  allegorical  painting  by  Jan 'Velvet'  Bruege 
with  figures  by  Frans  Francken  the  Younger  depicts  Air  and  Fin  I 
— the  two  elements  united,  unusually,  in  a  single  composition, 
The  central  figures,  one  holding  an  astrolabe  and  the  other  r  I 
flaming  torch,  are  surrounded  by  birds  and  armour.  A  sala-j| 
mander  flourishes  in  the  tire  and  a  cannon  points  significantly!1 
towards  a  distant  sky.  The  colouring  and  detail  are  a  tour  de  forcel 
The  group  of  armourers  in  this  picture,  working  at  thcij 
grinding-wheels  and  rolling  mill,  make  an  interesting  com-l 
parison  with  A  Copper  Mine  by  Frederick  van  ValkenborchJ 
I  lere,  the  industrial  and  landscape  elements  combine  to  produca 
an  energetic  design  worthy  of  many  a  more  prominent  membcil 
of  the  Dutch  School.  A  River  Landscape  with  Boats  and  Figures  b)l 
Mathieu  Schoevaerdts,  contrasts  the  bustle  and  good  humoun 
of  a  busy  ferry  with  the  stately  presence  of  city  architecture  ana 
the  formal  dignity  of  trees.  Equally  characteristic  is  a  pair  on 
paintings  by  Hendrik  Maartensz  Sorgh,  a  pupil  of  Tcniers,  com-[ 
billing  the  familiar  Dutch  interest  in  domestic  detail — in  this  case] 
carefully  painted  fish  and  poultry — with  the  tactful  craftsman- 
ship which  distinguishes  the  period. 

Of  other  paintings  in  the  exhibition  there  is  space  to  mentionj 
only  fan  'Velvet'  Bruegel's  exquisite  circular  landscape  depictin 
the  Flight  into  Egypt  and  a  pair  of  copper  panels  by  Frederic 
Bouttats.  One  of  these  shows  rabbits,  squirrels  and  deer  and  the 
other  a  flock  of  assorted  birds:  a  conversation-piece,  almost, 
reminiscent  of  the  Parliament  of  Fowls. 
I  )enis 


nomas. 


Left.  Jan  (Velvet)  Bruegel.  Flight  into  Egypt.  Circular  panel  7]  inches 
diameter. 

Above.  Jan  (Velvet)  Bruegel  and  Frans  Francken  the  Younger.  Air  and 
Fire.  Oil  on  panel  23^     35  inches. 
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Among  a  number  of  eighteenth-  and  nineteenth-century  British  paintings 
idded  to  the  collection  of  the  Tate  Gallery  in  London  are  works  by  two 
strongly  contrasted  landscape  artists,  William  Marlow  and  James  de 
Loutherbourg,  as  well  as  pictures  by  William  Huggins  and  Atkinson 
Grimshaw.  The  collection  of  animal  painting  has  been  strengthened  by 
the  gift  by  Mr.  Alistair  McAlpine  through  the  Waddington  Galleries  of 
A  Black  Horse  with  two  Dogs  by  Francis  Sartorius,  an  artist  previously 
unrepresented  at  the  Tate. 


The  work  of  Stephen  Rickard,  an  artist  engraver  on  glass,  can  be  seen  in 
London  at  the  Crafts  Centre  in  Earlom  Street  and  at  the  Design  Centre  in 
the  Haymarket.  From  a  range  of  engraved  drinking  glasses  we  show  two 
tumblers  bearing  the  American  Eagle  and  the  Scottish  Lion  respectively  and 
priced  at  just  over  £s  each.  Work  of  any  suitable  design  can  be  commis- 
sioned from  the  artist  who  will  undertake  to  pack  and  post  glasses  safely 
anywhere  in  the  world  from  his  home  at  61  Manor  Park,  London  S.E.13. 

Oxfam  and  the  National  Association  of  Boys  Clubs  arc  appealing 
for  coins  and  medals  to  be  auctioned  on  their  behalf  at  Glendinings  in 
London  in  May,  ig68. 


A  most  exceptionally  well-painted  Bow  porcelain  tankard  presented  to 
the  British  Museum  by  Mr.  and  Mrs.  Frank  Tilley  offers  further  evidence 
of  the  pleasing  effect  and  high  standard  that  was  still  maintained  at  the 
Bow  factory  in  its  last  years,  1770-75,  more  than  a  decade  after  the  retire- 
ment of  its  proprietor,  Thomas  Fyre.  The  mug  is  painted  in  red  mono- 
chrome with  a  landscape  scene,  the  base  bearing  an  enamelled  anchor  and 
dagger  mark. 


After  forty-six  years  of  outstanding  service  with  the  British  Antique 
Dealers'  Association,  thirty  of  them  as  its  Secretary,  George  Mann 
Dyson  has  now  retired  from  that  appointment.  Mr.  Dyson  will 
continue  to  serve  the  Association  until  next  May  as  Secretary  of  a 
specially  appointed  committee  for  the  organisation  of  the  Associa- 
tion's Jubilee  celebrations.  Amongst  all  those  with  whom  Mr. 
Dyson  has  worked  in  the  international  world  of  art  it  is  universally 
agreed  that  his  clear  thinking  and  a  resourceful  mind  brought  to 
bear  on  many  problems  have  laid  the  foundation  for  the  esteem  in 
which  the  Association  is  now  held.  He  is  succeeded  as  Secretary  by 
Mr.  Frank  Gutteridge. 


In  Brief 


The  Alice  Daris  Hitchcock  Medallion  given  atinually  by  the  Society  of 
Architectural  Historians  of  Great  Britain  has  been  awarded  for  ig6j  to 
Dr.  Alark  Girouard  for  his  booh  'Robert  Stnythson  and  the  Archi- 
tecture of  the  Elizabethan  Era'  (Country  Life  Ltd.,  1966). 

A  major  exhibition  of  stained  glass  windows  by  Joep  Nicolas  has 
been  assendded  by  the  Central  Museum  of  Utrecht  in  honour  of  the 
master's  joth  birthday.  It  remains  open  until  March  3rd. 
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Contributed  by  Adrian  Bury 


The  Brod  Galleries 

IN  looking  at  Brekelenkam's  pictures  this 
distracted  epoch  can  live  for  a  while  in  the 
quiet,  elegant  atmosphere  of  Holland  during 
the  middle  of  the  seventeenth  century.  His 
paintings  are  probably  autobiographical.  In- 
fluenced by  Gerard  Dou  but  broader  in  style, 
Brekelenkam  portrays  to  perfection  such  an 
incident  as  the  housewife  about  to  purchase  some 
fish  from  a  kneeling  vendor  (Brod  Galleries,  24 
St.  James's  Street,  London,  S.W.i).  This  work 
came  from  the  famous  Cook  Collection.  At  the 
same  galleries,  the  winter  scene  by  Cornelis 
Dekker,  signed  and  dated  1660,  pleases  us  with 
its  unaffectedly  truthful  realism.  A  curiosity  is 
the  collaborative  effort  by  Lucas  van  Uden  and 
J.  Van  Kessel,  the  landscape  by  the  former, 
framed  in  flowers  by  the  latter.  There  are  two 
exquisite  small  flower  pieces  by  B.  Van  der  Ast ;  a 
trotnpe  Voeil  by  Petrus  Schotanus  and  a  Van  Goyen, 
Waal  River  near  Hal  Manor  House,  dated  1652. 

Two  canvases,  Judah  and  Tamar  and  The 
Angel  appearing  to  Hagar,  by  Antonio  Vassilacchi 
(1556-1629)  take  us  from  the  intimate  charm  of 
Dutch  art  to  the  flamboyant,  eclectic  manner  of 
a  Greek  artist  who  could  never  escape  influences 
too  great  for  him,  and  they  were  Michelangelo, 
Tintoretto  and  Veronese. 

Corot  et  Cie 

THERE  are  few  works  in  the  exhibition  en- 
titled Corot  and  his  Followers  (Old  Masters 
Galleries,  62  South  Audlcy  Street,  W.i)  that 
lack  distinction.  The  two  most  important  are  the 
chalk  drawings  by  Corot  and  Daubigny,  replete 
as  they  are  with  profound  and  original  poetic 


sentiment.  The  former  is  recorded  by  Robaut 
(1905)  as  one  of  a  series  of  eight,  and  that  under 
discussion  was  translated  into  an  oil  painting 
which  is  reproduced  in  Volume  III,  p.  82  of 
Robaut's  book.  The  Daubigny  dated  1864  is  en- 
titled I  'aches  an  Bord  d'une  Riviere.  Another 
masterly  drawing  of  trees  is  by  Ludovic  Piette, 
friend  of  Manet  and  Pissaro. 

The  six  watercolours  by  Harpignies  show  con- 
siderable understanding  for  what  has  been  called, 
justly,  'the  English  medium',  particularly  the  one 
called  La  Chasse  with  its  fine,  direct  and  spon- 
taneous treatment  of  clouds.  The  fourteen 
examples  by  Paul  Lecomte,  a  member  of  the 
Barbizon  School,  are  variously  interesting. 
Jules  Dupre  and  Theodore  Rousseau,  who  were 
closely  associated  in  life  and  art,  are  represented 
by  tree  studies.  Of  the  lesser  known  artists 
Camille  Hers  (1802-1868),  with  a  sensitive 
watercolour  landscape  of  a  village,  cows  and 
luminous  distance;  and  Jules  Moei,  with  a  coast 
scene  and  a  drawing  of  a  fully-rigged  sailing  ship 
hold  their  place  in  a  discretely  homogeneous 
collection. 

Great  Illustrators 

A  YEAR  or  so  ago  I  suggested  that  collectors, 
discouraged  by  the  high  prices  that  oil  paintings 
fetch,  should  look  for  the  works  of  British 
illustrators  in  pen  and  ink  or  watercolour.  The 
Fine  Art  Society  is  to  be  congratulated  on  a  com- 
prehensive exhibition  of  such  watercolours  and 
drawings  from  1840  to  the  present  day.  The 
variety  of  styles,  the  expense  of  imagination  and 
fantasy,  the  perfection  of  technique  to  be  seen  in 
this  show  must  have  been  a  revelation  to  persons 


who  regard  illustration  as  a  secondary  affair  to 
fine  art,  so-called.  The  illustrator,  of  course,  has 
to  a  greater  or  lesser  extent  to  abide  by  his 
author.  He  must  interpret  the  written  word  in 
another  medium,  but  the  best  artists  have  always 
produced  works  that  stand  in  their  own  creative 
right.  They  were  fundamentally  men  of  genius, . 
but  never  too  temperamental  not  to  adapt  that 
genius,  serious  or  humorous,  to  the  necessity  of 
the  subject  and  the  moment.  The  work  had  to 
be  done  to  order  and  delivered  to  time.  There 
are  no  fewer  than  seventeen  drawings  by  Phil 
May,  master  of  the  economic  line,  in  this  ex- 
hibition.  I  could  have  picked  up  Phil  May- 
drawings  at  five  shillings  each  between  the  wars. 
Is  this  artist  known  at  all  to  our  young  con- 
temporaries r 

'Phiz'  (Hablot  Knight  Brown)  will  be  re- 
membered for  his  illustrations  to  Dickens,  as  will 
Du  Mauricr  for  his  drawings  to  his  own  books, 
Trilby  and  Peter  Ibbetson,  but  what  about  Starr 
Wood,  Tom  Browne,  Lawson  Wood,  Charles 
Green,  S.  H.  Sime,  S.  B.  de  la  Bere,  E.  T.  Reed, 
and  A.  O.  Spare.  They  emerge  at  the  Fine  Art 
Society  from  their  temporary  obscurity. 

In  my  opinion,  the  heydey  of  illustration,  both 
as  regards  books  and  journals,  was  during  the 
first  two  decades  of  the  present  century  with 
such  masters  as  Sir  William  Russell  Flint, 
Edmund  Dulac,  Hugh  Thomson,  Frank  Rey- 
nolds, Arthur  Rackham,  Cecil  Aldin  and  E.  J. 
Sullivan,  who  devoted  their  gifts  to  this  kind  of 
art.  Sir  William,  still  happily  and  very  creatively 
with  us,  began  his  great  career  as  an  illustrator, 
and  I  reproduce  one  of  his  watercolours,  dated 
1910,  for  Morte  D' Arthur,  Book  II,  Chapter  I. 


heft.  Quirin  Brekelenkam.  The  Fish  Vendor.  Signed  and  dated  1662.  Panel,  20      16'.  inches.  Brod 

Galleries. 

Above.  Henri-Joseph  Harpignies.  La  Chasse.  Signed  and  dated  1898.  Watercolour,  8|   ■   13'  inches. 

Old  Masters  Galleries. 
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All  the  artists  I  have  mentioned  were  much 
ippreciated  in  their  tunc.  Some,  however,  have 
been  forgotten,  but  the  Fine  Art  Society  have 
'put  them  on  the  map  again',  as  it  were. 

Manning  Galleries 

THE  exhibition  of  old  English  watercolours,  in- 
cluding some  drawings  by  celebrated  French 
artists,  at  the  Manning  Galleries  (71  New  Bond 
Street,  W.i),  was  a  pleasure  to  study.  I  was 
specially  interested  in  two  Normandy  Coast 
scenes  by  F.  L.  T.  Francia,  not  only  on  account  of 
their  quality  but  because  they  came  from  Beau 
BrummelTs  collection,  in  this  wise.  Forced  to 
flee  to  Calais  because  of  his  debts  in  1816  he  was 
befriended  there  by  Captain  Samuel  Marshall, 
the  British  Consul.  Francia  was  secretary  to  the 
consulate  for  a  while.  He  and  Brummell  must 
have  met  and  it  is  possible  that  these  two  water- 
colours  were  presented  to  the  errant  dandy  by 
the  artist  himself. 

Edward  Dayes  was  well  represented  by  a 
Welsh  subject  entitled  The  Bridge  over  the  Blue 
Waters,  Pont  Aberglaslyii.  There  were  several 
John  Varleys,  and  the  St.  Peter's  Church,  Here- 
ford, dated  1802,  is  this  artist  at  his  topographical 
best.  David  Cox  in  youth  learned  not  a  little 
from  Varley,  and  he,  too,  painted  a  beautiful 
watercolour  of  Butcher's  Row,  Hereford  (1 81 5), 
but  is  seen  at  the  Manning  Galleries  in  a  power- 
ful Moorland  scene  (among  other  subjects) 
w  hich  is  the  preliminary  for  the  watercolour  in 
the  British  Museum.  Another  sketch  for  the 
finished  work  in  the  B.M.  is  the  St.  Alphege's 
Church,  Greenwich  by  T.  S.  Boys.  How  closely 
at  times  did  this  artist  and  William  Callow 
coincide  stylistically  is  obvious  from  Callow's 
watercolour  called  Farmer's  Cart  outside  an  Inn. 
Another  Boys  is  a  brilliantly  atmospheric  note, 
Shipping  off  the  Coast  of  Normandy.  The  secret  of 
J.  S.  Cotman's  mastery  is  in  his  draughtsmanship 
with  the  pencil.  His  Landscape  Composition  in 
black  lead  shows  with  what  consummate  skill  he 
could  express  an  immense  scene  in  very  limited 
dimensions  of  paper.  Among  the  foreign  draw- 
ings Watteau's  Ruined  Castle  by  a  Lake  takes 
pride  of  place. 

Wandering  Artists 

THE  School  of  Fontaineblcau  may  be  said  to 
have  derived  from  the  fact  that  Francis  the  First 
invited  the  Italian  artists,  Rosso  and  Primaticcio, 
to  decorate  the  palace  there,  and  it  influenced 
French  painting  accordingly.  A  profde  head  ot  a 
woman  at  the  Arcade  Galleries  (28  Old  Bond 
Street,  W.i)  has  affinity  with  this  School,  which 
included  Cousins,  father  and  son,  Antoine  Caron, 
Ambroise  Dubois  and  Francois  Qucsnel. 

Two  paintings,  The  Pentecost  and  The 
Annunciation  by  Paul  Troger  recall  the  career  of 
an  artist  who  studied  in  Northern  Italy,  coming 
under  the  influence  of  Piazzetta  and  Solimena. 
Returning  to  Austria  about  1728  he  painted 
many  religious  pictures  for  churches  in  that  city, 
Brixcn  and  Salzburg.  Another  religious  piccure 
at  the  Arcade  Galleries  is  The  Mocking  of  Christ, 
attributed  to  Claude  Vignon,  the  French  artist 
who  worked  in  Rome  for  some  years,  and  after 
returning  to  Paris  ultimately  became  a  founder- 
member  of  the  French  Academy.  An  attractive- 
allegory  with  classical  significance  is  by  Lambert 


Sustris,  the  Dutch  painter,  who  died  in  Italy 
where  he  assisted  Titian  and  Tintoretto.  The 
subject  is  Poseidon  Taming  the  Waves. 

Norwich  Master 

GEORGE  VINCENT  comes  close  to  Old 
Crome  of  whom  he  was  a  student.  Born  in 
Norwich  in  1796,  it  is  assumed  that  he  died  about 
1831.  During  the  twenty  years  of  his  working 
life  Vincent  produced  quite  enough  work  to 
assure  him  fourth  place  in  the  Norwich  School. 
A  large  canvas  at  Messrs.  Frost  &  Reed  (41  New 
Bond  Street,  W.i)  is  in  the  nature  of  a  chef 
d'oeuvre,  albeit  influenced  by  Crome.  Painted 
probably  in  the  Norwich  neighbourhood,  it 
depicts  a  ferry  boat  embarking  near  some  grand 
old  oaks.  This  picture  must  have  been  ex- 
hibited somewhere  but  I  have  not  so  far  traced  it 
among  Vincent's  titles  at  the  Royal  Academy, 
British  Institution  and  Suffolk  Street. 

By  way  of  a  curious  bucolic  contrast  at  the 
same  gallery  is  Thomas  Weaver's  portrait  of  one 
of  the  first  Holstein  Friesian  bulls  imported  into 
this  country  'attended'  by  three  North  Country 
Cheviot  Sheep,  first  bred  in  1792.  In  the  manner 
of  a  publicity  picture,  the  kind  of  work  in  which 
Weaver  specialised,  it  was  commissioned  by  Mr. 
Marshall  of  Marston  Old  Hall,  on  the  estate  of 
the  Thorold  family  of  Syston  Park  near  Gran- 
tham, and  presented  to  Mr.  Thorold  on  his 
retirement  from  farming  at  the  age  ot  eighty. 

Flemish  and  Dutch 

MR.  TERRY-ENGELL'S  1967/8  seasonal  ex- 
hibition (8  Bury  Street,  St.  James's,  S.W.i)  is 
well  up  to  the  gallery's  high  standard  of  seven- 
teenth-century Flemish  and  Dutch  still-life  and 
landscape  paintings.  The  fifteen  examples  con- 
tain some  surprises,  notably  an  early  Jan  van 
Goyen  signed  and  dated  1625  when  the  artist 
was  twenty-nine  and  under  the  influence  of 
Esias  van  der  Velde.  It  is  therefore  much  more 
colourful  than  the  River  Scene,  dated  1653.  Both 
pictures  will  be  recorded  in  the  forthcoming 
Catalogue  Raisonne  of  Van  Goyen's  works  by 
Dr.  Hans  Ulrich-Beck. 

Seldom  do  we  see  pictures  by  David  Bailly 
(Leiden,  1 584-1657).  He  is  represented  by  a 
Vanitas  still  life  with  a  portrait  of  a  young 
artist.  The  table  is  crowded  with  miscellaneous 
things  pertaining  to  the  pleasures  of  life  and  the 
inevitable  skull  symbolising  their  transience. 
This  picture  has  been  widely  documented  during 
the  last  hundred  years,  the  last  occasion  in 
Ingvar  Bergstrom's  Dutch  Still-Life  Painting  in  the 
Seventeenth  Century  (1956). 

For  the  landscape  enthusiast  there  arc  two 
works  by  Salomon  van  Ruysdael,  one  with  a 
View  of  the  Hague,  and  an  apparently  royal  pro- 
cession in  the  middle  distance.  The  lady  in 
black  in  the  coach  is  said  to  be  Amalia  van 
Solms,  widow  of  the  Stadtholder  Prince  Fred- 
erick Hendrik;  the  other  landscape  is  a  River 
Scene  with  Ferry. 

Quentin  de  La  Tour 

I  am  completing  a  book  on  Quentin  de  La  Tour 
(1704-1788),  the  great  French  pastel  portraitist, 
and  will  be  grateful  to  hear  from  collectors  and 
curators  in  Britain  if  they  have  any  of  his  works 
-  titles  and  sizes  -  in  their  possesion  or  keeping. 


William  Russell  Flint.  'There  she  was  girt  with 
noble  sword  .  .  .  '  Illustration  for  Morte  d'Arthur. 
1905.  Watercolour,  105  x  8]  inches.  Fine  Art 
Society. 


School  of  Fontaineblcau.  Allegory  of  Autumn. 
Oil  on  panel,  8i  x  6  inches.  Arcade  Galleries. 
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Art  in  the  modern  manner 

ALASTAIR  GORDON 


THE  large  retrospective  exhibition  of  John 
Nash  at  the  Royal  Academy  this  autumn, 
and  the  exhibition  at  Tooth's  Gallery  called 
British  Art  1900-1950,  are  the  latest  of  a  whole 
fistful  that  have  given  us  the  chance  to  re-ap- 
praise the  effects  of  the  European  pioneers  of 
modern  art  on  their  British  contemporaries.  We 
have  had  Bomberg,  John,  Matthew  Smith, 
Lowry,  Roberts,  Spencer,  Wyndham  Lewis  and 
the  Vorticists,  either  at  the  Tate  or  the  Academy. 
There  was  the  Sickert  centenary  in  i960,  and 
various  mixed  shows  of  all  these  artists  and 
others  (their  contemporaries),  including  of 
course,  Paul  Nash. 

The  period  before  the  first  war  when  all  these 
painters  were  young,  was  one  of  vigorous  and 
active  development.  The  Post  Impressionist 
exhibitions  in  London  in  1910  and  191 2  were 
eye-openers  of  an  exciting  nature  that  influenced 
them  greatly.  Roger  Fry  was  the  prosclytiser, 
but  the  public  was  indifferent  and  the  entrenched 
Academy  establishment  was  hostile  and  uncom- 
prehending. In  France  and  elsewhere  enlighten- 
ed collectors  were  buying  Cubist  and  Fauve 
paintings  with  the  paint  hardly  dry.  Dr.  Kramar 
of  Czechoslovakia  collected  more  Picassos  and 
Braques  before  19 14  than  the  Tate  Gallery  has  to 
this  day  of  that  period. 

But  this  lack  of  encouragement  did  not  deter 
our  native  painters,  and  many  of  them  have 
achieved  a  niche  in  the  history  of  British  art. 
None  of  them,  however,  has  achieved  interna- 
tional fame  unlike  their  French,  Spanish,  Dutch, 
Russian  or  Italian  peers.  The  uncomfortable 
truth  being  that  it  was  not  lack  of  patronage  that 
held  them  back,  but  an  ingrained  parochialism. 
Although  some  of  them  studied  in  Paris,  although 
they  were  in  accord  with  the  new  movement, 
they  could  not  break  free  nor  commit  the  aesthe- 
tic assassinations  that  were  necessary.  Victorian 
attitudes  were  rebelled  against  more  in  their  way 
of  living  than  in  their  art.  Their  painting  was  too 
polite,  too  well-mannered.  It  had  the  wrong  sort 
of  probity  about  it.  Too  much  good  taste  and  too 
little  intensity  of  honest  expression.  If  there  had 
been  less  self-conscious  'Bohcmianism'  and  more 
uncompromising  professionalism  in  the  form  of 
a  fiery  singleness  of  purpose,  we  would  have 
reached  the  international  orbits  (in  which  our 
artists  now  circle)  much  earlier.  There  was  also  a 
certain  nostalgia  for  pastoral  landscape,  which 
turned  against  the  urban  bustle  and  its  machines 
that  had  such  an  influence  on  the  European 
painters,  and  which  gave  them  their  toughness 
and  vigour.  The  very  fact  that  we  have  never 
faltered  in  being  one  of  the  greatest  literary 
nations  in  the  world  was  to  the  disadvantage  of 
the  painters,  whose  inborn  poeticism  led  to  an 
art  that  was  literary  rather  than  the  blunt  stark 
statement  that  modern  art  demands. 

The  curious  inability  to  be  fully  committed  is 


John  Nash.  The  Farm  Gate.  1950.  Oil  on  canvas  35  X  22^  inches.  Royal  Academy  diploma  work. 
Courtesy  of  the  Royal  Academy. 
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Matthew  Smith.  Nude.  1932.  Canvas  2l£  x  25 J  inches.  Tooth's  Gallery. 


emphasised  further  by  the  fact  that  none  of 
these  painters  was  also  a  sculptor.  It  is  as  if 
translation  into  the  round  was  too  much  for 
them.  And  the  two  most  important  sculptors  of 
the  period,  Epstein  and  Gaudier  Brzeska,  were  not 
exactly  British  born  and  reared.  This  is  not  for- 
getting Frank  Dobson,  Eric  Gill  and  others,  who 
were  excellent  craftsmen.  It  is  interesting  to  note 
111  this  context  that  when  British  art  did  become 
international  this  was  largely  due  to  the  sculp- 
tors: what  an  extraordinary  and  inexplicable 
I  change! 

The  painters  were  influenced  chiefly  by  Post- 
Impressionism  and  Cubism.  The  British  love  of 
good  construction  and  sound  drawing  made  them 
lean  more  towards  the  building  techniques  of 
Cubism,  than  the  colour  extravaganzas  of  the 
Fauve.  Wyndham  Lewis  was  the  original'Angry 
Young  Man'  and  his  Vorticists  stemmed  from 
Cubism  and  Futurism  which  were  both  short- 
lived movements  in  themselves  but  led  their 
creators  into  further  discoveries.  The  same  can- 
not be  said  for  Vorticism,  and  the  magazine 
Blast  which  was  its  mouthpiece  was  more  of  a 
rapidly  dissipated  explosion  than  a  continually 
active  volcano,  which  even  the  First  World  War 
should  not  have  extinguished. 

Stanley  Spencer  was  nothing  to  do  with 
Cubism,  but  nobody  amongst  his  generation 
equalled  him  for  construction  (at  the  expense  of 
colour)  combined  with  a  power  of  expression 
equal  to  Blake.  To  my  mind  he  is  the  one  really 
great  artist  of  them  all,  and  it  is  ironical  that  he  is 
quite  unique  and  founded  no  school,  that  he  is 
unknown  abroad,  and  that  he  is  unfashionable  at 
present.  His  one  weakness  is  the  chronic  British 
failure  to  use  oil-pigment  other  than  as  a  colour- 
ing to  their  drawing.  The  message  of  his  work 
comes  just  as  clearly  in  black  and  white  as  in 
colour.  Using  solely  colour  to  describe  form  and 
state  mood  is  a  rarity  among  British  artists.  The 
•  best  of  them  was  Matthew  Smith,  and  he  had 
studied — albeit  for  only  a  short  while — under 
Matisse.  He  really  understood  colour  as  the 
means  of  making  formal  statements,  yet  his 
*  fellow  artists  tried  to  dissuade  him  from  exhibit- 
ing his  Fitzroy  Street  nudes !  Not  one  of  them, 
John  included,  could  make  a  nude  glow  and 
pulse  with  life  like  Smith. 

The  other  colourist  of  real  power  was  David 
Bomberg.  He  started  as  a  Cubist,  but  found  his 
real  metier  111  brilliantly  lit  landscapes  composed 
with  sweeping  brushes  of  daring  colour.  What  a 
pity  it  is  he  did  so  few  figure  paintings  in  this 
j   manner:  if  he  had  his  name  would  stand  that 
f  much  higher.  O'Connor,  Yeats  and  Innes  were 
j   colour  conscious  too,  and  the  father  of  them  all, 
Sickert,  had  nearly  as  subtle  a  sense  of  it  as  his 
friend  Degas. 

But  for  the  rest,  construction  and  design  came 
first  and  colour  second.  People  have  blamed  the 
dull  English  ilimate  tor  this  reticence  w  ith  paint, 
but  the  absurdity  of  this  belief  is  demonstrated 
continuously  by  the  glories  of  an  English  summer 
day,  or  the  flaming  beauty  of  a  beechwood  in 
j  autumn.  And  English  women  are  famous  for 
their  lovely  complexions.  There  is  no  lack  of 
colour  in  these  islands.  I  do  not  by  this  mean  that 
the  colours  of  nature  are  to  be  copied  in  paint — 
they  cannot — the  range  and  texture  are  too  great. 


What  a  colourist  does  is  to  translate  and  trans- 
pose into  terms  that  paint  can  deal  with.  The 
mind  of  the  artist  manipulates  the  natural  colour 
he  sees  with  his  eyes  and  thus  creates  illusions  of 
realism.  None  of  these  painters  mentioned  above 
could  do  this  as  well  as  Monet  or  Matisse  or 
Kandinsky,  and  it  is  this  failing  that  holds  them 
back  from  the  top  flight  as  much  as  anything. 
The  failing  is  really  an  inhibition,  a  fear  of  risking 
all,  daring  all.  Foreigners  were  still  untrust- 
worthy people  who  displayed  emotion  easily 
because  they  were  at  home  with  it  and  under- 


stood the  release  it  could  give  them.  Such  an 
idea  took  time  to  get  going  among  insular 
British  artists.  Only  those  who  became  cos- 
mopolitan by  inclination  got  going  (with  the 
notable  exception  of  Spencer,  who  owed  noth- 
ing to  'abroad').  For  the  rest,  the  poetical  literary 
heritage  of  their  ancestors  was  too  near  to  their 
hearts.  They  painted  at  a  time  when  the  visual 
arts  in  Britain  had  no  real  backing  beyond  a 
moribund  nineteenth-century  officialese.  What 
they  did  have  was  bones  and  sinews.  What  they 
needed  was  blood. 
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Brescia.  The  First  German  Engravers 

THE  exhibition  at  the  Civica  Pinacotheca 
until  December  15th,  of  the  most  impor- 
tant works  of  the  German  engravers  from 
Schongauer  to  Aldegraver,  is  a  kind  of  tribute  to 
the  golden  age  of  German  engraving.  At  the  end 
of  the  fifteenth  and  beginning  of  the  sixteenth 
century,  engraving  as  a  form  of  expression  is  the 
particular  privilege  of  German  artists.  The  often 
strange,  sharp  and  twisted  line,  always  used  with 
elaborate  effect,  ignores  the  classical  concepts  of 
balance  and  beauty.  However,  with  the  growth 
of  Humanism  this  naturalism  did  not  entirely 
escape  from  the  Italian  influence,  and  even 
Schongauer,  despite  his  'Gothic'  style  was  in 
touch  with  the  Venetians  and  could  blend  bis 
own  particular  manner,  deliberately  archaic  and 
sharp  in  line,  with  a  certain  'Modern'  trait 
which  reflects  the  influence  of  the  classical 
Renaissance. 

Naples.  An  Italianized  Dutchman 

THE  traveller  visiting  Naples  is  always  sur- 
prised by  the  gay  and  colourful  air  of  this  vast 
city  perpetually  teeming  with  life.  It  is  not  a 
city  but  rather  a  whole  world  'dancing  on  the 
edge  of  a  volcano'  as  the  saying  goes.  A  little- 
way  from  the  quarter  of  Vomero  where  the 
two  museums  San  Martino  and  the  museum  of 
Ceramics  of  the  Floridiana  overlook  one  of  the 
most  famous  panoramas  in  the  world,  is  the 
National  Gallery  of  Capo  di  Monte.  In  these 
magnificent  rooms,  recently  completely  reno- 
vated, is,  until  January  30th,  the  Vanvitelli 


exhibition.  This  is  a  well-deserved  honour  as  he 
was  the  most  Italian  and  Neapolitan  of  Dutch- 
men. At  a  time  when  all  the  Northern  painters 
were  making  the  traditional  journey  to  Italy  he, 
whose  real  name  was  Kaspaf  van  Vittel,  left 
Utrecht  at  the  age  of  20,  where  he  was  born  in 
1653,  never  to  return.  Rome  so  fascinated  and 
captivated  him  that  he  adopted  the  Italian  form 
of  his  name.  Under  the  protection  of  the 
Spanish  Viceroy  he  lived  many  years  in  Naples 
until  the  revolution  took  him  to  Rome  where  he 
died  at  the  age  of  83.  All  these  Roman  ruins, 
monuments  of  ancient  Rome  and  the  Renais- 
sance, the  white  villages  suspended  011  the 
mountains  of  Latium  and  Campania  inspired  his 
lively  brightly  coloured  canvases  and  above  .ill 
his  drawings.  The  museum  is  at  present  exhibit- 
ing about  a  hundred,  half  of  which  are  still 
unpublished.  Rapid  strokes,  capturing  impres- 
sions of  grandeur  with  a  sureness  of  touch  and  an 
instinctive  feeling  for  the  monumental,  combine 
with  a  love  of  street  scenes  swarming  witli  the 
colourful  'popolino'  of  Naples  and  the  Traste- 
vere,  betraying  the  Dutchman  in  him. 

Naples.  Treasures  in  Glass 

ANOTHER  section  of  the  Capo  di  Monte  is 
devoted,  on  the  occasion  of  the  Congress  of  the 
Glass  Industry  Club,  to  'Treasures  in  the  Art  of 
Glassmaking' — a  clear,  logical  and  attractive 
exhibition.  In  the  first  cases  is  a  display  of  vases 
as  far  back  as  the  fifteenth  century  B.C.: 
Egyptian  and  Mesopotamian  pieces  with  poly- 
chrome spiral  decoration.  Roman  iridescent 
ware  is  followed  by  Venetian  work  of  the 


beginning  of  the  sixteenth  century,  transitional 
in  style,  obviously  inspired  by  the  work  of 
contemporary  goldsmiths.  Decoration  is  sparse 
and  plain  (coats  of  arms  in  the  centre  of  dishes 
for  example),  little  colouring,  transparent 
materials  and  simple  shapes  in  the  style  of  the 
Cinquecento.  The  crystalline  glass  is  already 
almost  as  pure  as  the  crystal  two  centuries  later 
from  the  factories  in  England  and  Bohemia.  In 
fact  the  purpose  of  using  crystalline  glass  is  to 
achieve  a  clear,  bright  object  rather  than  a 
white  effect.  All  intricacies  of  design  are  sacri- 
ficed to  this  lightness  in  shape  and  weight. 
Towards  1560  a  new  taste  for  decoration 
develops  in  Venice;  the  baroque  is  emerging. 
Mannerism  is  evident  in  certain  bottles  in  the 
shape  of  strange  animals,  grotesque  beings  and 
polymorphous  monsters.  Decoration  is  all- 
important,  skill  becomes  virtuosity. 

The  exhibition  finishes  with  English  and 
Bohemian  engraved  glass  with  some  seven- 
teenth-century glass  figurines  from  Nevers  and 
some  Venetian  twisted  glass  so  fragile  that  it  is  a 
miracle  it  has  survived,  and  finally  with  Manner- 
ist and  symbolical  Art  Nouveau  which  devel- 
oped in  particular  the  technique  of  making 
iridescent  glass. 

Paris.  Ingres  at  the  Petit  Palais 

IN  the  teaching  world  it  is  always  usual  to 
contrast  Delacroix  with  Ingres,  the  intellectual 
quality  of  draughtsmanship  with  the  sensuality 
of  colour,  formal  and  reasoned  thinking  with 
burning  passion.  This  elementary  comparison, 
reminiscent  of  that  made  between  Racine  and 


Vanvitelli.  Castello  Romano.  On  exhibition  at  the  Capo  di  Monte  Museum,  Naples. 
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Left.  Exhibition.  Treasures  in  Glass.  Capo  di  Monte  Museum,  Naples. 

Right.  Ingres.  The  Stomaty  Family.  Louvre.  On  exhibition  at  the  Petit  Palais,  Paris. 


Shakespeare,  seems  very  unjust  when  one  sees 
the  80  canvases  and  100  drawings  collected  at 
the  Petit  Palais  for  the  centenary  of  the  painter's 
death.  Certainly  for  Ingres  who  proclaimed 
drawing  to  be  'la  probitc  de  l'art',  the  first 
draught  and  the  choice  of  a  pure  synthetic  line 
which  controls  and  defines  form,  is  clearly  of 
primary  importance;  but  this  seemingly 
complete  presentation,  the  insistence  on  this 
importance  reveals  the  concern  for  supreme 
elegance  on  the  part  of  the  most  classical  of 
modern  artists.  All  his  famous  works  are  there, 
from  the  Hermitage  at  Leningrad,  from  public 
and  private  collections  in  the  States,  from 
Madrid,  Warsaw  and  naturally  the  Louvre  and 
the  Musee  Ingres  at  Montauban.  For  the  first 
time  some  masterpieces  have  come  from  the 
Fogg  Museum  at  Cambridge,  one  of  the 
richest  in  the  work  of  Ingres,  and  some  others 
from  private  English  collections.  It  is  known 
that,  to  make  a  living  in  Rome,  in  1 8 1  s  Ingres 
made  many  portraits  of  numerous  English 
visitors.  These  their  descendants  have  kindly 
lent  to  the  exhibition  at  the  Petit  Palais  until 
January  3 1st. 

Brussels.  Flemish  Masters 

FOR  its  tenth  exhibition  until  December  17th 
the  Galeric  Robert  Finck  (62  Boulevard  dc 
Waterloo)  has  chosen  a  collection  of  un- 
published Flemish  pictures.  Of  particular 
interest  is  a  Peter  Aertscn  The  return  from  the 
pilgrimage  and  a  remarkable  tondo  by  Jean 
Provost  The  Annunciation — some  lifts  works  of 
high  quality. 


|ean  Provost.  The  Annunciation.  Galerie  Robert  Finck,  Btiissels. 
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1.  George  I  needlework  picture  worked  in  silk  and  wool  petit  point  with  Solomon  receiving  the  Queen  of  Sheba.  Contemporary  frame  27J  X  21  in. 
£50  (Sotheby's). 

2.  George  III  longcase  clock  signed  'Wm.  Lawson,  Newton'  and  inscribed  'The  man  is  yet  unborn  that  justly  weighs  the  hour'.  Height  56  in.  ,£340 
(Sotheby's). 

3.  Jan  Brueghel.  Still  life.  Copper  17^  y  12  in.  ,£12,600  (Christie's).  Ex  collection  Mr.  Graham  Baron  Ash,  Wingfield  Castle. 

4.  George  II  silver  inkstand  with  the  arms  of  Admiral  George  Anson.  Width  14J  in.  By  Paul  de  Lamerie,  1744,  81  oz.  ,£4,000  (Christie's). 

5.  One  of  five  eighteenth-century  Hatchments  originally  removed  from  Blickling  Church,  Norfolk,  c.  1870.  This  bears  the  arms  of  Harbord  and  Hobart. 
43i  X  43!  in.  £80  (Christie's). 
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6.  Benjamin  West.  The  Golden  Age.  Oval  24J  x  29!  in.  Signed  and  dated  1776.  ,£7,000  (Sotheby's). 

7.  George  III  carved  mahogany  tripod  table  with  silver  salver  top  by  Daniel  Smith  and  Robert  Sharp  1760,  128  oz.  18  dwt.,  ,£1,900  (Sotheby's).  Ex 
collection  S.  Eckman,  Jr. 

8.  Seventeenth-century  Spanish  emerald  and  diamond  pendant  £2,400  (Christie's). 

9.  Pair  of  Swedish  cut  crystal  candelabras,  c.  1780.  Danish  kroner  16,000  (Arnc  Bruuu  Rasmussen,  Copenhagen).  £l  =  I9'3l  Kroner. 

10.  J.  M.  W.  Turner.  Smailholm  Tower,  Sunset,  c.  1831.  Watercolour  vignette  7!  st  in.  ,£800  (Sotheby's).  Included  in  a  special  sale  of  paintings  and 
drawings  held  at  Gleneagles  Hotel,  Scotland. 
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13 


14 

11.  James  Prydc.  Figures  beside  two  ruined  columns.  30     25  i„.  Signed.  £735  (Christie's). 

12.  Bristol  Adam  and  Eve  charger  painted  in  blue,  green,  yellow  and  manganese.  Diameter  iz  \  in.  £147  (Christie's) 

^^n^^\^^S'  °rm°1U  PaimCd         PaSt°ral  ~~     COlOU"  a"d        Width  8^  (Sotheby,).  Ex 

£  ^pTof ^Whfof -7T  Der,byShile  SPar  (B,UC  J°hn)  °rna,nCntS  inC,Uding  3  °f  —  «nd.esticks  with  ormolu  mounts,  height  ,  in., 
£1,100,  a  pa.r  of  urns,  he.ght  ^xn.,  ^270;  a  large  urn  on  pedestal,  height  15  in.,  £180  (Henry  Spencer  and  Sons,  Retford). 
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Books  Reviewed 


Portrait  of  a  Poet 


PAINTING  IN  CANADA:  A  HISTORY: 

By  J.  Russell  Harper.  (Toronto  University 
Press.   London:   Oxford   University  Press, 

THIS  book,  commissioned  for  Canada's 
centenary,  is  a  handsome  and  entertaining 
1  tribute  to  a  neglected  area  of  art  history. 
The  quality  of  successive  artists  and  schools 
emerges  from  this  study  with  unexpected  force. 
'What  may  be  a  minor  achievement  in  the 
sophisticated  twentieth  century',  writes  the 
author  (he  is  Chief  Curator  at  McGill  Univer- 
sity), 'can  loom  as  a  major  triumph  in  a  struggling 
colonial  environment."  He  cites,  as  examples  of 
relative  achievement  in  its  own  milieu,  late 
seventeenth  and  early  eighteenth  century  ex-voto 
painting,  Quebec  portraiture  of  a  century  later, 
Group  of  Seven  nationalism  and  the  revolution 
(in  Canadian  terms)  of  the  post-war  years.  All 
arc  impressively  illustrated,  and  amount  to  a 
national  possession. 

Its  origins  were  French  and  mainly  religious. 
A  battered  canvas  survives  from  the  time  of  the 
early  Jesuit  settlers,  showing  two  missionaries 
Suffering  excruciating  tortures  at  the  hands  of  the 
Iroquois.  By  the  following  century  church 
vestibules  were  hung  with  ex-voto  paintings 
commissioned  to  fulfil  religious  vows.  Some  of 
these  are  reproduced  and  have  the  authentic 
simplicity  of  folk  art.  They  helped  to  establish 
the  French  culture  in  Canada  at  a  time  when  the 
English  settlements  in  Newfoundland  and  Nova 
Scotia  were  little  more  than  encampments. 
Apart  from  paintings  by  visiting  artists  such  as 
the  Dutchman  Gerard  Adcma,  there  was  little 
sophistication  in  Canadian  painting  until  the 
British  army  topographers  arrived  after  the 
Seven  Years  War.  General  Wolfe's  officers 
proved  to  be  nimble  with  the  pencil:  some  of 
them  had  been  pupils  of  Paul  Sandby  at  the 
Woolwich  academy.  On  the  evidence  of  the 
plates,  the  watercolourists  Thomas  Davies, 
George  Hcriot  and  J.  P.  Cockburn  deserve  the 
serious  attention  of  scholars  and  connoisseurs. 
(Ackermann  published  two  sets  of  Cockburn's 
views  of  Quebec  and  Niagara.)  The  British  army 
officers,  writes  the  author  engagingly,  if  not  part 
of  a  developing  tradition,  'are  a  gratuitous 
bonus'.  In  England,  on  the  other  hand,  they  may 
well  be  regarded  as  worth  reclaiming  for  our 
own. 

Quebec  remained  the  true  artistic  centre  and 
found  its  most  sensitive  chroniclers  in  such  early 
nineteenth-century  painters  as  Joseph  Legarc 
and  the  portraitists  Hamcl  and  Plamondon, 
Robert  Field,  an  English  portrait  painter  who  had 
done  well  along  the  American  seaboard,  moved 
to  Nova  Scotia  and  left  behind  some  influential 
work.  A  school  of  genre  painters  grew  up  in 
Quebec,  including  Cornelius  Krieglioff,  who 


Pietro  Annigoni.  Adrian  Bury.  This  is  one  of  the 
many  illustrations  from  Just  a  Moment,  Time, 
Adrian  Bury's  autobiography,  published  by 
Charles  Skilton  Ltd.  at  £2  2s.  od.  To  mark  the 
publication  of  his  autobiography  the  publishers 
are  re-issuing  two  of  Adrian  Bury's  books  of 
poetry,  Look  Baek  in  Love  and  The  Immortal 
Ship.  12s.  6d.  each. 


scraped  a  living  selling  what  arc  now  highly 
prized  canvases  alive  with  incident  from  door  to 
door.  The  drama  and  spectacle  of  the  frozen 
north  inspired  a  scries  of  fine  works  during  the 
pioneering  1800s,  including  many  by  Admiral 
Sir  Edward  Augustus  [nglefield,  whose  work 
evidently  delighted  Queen  Victoria. 

The  history  is  brought  up  to  date  with 
accounts  of  regional  and  national  development, 
and  the  growth  of  painting  in  Canada  .is  .111 
aesthetic  experience.  French  influence  was  telt 
again — both  academic  and  Impressionist — and 
there  arc  impressive  examples  of  Group  painting 
which  show  how  a  distinctive  Canadian  attitude 
was  nurtured  and  developed.  In  recent  years 
there  ha\  apparently  been  no  indigenous 
Canadian  art  movement.  'Regional  interests 
tend  to  strengthen  rather  than  diminish.  The 
importance  of  cultural  backgrounds  and  lan- 
guage magnifies  through  the  years.  Canadians 
retain  a  national  inferiority  complex,  playing 
down  the  domestic  achievement  at  the  expense 
of  the  foreign.'  Perhaps  this  valuable  book  will 
help  to  redress  the  balance. — I  XT. 


EARLY  ITALIAN  PAINTING:  ROMAN- 
ESQUE AND  EARLY  MEDIEVAL 
ART:  By  Ferdinando  Bologna.  Van  Nost- 
rand,  London,  1964,  pp.  113,  100  coloured 
plates.  £6. 

THIS  volume  is  part  of  a  scries  on  Italian  paint- 
ing edited  by  Professor  Roberto  Longhi,  and 
presumably  constitutes  its  opening  section.  The 
subtitle  is  misleading,  for  Professor  Bologna 
begins  with  the  earliest  surviving  frescoes 
which  can  be  conceivably  called  Italian,  those 
painted  in  the  second  half  of  the  eighth  century 
in  the  area  of  the  Lombard  Duchy  of  Benevento. 
and  leaves  us  at  a  point  when  Duccio  and  Giotto 
are  about  to  begin  the  major  works  of  their 
careers.  The  mass  of  material  he  covers  is 
enormous,  in  consequence  of  this  decision  10 
begin  at  the  very  beginning,  and  Professor 
Bologna  is  too  conscientious  a  scholar  not  to 
include  in  his  survey  mosaics,  which  for  the 
twelfth  century  in  particular  are  the  sole 
surviving  representatives  of  court  pictorial  art  at 
its  highest  level,  and  not  to  refer  also  to  the 
immensely  influential  sculpture  produced  in 
South  Italy  during  the  reign  of  the  Emperor 
Frederick  II  and  by  Nicola  Pisano  in  Tuscany. 
To  attempt  an  adequate  survey  of  these  five 
centuries  of  art,  in  which  such  powerful  forces  as 
Byzantine  art,  Ottoman  art,  Romanesque  art  and 
Gothic  art  have  to  be  assessed  and  delimited,  is  an 
impossible  task  in  113  pages,  and  it  is  no  dis- 
credit to  Professor  Bologna  that  he  has  failed  in 
it.  Nor  is  it  perhaps  fair  to  blame  too  severely  an 
Italian  art  historian  obviously  deeply  reverent  of 
Professor  Longhi  for  an  excessive  concentration 
on  the  national  hobby  of  connoisseurship,  to  a 
consequent  neglect  of  such  important  factors  in 
art  history  as  patronage,  social  conditions, 
devotional  fashion--,  and  aesthetic  theory. 
Admittedly  such  factors  arc  difficult  to  assess  in 
the  High  Middle  Ages,  the  more  so  in  a  country 
like  Italy  where  regionalism  has  prevented  and 
still  prevents  overall  research,  and  where 
patriotism  and  an  incredibly  rich  artistic 
inheritance  oppose  what  seems  an  insuperable 
barrier  10  anything  more  than  a  cursory 
consideration  of  works  of  art  north  of  the  Alps, 
t  lonsequently  it  is  with  no  surprise  that  one  finds 
Professor  Bologna  trotting  out  Schlosser's 
canard  that  the  rise  of  the  communes  tore  away 
the  veil  of  anonymity  from  the  Romanesque 
artist  and  caused  his  name  to  be  proclaimed  with 
pride — as  it  artists  were  not  praised,  honoured, 
lauded  and  their  names  handed  down  to 
posterity  by  monastic  chroniclers,  by  inscriptions 
and  by  signatures  in  feudal  society  north  of  the 
Alps. 

But  these  are  minor  criticisms  when  compared 
to  the  feelings  aroused  by  the  major  thesis  of  the 
book.  It  is  Professor  Longhi's  contention,  and 
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consequently  Professor  Bologna's  too,  that  most 
surviving  Italian  medieval  art  before  the  last  halt 
of  the  thirteenth  century  suffers  irredeemably 
from  what  Dr.  Johnson  complained  of  in 
Paradise  Lost,  'want  of  human  interest'.  In  this 
day  and  age  it  comes  as  a  shock — and  a  rather 
distressing  one  at  that — to  find  Professor  Bologna 
lamenting  that  Byzantine  influence  flowed  into 
Italy  during  the  twelfth  century  'if  anything, 
even  more  affected  and  calligraphic  than  before' 
(p.  37),  and  affirming  (p.  38)  'we  have  frequently 
referred  to  the  empty,  sterile  formality,  the 
rejection  of  real  life  and  its  values  which  lie  at  the 
root  of  this  sphere  of  medieval  culture'  by  which 
he  means  post-iconoclastic  Byzantine  art.  'A 
criterion  is  needed  which  bases  itself  on  effective 
content  and  progressive  human  values,  not  on 
formal  perfection.'  Longhi  has  spoken  of  the 
free  and  lofty  art  of  the  Latin  West  and  con- 
demned 'the  automatism  (sic)  of  handwriting" 
and  'esoteric  jargon'  of  the  Byzantine  East,  a 
condemnation  which  Professor  Bologna  heartily 
endorses.  Consequently  we  return  to  traditional 
views  on  the  progress  of  Italian  art:  first  the 
dreary  'manicra  greca',  from  which  Professor 
Bologna  excepts  some  jolly  frescoes  in  the  South 
Tyrol  and  Piedmont,  then  desperate  efforts  by 
painters  like  Giunta  Pisano  to  dramatise  within 
the  constricting  Byzantine  mode  and  some 
creditable  efforts  in  Umbria  and  Emilia,  and  at 
last  the  gradual  approach  through  Coppo  di 
Marcovaldo,  the  Master  of  San  Martino,  the 
Master  of  Sant'Agata  to  Cimabue.  Cimabuc, 
under  the  influence  ol  Nicola  Pisano,  provides  us 
with  plastic  modelling  of  drapery  and  so  with 
'a  union  between  the  cultural  and  expressive 
aspects  of  painting,  of  sculpture,  of  architecture'. 
Indeed  we  can  sense  that  Professor  Bologna  has 
suddenly  found  happiness  in  writing  his  book  as 
'true  representation',  drama,  human  values, 
tactile  values,  illusionistic  perspective  and  the 
rest  come  crowding  in  at  the  end  of  the  thirteenth 
century.  It  is  of  course  idle  to  point  out  the 
confusion  of  thought  between  progress  and 
progression  which  is  endemic  in  such  a  theory  of 
development.  It  is  sufficient  to  say  that  Professor 
Bologna  fervently  believes  in  it,  and  therefore 
believes  that  painting  in  Italy  before  Cimabuc 
co-existed  in  frozen,  undeveloped  isolation  with 
magnificent  progressive  architecture  and  sculp- 
ture. The  truth  is  that  the  hierarchy  of  the  arts  in 
the  tenth  and  twelfth  centuries  was  not  the 
hierarchy  established  by  the  Renaissance,  and 
that  we  know  all  too  little  of  the  status  of  the 
early  medieval  painter.  Of  course  it  is  true  that 
much  of  what  has  survived  is  provincial,  for  it  is 
inevitable  that  old  works  of  art  are  displaced  or 
erased  to  make  room  for  new  in  major  centres, 
and  also,  in  art-conscious  countries  like  Italy,  in 
minor  centres  as  well.  We  know  all  too  little  of 
painting  in  places  like  Piacenza,  Milan,  Pisa, 
Bari,  Naples  during  the  centuries  when  they 
were  at  the  peak  of  their  prosperity.  Yet  even 
when  major  cycles  of  pictorial  decoration  are 
preserved,  as  they  are  in  Sicily,  Professor  Bologna 
finds  them  wanting:  in  the  sublime  apse  of 
Cefalu  Cathedral  he  can  admire  only  the  pattern 
made  by  the  cherub  wings  on  the  cross  vault; 
at  Monreale  only  'the  numerous  scenes  where 
naturalism  dominates'.  One  must  hope  that 


Professor  Longhi's  high  reputation  will  not 
make  such  attitudes  orthodoxy  in  Italy.  Mean- 
while, let  it  be  said  that  the  last  quarter  of 
Professor  Bologna's  book,  where  he  deals  with 
the  'revival'  of  painting,  is  good  and  stimulating, 
that  the  coloured  plates  are  pleasing  and  in  some 
cases  previously  unpublished  reproductions  of 
works  often  difficult  to  see,  that  there  is  an 
excellent  selective  bibliography,  and  that  the 
translation  is  much  better  than  is  usual  in 
present-day  art-books. — R.W.L. 


CHURCHILL.  HIS  PAINTINGS:  By  David 
Coombs.  (Hamish  Hamilton.  84s.) 

THAT  a  book  on  Sir  Winston  Churchill's 
paintings  was  called  for  there  can  be  no  doubt  at 
all.  Their  interest  and  value  are  not  only,  perhaps 
not  chiefly,  aesthetic,  but  are  powerfully  en- 
hanced by  the  circumstances  of  their  production 
and  the  history  of  their  creator's  ever  memorable 
life.  They  have  in  fact  strong  overtones  of 
association,  nor  are  these  overtones  adventitious 
or  irrelevant.  The  achievements  of  so  great  a 
man,  his  personality,  enthusiasms  and  response 
to  environment  are  factors  not  to  be  ignored  in 
any  worthwhile  evaluation  of  his  painting ;  which 
among  his  many  diverse  activities  is  far  from 
negligible  for  a  proper  appreciation  of  his 
character.  Though  he  set  great  store  by  it,  he 
never  claimed  to  be  more  than  an  amateur, 
painting  in  such  time  as  he  could  spare  for  his 
own  amusement,  or  as  an  anodyne,  a  too  brief 
escape  from  heavy  burdens  and  anxieties. 

'Mr.  Churchill  wants  a  catalogue  of  his 
pictures  made' — thus  a  memorandum  in  the 
spring  of  1950.  This  is  the  catalogue  and  such  a 
one  as  he  would  have  desired.  It  is  comprehen- 
sive if  inevitably  not  definitive  (Sir  Winston 
gave  many  pictures  away  and  probably  a  num- 
ber have  not  yet  been  traced),  illustrating  just 
over  500  works  in  oil,  all  with  brief  notes  includ- 
ing measurements  and  ownership  when  known. 
The  bulk  of  this  astonishingly  large  total  is  still 
assigned  to  'The  Studio,  Chartwell'  or  to  Lady 
Spencer  Churchill. 

The  Introduction  by  the  compiler,  Mr.  David 
Coombs,  is  a  model  performance  (and  the 
difficulties  of  his  task  do  not  need  enlarging 
upon).  An  appreciative,  warm  and  discerning 
tribute,  it  avoids  the  pitfall  of  intemperate 
praise,  frankly  recognising  the  great  man's 
limitations,  notably  'his  lack  of  skill  as  a  draughts- 
man'; which  on  occasion  prompted  resort  to 
photographs  projected  on  the  canvas  by  a  magic 
lantern.  And  a  very  resourceful  use  he  made  of 
them. 

Mr.  Coombs  in  this  Introduction  and  in  'a 
background  sketch',  devoted  to  the  artist's 
career  and  more  memorable  works,  gives  all  the 
information  which  can  reasonably  be  required. 
He  tells  us  where  and  in  what  circumstances 
this  'pictorial  diary'  of  Sir  Winston's  private  life 
was  produced,  and  explains  the  difficulties  of 
dating  undated  paintings  owing  to  his  way  of 
starting  a  picture,  laying  it  aside  dissatisfied,  and 
sometimes  resuming  work  upon  it  after  a  long 
lapse  of  time,  or  even  entirely  reworking  a 
finished  picture — practices  which  have  caused  the 
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pictures  to  be  grouped  by  decades  and  within 
hem  by  similarity  of  theme. 
We  arc  reminded  that  Sir  Winston  did  not 

■:ake  up  painting  until  he  was  over  forty,  and 
h.u  is  now  more  than  half  a  century  ago.  He 
iad  many  close  friends  among  artists.  Mr. 
Coombs  names  those  who  exerted  the  most 
potent  influence— Sir  William  Nicholson,  Or- 
pen,  Sargent,  Sickert,  Paul  Maze  and  Dc 
Segonzac.  And  going  back  earlier  he  had  a  deep 
idmiration  for  Monet.  He  was  very  susceptible 

j  to  influence  and  that  goes  far  to  explain  his 
chameleon-like  changes  of  style— even  his 
practice  of  painting  in  more  than  one  style  at  the 
same  time;  there  is  plenty  of  evidence  of  his 
versatility  and  pictorial  culture.  He  made  a 
highly  creditable  free  version  of  a  Claude, 
while  the  early  'Green  Trees  and  poppies  at 
Lullenden'  {c.  1920)  is  distinctly  evocative  of 
Constable.  Several  of  the  still-lifes  suggest  that 

!  he  had  looked  attentively  at  Manet.  On  the 
whole,  Sir  Winston  must  be  counted  an  English 
Impressionist,  and,  as  Mr.  Coombs  justly  claims, 
'a  dedicated  and  sensitive  artist',  whose  clan 
and  gusto  might  well  be  envied  by  many 
successful  painters.  His  art  does  not  show  any 
marked  or  consistent  development  and  his  vision 
essentially  remained  unchanged  and  personal  for 
all  his  ready  response  to  passing  influences.  Per- 
haps in  a  sombre  tonality  (he  for  the  most  part 
favoured  gay  colour)  he  never  excelled  the  'Plug 
Street'  (Plate  I)  of  1916—  R.E. 


HOLLAR'S  JOURNEY  ON  THE  RHINE: 

By  Milos  V.  Kratochvil.   (Artia,  Prague; 
distributed  by  Paul  Hamlyn  Ltd.  3  5s.). 

WENCESLAUS  HOLLAR  occupies  a  respected 
place  in  European  art,  mainly  through  his 
etchings  done  in  England  after  the  Restoration. 
His  drawings  are  more  rare,  and  are  increasingly 
sought  after,  which  gives  additional  interest  to 
this  book.  It  contains  reproductions  of  some  40 
drawings,  mostly  illustrations  to  the  travel  diary 
of  the  Earl  of  Arundel,  King  Charles  I's  ambas- 
sador to  the  Emperor  Ferdinand,  with  whose 
entourage  Hollar  travelled  through  Germany 
and  his  native  Bohemia  in  1636.  The  Thirty 
Years  War  was  still  ravaging  Europe,  and 
bestialities  on  both  sides  had  reduced  much  of 
the  countryside  to  a  shambles.  Hollar  seems  to 
have  been  oblivious  to  this  aspect  of  the  scene: 
his  drawings  are  as  serene  as  his  later  illustrations 
of  the  English  landscape.  Instead  of  violence  and 
'commitment'  the  drawings  express  a  calm 
detachment  which  the  editor  of  the  book 
describes  as  'a  love  of  life  and  nature  which  is  a 
stronger  negation  of  death  and  the  forces  of 
destruction  than  the   most  rhetorical  direct 
condemnation'. 

Be  that  as  it  may,  the  drawings  are  cool  and 
thoughtful,  with  small  narrative  touches  almost 
as  in  Chinese  scroll  drawings,  and  Hollar's  pale 
tints  of  blue,  grey  and  green  help  to  harmonise 
the  elements  of  landscape  which  he  set  down 
with  such  sensitivity.  The  text  is  translated  into 
good,  idiomatic  English,  there  are  some  useful 
historical  notes,  and  the  plates  are  most  pleasing. 
— D.T. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 

Fantastics  and  Eccentrics  in  Chinese  Paint- 
ing. By  James  Cahill.  The  Asia  Society  Inc. 
Distributed  by  Harry  N.  Abrams  Inc. 

Angkor.  An  Introduction.  By  George  Cocdcs. 
Translated  and  Edited  by  Emily  Floyd  Gard- 
ner. London:  Oxford  University  Press.  12s. 

The  Hidden  Order  of  Art.  By  Anton  Ehrcnz- 
wcig.  London:  Wcidenfeld  &  Nicolson.  63s. 

English  and  American  Watches.  By  George 
Daniels.  London:  Abelard  Schuman.  25s. 

Orders,  Medals  and  Decorations  of  Britain 
and  Europe.  By  Paul  Hieronymussen. 
London :  Blandford  Press.  3  5s. 

Franklin  C.  Watkins.  Portrait  of  a  Painter. 
By  Ben  Wolf.  University  of  Pennsylvania 
Press.  London:  Oxford  University  Press.  /J 5. 

Transformations  in  late  Eighteenth  Century 
Art.  By  Robert  Rosenblum.  Princeton 
University  Press.  London :  Oxford  University 
Press.  80s.  LLK.  only. 

A  Short  Dictionary  of  British  Architects. 
By  Dora  Ware.  London:  George  Allen  & 
Unwin.  48s. 

Bibliography  of  Jewish  Art.  By  L.  A.  Mayer. 

Edited  by  Otto  Kurz.  Magnus  Press.  London: 

Oxford  University  Press.  90s. 
Texas  Homes  of  the  19th  Century.  By 

Drury  Blakeley  Alexander.  Photographs  by 
Todd  Webb.  London:  American  University 
Publishers  Group  Ltd.  112s. 


Batsjord 


European  Brasses 

A.  C.  Bouquet     £fi  6s  od 

Not  since  the  nineteenth  century  have  Continen- 
tal brasses  been  reproduced  in  any  book  in  suc  h 
impressive  quality  and  profusion.  Here,  together 
with  commentaries  on  each,  are  32  full-page 
examples  of  the  finest  European  and  British 
Monumental  Brasses.  Prospectus  available 

Water-colour 
Painting  in  Britain 

II  The  Romantic  Period 

Martin  Hardie     £6  6s  od 

In  this  the  middle  volume  of  his  magnum  opus 
Martin  Hardie  has  assembled  in  a  single  narrative 
all  the  significant  information  about  the  water- 
colourists  of  the  Romantic  Period.  Illustrated  by 
more  than  240  collotype  reproductions,  this 
volume  will  be  found  indispensable  by  all  collec- 
tors and  dealers  in  old  English  Water-colours. 

Prospectus  available 

I  The  Eighteenth  Century  is  available 
III  The  Victorian  Age  is  to  be  published  in  196S 

B.  T.  BATSFORD  LTD 

4  Fitzhardingc  Street,  London  Wi 


RUPERT 
HART-DAVIS 


William  Blake 

SONGS  OF  INNOCENCE 

AND  OF  EXPERIENCE 

Nearly  200  years  ago  William  Blake  hand-etched  and  coloured 
two  illuminated  books  of  his  own  poems:  Songs  of  Innocence 
and  Songs  of  Experience.  There  are  only  20  complete  copies  in 
existence ...  in  museums  and  libraries.  Now,  under  the  direction 
of  the  William  Blake  Trust  printers,  we  present 
a  volume  of  the  SONGS  with  colour  reproduc- 
tions of  the  original  54  plates,  so  true  to  the 
originals  that  even  Blake  himself  would  have 
approved. 

Commentary  by  Sir  Geoffrey  Keynes. 
20  November  1967  84s 

3  Upper  James  Street  London  Wl 
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The  American 


American  present 
the  seventeenth 
centuries.  Part  1 


KATHARINE  MORRISON  McCLINTON 


Tl  1  F.  custom  of  presenting  a  piece  of  silver  to  an  individual  or 
group  of  persons  in  appreciation  of  services  performed  or  as 
benefactions  to  churches  has  been  in  practice  since  the  beginning 
of  American  silversmithing.  Silver  presentation  pieces  were 
given  to  churches,  to  college  tutors,  to  peace-loving  Indians,  to 
military  men  for  services  to  their  country,  and  for  rescues  from 
peril  on  the  sea.  Silver  trumpets  were  presented  to  volunteer 
firemen  and  awards  were  made  to  encourage  American  industry 
and  to  show  esteem  for  men  who  have  won  distinction  in  the 
fields  of  business  and  politics.  Presentation  Loving  Cups  have 
been  awarded  for  horse  and  yacht  racing  and  for  achievement  in 
athletics. 

Presentation  silver  includes  the  work  of  some  of  the  most 
prominent  American  silversmiths.  Pieces  by  lesser  makers  are 
also  worth  consideration  because  of  their  historic  interest  in  con- 
nection with  some  well-known  person  or  important  historic 
ceremony. 

The  earliest  group  of  American  presentation  silver  pieces  con- 
sists of  silver  given  to  churches  for  ceremonial  use.  Presentation 
silver  in  New  England  churches  includes  pieces  by  Sanderson  and 
Hull,  the  first  American  silversmiths  whose  work  is  known; 
Jeremiah  Dummer,  Timothy  Dwight,  John  Coney,  Paul 
Revere,  Jacob  Hurd  and  many  lesser  silversmiths.  In  New  York, 


I.  Silver  Communion  Beaker  given  to  the  First  Reformed  Church,  King- 
ston, in  1683.  By  Jurian  W.  Blanck,  Jr.,  New  York,  1666.  Height  7]  inches. 
Strapwork  and  engraved  floral  decoration  show  Dutch  influence.  The 
figures  in  the  panels  represented  such  symbols  as  Faith,  Hope,  Charity, 
Fortitude  and  Wisdom.  Joint  Property  of  the  Reformed  Dutch  Church  of 
Kingston,  New  York  and  The  Metropolitan  Museum  of  Art,  Bequest  of  A.  T. 
Clearwater,  19.33. 
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Julian  Blanck,  Jacob  lioclcn,  Ahasuerus  Hendricks,  Gerrit 
Onckelbag,  Simeon  Soumaine  and  Peter  Van  Dyck  arc  among 
the  earliest  and  best-known  silversmiths,  many  of  whose  pieces 
remain  in  churches  in  the  New  York  area  today.  Although  some 
of  these  pieces  were  not  originally  designed  for  the  church  but 
had  previously  been  in  secular  use,  the  church  was  still  indirectly 
the  patron  of  the  silversmith.  Even  in  the  Nonconformist  church 
of  the  colonists,  communion  vessels,  alms  basins  and  baptismal 
bowls  of  some  kind  were  used. 

Presentation  church  silver  includes  beakers,  standing  cups, 
tankards,  caudle  cups,  canns  and  flagons.  Much  of  the  early 
silver  in  American  churches  is  English  silver  which  was  given  by 
pro-English  colonists.  Thus  the  early  American  silversmiths  had 
examples  of  English  silver  to  study,  and  the  influence  of  English 
styles  is  seen  in  many  early  church  pieces. 

Tutorial  silver,  which  was  presented  by  admiring  students  to 
their  college  tutors,  forms  another  category  of  early  American 
presentation  silver.  Although  canns,  tankards  and  teapots  were 
at  times  presented,-  the  bowl,  and  particularly  the  punch  bowl, 
seems  to  have  been  the  favourite  form. 

The  most  outstanding  piece  of  American  tutorial  silver  is  the 
bowl  made  by  Cornelius  Kicrstcdc  which  was  given  to  Thomas 
Darling,  a  Yale  tutor,  in  1745  and  is  known  as  the  Darling  Bowl. 
The  bowl  given  by  John  Wentworth  and  his  friends  to  Rev. 
Elcazcr  Wheclock,  D.D.,  President  of  Dartmouth  in  177T  was 
made  by  Daniel  Henchman  of  Boston.  This  is  a  punch  bowl  of 
the  type  known  as  a  Montieth  and  it  has  a  removable  notched 
rim  which  held  the  glasses.  The  rim  is  bordered  with  a  scroll,  but 
the  remainder  of  the  bowl  is  plain  except  for  the  engraving 
which  was  done  by  the  well-known  silversmith  and  engraver, 
Nathaniel  Hurd.  There  is  a  tutorial  tankard  at  Yale  winch  was 
made  by  Samuel  Casey,  a  silversmith  of  South  Kingston,  Rhode 

(continued  on  page  260) 


3.  Silver  two-handled  bowl  by  Jesse  Kip,  New  York,  1699.  Overall  diameter  8i  inches.  Engraved  VD  over  IM  and  1699  opposite — For  Jacob  and 
Maria  Van  Dorn.  Traditionally  a  racing  trophy  for  a  one  mile  race  on  the  King's  highway  in  Middletown,  New  Jersey,  won  by  the  Van  Dorn's 
colt — making  this  the  earliest  racing  trophy  in  its  original  form.  The  Henry  Ford  Museum,  Dearborn,  Michigan. 


2.  Silver  standing  cup  by  John  Hull  (1624-83)  and  Robert  Sanderson  (-1693). 
Height  7]  inches.  Yale  University  Art  Gallery,  Mabel  Brady  Garvan 
Collection. 
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4.  Silver  caudle  cup  by  Gcrrit  Onckelbag,  New 
York,  1700.  Height  to  lip  5§  inches.  Stamped  on 
back  GBO  in  trefoil.  Yale  University  Art  Gallery, 
Anonymous  gift. 

5.  Silver  beaker  by  John  Coney  (1655-1722).  Yale 
University  Art  Gallery,  The  Mabel  Brady  Garvan 
Collection. 

6.  Pair  of  silver  beakers  by  Moody  Russell, 
Barnstable,  Massachusetts,  1719.  Gift  to  Sand- 
wich Church.  The  Metropolitan  Museum  of  Art, 
Gift  of  George  Coe  Graves,  1928,  The  Sylmaris 
Collection. 

7.  Alms  Dish  by  Samuel  Minott,  1764.  Museum 
of  Fine  Arts,  Boston. 
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8.  The  Darling  Bowl.  Silver  bowl  by  Cornelius  Kierstede,  c.  1745 
Miss  Helen  S.  Darling,  Yale  University  Art  Gallery. 

9.  Silver  Tankard  by  Benjamin  Burt,  Boston  (1729-1805).  Height  8{  inches.  Mark:  name  in 
two  lines  within  cartouche.  Presented  in  1769  to  Timothy  Hilliard,  a  Harvard  tutor,  by  his  pupUs, 
according  to  the  Latin  inscription  enclosed  in  a  rococo  cartouche  engraved  on  front.  The  Henry 
Ford  Museum,  Dearborn,  Michigan. 


10.  The  Wcntworth  Bowl.  Montieth  by  Daniel  Henchman.  Presented  to  Rev.  Eleazcr  Wheelock,  D.D.,  President  of  Dartmouth  in  1771.  The  Trus 
of  Dartmouth  College. 
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11.  Punch  Bowl  by  William  Homes.  Presentation  inscription  for  Thomas 
Dawes,  1763.  Dawes'  coat-of-arms  on  reverse.  Museum  of  Fine  Arts,  Boston. 

12.  Silver  Bowl  by  Paul  Revere.  Presented  to  General  William  Shcpard 
in  1787.  Yale  University  Art  Gallery,  Mabel  Brady  Garvan  Collection. 

13.  Urn  by  Paul  Revere.  Presented  to  Captain  Gamaliel  Bradford  in  1S00. 

On  deposit  at  Museum  of  Fine  Arts,  Boston,  Massachusetts  Historical  Society. 


Island,  in  1755.  The  tutorial  silver  at  I  larvard  includes  a  cann  and 
a  tankard  made  by  Samuel  Minott  of  Boston  and  presented  to  the 
tutor  Joseph  Willard  in  1770  by  students  at  Harvard.  A  tankard 
by  Benjamin  Burt  of  Boston,  which  was  given  to  Timothy 
Hilliard,  Harvard  College  tutor,  in  1769,  is  now  in  the  collection 
of  the  Henry  Ford  Museum,  Dearborn,  Michigan. 

Probably  the  most  important  pieces  of  presentation  silver  are 
those  which  commemorate  events  in  American  history.  Because 
of  their  historic  significance  and  the  important  personages  con- 
nected with  them  these  pieces  are  'little  monuments  of  American 
history'.  The  plain  bowl  made  by  William  Homes  of  Boston  and 
given  to  the  ardent  patriot  of  the  Revolution,  Thomas  Dawes  is  an 
example  of  this  category  of  presentation  silver.  A  bowl  of  great 
historic  interest  made  by  Paul  Revere  and  presented  to  General 
William  Shepardfor  quelling  Shays's  Rebellion  in  17871s  in  the 
Yale  University  Art  Gallery.  Daniel  Shays,  who  had  been  a 
captain  in  the  Revolutionary  Army,  led  an  uprising  of  Western 


Massachusetts  farmers  against  the  foreclosure  of  mortgages  on 
their  property.  He  was  seeking  to  prevent  their  imprisonment  for 
indebtedness  due  to  the  high  land  taxes  levied  after  the  Revolu- 
tion. 

Paul  Revere  was  also  the  maker  of  the  plain  vase-shaped  urn 
with  looped  handles  which  was  given  by  Samuel  Parkman  to 
Captain  Gamaliel  Bradford  for  his  gallant  defence  when  attacked 
by  French  privateers  in  the  Straits  of  Gibraltar  in  1800.  Captain 
Bradford  was  a  descendant  of  William  Bradford,  the  second 
Governor  of  Plymouth  Colony.  Paul  Revere  also  made  the  tea- 
set  which  was  presented  to  Edmund  Hartt,  Constructor  of  the 
Frigate  Boston,  'as  a  Memorial  of  their  sense  of  his  Ability,  Zeal 
&  Fidelity  in  the  completion  of  that  Ornament  of  the  American 
Navy  1799'.  This  is  one  of  the  first  of  a  long  list  of  American 
military  presentation  silver  pieces. 

(To  be  concluded) 
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IE.  Colonna:  an  American  in  Paris 

MARTIN  P.  EIDELBERG 


THE  name  of  Colonna  is  closely  linked  with  the  development 
of  that  modern  style  of  1900  which  wc  call  art  nouveau.  As 
one  of  the  chief  designers  for  Bing's  famous  store  in  Paris  which 
helped  to  propagate  this  style  and  which,  in  fact,  gave  the  move- 
ment its  very  name,  Colonna  had  ample  opportunity  to  demon- 
strate his  virtuosity  in  designing  exquisitely  elegant  jewellery  and 
furniture.  Yet,  strangely,  wc  know  nothing  about  Colonna, 
neither  his  birth  nor  death  date,  his  place  of  living,  nor  his 
personal  associates.1 

How  very  little  we  know  about  Colonna  is  suggested  by  the 
fact  that  we  have  been  giving  the  artist  the  wrong  first  name. 
Modern  literature  is  almost  unanimous  in  assigning  him  the 
Christian  name  of  Eugene2  and  yet  there  would  seem  to  be  no 
basis  for  this.  Rather,  when  we  turn  to  the  publications  of  1900 
we  find  that  if  he  is  not  just  simply  referred  to  as  'Colonna'  or 
'E.  Colonna'  his  name  appears  as  'Edouard  Colonna'  or,  in 
abbreviated  form,  'Ed.  Colonna'.3  If  wc  presume  as  we  must  that 
his  contemporaries  were  better  informed  than  we  are  now,  then 
we  must  restore  to  Colonna  his  rightful  name  of  Edouard. 

Only  one  basic  and  quite  natural  assumption  about  the  artist 
has  been  made  by  modern  historians,  namely  that  Colonna  was 
French.  And  yet  even  this  proves  wrong  for,  as  we  hope  to  show, 
he  was,  of  all  things,  American.  Our  thesis  rests  on  three  re- 
latively obscure  but  contemporary  references  to  him. 

One  is  found  in  a  1903  issue  of  The  Craftsman,  an  American 
magazine  published  in  Syracuse,  New  York  and  oriented  toward 
the  Arts  and  Crafts  Movement.  In  an  article  on  modern  jewellery 
and  enamels  the  author,  Henry  W.  Belknap,  writes  first  of  the 
debt  all  modern  jewellery  owes  to  Lalique  and  then  continues: 
'In  this  country,  we  have,  at  present,  a  considerable  number 
of  individual  craftsmen  at  work  upon  jewels,  and  the  smaller 
articles  in  metal  which  seem  to  be  fittingly  included  in  a 
review  of  this  subject. 

One  of  the  pioneers  was  Colonna,  who  for  some  years  has 
been  busily  designing  in  Paris,  at  the  Maison  Bing,  and  who 
has  produced  many  charming  pieces;  but  it  is  more  particularly 
with  those  actually  working  here,  and  executing  their  designs 
with  their  own  hands  that  we  arc  now  concerned.'4 
Belknap  clearly  means  the  reader  to  understand  that  Colonna  is 
American.  Indeed,  it  is  only  because  of  Colonna's  nationality  that 
the  author  felt  obliged  to  mention  his  name;  but  because  the 
artist  is  neither  working  any  longer  in  his  native  country  nor 
executing  his  own  designs  he  is  quickly  passed  over  in  favour  of 
other,  lesser  known  American  artists  who  do  meet  these  re- 
quirements. 

Our  second  reference  to  Colonna  occurs  some  three  years 
earlier,  this  time  in  a  Continental  publication,  Kunst  umi  Kunst- 
liandwerk.  In  reviewing  the  jewellery  exhibited  at  the  Paris 
Exposition  of  1900  Fritz  Minkus  writes : 

'The  jewellery  which  the  Bing  handicrafts  atelier  'Art 
Nouveau'  has  exhibited,  represents,  finally,  next  to  the  work  of 
Lalique,  Foy,  Vcver,  and  Grasset  a  fifth,  sharply  distinctive, 
exceptional  type.  The  jewellery  which  is  designed  by  A.  Bing, 
Junior  and  the  excellent  designer  of  the  house,  the  American 
E.  Colonna,  are  characterized  by,  above  all,  a  strong  architec- 
tonic structure,  [and]  a  clear,  simple  silhouette.'5 


Thus,  through  a  single,  almost  casual  adjective  we  learn  of 
Colonna's  American  nationality. 

Our  third  reference,  and  perhaps  for  some  the  most  authorita- 
tive, is  found  in  the  catalogue  of  the  1902  exhibition  of  the 
Societe  nationale  des  beaux-arts  where  Colonna  is  listed  as 
exhibiting  works  in  porcelain.  Three  important  statistics  about 
the  artist  are  given :  his  Christian  name  is  Edouard,  he  was  born 
in  the  United  States,  and  he  was  then  living  at  8,  rue  de  Viller- 
sexel,  Paris,  VII.6 

We  have,  then,  three  quite  separate  statements  which  confirm 
that  America  was  Colonna's  birthplace.  Certainly  this  ex-patriot's 
purely  Parisian  style,  with  its  sophisticated  elegance  and  fluency 
of  line,  would  never  have  betrayed  his  origin.  And  so,  despite  our 
new  knowledge,  the  enigma  of  this  artist  remains. 

NOTES 

1  For  example,  S.  T.  Madsen,  Sources  of  Art  Nouveau,  New  York,  1956,  pp.  361-62 
n.  39:  'It  has  been  quite  impossible  to  trace  any  biographical  information  about .  .  . 
Colonna'. 

2  hoc.  cit.  Also:  H.  Schng,  Juoendstil,  der  Weg  ins  20.  Jahrhundert,  Heidelberg,  1959, 
P-  433;  New  York,  Museum  of  Modern  Art,  Art  Nouveau  (eds.  P.  Selz  and  M. 
Constantine),  1959,  p.  167;  R.  Koch,  'Art  Nouveau  Bing',  Gazette  des  Beaux-Arts, 
s.6,  LII,  1959,  p.  184;  L.  Gans,  Nieuwe  Kunst,  De  Nederlandse  Bijdrage  tot  de  Art 
Nouveau,  Utrecht,  i960,  p.  60;  Paris,  Musce  national  d'art  moderne,  Les  sources  dtt 
XXe  siccle,  Nov.  4,  i960 — Jan.  23,  1961,  p.  296;  R.  Schmutzler,  Art  Nouveau  (trans. 
E.  Roditi),  New  York,  1962,  p.  318. 

3  G.  Soulier,  'Les  objets  d'art  des  salons',  Art  et  decoration,  VI,  1899,  p.  3  ;  O.  Maus, 
'Les  industries  d'art  au  salon  de  la  Libre  esthetique',  Art  et  decoration,  V,  1 899,  p.  101 ; 
H.  Vever,  La  bijouterie  francaise  au  XIXe  siecle,  Paris,  1908,  III,  pp.  645,  783.  There  is 
one  modern  book  which  uses  the  name  Edouard:  Darmstadt,  Hessisches  Landes- 
museum,  Kunsthandwerk  urn  1900  (ed.  G.  Bott),  1965,  p.  112,  no.  183.  However, 
there  is  no  recognition  ot  the  problematic  nature  of  the  name  and  the  reference  they 
cite,  Dekorative  Kunst,  VI,  1900,  p.  425  (wrongly  printed  as  245),  merely  speaks  of 
'E.  Colonna'. 

4  Henry  W.  Belknap,  'Jewelry  and  Enamels',  The  Craftsman,  IV,  1903,  p.  178. 

5  Fritz  Minkus,  'Die  Juwelierkunst  auf  der  Pariser  Weltausstellung',  Kunst  mid 
Kunsthandu/erk,  III,  1900,  p.  500:  'Neben  den  Arbeiten  Laliques,  Foys,  Vevers  und 
Grassets  reprasentirt  schliesslich  der  Schmuck,  den  das  Bing'sche  Kunstgcwerbe- 
Atclier  "Art  Nouveau"  ausgestellt  hat,  eine  fiinfte  scharf  ausgepragte  Sonderart: 
die  Bing'schcn  Geschmeide,  die  von  A.  Bing  junior  und  dem  trefflichen  Zeichner 
des  Hauses,  dem  Amerikancr  E.  Colonna,  entworfen  werden,  charakterisieren  sich 
vor  allem  durch  einen  streng  architektonischen  Aufbau,  eine  klare,  einfache 
Silhouette'.  The  author  errs  in  one  respect,  for  the  Bing  he  refers  to  is  Marcel 
Bing,  Jr. 

11  Paris,  Societe  nationale  des  beaux-arts,  Salon  de  1002,  p.  295,  no.  51:  'Colonna 
(Edouard),  ne  aux  Etats-Unis. — 8  rue  de  Villersexel  (Vile)'. 

Below.  Two  objects  designed  by  Edouard  Colonna  for  Bing's  L  'Art  Nouveau 
in  Paris:  a  pearl  and  tortoiseshell  comb  and  a  chair. 


The  English  playhouse  in 
eighteenth-century  America 

BROOKS  McNAMARA 


IF  many  details  are  lacking,  one  fact  about  the  eighteenth- 
century  American  playhouse  is  clear:  it  began  and  ended  as  a 
British  theatre.  Throughout  the  whole  of  the  eighteenth  century 
there  was  virtually  no  significant  influence  on  the  American 
theatre  building  which  did  not  have  its  origin  somewhere  in  the 
English  tradition  of  stagecraft  and  theatre  architecture. 

It  is  true  however,  that  the  colonial  playhouses  of  the  earliest 
amateur  period  were  English  only  at  second  hand.  Probably  the 
earliest  playhouses,  like  the  theatre  constructed  at  Williamsburg, 
Virginia,  about  1 71 6  and  Charleston's  Dock  Street  Theatre  of 
1735,  were  no  more  than  curious  hybrids,  based  on  a  few  stray 
illustrations  of  Drury  Lane  and  Covent  Garden,  travellers' 
accounts  of  the  London  and  provincial  houses,  and  commonsense 
deductions  about  what  a  theatre  ought  to  be.1  It  is  likely  in  fact, 
that  if  any  of  the  first  amateur  buildings  resembled  proper  English 
theatres  at  all,  they  were  most  closely  related  to  the  simple  booths 
used  for  theatrical  productions  at  English  fairs.2 

The  reasons  for  the  temporary  nature  of  these  earliest  buildings 
are  clear  enough:  there  was  neither  the  time,  the  money,  the 
technical  knowledge  nor  the  cultural  impetus  to  construct 
playhouses  of  any  real  merit.  Theatrical  activity  before  the 
arrival  of  the  first  English  company  at  mid-century  was  amateur 
in  every  sense  of  the  word,  and  it  would  have  been  the  purest 


folly  to  construct  elaborate  buildings  for  an  activity  so  incidental 
to  the  day  by  day  life  of  the  colonial  towns  and  villages. 

It  was  only  with  the  appearance  in  1752  of  a  small  English 
acting  company  under  the  leadership  of  Lewis  Hallam  that 
professional  theatre  entered  the  colonies.3  Yet  professional 
theatre  architecture  did  not  follow  immediately  in  the  wake  of 
the  English  players.  The  first  homes  of  these  early  actors  were 
temporary  quarters  little  better  than  the  amateur  playhouses 
constructed  in  the  first  half  of  the  eighteenth  century.  Until  some 
amount  of  working  capital  and  some  degree  of  community 
interest  had  been  obtained  there  was  little  point  in  erecting  a 
substantial  theatre,  even  if  the  money  for  the  construction  of  a 
good  house  could  have  been  found  by  the  manager.  In  some 
cases,  of  course,  the  first  players  followed  the  simplest  possible 
expedient,  merely  renting  a  convenient  room  or  an  empty 
building  and  constructing  within  it  a  simple  stage  for  their 
performances. 

A  pair  or  two  of  side  wings  and  a  back  cloth,  together  with  a 
piece  of  green  baize  lor  a  front  curtain  and  a  number  of  loose 
benches  for  audience  seating,  were  all  that  was  absolutely 
necessary  to  a  theatrical  performance.  One  imagines,  in  fact,  that 
the  unrecorded  productions  which  took  place  in  barns  and  inns 
around  the  countryside  were  often  done  without  even  these 


I.  A  Puppet  show.  An  eighteenth-century  English  booth  theatre  or  country 
playhouse.  Reproduced  from  a  copy  in  the  Department  of  Research, 
Colonial  Williamsburg,  Incorporated,  Williamsburg,  Virginia. 


2.  Conjectural  reconstruction  of  the  Southwark  Theatre,  Philadelphia. 
From  a  copy  of  the  drawing  by  Charles  Durang  in  the  Harvard  College 
Theatre  Collection. 
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3.  View  of  the  Chestnut  Street  Theatre,  Phila- 
delphia, 1S04.  William  Birch  view  of  the  theatre 
as  it  appeared  following  the  remodelling  by 
Benjamin  Latrobe.  From  a  print  in  the  Harvard 
College  Theatre  Collection. 
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simple  items  of  theatre  furniture.  Unfortunately  there  is  little 
evidence  of  the  appearance  of  any  of  these  first  playhouses.  A 
view  of  the  interior  of  a  crude  English  theatre,  however,  provides 
a  fair  notion  of  the  conditions  under  which  the  first  managers 
laboured  in  colonial  villages  and  country  towns  (No.  1). 

With  the  Hallam  company,  in  any  case,  the  basic  form  of  the 
eighteenth-century  English  playhouse  was  established  in  the 
colonies.  Indeed,  the  development  of  the  colonial  playhouse  from 


the  arrival  of  the  Hallams  to  the  Revolution  illustrates  no  funda- 
mental changes  in  the  design  of  the  theatre  building.  Rather,  a 
slow  and  somewhat  painful  progress  is  apparent,  reflecting  the 
progress  of  the  colonics  themselves.  By  and  large,  the  changes 
which  did  take  place  in  the  appearance  of  the  American  playhouse 
before  the  Revolution  were  in  the  nature  of  practical  adaptation 
rather  than  innovation.  It  is  difficult  to  find  any  aspect  of 
American  theatre  architecture  of  the  period  which  was  not 
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5.  The  Federal  Street  Theatre,  Boston.  From  a 
print  in  the  Harvard  College  Theatre  Collection. 


6.  Interior  of  the  Chestnut  Street  Theatre.  From 
an  engraving  by  Ralph  after  a  drawing  by  S. 
Lewis  in  the  New  York  Magazine,  1794.  Repro- 
duced from  a  copy  in  the  Harvard  College 
Theatre  Collection. 


already  to  be  found  in  English  theatres  or  to  identify  any  item  of 
theatre  furniture  which  was  not  to  be  seen  in  eighteenth-century 
England.4 

A  large  part  of  the  reason  for  the  relatively  slow  development 
of  the  colonial  playhouse  was  bound  up  with  the  nature  of 
colonial  society  itself.  It  is  possible,  of  course,  to  overstate  the 
essential  barrenness  of  life  in  the  thirteen  English  colonies  after 
mid-century;  yet  it  is  plain  that  forces  present  in  colonial  culture 
continued  to  retard  the  growth  of  theatre  building  throughout 
the  third  quarter  of  the  eighteenth  century.  If  the  period  of 
actual  pioneer  existence  was  rapidly  disappearing  in  many  parts  of 
the  colonies,  the  financial  security  and  leisure  necessary  to  the 
promotion  of  any  branch  of  the  fine  arts  was  only  beginning  to 
develop.  Towns  remained  small  and  a  theatre  established  in  any 
town  was  faced  with  serious  operating  difficulties.  While  such  a 
theatre  could  depend  upon  some  patronage  for  each  of  its 
physical — and  sociological — divisions  of  boxes,  pit  and  gallery, 
the  long  working  hours  and  the  poverty  and  ignorance  of  many 


View   of       \<-w  Theatre,  PluUdemM 

sections  of  the  population  resulted  in  a  total  lack  of  interest  from 
some  quarters.  Neither  Hallam's  company  nor  the  later  colonial 
troupe  organized  by  a  Jamaican,  David  Douglass,  who  married 
Hallam's  widow  in  1758,  could  depend  upon  drawing  a  living 
from  theatrical  operations  in  a  single  colonial  town.5  By  necessity 
if  not  by  choice  the  earliest  companies  were  peripatetic,  establish- 
ing playhouses  where  and  when  the  opportunity  arose.  Such  an 
unsettled  existence  scarcely  lent  itself  either  to  consistency  or 
permanence  in  building. 

It  is  doubtful,  in  any  case,  that  the  money  to  erect  a  really  fine 
theatre  building  was  available  at  all.  While  it  is  true  that  there 
were  individual  colonists  who  possessed  large  fortunes  for  the 
time,  there  was  no  system  of  direct  patronage  which  could  have 
led  to  the  construction  of  elegant  private  or  semi-private  play- 
houses like  those  found  in  many  European  principalities  or  in 
some  towns  in  the  British  Isles.  And  aside  from  the  managers 
themselves,  there  was  no  single  individual  sufficiently  interested 
in  either  the  cause  or  the  financial  rewards  of  theatre  to  finance 
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the  construction  of  a  public  playhouse. 

Of  equal  significance  is  the  fact  that  the  Hallam  and  Douglass 
companies  possessed  a  virtual  theatre  monopoly  in  the  colonies. 
It  was  they  who  set  the  standard  for  theatre  buildings,  and  they 
were  totally  free  from  the  spur  of  competition  which  might  have 
led  to  more  rapid  progress  in  theatre  architecture.  Douglass' 
best  houses,  Philadelphia's  Southwark  Theatre  of  1766  (No.  2), 
and  the  John  Street  Theatre,  erected  in  New  York  in  1767,  w  ere 
little  better  than  the  most  ordinary  English  town  theatres.  Even  if 
Hallam  and  Douglass  had  been  challenged  by  other  managers  it  is 
doubtful  that  their  playhouses  would  have  rivalled  the  best 


provincial  houses  of  England;  Inn  the  chances  are  good  that  they 
would  have  attempted  to  meet  and  surpass  competition  and  that 
houses  of  higher  quality  would  have  appeared  before  the 
Revolution. 

During  and  after  the  war  there  was  neither  the  time  nor  the 
money  to  construct  new  playhouses;  yet  slowly  English  players 
began  to  return  and  by  the  middle  eighties  interest  in  theatre 
building  began  to  arise  once  again.  An  era  of  good  theatre 
architecture  was  about  to  begin.  The  patterns  of  construction  and 
appointment  remained  overwhelmingly  English — but  on  a 
substantially  higher  level  than  before  the  war.  In  large  part  the 
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7.  View  of  the  proposed  Chestnut  Street  Theatre, 
Philadelphia.  The  view,  which  appeared  at  the 
head  of  a  stock  certificate,  shows  an  early 
scheme  for  the  facade  of  the  playhouse.  The 
relationship  of  the  stock  certificate  view  to  No. 
3  and  No.  8  is  apparent. 


8.  Limerick  Theatre.  From  James  Lewis, 
Original  Designs  in  Architecture.  Reproduced 
from  a  copy  in  the  British  Museum. 
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9.  View  of  the  Auditorium:  Benjamin  Latrobc's  proposed  Richmond,  Virginia,  Theatre.  This  plate  and  the  one  which  follows  are  reproduced  from 
Latrobe's  Designs  of  a  Building  to  be  Erected  at  Richmond  in  Virginia,  to  Contain  a  Theatre,  Asseinbly-Rootns,  and  an  Hotel.  The  portfolio,  which  is  un- 
published, is  in  the  print  room  of  the  Library  of  Congress,  Washington. 


change  for  the  better  was  bound  up  with  changes  in  the  character 
of  American  life.  A  new  prosperity  led  ultimately  to  an  awaken- 
ing interest  in  the  drama  as  a  medium  of  cultural  expression  and 
as  a  social  recreation.  At  the  same  time  the  old  Puritan  views  of 
plays  and  players  were  rapidly  disappearing:  if  the  actor  and  his 
art  continued  to  be  viewed  with  some  suspicion  in  parts  of  New 
England,  open  hostility  to  the  stage  on  religious  and  moral 
grounds  was  declining.  The  new  nation  had  begun  to  accept  and 
even  promote  the  drama,  and  a  native  American  theatre  was  in 
the  making. 

Although  American  actors  and  managers  appeared  in  the  last 
years  of  the  eighteenth  century,  the  stage  continued  to  be  largely 
dominated  by  representatives  of  the  English  theatre,  and  the 
American  playhouse  remained,  in  all  important  respects,  as 
thoroughly  English  as  it  had  been  in  the  period  of  Lewis  Hallam 
and  David  Douglass.  The  changes  which  took  place  in  the  last 
two  decades  of  the  century  did  not  represent  any  real  movement 
away  from  the  English  conventions  of  theatre  architecture,  but 
rather  an  extraordinarily  rapid  progress  directly  related  to  the 
progress  of  the  theatre  in  England.  The  new  English  managers 
who  arrived  in  America  were  better  trained  and  possessed 
sounder  financial  backing  than  their  predecessors  before  the 
Revolution.  Managers  like  Thomas  Wall,  John  Bignall,  Thomas 


Wade  West,  and  Thomas  Wignell  were  the  products  of  a 
prosperous  provincial  theatre  and  they  dreamt  of  playhouses 
which  would  have  been  inconceivable  in  the  years  before  the 
war." 

In  small  towns  and  villages,  of  course,  undistinguished  and  even 
wretchedly  inadequate  theatres  continued  to  be  erected.  But  by 
the  1790's  playhouses  like  Boston's  Federal  Street  Theatre  (No.  5), 
Philadelphia's  Chestnut  Street  Theatre  (No.  3),  and  the  Park 
Theatre  in  New  York  (No.  4)  equalled,  in  most  respects,  the 
finest  English  provincial  houses.  The  traditional  English  plan  of  4 
boxes,  pit  and  gallery,  and  the  conventional  proscenium  stage 
with  its  projecting  apron  persisted  in  these  later  theatres  just  as 
they  did  in  the  provincial  playhouses  of  England  (No.  6).  It  is 
likely,  in  fact,  that  the  design  of  provincial  theatres  exerted  for  a 
time  a  somewhat  more  direct  influence  on  American  theatre 
architecture  than  it  had  earlier  in  the  century. 

It  has  been  claimed,  for  example,  that  the  origin  of  the  Chest- 
nut Street  Theatre  lay  in  the  playhouse  at  Bath,  but  it  is  clear  that 
the  building  as  it  was  originally  conceived  owed  at  least  some 
debt  to  an  English  work,  James  Lewis's  Original  Designs  in 
Architecture  (No.  7  and  8).'  Perhaps  both  the  Bath  Theatre  and 
Lewis's  designs  for  the  Limerick  playhouse  influenced  Chestnut 
Street  to  some  degree.  Even  in  the  last  years  of  the  century  it  was 
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adaptation  rather  than  innovation  which  largely  characterized 
American  theatre  building.  Yet  a  hint  or  change  was  in  the  air. 

In  the  largest  cities,  at  least,  theatre  architecture  was  no  longer 
so  much  the  responsibility  of  the  manager.  Increasingly,  trained 
architects  made  their  weight  telt  in  playhouse  design.  Boston's 
Federal  Street  Theatre  was  the  work  of  the  distinguished 
American  architect  Charles  Bulhnch,  the  Charleston  Theatre  of 
1793  came  from  the  pencil  of  James  Hoban,  architect  of  the 
White  House,  and  New  York's  Park  Theatre  was  probably 
designed  by  Charles  Mangin  who  was  responsible  for  the  plans 
for  the  famous  New  York  City  Hall.  In  most  important  respects 
their  designs  conformed  to  late  eighteenth-century  English 
conventions  of  theatre  architecture:  a  taste  for  larger  theatres  was 
apparent;  the  old  form  of  box,  pit  and  gallery  was  being  modified 
slightly  as  the  traditional  front  boxes  gave  way  to  deep  galleries; 
the  old-fashioned  spikes  were  gone  from  the  front  of  the  apron 
and  the  apron  itself  diminished  in  depth;  and  there  was  every 
indication  that  the  traditional  groove  system  of  shifting  scenery 
was  about  to  be  replaced  by  the  newer  set  scene. 

The  fact  remains,  however,  that  the  close  identification 
between  the  English  manager  and  American  theatre  architecture 
was  almost  over.  Had  Benjamin  Latrobc's  1798  designs  for  a 
theatre  at  Richmond,  Virginia,  been  translated  into  a  finished 
playhouse,  America  would  have  possessed  the  finest  and,  in  many 
respects,  the  most  unique  small  playhouse  in  the  English  speaking 
world.8  For  with  Latrobc's  drawings  (No.  9  and  10)  the  period  of 
adaptation  was  drawing  to  a  close.  Latrobe  was  years  ahead  of  his 
time.  Nothing  so  revolutionary  as  his  work  had  ever  appeared  in 
England.  He  had  taken  the  eighteenth-century  playhouse  and 


begun  to  transform  it  into  the  modern  theatre  building.  Canti- 
levered  side  boxes  appeared  in  his  designs  long  before  they 
became  common  in  English  playhouses  and  the  characteristic  pit 
passages  and  proscenium  doors  of  the  English  theatre  had 
disappeared  altogether.  It  is  true,  of  course,  that  the  Richmond 
theatre  was  never  built,  but  it  is  equally  true  that  the  plans  and 
drawings  for  the  theatre  signalled  the  beginnings  of  real  creativity 
and  innovation  in  the  theatre  architecture  of  America. 

NOTES 

1  For  a  more  detailed  study  of  the  Williamsburg  and  Charleston  playhouses  see 
Brooks  McNamara,  'Colonial  Theatre  Architecture',  Manuscript  Report  in  the 
Department  of  Research,  Colonial  Williamsburg,  Incorporated,  Williamsburg, 
Virginia,  1965,  pp.  7-17. 

2  The  physical  characteristics  of  the  booth  theatre  arc  discussed  in  Sybil  Rosenfeld, 
The  Theatre  of  the  London  Fairs  in  the  i8tli  Century  (Cambridge:  The  University 
Press,  i960),  pp.  150-169,  and  Richard  Southern,  The  Seven  Ages  of  the  Theatre 
(New  York:  Hill  and  Wang,  1961),  pp.  159-162. 

3  For  information  on  the  Hallam  company  in  America  see  Hugh  Rankin,  The 
Theater  in  Colonial  America  (Chapel  Hill:  University  of  North  Carolina  Press, 
1965),  pp.  43-73- 

4  Cf.  Richard  Southern,  Changeable  Scenery:  Its  Origin  and  Development  in  the 
British  Theatre  (London:  Faber  and  Faber,  Ltd.,  1952),  and  Brooks  McNamara, 
'David  Douglass  and  the  Beginnings  of  American  Theater  Architecture',  Wintcr- 
thur  Portfolio,  III  (1966). 

5  The  activities  of  the  Douglass  company  are  treated  in  detail  in  Rankin,  The 
Theater  in  Colonial  America,  pp.  74-187. 

fi  The  American  careers  of  these  managers  are  examined  in  George  O.  Seilhamer, 
History  of  the  American  Theatre  (Philadelphia:  Globe  Printing  House,  1888-91), 
3  vols. 

7  The  Lewis  designs  for  the  Limerick  theatre  are  reprinted  in  Richard  Southern. 
The  Georgian  Playhouse  (London:  Pleides  Books,  Ltd.,  1948),  fig.  5-8. 

8  For  a  more  complete  description  of  the  proposed  Richmond  playhouse  see 
Talbot  Hamlin,  Benjamin  Henry  Latrobe  (New  York :  Oxford  University  Press, 
1955).  PP-  1 17-120. 


10.  Sectional  view  of  Latrobe's  proposed  Richmond,  Virginia,  Theatre. 
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Roman  Bronze  Portrait  Bust  Acquired 
by  Worcester  Museum 

THE  Worcester  Art  Museum  (Massachu- 
setts) recently  has  acquired  by  purchase  a 
female  Roman  bronze  portrait  bust  of  the 
greatest  rarity  and  importance.  It  dates  from  the 
Antonine  period  (A.D.  138-192)  and  is  of  extra- 
ordinary rarity  because  busts  were  rarely  execut- 
ed of  women  and  few  bronze  busts  have  surviv- 
ed because  they  were  melted  down  in  Antiquity 
and  later.  This  bust,  which  is  thought  to  have 
been  discovered  in  South-western  Turkey,  is 
cast  in  two  parts — the  head  and  bust  proper.  The 
head  is  12 J  inches  high  and  the  entire  piece 
measures  21  J  inches  in  height. 

The  subject  of  the  bronze  is  thought  to  be  the 
Empress  Faustina  the  Younger  (r.  130-175  A.I).), 
wife  of  the  Emperor  Marcus  Aurelius,  or  her 
daughter,  Lueilla  (A.D.  147-183),  wife  of  the  co- 
Emperor  Lucius  Verus.  The  attribution  is  made 
on  the  basis  of  known  portraits  in  marble  and  on 
coins  of  both  empresses,  and  the  fastidiously 
arranged  coiffure,  which  is  parted  in  the  centre 
and  tied  in  a  chignon  at  the  rear,  is  typical  of 
those  worn  by  both  women  in  various  stages  of 
their  life.  However,  it  may  be  that  the  portrait 
is  of  a  noblewoman  of  the  court  who  adopted 
the  style  set  by  the  empress.  No  matter  who  it 
might  represent,  this  bust  stands  as  the  finest 
example  of  female  portraiture  of  the  Antonine 
period  and  perhaps  of  the  entire  Roman  era.  It  is 
a  most  significant  addition  to  the  collection  at 
Worcester. 


Janos  Scholz  Collection  of  Italian 
Old  Master  Drawings 

SIXTY  Italian  master  drawings  from  the  collec- 
tion of  world-famous  cellist  Janos  Scholz  were 
exhibited  through  the  fall  at  the  Los  Angeles 
County  Museum  of  Art.  Mr.  Scholz  made  his 
collection  available  to  benefit  the  Committee  to 
Rescue  Italian  Art  and  many  of  the  drawings  had 
never  been  exhibited  publicly  before. 

The  drawings  date  from  the  early  fourteenth 
century  through  the  sixteenth  century.  This  is 
especially  significant  because  few  early  Italian 
drawings,  especially  those  dating  from  the  four- 
teenth century,  survive.  Such  artists  as  Leonardo, 
Bellini,  l'isanello,  and  Carpaccio  arc  represented 
by  superb  examples.  The  collection  is  certainly  a 
tribute  to  the  taste  and  scholarly  perception  of 
Mr.  Scholz  as  it  is  historically  outstanding  in 
both  number  and  quality. 

Classical  Ceramics  and  Chinese  Jades 
at  the  California  Palace  of  the  Legion 
of  Honor 

TWO  highly  interesting  exhibitions  have  been 
seen  through  the  fall  at  the  California  Palace  of 
the  Legion  of  Honor  in  San  Francisco — 'Classical 
Ceramics'  and  'Chinese  Jade  Carvings'.  Neither 
of  these  is  properly  termed  a  'special'  exhibition 
as  the  materials  are  drawn  entirely  from  the 
collections  of  the  museum,  although  they  arc  not 
permanently  shown. 

The  classical  ceramics  are  a  collection  original- 
ly presented  by  Mrs.  A.  B.  Spreckels  in  1925  and 


augmented  by  Dr.  and  Mrs.  William  F.  Fitz- 
hugh  in  1957.  Both  vases  and  figurines  are  in- 
cluded in  the  exhibition;  the  vases  were  made  in 
the  sixth  through  the  second  centuries  B.C.  in 
Greece  and  Southern  Italy  while  the  terracotta 
figurines  are  from  the  Greek  Mainland,  Asia 
Minor,  and  Italy  and  cover  a  period  of  some  400 
years  from  the  late  fifth  through  the  first 
centuries  B.C.  The  vases  and  urns  were  made 
primarily  for  household  use  as  drinking  vessels, 
wine  and  oil  storage  and  pouring,  and  perfume. 
The  figurines  were  popular  objects  of  household 
decoration  and  votive  offerings  in  temples. 

The  collection  of  Chinese  jade  carvings  was 
presented  by  Mrs.  Barrett  G.  Hindes  and  is 
supplemented  by  pieces  lent  from  the  estate  of 
Helene  Irwin  Fagan.  The  exhibition  includes 
nearly  100  items  and  spans  an  enormous  period 
chronologically  from  the  late  second  millennium 
B.C.  to  the  nineteenth  century  A.D.  The  col- 
lection is  especially  notable  because  of  the  variety 
of  minerals  which  are  represented  as  well  as  the 
purposes  for  which  the  pieces  were  carved.  Many 
of  the  earliest  pieces  were  fashioned  for  cere- 
monial and  ritual  purposes  while  later  pieces 
were  highly  decorative  and  often  utilized  as 
utensils  for  a  scholar's  desk  and  for  statuettes. 

Prints  of  St.  Petersburg  and  Moscow 
in  the  18th  and  19th  centuries 

THE  Metropolitan  Museum  recently  acquired  a 
collection  of  prints  of  eighteenth- and  nineteenth- 
century  Russia  and  a  selection  of  106  of  these  has 
been  shown  through  the  autumn.  Generally,  the 
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Left.  Bronze  bust  of  a  Lady  of  the  Antonine  Period.  Roman,  c.  165-185  A.D.  Worcester  Art  Museum. 
Above.  Circle  of  Pisanello.  Drawing  of  a  Dog.  Chalk  on  paper.  Janos  Scholz,  California. 


268 


Neck-amphora.  Terracotta,  black  figures.  Height  I5f  inches.  Greek, 
Attica,  530-520  B.C.  California  Palace  of  the  Legion  of  Honor.  Gift  of  Mrs. 
A.  B.  Spreckels. 


Grey  jade  Honorific  Vase.  Height  5;  inches.  Chinese,  late  Ming  Dynasty, 
c.  1600.  California  Palace  of  the  Legion  of  Honor.  Gift  of  Mrs.  Barrett  G. 
Hindes. 


Palace  at  Peterhof.  Etching  on  paper,  after  Mikhail  Makhaiev,  1752.  The  Metropolitan  Museum  of  Art.  Louis  V.  Bell  Fund. 
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Jules  Pascin.  Child  with  a  Bouquet  of  Flowers. 
1925.  Oil  on  canvas  36   X  inches.  Perls 

Galleries,  New  York. 

Right.  Jules  Pascin.  King  Pausole.  1912.  Water- 
colour  19J  ■  25]  inches.  Herbert  A.  Goldstone, 
New  York. 

exhibition  contains  lithographs  and  etchings 
which  show  the  grandiose  architectural  accom- 
plishments in  St.  Petersburg  and  environs  from 
the  time  of  the  founding  of  the  city  in  1703  to  the 
reign  of  Alexander  I  (1801-1825).  In  addition, 
there  are  views  of  Moscow  and  prints  of  portraits, 
costumes,  and  imperial  fetes. 

In  1753,  two  Russian  draftsmen,  Mikhail 
Makhaiev  and  Giusseppe  Valeriani,  made  twelve 
panoramic  views  of  St.  Petersburg  of  which  a 
number  are  included.  Shown  are  the  Twelve 
Colleges  or  government  offices  built  (1722-1732) 
by  Domenico  Tressini,  who  was  Peter  the 
Great's  first  important  architect,  the  Great 
Palace  at  Tzarkoe  Selo  and  Peterhof.  These  latter 
two  were  designed  and  built  by  Bartolommeno 
Rastrelli  under  the  reign  of  Elizabeth  I  as  well  as 
the  Winter  Palace.  This  structure,  which  was 
built  from  1754  to  1762,  was  unfinished  when 
Makhaiev  and  Valeriani  were  drawing  their 
views.  The  finished  palace  is  shown  in  the 
exhibition,  however,  in  a  number  of  nineteenth- 
century  views.  The  period  under  Peter  the  Great 
and  Elizabeth  I  saw  a  transformation  in  archi- 
tectural style  from  the  northern  European  late 
Baroque  to  a  type  of  rococo  ornamentation  con- 
nected with  the  late  baroque  of  northern  Italy 
and  Austria. 

In  contrast,  the  reigns  of  Catherine  the  Great, 
Paul  I,  Alexander  I,  and  Nicholas  I,  saw  a  careful 
adherence  to  classicism  in  architecture.  Catherine 
is  primarily  remembered  for  the  engineering 
feats  which  were  performed  during  her  reign  but 
the  Hermitage  Theatre  (1782-17S5)  by  Quar- 
enghi  was  a  masterpiece  of  classical  architecture. 

Although  Moscow  had  a  provincial  status 
when  compared  to  St.  Petersburg,  it  remained 
the  coronation  site.  This  exhibition  includes 


books  which  commemorate  the  coronations  of 
Elizabeth  I  and  Catherine  II  as  well  as  views  of 
the  city.  The  earliest  view  of  the  Kremlin  is  in  a 
book  about  Elizabeth's  coronation  while  the 
latest  is  from  a  set  of  lithographs  of  1 896  showing 
the  coronation  of  the  last  czar,  Nicholas  II. 

'Unpainted  Pictures'  by  Emil  Nolde 

EMIL  NOLDE  (1 867-1956)  was  a  leading  expo- 
nent of  German  Expressionism  and  he  ranks  as 
one  of  that  country's  great  modern  masters.  At 
the  height  of  the  Nazi  persecution,  Nolde's  work 
was  declared  'degenerate'  and  he  was  forbidden 
by  the  authorities  to  participate  in  any  way  in  the 
practice  of  the  fine  arts.  Nolde,  however,  defied 
these  orders  and  produced  a  scries  of  water- 
colours  which  he  called  'Unpainted  Pictures'. 
Watercolour  was  chosen  as  a  media  because  he 
feared  that  the  odour  of  oil  paint  might  be 
detected  and  all  of  the  pictures  were  small  so  that 
they  could  be  hidden  easily.  After  the  war,  when 
he  was  free  to  paint  again,  Nolde  worked  only  in 
oils,  transferring  those  of  the  watercolour  subjects 
which  lent  themselves,  into  a  larger  format.  Most 
of  the  watcrcolours  deal  with  the  human  figure 
although  several  are  of  sea-  or  landscapes. 

The  present  exhibition  of  54  of  these  water- 
colours  was  organized  by  M.  Knocdlcr  and  Co., 
Inc.,  and  it  is  presently  circulating  to  museums  in 
this  country  after  its  showings  at  the  Museum  of 
Fine  Arts,  Boston,  and  at  Knoedler's  in  New- 
York.  The  pictures  have  been  lent  through  the 
generosity  of  the  Foundation  Seebull  Ada  and 
Emil  Nolde  and  its  director  Dr.  Martin  Urban 
has  written  a  history  of  the  Foundation  for  a 
catalogue  which  is  both  handsome  and  informa- 
tive. This  exhibition  affords  Americans  a  rare 
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opportunity  to  sec  works  which  exhibit  in  a 
most  intimate  way  a  little-known  aspect  of  the 
work  of  a  recognized  modern  master  as  well  as  a 
social  commentary  011  the  state  of  art  in  Nazi 
Germany. 

Jules  Pascin 

JULES  PASCIN  (1 885-1930)  was  born  in 
Bulgaria  with  the  name  Julius  M.  Pincas.  This 
was  changed  in  1905,  and  he  first  came  to  the 
United  States  in  1914.  He  became  an  American 
citizen  in  1920  although  he  continued  to  live 
abroad  for  extended  periods  during  the  remain- 
der of  his  life.  His  art  education  took  place  in 
Vienna,  Munich,  and  Paris  although  he  became 
a  legendary  part  of  the  New  York  art  scene. 

As  yet,  no  catalogue  raisonne  of  Pascin's  work 
has  been  written  but  an  important  exhibition  of 
his  work,  which  was  organized  by  Tom  L. 
Freudenheim  of  the  University  Art  Museum. 
University  of  California,  Berkeley,  provides  the 
greatest  insight  into  the  artist's  place  in  the 
history  of  art  and  in  twentieth-century  painting. 
Included  111  the  exhibition  were  97  paintings, 
watcrcolours,  drawings  and  prints.  These  reveal 
several  favourite  subjects  of  the  artist — the 
human  body,  especially  the  female  nude  and 
children,  caricature  and  scenes  of  domestic  life. 
This  exhibition  was  circulated  in  1966-67  and  it 
gave  American  art  lovers  a  fresh  chance  to 
examine  Pascin's  work.  Unfortunately,  so  many 
stones  have  evolved  about  the  artist's  outrageous 
life  in  Paris  and  New  York  which  are  probably 
in  part,  at  least,  fictional.  Mr.  Freudenheim,  in 
his  highly  scholarly  and  intuitive  catalogue,  tries 
to  clear  up  some  of  this  misinformation  as  well  as 
provide  a  keen  criticism  of  the  worth  of  Pascin's 
work. 
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Sporting  Gallery,  The  LXXXIV 

Stephens  Ltd.,  Pat  2S4 

Szoeke,  Andrew  LXXXII 

Terry-Engell  Gallery,  H.  LV 

Thorn,  Frederick  W.  LXXVIII 

Tillman,  Alan  LXVII 

Tillman,  William  F.  LXII 

Trevor  LXXXV 
Trosby  Auction  Galleries        LXXXVIII,  LXXXIX 

Trouncer,  Roy  LIV 
Tryon  Gallery                                XXXVIII,  LX 

Vandekar,  J.  is.  E.  D.  LXXI 

Vanderkar,  Dennis  LVI,  LVII 

Vercel,  Galerie  Felix  LXXXVII 

Vicux  Paris  XC 

Voltaire,  Galerie  CII 

Vose  Galleries  XC 

Wakcfield-Scearcc  Galleries  LXXX 

W.ilston.  Stuart  LXXVI 

Walter  (Antiques)  Ltd.,  William  X 

Ward  Lock  &  Co.  XLI  I 

Ware  Gallery,  Win.  CI 

Wartski  Ltd.  CHI 

Wassung,  J.  LXXX 

Wellbv*  H.  S.  XXVI 

Willson  Ltd.,  Walter  H.  XLV 

Winchester  Gallery,  Little  LXVII 

Wine  Ltd.,  Louis  XIX 

Wingate  &l  Johnston  XLIV 

Winter  Antiques  Show,  New  York  City  XCII 

Woollett  &  Son,  Charles  XVII 

Wrey  Ltd.,  Denys  XLII 

Zenke,  Otto  XXXV 
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JX  ormanjE&ramsi 

8-10   HANS   ROAD,    KNIGHTSBRID  G  E  ,  LONDON,  S.W.3 
Telephone:  Kensington  $266 

Members  of  the  British  Antique  Dealers  Association 


0^4  fine  Chippendale  Serpentine  Commode  in 
mahogany  of  a  pleasant  mellow  colour  and  patina  and 
retaining  its  original  handles.  Circa  1760. 

Length  43  inches 
Depth  25  inches 
Height  34  inches 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  of  art. 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON  W.l 

GROsvenor  1747/8 
01-499  1747 


A  pair  of  late  18th  century  mahogany  Pedestals 
with  metal  candleholders  and  glass 
stormshades.  6  ft.  1  in.  high  overall. 
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